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INSTRUCTION BOOKS *

That have gained a National Reputation and are recommended by
Leading Teachers and used by the Leading
Music Schools of the Country.

& 2 DABNEY ¢ ¢
GUITAR INSTRUCTOR

By WENDELL P. DABNEY,
THE FAMOUS AMERICAN GUITARIST,

We have published a revised and enlarged edition
of this standard Instructor, and in order to makethis
Instruetor sultable for both beglnner and advanced
player, we have published it in two parts. This In-
structor is 50 well known that 1t needs no further
recommendation. Itisthe best Instructor published
for T.!ielpupil, as well as the artlst,

Part I—Contains scales and chords in all positions,
with progressive studies, also many easy pieces and
solos. It can consclentlously be recommended to
guitar players and teachers as the best and most
progressive Instructor published.

Part l1—Contains advanced exerclses in all
sitlons and keys, explains the full use of the Oapo
d'Astro, harmonie sounds and all advanced studies
and pleces necessary for perfect playing.

Price, Part I—50c. Postage, 5e.
i “ II—50c. Postage, Se.
The two parts complete in one book, $1.00.
Postage, 10c,

GONZALEZ
BANDURRIA METHOD

L

By MANUEL GONZALEZ,
Professor of the Italian Conservatory In New York.

Is the only correct method for the Bandurrla. The
Randurria has become a very popular instrument,
and one reason for 1t is the ease of fingering, and the
enconragement that this Instructor has given,

The Gonzalez Method 1s the result of one year's
hard work by the author. who Is recognized, both in
131]11'!131}3 and America, as the leading Bandurria
soloist.

1t contains thorough instructions for the beginner
as well as the advanced player, has a diagram of the
Bandurria and fingerboard giving all the notes, The
book contains exercises for the scales, also exerclses
and pleces for two Bandurrias and for Bandurria
B he o Ive and 1 ing, and

e studles are progressive and Interesting, a
will be appreclated by teachers and music schools,

Price, Complete, $1.00, Postpaid.

RICCA
MANDOLIN
METHOD

A

This Instructor, arranged and complled by the
world’s greatest Mandolin artist, LUIGI RICCA, Is
beyond a doubt the Best Mandolin Instructor pub-
lished. It contains One Hundred studies and exer-
clses used by the author in teaching, also many
superbly arranged Mandolin Solos,

The studies are so progressive and Interesting, that
it becomes a pleasure to both pupil and teacher. A
revised edition has just been printed. All Mandolin
players should have a copy, and for those contem=
plating the study of the Mandolln, 1t 1s simply
indispensable,

Price, Complete, 75c. Postpaid.

DABNEY'’S
GUITAR CHORD BOOK

v e
By WENDELL P. DABNEY.

The Best and Most Complete Guitar Chord
Book Published Today.

This book gives all the chords In the major and
minor keys, and gives them insuch asimple and con-
clse manner, as to make this book indispensable to
all Guitar players, Alsogives full instructions as to
the tuning, fingering and manner of holding the Gui-
tar. Thissimple method renders it possible to lay
chords in any of the frets at sight; you do not ﬂ)nva
to count the divisions or sections as'written, in order
to know what fret the note is in, as the numbers on
the line or string tell the fret.

The brevity of this book and thoroughness of in-
stlrnnibiuns. commelnd it to a‘l%lewho mt-e desirous o;
playing accompaniments on the most fascinating o
all instruments—the Guitar,

Price, Complete, 25 Cents.

GUCKERT’S

20th Gentury Guitar Instructor

AND CHORD BOOK.
-

THE ONLY BOOK OF ITS KIND.

The purpose of this work is to furnish a book of {n-
struction for the Gultar, with or without the ald of &
teacher. This method differs from all others in that
1t shows the correct fingering by note and by diagram
fllustrations in every key, The rudiments are clear
and concise, 50 as to be understood at a glance.
Thereis nothing superfluons in the book. Every note
and every exercise is important, and should be dili-
gently studied. This is not an abridged method, but
& complete Instructor by note in all details, These-
lection and studies are original, and the solos far
above the average ones usually found In mothods.
This work is the result of a life-time study, and
those who carefully observe and Ilgently practice
the contents will surely be repaid, by becoming
accomplished and artistlc performers on the most
beautitul of stringed instruments,

Price, 50 Cents. Postage, 10 Cents Fxtra.

The Standard
Mandolin Method

COMPILED BY

PROF. W. P. DABNEY
and PROF. JAMES F. ROACH.

-

The distinctive feature of this Instructor s that
each solo and each exerclse for the mandolin has a
Guitar accompaniment, especlally arranged by
Pro¥. DABNEY, the world's greatest Guitarist,

The instructions for the beginner are arranged In
& slmple, yet comprehensive manner. The scales,
chords and exercises are arranged in a systematic
manner, so that as the pupll advances, step by step,
his interest and pleasure in the Instrument increases,
It also has a complete diagram of fingerboard show=
Ing every note. Much tlme and money has been
spent In complling and revising this Instructor.

Price, Complete, 50 Cts, Postage, & Cts.

<&z BEST LOW-PRIGED INSTRUCTORS ON THE MARKET <2

IN A CLASS OF THEIR OWN

JTHE “HOWARD” SELF- INSTRUCTORS

WITH LETTERED FINGERBOARD

For Guitar, Mandolin, Banjo, Violin, Violincello and Double Bass

" This Fingerboard Is a Wonderful
Help to Beginners.

Also Published For AIl BAND INSTRUMENTS; Also For PIANO AND ORGAN
The Piano and Organ Instructors contain all Chords in both the Major and Minor keys, and is therefore
a ready reference for accompanists as well as an instructor.
The **Howard’ Instructors are intended for
While these Instructors are low in price, they are b
detail, starting the pupil with ea

-and interesting studies.

U. 8, Letiered Fingerboard for Guitar, Copyrighted 1595,

£
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beginners, and as such they are without a rival,
y no means abridged, but are complete in every
sy exercises and gradually carrying him on_to the more progressive

ICE, 28 cents, POSTPAID

The Only Instructor Published with
Lettered Fingerboard.




List of Latest Vocal and
Instrumental Mustc,

EACH ONE A DECIDED HIT.

