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PREFACE to MADAME R. SIDNEY PRATTEN'S :!
New and Enlarged Editions of Instructions for the Guitar |
tuned in E Major thus ﬁ = =
T =
=

Having been asked by those who have only seen this Book of mine jin

E Major, if I only teach and play in this Key, my answer is, 1 teach

and play in both Keys, as will be seen by

my Guitar School, an e_
laborate Work for the ordinary hey.,

tuned thusyy.
published hy  MegsEs Boosey & Co, 995,Rege_qt §_~"-————P—F'_-: —

e -

— i
St, where, in case of change of residence, my address y
may always be ohtained *

The advantages of the Guitar being

tuned in E Major to those who
have little time for practice, or take up the Instrument late

are, that they are enabled to learn

in life,
more elegant effects and numbers
of pieces or songs, in a shorter
key .

v

space of time than in the ordinary

. / i
They learn more easily to tune it, the chords and positions being less f

cramped, a good touch and tone are more readily acquired, and after

having gained a certain amount of knowledge and proficiency on the

Instrument, to enable them to give pleasure to others, and amuse them._
selves, they can. pursue their studies

T Pk

in the ordinary key with compa -

i
rative ease, but had they begun that way, mighi have given it up, dis_ |

'.
heartened with its apparent difficulties.

- N

*AISO, my last new work LEARNING T E GUITAR SIMPLIFIED forming a
key and companion to the above price 10/6.




2 HINTS ON TUNING AND STRINGING THE GUITAR.

I have often heard the following remarks. 1. “T cannot get my Guitar in perfect
tune’— 2. “My Guitar will not keep in tunel— 3._“My strings are always hreaking”

The first may be caused by bad or fuise strings. When the string is‘true it will sound

-

a perfect octave of the open string when pressed at the I2¢h fret thus: g if the

string is false, then, it will sound pither too sharp or too flat at the octave.

o) 12th = 12th o Sicysthi e
The way to try the gut strings is thus:— e B E=——=
b___ﬁrm.—_:_' hirm. © harm.

The Harmonics at the 12th fret are always perfect, so, if the string is good,the note that is
pressed at the 12t fret should be the same sound as the HARMONIC NOTE on the 12t fret, if too
sharp or too flat take off the string and turn it from the top to the bottom, the flaw, or de-
fect in the string may disappear above the first fret, and the string found quite good or near-
ly so_ but if still false, it will he found to he as much too high as it was too low hefore, or
vice versa. If the first gut string is long enough, 1 invariably cut it in half it being ea-
sier to turn if false. Then if both ends are bad I have a fresh piece fo try for the third or
fourth time.

To THE SECOND REMARK_ I examine if the machine is bad or worn out;— As the machine
may run down, or the strings have not been put on properly. By not twisting the strings

under when put on they will not keep tight but continue to slip and run down, I therefore
make these drawings to shew how the strings showld he put on.
First make a knot at the end of the string. and put it in at the hridge where the pegs

are

then carry the st¥ing == = e
with the right har NOR, hold it up with right hand NO 4.
and thread it /) while the left hand turns

through thus:

L _{liZ : the pey of fhe achine up. e —

A4 o ) ” ' f’ This
/ No1, O Il / NP8, K’\ﬂf O to the
L 7\ ( \n/ _ which
,,J \ To tune

diagram applies
little E gut string,
being thinner re-

two twists under

and a loop or

," rP the strings turn

y/ { i the pegs // from you with left double knot
Then draw the end hand. /tn Lo ER the strings / to prevent it jumping
under as above, and draw turnpegs | towards you. be sure ' out at the bottom.
the string down tightly also to turn all the pegs the same
and way for up,and the reverse way for 4/,
down.

The cause of the third remark may be, that the strings are bad, or sn%;a defect at the hridge,
nut,or machine, (which cuts the strings) or, the Guitar is tuned too high.

To avoid the inconvenience of the strings breaking. I suggest to my pupils to tune the strings
of the Guitar a whole note lower. Tuning the E silver string to D of the Piano, and the other
notes in rotation, by this means the strings are not so hard to press down, nor so liable to
break.

Unless playing with other instruments, for my own playing, I generally tune my Guitar a
whole note lower, as above suggested, by that means the strings vibrate better and a more

sympathetic tone is produced.
Learning the Guifar simplified by M=% SIDNEY PRATTEN.
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METHOD OF TUNINC THE CUITAR IN E MAJOR.
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Learn to-strike the Strings with the right hand, put the little finger down on the
sotmding hoard, raise the wrist slightly, and strike with the following fingers.

BSIR L eoh B E REE : )
B—i————%tp—tﬁsi‘ffenlil‘d i
U ———— |l e .- FLE

0‘;EErl--o ::.. e 8 & @ E.

