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INSTRUCTI ON S

- for the
SPANISH GUITAR . ! "
' : : ' by J.dA. Niske-.

The Six String".q with which the Guitar is struhg', are - tuned as follows : .
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These. open Strings however (tho’ written in the treble-'Clef:) are in. sound

.an_ Octave lower, and in unison with the following Notes on a Pianoforte :
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The. present little work. being only intended for those who are already initiated
with the rudiments of Music in general, will, it is hoped, he found. sufficient to
give them in an easy way, an. insight of the Guitar, which the Author here has

endeavored to explain as clearly as possible .

MANNER OF HOLDING THE GUITAR.

. To give a free and easy movement to the fingers of the left-hand, let the neck
of the Guitar be put on the thumb, and supported with that, let the palm of that

hand be held rather hollow,and let the fingers fall on the strings in a perpendic_
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ular position, putting them as close as possihle before the fret. The Body of the
Guitar should rest on the right-thigh. Let the little finger of the right-hand
he put close to the Bridge, and the Strings be struck with the thumb and the
three fingers, resting the hand firmly on the little finger. '[;l\(* Strings should
he touched with the tips of the fingers, which greatly facilitates the performance.
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An able Master will however easilyi explain that, which the Student nﬁght perhaps

not so quickly understand from reading only .

Niiske’s  Method, Guitar. . - : 1147
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= — on a  Pianoforte and tune the 89 S'tring'.:
O : o G
in unison with the former . Put a finger before the 4th fret of that string, which
B

; time  the 2d String in unison to that sound; then put your
- :
Finger hefore the 5th fret of that 2d String which will producc%%,,hmu

the first strin;f in unison to that sound . Then put your finger before the third
1

D
Sret of the second String, which will produce &)time the fourth String an
; : D
Octave lower to that sound inmﬁ . Then place your finger before the

Obtain the Note of G

will produce i

second  fret of the third String, which will produce E,hme the fifth String

A
an  Octave  lower to that sound into — . And lastly place your finger be_
.- 5 .
fore the second fret of the Jourth String, which will produce &,:md tune
- (%
the lowest or sixth String to that sound, an Octave lower intug E i

If the distances hetween the frets on the fingerboard are perfeet and the Stﬁn‘g‘s true,
this manner of tuning: cannot fail to have the desired effoct | ‘ 1

When the fingers of the left-hand are prcssed on the Strings, care should be ta_
ken, to put them quite on their points, keeping -each as separate .as possible
from the adjacent Strings, for in a Chord where more Notes are struck at once,
~clearness of sound , especially on the Guitar, should be particularly  attended to.

Or THE ScaLes .

The Notes in the following Scales which are marked thus, (0) signify an open

String’, and the Numbers (1. 2'.3.4.)' are the fingers of the left-hand, but that fin_
gering in "Chords and Arpeggios varies occasionally .

J\‘dtural Scale .
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Diatonic Scale ascending by Sharps .
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- Diatonic  Scale descending by " Flats .
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The f'o]]owi\hg' representation of the whole fingerboard will shew the Learner

the extent of the Guitar, explaining at once Notes, frets and string's .
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ExERrciseEs FOR BoTH HANDS IN THE PRINCIPAL KEVYS.
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NB: The fingering of the right-hand (which is above the Nntos) will be marked thus:
f ' The thwemb of the right-hand with a cross (+)
|
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AIRS FOR JAMUSEMENT A4S WELL AS IMPROVEMENT .

Arranged by J. A. Niiske .

THERE COMES A TIME .

German Air.
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Russian AiIRr.
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LA SENTINELLE. A German Air:

! Alla. Marcia .
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