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LUDWIG van BEETHOVEN
AS A LOVER OF THE GUITAR

VAHDAH OLCOTT-BICKFORD

As there are many fine biographical works on the life and works of
Beethoven, 1t 1s not necessary to deal with that phase of his life here,
and his works speak and have spoken more eloquently of his greatness
than any words could ever do

The object of this brief sketch 1s to acquaint the reader with the
love the great master had for the guitar, for while we do not know
that he played the instrument (as he did the mandolin), we do know
that he loved 1t very much, although this fact has received but scant
recognition from his many biographers

Beethoven said of the guitar “I't 1s a mimature orchestra wn itself ”
Hardly a greater compliment could be given any solo instrument, and
when 1t 1s considered that 1t was uttered by the greatest symphonic
composer of the ages, 1t 1s doubly significant

Beethoven’s close friends included several guitarists of repute,
among them the illustrious Mauro Giuliant and the great Austrian
guitarist, W Matiega, both of whom lived in Vienna, and 1t 1s therefore
evident that Beethoven was enabled to hear the guitar at 1ts very best
In fact 1t 1s said by historians to have been the skill and powerful
musicianship and execution of the renowned master, Giuliani, which
brought the instrument so favorably to the notice of Beethoven Giuli-
an1 was regarded with distinguished favor by Beethoven, both as an
artist, a composer and a friend On the occasion of the production of
Beethoven’s Seventh Symphony, at the Philharmonic concerts, Giuhani
played 1n the orchestra with Spohr and Loder, under Moscheles’ baton

Phihp J Bone, the eminent historian, writes “Hummel, Gans-
bacher and Schubert—all guitarists—took active part 1n these last rites
(Beethoven’s funeral service), the former musician placing three laurel
wreaths on the coffin before 1t was finally covered ”

No doubt due to Beethoven’s love and feeling for the guitar, many
of his compositions can be most effectively and completely interpreted
on that instrument It has been the author’s aim to include only these
1in this Beethoven Album, which 1t has been her ambition and delight
to offer to the guitar world 1n this year of 1927 (christened “Beethoven
Year” by the entire musical world) as her little tribute on the 100th
anniversary of the passing from this earth of the greatest musician
who has yet walked upon 1t

BEETHOVEN OUTPOLLS ALL COMPOSERS It was Beethoven by a landslide when the National Symphony Orchestra
logged the returns in 1ts favorite symphonic composer poll In an awesome display of musical popularity, the Bonn
genius got 61 7% of the vote m a field of 38




In memory of my husband 3

Bagatelle
Transcription by

VAHDAH OLCOTT BICKFORD from “Eleven New Bagatelles” BEETHOVEN

Op 119, No 11
Andante, ma non troppo p 119, No

(=
R
(-
I i
‘g
b )
|
(-
7|
I
.
[
g
’b—‘t

et
)
11
[
o )
m.l

_1

g

I
||

/j‘_
|

e
Iy

53 =~
™
-
]
t?
Il
-
I
-
E=™

= = =
—
=
-
=1l
3

4 [
4 | N
Y

o | 4

|
i
|

o P dw‘n p
Molto cantabile

//1_7:\ T e -
— N
4 @\41/:%?4 1£ ;% = 4§—fi::f

n o |
&5 = e
D} 7--—7_7 =& == = — L'“l

T — —
nuﬁwi—u[f—:j@ o = T irr=q=|=n===-4§
! a4 i r
T F o L e gy B

— | — o~
gusid 12 i%# 2 T S
0 = = ' -+ : —

o7 1 57 —— T




4 -To my lkusband -

Andante Con Moto

From 5th Symphony
BEETHOVEN

Trarscription by
Vahdah Olcott Bickford

—Q Andante con moto (M M -h 92)
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Andante Con Moto 2-2




To the eminent Viennese Guitarist, Alfred Rondorf

Allegretto BEETHOVEN

From Sonata, Op. 14, No.1 Transcription by
Vahdah Olcott Bickford

Allegretto (m M d: 60)
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To my friend, Grace Lovejoy, with love.
For Elise BEETHOVEN
(Fur Elise) (Composed 1n 1808)
Poco Moto Album Leaf Vahrcll‘;zn(s)(i;tﬂ?oglci)f{ord
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To Amy Bennett

Allegretto from 7th Symphony

BEETHOVEN

Transcription by
Vahdah Olcott Bickford
Allegretto (v m J:80 to 96)
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This 1s the Symphony in which Giuhani played m the orchestra on the occasion of its first performance, under the baton
of Moscheles, the great pianist, who was also a guitarist




12 To my Mother

Mlnuet BEETHOVEN
SOLO or DUET (Original in G)

Transcription by
Vahdah Oleott Bickford

—_  ~ —
# e —

Moderato (J = 120)

N

oy
"y

‘dzma: g ! r r
R i

Dah 2t —etus g T isy ) 2oy
DR ﬁ%frff

,~
A

R
Al v
~3
~

)
0
-
PN
Y
be
ol ]
ool
oLell

%
5
=
N
&l
| I
Sl
(h"_

‘( -]

. 3
ANI V4 i—_di 4- 72y_79)
Y = = P = 3 =
¥ > 3/ F F: < v

3

e
| REN
il
| 118
| 188
Iy~
o
»d

==~

Y

=Xz

Y

XX

o€’
o
‘CU#

§



13

% gd’ﬁ

AW o A
-7y

J]