Regular Spec'l

Price Price
1 Bencath the Oaks, March and Two-step....80 50  §0 17
2 Tingley TWO-BLED ..... covrrsseissnnsans - 90 17
83 Upin the Air, March and Two-step v B 17
4 Down on the Farm in Illinois, song....w... 50 17
5 Modern Woodman Waltz ... 50 17
8 Where the Cornfields Wave in Illinois,
BT s s s L e e R R A W B0 17
7 Dreaming, That's All, song ......... 50 17
8 S5Sons of Rest, March and Two-step . B0 17
9 Golden Rod Waltz Song... wss DO 17
10 I Told You I Loved Youand I Do, Waltz
L e A T T e o 80 17
11 Jennie Dear, Waltz Song... 50 17
12 The Crisis, Valse Caprice...... 50 17
13 Helle of Bulgaria, March........ sy D 17
14 Picturesque Waltz............ I ' ] 17
15 Golden Rod Waltz 50 7
16 Poor Old Dad 50 17
17 Killing Time, Characteristic March and
A, 11 e P e P ] ] 17
18 He Was a Soldier in Blue, Song and Chorus 50 17
19 Fabrikona (INtermezzo), ........... e cesvnssss 50 17
40 Days That Will Come No More, Wallz
Ly e A R R v oo 50 17
21 The Parting in the Lane, d
| rs B RSe AR 50 17
22 Sweet Were the Days
Wed, Song . 50 17
23 I Long to See
mental ballad , 50 17
24 Broken Heart, a
to all - o n i siiniceesr 17
25 Awaiting the Stars t e, a beautiful
ballad . ... R e S R B R | 17
26 Salute to the Stars and Stripes, a stirring
March and TwWo-8LED w.c.cuuiinsisiss sasinsins 50 17
27 Megaphone Belles, a charming March and
o L 1T A R e e R R IR | 17
28 For love of Thee (Waltzes) most beautiful
et of WAltZES. .. vvvere oo veees 2 rees 50 17
29 The Winuner, March and Two-step, the
latest by A. W. Schetl .....cunieners caene feesna 50 17
30 Uncle Sam's Favorite, March and Two-
BteD, FUlOn. ... coivvinsssssssionmism sasizige s DO 17
* 81 Society Waltzes, a charming Set of waltzes 50 i
32 Ness Co. Leeta Waltzes, by Zell Pollack.. ... 50 17
33 Katonka March and Two-step, by Zell
Pollaeke i insennr, _ess DO 17
84 Flossie, latest Two step, by Zell Pollack.... 50 17

Lebert & Stark Piano
Method.

(WURLITZER EDITION.)

The First Instructor to be used by Piano Pupils.

Recognized to be the leading Piane Instructor,
and the fact that it is used by all the leading
conservatories of Europe snd Arerica spesk
volumes of priise. This instructor is recom-
men 'ed by all piano teachers as the most accurate
and best instructors for becinners. Take the ad-
vice of experienced teachers and buy no other,

Regular price, $1.00.

Our special price, 50c.
Postage, 20c.

e U, S, Lettered
Faisechoard.

For Violin, Guitar, Mandolin, Banjo, Vicoloncello
and Double Bass.
W. 8. Lettered Fingerboard for Violin. Copyrighted 1895,

This lettered fingerboard is a wonderful help to
beginners, can be attached to any instrument by
ansone, and gives the exact location of each note,
with their respective sharps and flats. Having all
the notes in full view b fore you, you can readily
see what a wonderful help it must be to beginners,

PRICE

Bar jo, Mandolin, Violin, Guitar Each.. .. £0 10
Violoncello and I'ouble Bass. Each........ 15
Sent postpaid on receipt of price.

When ordering, mention for which instrument.

SPECIAL OFFER

IN

High-Grade Piano Music

10c. EACH.
THREE FOR 25c.

This is all high-grade and high-priced
Music. Don’t miss the opportunity
of securing a supply of fine
Piano Music at less
than cost.

SENT POSTPAID ON RECEIPT OF PRICE.

GUITAR SOLOS.

1 Sweet Home,

Dreaming (a Serenade), arr. by J. B, Roach. 30 10
2 Sicilian Mazurka, arr. by J. F.Hoach.... 10
3 Allyne Polka, arr. by J F. Roach .. 10
4 Creole Schcitische, arr. by ] F. Koa 10
5 Southern echoes, arr by J.F. Roach.. snses 10
6 Plantation Medley, arr. by J. F. Roach.. 15
7 Spanish Fandango, arr. by J. F. Roach...... 10
§ Believe Me, If All Tliose Endearing

. Charms, by J. F. Roach ......
Richmond Gei "March, two gu
10 Plantation Classic, two Guitar

itars, W. P, Dabney 15
5. W. P. Dabney......

11 Moments of Plc.sure Waltz. W. P. Dabney 10
12 Chop Sticks Waltz, W. P. Dabney,.......... 10
13 Then Yuuw'll Rem, mber Me, Gordon., 10
14 All Through the Night, W. P, Dabhney... 10
15 Spring Waltz, Schmidt., % 10
16 Serenade, W, P, Dabney ... 15
17 Flee as a Fird, W. P. Dabney........ .ceevrirae 20
18 Thou Art Like Unto A Flower, W. P. Dabney 10
19 Consolation, Mendelssohn.., 2 10
20 Nocturne I, MertZ.......cvnrens 10
21 Judgement of Solomon March, F. Brand 10
22 Waltz (Chopin), W. P, Dabney........ 10
23 Only a Dream, Waltz, W. P, Dabne: 10
24 Corte d'Amor Maz, two guitars, W, P Dabney 10
25 Spanish Quickstep, W, P. Dabney,........ e 10
26 The Lily Schottische, W, P. Dabney.. .......cornrmrsoenne 10
27 Freischuetz Prayer.

Last Rose of Summer, W. P. Dabney...c.oivinin. S5 10
28 Rose Waltz,

AR MUOTE, (Wi P DRADIEY ... v o vsovissessssetioassassrin, boves 10
20 How Can I Leave Thee?

Trolienne, W. P. DADUEY . ..o ssssssisissssnssssorens 10

30 Hazel Waltz,

El Boliro, W, P. DaBhey ... s sssasissasassiniinis 10
31 Little Beauty Waltz,

Love's Confession,

La Cachhucha, W P Dabney......ocmssemssmesnns 10
32 Quickstep,

Larghetto,

Adjutant Collins Two-step, La Guardia, Prayer from Zampa, W. P. Dabney...oumuesmmierecse 10
Hella Temple March, Liberati............ 33 Little Katie Ryan, )

Belle of Cincinnati March, La Guardia. Golden ¢ up’!-chumm‘he, W. P. Dabney. coomnme 10
Bon-ton Two-step, ZimMmMeErman........ ... 50 | 8 Lavender Wallz

Corrinne Walitz, W. H. Mackie...... ¥ 60 | Zonave D|::i| March, W. P. Dabney......cccomusnstivene 10
Sleeping Deauty Waltz, La Guardia ... 60 | %5 Slumber Song, -

Amor Patrie, La Guardia ,............csus 50 fotml!'y(g‘lulri: bc‘irw;tmgh{:, ”
Hertz Blumen Waltz, Carl Gungl. 50 Atonia Galop, W. P, DADINEYu i o e
Princeton University Twe-step.. 50 | 36 Nearer, My God, to Thee. W. P. Dabney... « 10
Severn March, Zimmerman........ 50 | 87 Baby Polka, W. P. Dabley. ... 10
Capricious Polka, George Ebel..... 40 | 38 The Mvstic Shrine. W. P. Dabney.. 1)
Marse Henry Two-step, La Guardia. s0 | 89 Little Edith Lullaby, W. P. Dabney..uwrcsssaries 10
Adarth schottische o e 40

New York Tribune Two-step, La Guardia, &0

Elite Two-step, C. A, Zirmerman...

Nydia, the Flower Girl (vocal) ..... ? 50
Arcade Echoes Two-step, John §, M. Zimmerman 50
Venezuela March, Por Fredrica S, Vllena 50

Battleship Oregon March, Fulton........
Belle of the Boulevard March, Fulton.
Fall Festival March, Dabney........ ....
Ragged Raglets Cake walk and Two-s
Independent American Two-step.
In the Valley of Wyoming (vocal).

