7

Q
i
s
g

T
e

%%
J

B2
4 B

L
oy

Leopoldo
de Urcullu

Y o oy

% ¢ & ,/\
AT ZIN SIS,
SRR
-Oooo.roroﬁv SNSANAN
WSS ) &5 2 & S
T sSHS S
Sy .
\ = —

CAL AN AN AN/ AN NG NG NG AN N A
S RS S SIS S S S e
S S S S K e SR
.Arcff.ﬂlﬁ.ac.ﬂ?d qh, > s%% n._v{ ..isbév.w\ \.wﬁ\ 77N ‘@v/.&. ..nﬂsn\ \\..._.\ 72 «CW, .m‘_ —
B =

s -
%Y
yx:

"l
N
)
el

Y

oy ‘
;“0_:: 23 NS
POV
=y,
)\"}/

=
%

{>

i
N

£
o

¥

S

»

78,
s

(2
&7

5

L
£

75
7

SN
) : B \&m:
Qe ¥ \wm.ﬁ,
3 E8 mmw.. o4
‘Wmu_& hld*mm r-g-w
%
g
=
%

TTH

(O
N

pour guitare, op.10
%

VARIATIONS

T
L

Sel?
ok
‘.‘ Lo
\v
75

P £

(X
N\

%

A\

vy

L
7

ol D
\"A
D

te.
-,

Soeet = &
NG VLSLS ASAI A ASEN AN ASAS AR ...{__4../

O R RO S TS N SIS ON

A S mih ';an? ﬂ m.h%\&_ A“-Ab- .ﬁt’.‘h‘rﬂ.ﬂ AN A %.”0‘\0@\% 4@1%. ﬁ#‘%@‘l.’\‘ &r&\%“b\@ﬁ‘i\w\w\“‘-&“f' '
A A A A A A N A A A A A AN AN AN AN A A )




Sent postérieur
el certaines de
stvlistiques le
José Broca et

e Bohme, au-
bablement pas
2 la gloire de
son op. 10, La
maladroite. en
rs du matériel
page. Pire, la
1alion ne con-
2es chacune, la
a1t 4 mesure
:Znquantes,

ture répétitive
ilement étre
iciels d'édition
€st, en revan-
jouer correcte-
= & partir de
nsi, l'op. 10 de
une rehabilita-
Titée.

1acCi

21, Les liés ori-
droits  équi-
modifiés. Les
tions ajoutées
- Ou marguées
Les corrections
ant pas dans le
esure/ battue)

16 du triolet:
:s la-do-fa
ure entiére
uble croche do

ure entiére

vont & Fran-
VOIr attiré mon
do de Urcullu,
© s0on assistance
a Bibliotheque
Ue pour avoir
les copies de

Introduction

The Spanish guitarist and composer
Leopoldo de Urcullu lived during
the first half of the 19th century.
The poet and guitarist Florencio
Gomez Parrefio. in a poem dedi-
cated to Zelmira, one of his stu-
dents, puts Urcully, as musician, at
the same level as his contem-
poraries Dionysio Aguado and Fer-
nando Sor’. We do not dispose of
any other biographical information.

Not more than a dozen of Urcullu's
works have survived: They were
published during his life time by,
among others, M. Ricordi in Milan,
Ledén Lodre in Madrid, or, as the
présent work, by Jean Auguste
Bohme in Hamburg, They include
fantasies and opera arrangements, a
few Spanish songs with guitar and
piano accompaniment, and La
Amistad, Introduction et Polonaise,
issued already in a modern edition
(Philomele Nr PE 2049).

The theme of the present Variations
op.10 is attributed to Ignaz Pleyel,
according to an anonymus manu-
script of the early 19" century be-
longing to Francisco Herrera ; it is
also the theme of the Nr.3 of Six
Theémes d'lgnaz Pleyel, avec Varia-
tions pour la Guitare, de F. Mo-
lino, op.5 (Coll. Rischel & Birket —
Smith, No.561%. In  Urcullu's
version the harmonisation of the
theme is more refined. The varia-
tions remind Fernando Sor. his har-
monic progressions and, in places,
the thight polyphonic writing.

The quality of the invention and of
the composition, as well as the
writing,  technically demanding,
though idiomatic to the guitar,
indeed place Urcullu besides of Sor
and Aguado, and justify a modem
re-edition of his works. Urcullu's
chronological and stylistic charac-
teristics are probably posterior to
his two colleagues, and some of his
stylistic features are already close
to José Broca and Julian Arcas.

The original Béhme edition, issued
around 1820, has probably not

much contributed to Urcullu's
glory, neither of his op. 10. It's
clumsy layout crams two thirds of
the note material on the first page.
Much worse, the 2nd and the 4%
variation have only 8+7 bars each,
lacking the 3™, respectively the 4"
bar of the B section.

Given the repetitive structure of
the 2 x 8 bars scheme, this can
easily be corrected with modern
music editing software, but it is
impossible to play the variations
correctly from the original edition.
Thus, Urcullu's op. 10 finds here a
late but merited rehabilitation.

Fingering is editorial. Added dy-
namics and phrasings are marked
in the score by square brackets or
by a slash. The following change-
ments do not appear in the score
(page/ system/bar/ beat);

6/5/2/1 first 1/16 of triplet :
treble chord a-c#-f#
8/2/1  whole bar lacking
8/3/1/2 last 1/16 note ¢ nat.
10/2/2  whole bar lacking

Acknowledgements are adressed
to Francisco Herrera for having
brought Urcullu to my attention,
to Gerhard Penn for his assistance
at the revision and to the Royal
Library in Copenhagen for provi-
ding copies of the original edition.
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Theéme et Variations

Révision: Johann Gaitzsch

Théme pour Ja guitare Leopoldo de Urcullu
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