% g 3
-S>

3

T

2@ 14&%[; 3J 2l1 thlfggdd

O\ O WAWO)

NI

3)-(3)
T

(4 (2)

NS

1) (DN (V2N  —  —
AN\

NS

_ B N
. N ol < A I < @
L am k=i A
o [l I— e ]
¥ Bl ik n_
55 v 1e_ e
W~ a ® Ud:miu N g LI
i 8
* NA #:' f__' 9| ~C e vrw L Y
| A4 TR || T Bl
} 3 VAR L N
~
N lll. d h, Al ll.’
/v Q Lt A~ 4/:
u A |‘ ﬂj] 7| .& b, \IA\mMJ i~
4 % Lt 0 Lot 1 Wra. ] ®
' d ]‘ mmn J-J\vvl »
31 ||Mo‘ 1“4 A~ pTe
Bl - | 8%
¢ HAPES L)
! R (| ot 3 s
a = M.‘_ _ A X
» S| ||| e || AT A
o 1%
Bl / J
e ™ ™~ ™
f o]
S
L N [Th— Ll
N N S
- o ov N . A
N h » o
I ! il
C o O e e

,_\7{B ar

o || TR
[ Y -ﬁi
1= {118

|l

Sy
1o |t
A --Ww>

. 1
pee luui/v
~ ]
[l L)

4& I~

&/

A~
P (™
& A

Ll
s q

t ..n?.

s sl

| mwv nynm\d




To Vahdah
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BEETHOVEN
Arranged by ZARH M BICKFORD

Scherzo

from Sonata Op 2, No 3

Guitar Duet

Allegro (d:92)
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BEETHOVEN Op 38

To Jannette Mathewson
Menuet
From “String Trio in Eb”

GUITAR DUET

18

Transecription by
Vahdah Olcott Bickford

108)

Allegretto con moto (MM .

4 “\
— 1

FOAY I S VI ]

1> >

L3 J
LMD J

g N AO.E.LN
wclj,l¢ | A 1
s | TN
A i~
I it
F Fe P
Mvz n > \ll > p 2
M M b
3 9 \ *1 ~
A ’ &
saw

— 49
| 4
N 1
1)
M -
n~ﬁy M
AR gl
" 79 LT
A
, | |
I~
C
e =
<P ﬂwf@u

PlA\ ;JA\
FN FN
1 ;nﬁ
-
@ «
~N¢ nd
FN | [
(e ¥in
Adlg)] B Lo
stlel >

-7}
24
Q.
g

’L
A3

PPN
Lo

=
2

# | | =0l

"r . " H. ~G B o'

L 0o
T T nm.so_ LN »
1) ) S s
o~ uuc

ﬁ‘o.ﬂqu in ﬂ ® 1~ ~

AL I, ) o~ u”l
M i ﬂ\

9 Nl J L1 n R
m..mw 3 W; 2 NEL.. L .r
S osiel 3 l&id N
S S bk ~e

i d ~N¢
o™~ P
W 1
a)~¢..|'nulv %
‘IA\ ~Ne Hﬂ R
M B
InE 0.
s RS ey e
—llll. L -
abd I~ .‘uT X .‘.l'p
N 7 Y )is
a8 i T ™
(LBl
o> A ] ~ )
D
I
A~ — [ T@
12
P
wt —
» A W.un_r |
. il L)
o 9 e




19

- |
Ao el i)

i

AT b

A N

A~ . uwy.
RT3 Hl pee
(g sl
ﬁ“. | *~
o
HE
:Fll.r' ¢ o
- i
— T )
A ti
‘L Hﬁ ‘

- i
At o F
TR &
N NEe

1 T R e R
H- i Wl . i k r@tl -Hﬂu il {1
i 1 S A
i . Ey 3 =3 B
oMl 0 Aﬂ el L Al ..
- | A oleall L 1 LS B Y -
N X |I
i a1l .H / —3 e i .E Y
A L | N . FY Nq D A | ) - [
...leuh_vcl} _ m.. M ———- e Wr ir i S I F it
4 o O O 1 1 S o
L 1.4 A~ atd o P N - | a ” »
L L u/\) ul\lF' / -~ — '.||jnlv 4 = At “L 4
M> . ﬁ LF MRS N,.,HV | il e e
-= - 1. 1, . 9 A el Lot - —
» _‘nn » AN« | Mlv m ~ Y W
U wieel 1% - e
m%m A a3 saas >y
Bl 4 S 1 1Tk THlnes -
>£ [ £y " 1 R 1 oL B | _p.
e NS ey f ﬁ 19 A ] [ )
| N . .Tbl 1L 491..1 | I.L ™
_ _iatl .Fwa BL) . ~ _4
i S e | \eaal Rl -
N> H_m A TLf_ TR A 1 1 A0 N L
i S N
L @ i~ o . [N ﬂxiz . t
| N 19 x :H
—l* (11 2N ~ ,m IW:
A (I ke A (T Bl ST
& > L N 1 .Iﬁmw K ~Y > el LMY, > \\
,4 53 .
NG <N HNEP NEP SN orm KPR N NER K




20

/Y%

>\

¢

erese

erese

*

=

&

>

: n
\
&7raz51080

elfrefrf

PN

/]

1\ e

[ 4

-

&87ast080

e N\

dam

= dim

S~

rt

T

rit

A

Frer|

 —

P
viI

T
- anY

Y A