Queen of Society, W. H, Scouton 50
Usona, Dr, E, M. Qlakey - 50
Coontown Doings, Manuel Yingling, 50
Waterbury Americans, James Fulton 59
Gen, Lawton’s Advance March... 50
Navy Blue, John A, Zimmerman B
Shipmates, John A. Zimmerman.., 50
Grand Reunion March, Zimmerma 50
Marco Polo, Oriental CharacteristiC . .cumssssssasmssrassess 50

Tecumseh March (VEry £00d). ciuiusmisassiosesessseressnasanarses 5

Alicia Waltzes 50
Heroes March. 50
L'Aspirant March............. 50
Home Sweet Home, with variations, J 50
Angels’ Serenade, transcription, Smith.........c....... 70
Battle of Waterloo, descriptive, Anderson.......ooue. 40
RBeautiful Blue Danube, Waltzes, Strauss..,,, bl
Black Hawk, Waltz, Walsh .. ..... ... =

Cavalleria Rusticana, Intermezzo, Mascagni...eeeee vrree 50
Con Amore, With My Love, Beaumont.........co.eee cieees OO
Convent B 11s, La Clochette, ILudovic. ... e 80
Cornflower, Valse, Coote............ e B
Dixie's Land, Theme and Variations, Meacham........... 5

Flower Song, Blumenlied, Lange ....... werzss i itbimaersasrsnser, | )
Fifth Noctuine, Opus 52, Leybach ., ... siser sussssnvunie. DA}
Flatterer, The, Ia Lisonjera, Chaminade 6

Frolic of the Frogs, Waltz, Watson........cccees vicissssnssns 40
Heather Rose, Haideroeslein, Lange, PR | |

sennens

Jolly Fellows, Waltz, Vollstedt............ciuresvercnsasnsres wrens B0
Love's Dream After the Ball, Waltz, Czibulka...... . B0
Maiden's Prayer, The, Badarzewski........ e ]
Mocking Bird, The, Transcription, Meacham.... ....... 60
Mendelssohn's Wedding March, Mendelssohn ..... ... 40
Massa's in the Cold, Cold Ground, Transecription, Free-
iiotsnaanes. 00
Menuet, de la Antique, Paderewski.. ... .....cccccevnrnn pepesl O
Monastery Belles, Nocturne, Wely............ AR &0
Music BoxX, Caprice, Liebich..... 50
Old Black Joe, Transcription, Meacham.............. visvevare, D
01d Folks at Home, Transcription, Meacham 50
0!d Oaken Bucket, Transcription, Anguera wereys: | DEL
Over the Waves, Waltzes Rosas ... ...... 60
Pearly Dew Drop, Mazurka, Birbeck.. 50
Polish D nce, Opus 8 No. 1, Scharwenka 40
Pure as Snow, Edelweiss, Lange .......cv0. 40
Remember Me, Far Away, Brinkman,... 0
Scarf Dance, Scene de Ballet.......... esarval L0
Silvery Waves, Reverie. ... 60
Simple Confession, Simple Aven, 50
Shepherd Boy, Nocturne 50
Spring Song, Song without Words, Mendelssohn ... 5
Troumerei, and Romance, Schumann ... a5
Under the Donlile Faele, March, Wa 50
Valse Bleue, Val=e Francaise, Margi 6
Waves of the Ocean Galop, Blake we G0

Love's Old Sweet Song (vocal).. v B0
My Old Kentucky Home (vocal

Music for Mandolin and Guitar.

1 Allyne Polka, arr. by J. F. Roach...... savisssiaer 30,10
2 Alpine Mazurka, arr. by J. F Roach..eumeinesisens 10
3 Over the Waves, Waltz, arr. by J. F. Roach . 10
4 Medley Quickstep, arr. by J F. Roach ... 10
5 Melrose Gavotte, arr, by J F. Roach..... weas 10
6 Dreaming of Mother, arr, by J. F. Roac 10
7 Butterfly Schottische, arr, by J. F. Roach 10
8 Derby Schottische, arr by J. F. Roach..... 10
10 Jolly Students’ Polka, arr. iy J F. Roach... 10
11 Loin du Ball, h{ W. P. Dabney 20
12 Hindoo Dance, by W.P. Dabney. 15
13 In Old Madrid, by W. P, Dabney., 15
14 Star of the West March, by W. P, 20
15 Latonia Galop.
0ld Folks at Home, by W. P, Dabney 10
16 That Old Leather Trunk, by W. P, Dabney 10
17 Psyche, by W. P, Dabney.,......cocssiseinee v 10
18 Old Dominion Waltz, by W, P. Dabney s 10
19 Sweet Mignonette, by W, P. Dabney 10
2) Valse Brilliante, by W, P, Dabney 15
22 German Patrol, by W. P. Dabney.., 20
21 ILa Czarina, W. P. Dabney 15

24 Mt. Olivet Commandery, March, hy W, P. Dabney 15
25 St. George Schottische, by W P Dabney.......... S 10
26 Court of ILove Mazurka, by W. P. Dabney w10
27 La Floor de Cuba, by W.P. Dabney.......cccmsmnnneeee 10
28 Hayti Mazurka, by Charles Singer......... et 15
30 Dance of the Brownies, by W. P. Dabney,

31 The Elile Two-Step, by C. A. Zimmerman.., 20
FOR MANDOLIN CLUBS.

Seven Excellent Marches. Just Issued,
Pattleship OTéZoN.....ciiemsmrssnnnsssnans sasseess Fllltom
Ragped BaGIEtl [ ool cii i risarmaisseisssiis ssssrisas BUILON
Belle of the Boulevard wess: Fulton
Fall Festival....... wee DRbREY
Queen of Society..... Sceuton

Waterbury American .....ocuene.
B hedive S il
Either of the above for any
ments at the prices quoted:
Mandolin Solo ... .......
Mandolin and Piano

Two Mandolins and Fiano.......... %0
Mandolin and Guitar .. ... . =
Two Mandolins and Guitar............ 30
Two Mandolins, Guitar and Piano ...... e Yisivawy 00

Clarks’ Lightning Chord Method.

Plano or Organ Accompaniments Self-Taught by
Using Our “'Lightning"” Chord Method.

It is so easily “comprehended " so “accurate and
simple," that a child with limited or even no knowledge of
music can learn to play all the chords with but a few hours'
practice. This work fillaa long-felt want, especially among
those who are deprived of a music teacher's instructions,
Also by the more advanced musicians.

This miethod is =ent to any part of the United Statesor

Canada, postpaid, on receipt of Special Price........ §0 10
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NOTES OF REFERENCE.

ABRIDGED.
by
W. P. Dabney.

Music has for its object sounds, their succession and various combination. Musical sounds are expressed
by characters called notes which are written on and in the spaces between five parallel lines. These
five lines and spaces between them are called the staff, which being of insufficient extension toex
press all musical sounds, is further increased by lines added above or below, called ledger lines. The
seven notes —A, B, C, D, E, F, G - distinguished by their position on the staff and ledger lines,with
the first one repeated at the end of the series, form the gamut or scale. The names of the notes and
their pitch are ascertained by a character called a cleﬁé placed at the beginning of the staff.The
Treble or G clef is used in guitar music. There are several different kinds or form of notes to ex.

press their duration; also several signs of silence, called rests, one for each of the seven notes.

Whole note, Half notes. Quarter notes. Eighth notes. Sixteenth notes. 32nd
= i note,
\55 © “J = .—_I'.I.‘.‘._ 1 1 —I = | = = = - ;|
? N ======1

Wholerest| Half rest. | Quarter rest. Eighth rest. |Sixteenth rest. [321nd
0 Bl (- = rest.
1- E— =
é‘ - ! ¥ e
\SY 1 I
O)

| N
A dot after a ncte increases its value one_half Example: e. ¢ @

—

Time, the measure of sounds in regard to their duration, is Common or Triple. Music is divided in-
to equal portions of time by vertical lines,called Bars. The music between two bars is called a Meas.
ure. In Common or %‘ time each measure contains the value of four quarter notes, countlto each;
2 time, count 1 to each quarter note; {2 time, count 1 to each quarter; g time, 1 to each Sthnote,
6 time, 1 to each Sth note.

Sharp (ﬂ) A note having the sharp sign prefixed is made one_half tone higher, or one fret nearer
the bridge of the guitar, than usual. Flat (b). A note prefixed by a flat sign is played one . half
tone lower, or one fret nearer the nut of the guitar.fq)A Natural indicates the restoration to the u.
sual place of a note previously affected by a sharp or flat. Sharps or flats placed after the clefare
called the signature, and designate what key the piece is in. Sharps, flats,or naturals,occurringa.
way from the clef sign, é are called Accidentals, and only affect the measure in which they are
written.

There are 24 Major and Minor keys. Only C,G,D,A,E;and F, with relativ minors,are here giv.
en for the guitar, the remainder being impracticable. Every fret on the guitar marks a position,the
number of position corresponding to the number of fret on which the five fingers of the left hand are
placed. The Barrer consists of two or more notes, pressed at once by the left hand finger.

When playing sit erect, the left foot slightly elevated, the guitar resting on the left thigh, with
its neck raised to an angel of 452 Right arm half way between the wrist and elbow, resting onthe

edge near the bridge.
1 Copyright, 1895, .*J)'l The Rudolph Wurlitzer Co.




Tuning.

Tune the fifth string(A) in unison with an A tuning fork, or to the A of any instrument properly
tuned, then finger or press it on the fifth fret and tune the fourth string(D)in unison to that note; fin.
ger D on fifth fret and tune the G.,or third string,in unison; finger G on the fourth fret and tune
the second string (B) in unison; finger B on the fifth fret and .tune the first string (E)in unison;then
finger fourth string D on second fret and tune the sixth string(E)in unison. The strings are num
bered by counting from the bottom upward. Notes on the fourth,fifth, and sixth strings arestruck
with the thumb; notes on the third string with the first finger; on the second with the second fin.
ger, and on the first with the third finger. In rapid passages of two or more notes use first and
second fingers alternately when on the first three strings; when on the fourth fifth or sixth str.
use the thumb and first finger alternately.

Signs for Right Hand._x indicates thumb, . means first finger, .. second finger, «.. third finger.

Signs for Left Hand. - Numbers under or at side of notes indicate fingers used | meaning first
finger, 2 second finger, 38 third finger, 4 fourth finger. When a letter and number are given,they denote
string and fret. The upper number _generally above the notes or staff _ refer to the frets.

This sign, 0 (open), means that the string is struck without being pressed by the left hand fingers.
Roman numbers, I, II, etc. indicate the number of the position. The curved line — (tie) placed
over or under two notes on the same line or space indicates that the first note only be struck and

held the length of both. The Double Bar divides a piece into two or more parts, i{-ﬂ the dots
on the side of the bar indicating the repetition of that part. The figures 1and 2, placed over dou-

ble bars r_— 2

"""j—_] signifies that a part of the piece should be played twice, and in playing the
second time, the bar (1) is omitted and (2) played in its stead. gQua. placed over a note or notes,

means to play an octave higher. This sign ; placed before several notes, indicates that the are to
be made by rapidly sweeping the thumb downward across them A pause /) or Fize at a double
bar denotes completion of a piece. /. C.(Da Capo.) means from the beginning . %(Dal Segno) re.
peat from the sign to double bar or Coda -Q}.In chords of three or more notes,large or small,;

the small or grace notes may be omitted when too difficult.

Expression._— fi% moderately loud; f, loud; jf, very loud; P, soft; PP,very soft; crese in.
crease tone; decresc. or dim. decrease tone; dolce soft and sweet; con brie, with splendorand bril
liancy; con amore, affectionately; Andante, slow; Allegro, quick; rit slacken time;ufempojin time;
Coda, an extra passage at the end.

Natural Scale_ Giving string and fret for making of same note in every position between 15t and
12th frets.

; String 1, F.
String 6,E.; String 5,E .} String 4,D iString 3,GiString 2,B. Byt s 4 .
: : 2 i g a b o =
49 e finigia b c ' d e f g ¥ 3 b c d e - - ﬁ =
| I
& =c=:= LES =S | '
J &+ + ¥ D° D2 D3 G° G2 BO B! B2 EO E! ES ES E’ E® EI0 ER
b A0 A2 A3 A5 A7 A8 D5 D7 G* G G? B5 Bt BS BI0 BI2
E0 E! ES3 E E7 E8 E!0 EI2 Al0- Al2 D9 D0 D2 g9 Gglo g!2

From 13 to 19 frets the notes are only gva. than those on the same strings from the 15t to 7tR i‘r)ats.
b

Table of Harmonies at Principal Frets _ 12,7, 5,4._ In making wthFret ithy, &
harmonies, press the str. at fret designated with fing. of left hand sufficient_ -
ly hard to check vibration. Strike with right hand finger,and remove the —d
left quickly, leaving the string vibrating: a«.-»

Practice every day, if only fifteen minutes, 1St Scales, 284 Chords, 3"‘:l Etudas and P1eces Play very

S!am!y until the touch is firm, accurate,and even, gradually increase speed to the desired degree. De._

\;ote more energy to difficult passages, with strict attention to time and expression.Practice! Practicel
|
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PREFACE.

The following is annexed to the “Abridged
Notes of Referance’ in order to afford a more
thorough knowledge of the Guitar to those who
have the time and inclination to make a study
of this fascinating instrument. The best feat.
ures of the greatest authorities extant have been
used in the compilation of this work. All details
and exercises, not absolutely essential to its mas.
tery have been carefully omitted, thus rendering it
less bulky, though its instruction is accurate and
complete, embracing besides the regular course of
study in Positions, Harmonics ete.a thorough ex.
planation and exemplification of the Tremolo, a
style of play destined to be greatly in vogue a.

mong soloists.

W. P. Dabney.



The Guitar.

There are several sizes and styles of guitars in use, The most common being the Terz,or Third Gui.

tar, the standard size, and the extra large or Concert instrument.

Principal Parts of the Guitar.

The Sounding Board is the upper part of the body sometimes called the face. The Bridge is that
cross piece of wood on the sounding board in which the strings are fastened by small wooden pins.
The Rosette is the circular hole in the sounding board. The Neck or Fingerboard is the long bar
connecting the head or upper part of the Guitar with the body—over which the strings pass. Frets
are little metallic bars that divide the front part of the neck, or fingerboard, into sections. The Nut
is that small wedge over which the strings pass from the head to the fingerboard. The Pegs or
Screws are in the head of the instrument and are turned to the left when tightening the strings.The
Guitars generally used in America have six strings _ three composed of silk or steel covered — with

wire, and three composed of gut or steel.

Manner of Holding.

The instrument should be held with the curve in its side directly on the left limb near the thigh, its
neck elevated to an angle of about 452, - the right arm, half way between. wrist and elbow, resting
on the edge of the Guitar just over the bridge — fingers curved naturally, tips under the strings,the
thumb extending nearly aninch in advance of the first finger. The left hand and wrist are held cur-

ved and free from the neck of the instrument, with the ball of the thumb resting against the back
of the neck near the second fret — the left elbow inclining towards the body,-— the left foot on a

small cushion, and the right drawn slightly backwards.

Strings.

The strings are numbered from the bottom, upwards. The bottom or first string is E, commonly
known as little E, the 20d St.is B, the 374 is G, the 4th D, the 58 A, and the 62 E, frequently

called big E.

Left Hand Fingering.

The numbers I, 2,8,4, refer to the 1st, 2nd/ 31d or 4th fingers, thus any of these numbers placed

by a note indicate the finger to be placed upon it.

Right Hand Fingering.

(x)cross means to strike with the thumb._ .(one dot) indicates the use of the first finger. ..(two
dots)the second finger. ... (three dots) the third finger. The figures 5,6,7, &, 9, etc.refer to frets
and a letter placed under or near a note tells what string it is on. 0 (open) placed near or overanote
means that the note is made by striking the string open, that is without fingering of the left hand.
The Bass,or 4th, 5t and 60 strings are struck downward with the thumb. The Treble,or 1st,2nd
and 3rd strings are picked or pulled gently upward by the 1st 28d and 37d fingers of the right
hand.— the third string by the 1St finger,_ the second string by the ond finger,and the first string
by the 374 finger. Two or more notes in rapid passages on the first three strings are executed by
by the 1St and 294 fingers, — on the Bass strings the thumb and first finger alternate in their exe.

cution.



Charts showing Relative Value of the Notes and
their corresponding Rests.

Musical sounds are represented in written music by characters called notes. Their ar seven kinds

of notes, formed to indicate the length or duration of the different sounds or tones.

A Whole note

equals
2 Half notes
T 4 Quarter notes

I | [ [

8 Eighth notes

i Hj ] T

16 Sixteenth notes

L L L Ll

32 Thirty.second notes

There are seven rests or signs of silence, corresponding in duration to the seven kinds of notes.
Whole note] Half note. | Quarter note.JEighth note.|Sixteenth note. | Thirty. second note.[Sixty_fourth note,
F 7 7 7

Whole rest.| Half rest. | Quarter rest.Eighth rest. Sixteerﬁh rest. | Thirty. second rest. Sixtyfougrthrest.
a 3 & o/ i

— (3 7 7 ‘7

-.l_g_!_g

Time.

The value of a tone is that duration of time allowed it relatively proportionate to the amount _ or
quantity of time allowed to the other notes. The observance of this principle in the performance of
a piece of music is called keeping time. There is no absolute or definite length of duration for a.
ny tone _a tone represented by a whole or half note, or any note may have a much longer or
shorter duration in one piece than in another, accordingly as the one is slow and the other lively.
The staff is divided by short vertical lines called Bars into equal portions for the belter observance
of time. These divisions are called Measures. The time or quantity which these measures contain,
is shown by signs or figures placed at the beginning of each piece of music. The several kinds of

time in general use are the following:
.Common Time..

simple. compound .




Triple Time

simple. compound .

When the measure contains an even number of divisions of the whole note as i or 8 the pieceis
in Common time, when the measures contain an uneven number the piece is in Triple time as 3
or 3 Compound Common and Compound Triple time are produced when two or more measures of

a particular kind of simple time are combined in one measure.

Common Time.

Simple.
Simple. Short Even Time.
9 e i === ln J 1 f
Gt —=———
; Compound. Compound.
(%; N seseddsdesed N ® & & & & @& |
e e
Triple Time.
Simple.
Simple. Short Triple Time.
O . i i > k- A A\
A3 | B0
: ey —— fl'l / z
s e
Compound
| g ==
E=s Gis

ARV =
)

The Double bar marks the close of a part, __or the whole of a piece. Two dots just before it
indicates repetition of the part. In 3 or Common time each measure consists of 4 quarter notes
or combination of notes equivalent in value to 4 quarter notes. Four counts or beats, to each

measure _ that is, one to each quarter note.

Count 2 3 4 1. 2. 3. 4. 12 841234
B/ e T T PR
3 i —— i_:F_]P v |
: $H- | { i & H =4 N
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Let each count equal about two seconds of time. When two or more notes are written one above
the other they form a chord and should be played together.
2 Time has two counts to every measure one to each quarter note.

n Count 2 1 a 2 b "1 " . 2 . 1 2
- ! Tuy = = " Meeas - __.-' =,
= ‘.
H e — o1 ﬂ
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3 Time has 3 counts to every measure one to each quarter note.

Countl 2 3 1 2 3, 1 o B oy (Do, 1 2 3
Y
- FTESSE =
SR = =

g Time has 6 counts to every measure one to each eighth note.

Count1 2 3 456 123456 1_2, 3 4 5 6 1 23 456

= ~ ®
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2 Time has 3 counts to every measure one to each eighth note.
- Count 1 2 d 1+ 2 8. I 2 3. 1 2 3
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The Dot and the Double Dot.

A Dot placed after a note increases its value one half. Suppose a dot placed after a whole note;
now,% of a whole note is one half note, therefore a whole note with a dot after it is equal to a whole
note and one half note also, which makes a total of 3 half notes. The second dot after a note
is equal to, and increases the total value by, one half the value of the first dot. Suppose two dots
placed after a whole note, now the first dot, being equal to one half of the note, must be one half
of a whole note, which is one half note, and since the second dot is equal to one half of the first
dot, which is equal to one half note _ the second dot must be one half of a half note which makes it
equal to a quarter note, the sum therefore will be, or the whole note followed by two dots will be
equvivalant to, one whole note one half note and one quarter note.

Explanatory Table of Dotted notes.

g Dotted Whole note Dotted Half Dotted Quarter Dotted Eighth Dotted Sixteenth
—— I = 1 1 t e —
i —o- e 2 o —a s
v equals equals equals equals
) 3 half notes . 3 Quarters 3 Sixteenths . 3 Thirtyseconds.
6__“5'::.:t_d:-:_———d—— J——I—' j : ar——a J : E = i__
i = = = . 3
Double dotted Double Double Double Double
Whole note dotted Half dotted Quarter dotted Eighth dotted Sixteenth
/ | : o : ——
% == e o &= & ..
¢ equals equals equals equals equals

3 halfs& 1 quarter|3 Qnarters &1 81h 3 Eighths & 1 161 3 Sixteenths &1 3 Thirtyseconds &1
; on _ @4th-y
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|
== v e &

| &

{ THNE
|L_.'.._
1[_,.‘_




The Triplet.

A Triplet is a group of three notes to be played in the time of two of the same kind.

1 2 3 4
>

The Sextole.

A Sextole is a group of six notes to be played inthe time of four of the same kind.

Count 1 2 1 2 1 2
/'“
==S==s=s=i=s
.L,‘_._i_‘_i_._t_{;t

Accidentals or Signs of Chromatic Alteration.

An Accidental changes the pitch of a note before which it is placed. The five kind of Accidentals
are:
f,f The Sharp,whic raises the sound of a note one half tone. A note with a sharp before it is made
one fret nearer the bridge of the Guitar than usual.
b The Flat lowers the sound of a note onme half tone. A note with a flat before it is made one
fret nearer the nut "of the Guitar than usual.
h The Natural restores to its original position a note previously made sharp or flat.
% The Double Sharp raises the sound of a note a whole tone, and is made on the Guitar two

frets nearer the bridge than usual.
l?b The Double Flat lowers the sound of a note a whole tone and is made on the Guitar two

frets nearer the nut than usual.

The Signatures.

Sharps or Flats placed just after the Clef sign, E él.___T_— are known as the sig.
nature. It indicates the Key in which a piece of music is written. Sometimes a Sharp or Flat,for-
eign to the key of a piece; occurs accidentally - in which case the Accidental affects every note
on the particular line or space only throughout that measure.

The Signature of the Major Key and its relative Minor are the same, that is why the Minor
is called the Relative of the Major Key.

A Table of the Keys will be found on the following page.




CHART
OF THE GUITAR FINGERBOARD.

Each staff gives the notes in every fret on the string just above it.
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From 13th to 19th Frets the notes are §¢a@ than those

on the same strings from the Ist to the T7th frets.
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A Key is a regular succession of sounds, having a fixed relation to each other, and regulated by the first note
called the keynote or tonic. A Scale is a'succession of the seven notes of a Key, ascending or descend.
ing, beginning and ending with the keynote. The scale is Diatonic, when the succession of the five whole and
two semitones which compose it are regular and in the natural order, ascending or descending.

In the chromatic scale there are twelve semitones formed by a union of the two semitones and the five whole
tones divided into semitones.

In the diatonic scale the half steps occur between the 3rd & 4th and 7th & Sth degree of the scale.

Example Scale of C.

half tone. half tome. |half tone. half fone.
--a f S /f\ f/\ if
y 4 P = AY 1]
¥ 4 P Fa Y [ % ] (%] Ly =\
o S
Fe o L L [%] o
U o U = Y o

An Interval is the distance between two tones. The names of the intervals are determined by the number
of degrees contained by them. The Intervals are the same ascending or descending .

Table showing intervals of the second, third, fourth, fifth, sixth,seventh,& octave.

n  2nd. 2nd.  3rd. 4th. 5th.
2 = a P P i 3 ooy 45 o '43 <
W+ 15 o= o F o= =i R —&y—¢e
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ascending. descending .
6th. 7th. 8th. or Octave.
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Diatonic Scale of C Major.
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Chromatic Scales.
Ascending and descending with Sharps.

Strings 6. 5. 4. 3. 2. 1
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The Signatures.

NATURAL KEY.

(%]

C Major,
A Minor,

O

4

11

1 Sharp. 2 Sharps. 3 Sharps. 4 Sharps. D Sharps. 6 Sharps. 7 Sharps.
i 9‘#11_ — i qunl 1 Q#u#é Ty i1 Q#Tr#ﬁ‘ : o e?yum& #
: 5 ¥ ot —o—jfs "t o Ty
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G Major. D Major. A Maj E Maj. B Maj. Ff Maj. C# Maj.
E Minor. B Minor F¢ Min C#Min . G#Min . D# Min A¥ Min .
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': 1 Flat . 2 Flats 3 Flats 4 Flats. 5 Flats. 6 Flats 7 Flats.
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ARPEGGIOS.

SHOWING DIFFERENT METHODS OF RIGHT HAND FINGERING IN

vari

ous keys.

A thorough practise of these Arpeggios,cultivates a knowledge of time, the accidentals, keys in the 1st posi_
tion,and gives strength and suppleness to the fingers as well as smoothness and brilliancy to the execution.
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A Play slowly making each note clear and distinct,wheniconversant with the different pas

S =S
S N T

|

sages accellerate the speed.
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Exercise on Bass Strings to strengthen the Thumb.
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Use thumb only.
E xercise to strengthen the Third Finger.

Strike 1st.string with the third finger, 2nd.string with second finger, 3rd.string with first finger.
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Scales and Chords of the principal Major and Minor Keys. N

The Harmonie instead of the Melodic Minor Scales are given.

Key of C. Major.
Scale.
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Arpeggios .
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Arr. by W Dabney.
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Second Series.
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Love's Confession .
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ROSE WALTZ
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Con spirito.

To Mr. Scoft Harris .

LAVENDER WALTZ.

Arr.by W. P. DABNEY.
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To Mr C.B.Ryan. 27

Little Katie Ryan Waltz.

Andante con espress.
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Andante sostenuto.

To Mr Alex Schuap.

SLUMBER SONG.

W.P. DABNEY.
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Andrew Richardson..

Con spirito, ﬁ " .

Latonia GALOP
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To G.Wendell Harris
arr.by W.P. DABNEY.
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30 To J.F.Roach Esq.

FLLOWERS OF ITALY MAZURKA.
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To Mr. Mark E .Irving.

CORTI D’AMORE MAZURKA.

Arr by W B DABNEY.
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To Mr.Fas M. Valentine .
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To Peyton H. Davis Esq 33

HOW CAN I LEAVE THEE.

Arr. by W. P PAENEY.
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THE LILY
Schottische.

To Richmond Banjo and Guitar Club.
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i To. Miss Lelia D.

BABY POLKA.
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Andante.
frtie wpi lmal DS BT
g ; N A
1l T e
N R %
= — O el D
T et e L
o R A G O
%} e e ==t
Er 2Ly Loae
sy g eel e
A - E i
ey e preBmis o n)
O ? T ¢ & | * ? % T— ﬁr
T r g



Le Judgement de Soloman March.

Marziale. ~ FE BRAND.
p——a | I na——
dedei SIET Bar e
e 7 7 T T 3 3
= f J::Q:#:‘D E=m=EE ;_'L =
f F r % ? Fine

e D
— 9|

T
9

Y|y

A
e
v\§

_Hhv

Y|P




To Miss. Hazel J.

HAZEL WALTZ.
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PART II. 1

POSITIONS.

Every Fret on the fingerboard of the Guitar is called a Position. When the first finger of the left hand is at
the first fret, the hand is in the first position, if it be advanced to the second fret the hand is in the second
position, the number of position corresponds to the number of fret in which the first finger of the left hand
is placed. The five principal positions are the 1st, 4th, 5th, 7th, & 9th.

Scale in the Fourth Position.

E. 6th.St. A. Hth. D. 4th. G.3rd. B.2nd. E. 1st.
Frets.4 6 7 4 6 2 4 & 2?2 2 &6 424 5 7 4 § 7

D& 4., . o » £
& agle 2 1 I
1::[.. Ttll .4 { ; } f 1 1 ,' IP _[’ }_ f 1 1 #
) S (g -d- & J ‘4 { 3 2 [ 3 .[ ~g ; g

r o 3 1
Fingers. " , 4 1

Chords in E Major and C# Minor 4th. Pos.

2 1 \24 y 4 ‘J 1 o S 3
k;)ll _lﬂll' — = l:;
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Fourth Position Exercise.
CARCASSI.
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— i b — 1T — == ettt 1:2.- 1
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Scale in the Fifth Position.
E. 6th.St.- A. bHth. D.4th. G. 3rd. B. 2nd. E.Ist. g
_aFreta. - 5 7 8 & u 8 5 7 5 6 8 & 6
i h . - 1 i I [ 1 { B F i | r f :
Ot tee o1 {1+
v o v g b LR 1 3 1 R 1 2 4
T 2 =8 :
Chords in F Major and D Minor 5th. Pos.
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Fifth Position Exercise,

CARCASSI.

1 == —+ e ? “;:
T T i ‘. 1 1 1 1 o % t;
——— . 3-L o st
Scale in the Seventh Position.
E.6. A D. 4. G. 3. B- 2. B. 1
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Chords in G Major and E Minor 7th.Pos.
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Seventh Position Exercise.

CARCASSI.
e st FEP L rp,
(.JEB:,E > ‘}. i | o i TI il II - IEmecesmE—y ] ! I=—1
1 1 1 2‘(2
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Scale in the Ninth Position.
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Ninth Position Exercise.
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Fingering in different Positions.
Key of C.
No of String. 3 P) 1 9 1 2 1 2 3 4 5
< ORET O [ [ (o R (P T |
Frets a0 R 1 3'ple 8 » 5| 8 6lol, 1 o|l2 0|3 20
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| Key of G
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2 i7th Pos, XII. VI
Key of D.
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Key of E.

g 5 @ 3 .8 o 18 9 .1 2 g1 2
1

s [ T

-
o,e‘o,e-!f 2412034011 ###2:1{# » 11 0 4 » 2
"FL[LL“ - l:[il ———4
o == - f———

- 241 8 2 | 8 220 5

0
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i10th .Pos

HARMONIC SOUNDS.

There are several methods of producing Harmonic sounds . Those in general use are produced at the 3rd,
4th, 5th, 7th, 9th, & 12th,frets by laying a finger of the left hand across the strings at the frets designat.
ed, and parallel with the frets, and pressing only hard enough to prevent the ordinary sound and check thevi.
bration, then strike the string with the right hand finger and quickly remove the left. In making Harmonics at
the third fret let your finger be placed about é of an inch towards the fourth fret, and for harmonics at the
fourth fourth fret place your finger | of an inch towards the third fret.

The harmonic tones at the 4th, & 9th frets of each string are the same in name and pitch.

The string and fret at which the harmonic is produced is sometimes indicated by a capital letter, thei.
nitial of the name of the string, and the number of fret placed near it.

TABLE OF HARMONIC NOTES.

1 2 3 4 5 6 7 8 9 10 11 12
#

o /‘
£ ] e
L.

(14
e
ll¢

1st.sSt. E. i
T
2l il i e
Ss -
P | B [ Py
3rd 17 G % = — -]
7
2 te = o
4th » D. o T.3
) <
L___h Y
5th b} A. N 5 * fe——¥ = Eﬁ
o _ d =
6th » E. g > s = s
J i T3 =
T




To Mrs. N.F.]J. 5

THE QUEEN OF HEARTS

HARMONIC
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In the above use any of the four fingers of the left hand nearest the note to be made.
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To produce a Diatonic or scale, place the left hand finger on the string as if to play in the u.
sual manner,then place the point of the right forefinger lightly on the same string, just twelve frets from
the left hand finger after which place the thumb,about an inch behind the right forefinger,strike the string,
and the harmonic octave of the note held by the left hand finger will be produced .

The figures over the notes show the frets at which the right forefinger should touch the strings while
the fingers of the left hand press the strings in the usual manner and place of making such notes .

CHROMATIC SCALE OF HARMONICS
according to above method.
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SLURS.

Two or more notes,ascending or descending having the slur — placed over or under them, are called slurred
notes and are made by striking the first note with the right hand finger and the succeeding note or notes, upon
the same string,are made‘by the left hand fingers alome falling forcibly upon the string at the proper frets.The
finger holding the first note should not be raised before a finger falls and makes the second note. In descending
passages, place the fingers upon the notes that are not open, then strike the first note,and draw off the fingers,
in making succeeding notes, by pulling the sthe string downward and suddenly,removing each finger,inits turn.

SLURS ASCENDING. SLURS DESCENDING.
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Vibration Slurs.

Two slurred notes descending,located on different strings are made by striking the first note with the right hand
finger and letting the left hand finger fall heavily upon the second,thus producing the required tone by vibration.

VIBRATION SLURS.

2 jil 1 | ] ] ﬁ‘ﬁ
T T RO

Grace notes or Appoggiaturas.

The Appoggiatura is a small note placed before one of the ordinary size. When placed above it is called the su.
perior Appoggiatura and may be either a whole or half note above _when placed below the principal noteitis
called the Inferior. Appoggiatura,and is placed at the distance of a half tone below the principal note.They
are also divided into long and short Appoggiaturas. The long Appoggiatura takes one half of the time of
the note before which it is placed, and when the principal note is dotted it takes two thirds of its time or
value. The short Appoggiatura is distinguished from the long by a small dash through its stem,}, it is played
very quickly. Appoggiaturas are struck with the Bass, or under parts and then slurred to the principal note.

THE LONG APPOGGIATURA.
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When two or more small notes are placed before a principal note, execute them rapidly by striking the
first with the right hand finger and slurring the small notes and principal together,as in a slur of two or
more notes. The Bass and under parts are always played with the first small notes _except when, the
small notes called after notes are so placed that they cannot be played with any of the notes which fol.
low them; in that case they are played ina portion of the time belonging to the preceding note.

Example.
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THE TURN.

The Turn or Groupetto, a group of small notes two or mcre in number, is placed before or between 2 prin
cipal notes. When only two notes it consists of the note above and below the principal. The Turn is eith_
er direct or inverted. The Direct turn begins with the tone or semitone above the principal note,it is indi-
cated thus oO,when a sharp is to be added to the lower note this must be expressed by a sharp added

to the sign ca:

Written. Played. Written. Played.
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The Inverted turn begins with the note below and ends on the principal note.The # or b is placed above when
the highest note is altered , and below the sign when the lowest note is to be affected.

Written. Played. Written. Played. Written. Played.
(8
b # ﬁﬁ
fH @ 0 = ¥ ] 4 .
S ;-

cEE=EEEEE R At

1 1

S oss

THE ‘TRILL..

A Trill is the rapid alternate reiteration of a note with the tonc or semitone next above it, with or without
its resolution of two or more notes. It begins and ends with the principal note its duration being equal to
that of the note over which the sign r is placed. The ordinary method of making it is by striking * first
the principal note and then making a continous slur with the upper note by holding the principal with one
finger of the left hand, while another finger produces ascending and descending slurs by means of the mnote
just above it on the same string.
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There are three kinds of the Shake or Trill, the passing shake which is very short, the plain shake is long-
er but is not ended by a turn, and the shake with a turn, which is generally introduced at the end of a piece.

THE MORDENT.

It consists in the rapid execution of two small notes before a principal note,and is indicated by this sign av
over or under the note on which it is to be made. It may also be written and played with chords,in which
case strike the first note of the Mordent at the same time with all the notes of the chord except the highest
then rapidly slur the second note of the Mordent into the highest note of the chord.

Written. Played. Written. Played.
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THE TIE.

The curved line .. called a Tie placed over or under two notes on the same line or space indicates that
the first note only be struck and held the length of both. 1
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Syncopation.

This takes place when the unaccented part of a measure is joined with the next accented part,and hap .
pens, first when a long note or notes are placed between two notes of a shorter duration, such as a half be.
tween two quarters,or three quarters betwéen two eighths etc.
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second when two notes are connected by a bind or tie either in the middle of the measure or from the last note
of one measure to the first of the next.
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Legato and Staccato.

In Legato the notes are played in as smooth and connected a manner as possible _leaving no interval of si.
lence in the passages marked Legato,indicated by a curved line .~ or slur over or under the notes.

Staccato indicated thus v v A A with the points over or under the notes _play them short and distinct giving
only a quarter of their time and resting the remainder, check the vibration by letting the fingers that struck
the strings quickly press - against them after they are struck.

THE BARRER.

The Barrer consists in pressing or holding down with the first finger of the left hand two or more strings at
once. When two or three strings are thus held it is called the petite or small Barre, when from four to six, it
is called the Grande or Large Barre. In making bring the left elbow close to the body,draw the thumb to
the lower edge of the fingerboards’ back,and let the fingers point across the fingerboard and parallel with
the frets,the first finger being held straight across the strings resting on its side neares the thumb, seeex.
amples on the following page.
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SMALL BARRER. LARGE BARRER,
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f This sign means to draw the thumb downwards across the notes indicated . ~— This sign placed be.
tween two notes tells you to slide or slur from one to the other. __— This line between two notes means that
both should be made on the same string.

The following keys are seldom used on the Guitar owing to difficulties of execution and lack of brilliancy.
Each Major has its Relative Minor on the staff below.
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TUNING.

There are several different modes of tuning in use among Guitarists, which consist principally in elevating,
or lowering the pitch of the bass strings. Many celebrated pieces have been written in these keys such as
Fandangos, Retreats,and Spanish Marches. By many Authors directions are appended explanatory of the
tuning required. Some writers,after altering the pitch, follow the custom of indicating the strings as though
no change had taken place in the tuning, bidding the performer play in the ordinary manner__for instance. _
suppose the 6th. St. E tune down to D, when they want you to make the D, they simply write out
the note for the 6th.St. E which would give the required tone. Other writers instead,give the real name of
the note to be made,as in the example above, when the 6th.St.E is tuned to D, they write the D note
to be made instead of the E. In the latter method the performer has to remember the change of name
the string bears by virtue of the different tuning. In tuning to the various keys only the strings are giv._
en whose pitch must be changed. Strings not marked stand their customary elevation.

Key of D.
Commonly called D Natural,as tuned for Sebastapool ete.

Tune the 6th.St. 3rd.St. 2nd.St. 1st.St. The sound of each St.when struck open.
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Key Uof F.

The E Bass or 6th.St.is sometimes tuned one fret higher to F.
Tune, the 6th-St.to then the G.note will be in the second fret on the 6th.St.
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Key of E.

(Commonly termed E Natural.)

Tune the 5th.St. 4th. 3rd. The sound of each St.when struck open.
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Key of G.
(Commonly termed G Nat. or the Spanish key.)
Tune the 6th.St. 5th. 1st. The sound of each St. when struck open.
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Use of the Capo Tasto.

The Capo tasto,commonly termed Capo D’Astro is a most valuable aid to the Guitarist, since it can

moved to any fret desired thus elevating or lowering the pitch, without producing mechanical difficulties

of execution. The Capo tasto becomes, or represents the nut of the Guitar no matter in what fret it

placed consequently the fingering of the chords is unaltered. When the Capo tasto is in the second fret,
the third fret.is really the first and the Keys are fingered precisely as though the nut of the Guitar had
been permantly transfered to that location. Place the Capo tasto in first fret. Fingering in the E Posi.

tion that is as we do when playing in the key of E .gives the key of F.Major

The C§ Minor Position giv

Place the Capo Tasto in
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Place the Capo Tasto in the 3rd.fret.

The E Major Position gives the key of G Major.
» C# Minor " » » » r E Minor.
» A Major » - r » r C Major.
» F# Minor n ¥ y r y A Minor.
¥ D Major T T n ” n F Major.
» B Minor T » o T » D Minor.
» G Major % y wooor ; Bb Major.
» E Minor ” ” ¥ r » G Minor.
» C Major r n 7 ” » Eb Major.
» A Minor » T r ¥ » C Minor.
» F Major » s r » » Ab Major.
v )i D Minor &' - n T Y F Minor .

When a Capo Tasto is unobtainable, the first finger may be used to form the Barrer at any fret,in which
case the effects and transpositions are the same, and the rules regulating the use of the Capo Tasto hold
good. A study of the above principles renders all of the Major and Minor Chords on the Guitar fingerboard
possible for the average player.

STUDIES IN TREMOLO.

The Tren.lolo,combining the brilliancy of the Mandolin with the soft modulated tones of the Guitar,when it
is well executed produces effects indescribably beautiful,it can be made on every string, though the best results
are obtained when preformed on the treble strings, while an accompaniment is played on the bass with /the
thumb. To make the Tremolo, sweep the Ist finger across one or more strings,upward,then downward, the al.
ternate up and down strokes being made very rapidly. The right hand is held inthe customéary position,the
first finger curved as usual and forming a right angle with the string it strikes as it moves swiftly up and
down. In the preliminary exercises D. means down stroke, U. means up stroke, X indicates the use of thumb.
The front tip strikes the string in the up stroke, the back tip or nail strikes in the down stroke.

Study on the 1st or E string.

d ud ud udu dudududududududu dudu

| fan '\ Wi 1 i 1 | !
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The above exercise can be used on any string by substituting for E,given above,the note bearing the name
of the string.

Exercise on two and three Strings.

Sweep the two or three strings up and down with the first finger as in the first exercise.

dud ududu du du




-

i 14
)
In the following the tremolo is indicated by a dash above a whole note and across the stem of the other notes

thus: O f -F Continue the tremolo throughout the value of the note at the same time playing the notes
marked by a '¥, with the thumb. i This sign means,sweep the thumb downwards across the notes.

PRELUDES.
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HOME SWEET HOME.

To Horace J.Smith Esq.
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Scale of C Major in Thirds.
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Scale of G Major in Thirds.
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Scale of C Major in Sixths.
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Scale of G Major in Sixths.
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Scale of D Major in Sixths.
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Scale of A Major in Thirds.
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Scale of A Major in Sixths.
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Scale of E Major in Sixths.
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Scale of F Major in Thirds.
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Fourth Series.

ALL THROUGH THE NIGHT.

Arr.by W. P. DABNEY.
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i8 Respectfully a’f;!f'mfrd to Dr.Dvorak.

PLANTATION CLASSIC.

“OLE UNC REMUS’
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Introd PRIMO. W.P. DABNEY.
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PLANTATION CLASSIC.
‘OLE UNC REMUS’

SECONDO .

Introd. W. P. DABNEY.
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Affec
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Little Edith Lullaby.
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An answer to De Koven’s O Promise Me. A.J.Boex.
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FROM BELISAR.
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To Hogue Gilliam Esq-

CHOP STICKS WALTZ.

Arr. by W. B CABNEY.
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NOCTURNE II.

Andantino. MERTZ.
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To Jas. A. Allen Esq.

Moments of Pleasure Waltz.
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RICHMOND GEM MARCH.

W. P. DAENEY.
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To Mrs. (. .H Sproull.
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Thou art like unto a Flower.

Composed by Rheinhardt.

By permission of Mr.Huarry Tompkins.

Arr. by W. P DABNEY.
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CONSOLATION.

To Mrs. M. L. Branch .
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MENDELSSO0HN .
Arr. by W P CABNEY.,
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To H,W.Fuller Esq.
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SERENATA.
MOSZKOWSKI 0p. 51.
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Mrs.Dana.

To Father and Mother.

FLEE AS A BIRD.

Fantasia Caprice.
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Respectfully dedicated to Col. R.G. Ingersoll.

PRINCE LUCIFER.
Polka Brilliante.
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W. P. DABNEY,
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