AN AA ERRAA NNNKN NNNRA

To strike the following, and to form the position of the hand, let the thumb always
close over the first finger, resting between the first and second joint. see drawing of

Mme Pratten’s hand showing the position of striking the strings Noe

The 3rd finger follows & o =

The 2nd finger the 2ud & Ist so.when

-/ ' -T . '1_ follows the first —9— the chord is striuck— —t -
}3_“ = " and hoth close & the three fingers £ d ; ‘__ =
= = under the thum — - will be closed. == ==

I
|1

KRN ATEN A A

Should the puoil find a difficulty in playing-the three preceding Exercises, leave
them for a while, and practice the following, when on returning to them they will ap-
pear easier.

e et ¥ mmnm B R N q
: ; e S i | P | — | 3
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g ddd G i ¢
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Sometimes, at the heginning pupils have a difficulty in )
striking the three Gut strings together with the three fin- Ef'_,_%
gers; In that case, I suggest that they should strike inthe et =

following manner, not using the third finger until the po- B
sition of the right hand is formed.

=
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M'E® S PRATTEN'S Instructions in E Major.
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All Guitars should have marks placed on the neck at the 5th.
7th.and 9th. frets, as it is a guide to find the different positions.
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EXERCISES FOR LEARNING TO STRIKE THE SIX OPEN STRINGS

(57 ¢

WITH THE RIGHT Hf.,N,Dw'"BEFURE LEARNING THE SCALE.
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All Guitars should have marks placed on the neck at the 5th.
7th.and 9th. frets, as it is a guide to find the different positions.
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The following

marks placed at the side of chords indicate the different ways they
are to be struck.

e =3 {:) ( g
Dash . Drum. Twirl. Nails . Arpeggio .

For explanation of these signs see MM Pratten’s celehrated hook “Learning the Guitar Sim-
plified” for the ordinary way of luning price IG‘/;}.

----- Pratten’s Tnstructions in E Major,
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[Tirmonies are mude on the 121 7th and 5t frets and sometimes on the -l-rfl'
and 3%, and.ave generally written small notes.

Frets.
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strings.

To Barre, place the first finger across the fret wmarked, and press it very tightly.

In Songs arranged in E major the 20 4:3.}” 5th and 7th frets Barre are often
ll:-il.'d.

+ 24 Barre. 41 Barre. 5th Barre. o 7th Barre. o
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The effects produced by the LEFT HAND are GLISSE, SLURS, APPOGGIATLRA,
VIBRATO and HARMONICS. y
Slide forward.  effect produced. Slide backward. effect,
e ‘s 228 P
Strike the 64, then let the little finger slide quickly dnirr_i to the E, which will sound
sufficiently without striking the string again. see Waltz pages 13 & 15.
[= ASCENDING [ iscexprve
Y P T S B - /--"_“-\
SLURS.
N ——
0
Strike E with right hand and while the stringe Strike the E with right hand, then quickly thump
is sounding, thump the first finger of the left hand F% and 68 with the 1st & 3rd fingers of left hand.
_E.n take the F§ sound. DESCENDING. UEH(:é._'nrlx(;. T e
F First place both fingers of
y Strike the F# with right I left hand on G and Ff ready
hand, then quickly pull the Ist 1 0 o/ 8 e then strike G§ with the right
finger of the left hand off the string so that the hand, then pull the string with the Srd finger snthat
E may sound. the F§ sounds, then pull Ist finger so that the open
E sounds.
3 2 1 2 5
CH_ g ":‘ T
2P r T o o = ’
APPOGGIATURA. . o e, ®
a note of embelishment, gene- ;r‘{ = e . = _';__%I Extract from page 25.
rally written in smaller type. o/ =S A \ S
A

N

Place second finger ready, then strike the B with the right hand, thump
C with left hand, then quickly pull 3rd finger to make B sound. Always play Bass with the first little note.

O

W w W
gf e wlep M ¥ w 2 .
rar:: T = e} i Cams A very charming effect, as used
VIBRATO. M hij = —t z ! 1 e on the Violin and Violincello.
T £ 2 S
2d SAringo o =

Place the left hand finger on the note, remove the thumb from the back of the neck, then, as soon as the
string is strueck (which should be near or over the smrndinj hole) give a tremolous movement to the left hand
or arm, and the note will continue to vibrate; this effect can be used with advantage in slow and pathetie
music. see Andante, page 25.

54 HARMONICS are generally written in small notes in-

T
« HARMONICS. /& S o o e e dicating the strings to be struck., The figures over
v jam = R T A or under indicate the Frets. To make HARMONICS

sound well, straighten‘the 4th or 3rd finger and lay
it lightly, exactly over the Jret marked. strike the strings near the bridge with greater force than usual, then
Quickly throw off the left hand fingers,to allow the harmanie sounds to vibrate.

The Harmonies will be found more fully explained in my GUITAR SCHOOL pages 65 66 and 67 with
Diagrams and Illustrations of the different modes adopted to express them by GITLIANI, LEGNANI, SOR,
KREUTZER and NEULAXD.

There is also another mode of producing Harmonics with double fingering (a douhle doigter) also explained
With Diagrams and Examples. see pages 68 and 69, with many other effects and hints on TOUCH, TONE, and
EXPRESSION.

Those who have not heard the Guitar well played.can have no idea of its beauty and sympathetic tones. Al-
though I have endeavoured to explain all the effects in as clear and concise a form as possible, still. unless the
Student can hear how they should be played, the effect cannot be realized- In the same manner as in study-
ing a language, and not hearing the pronunciation.

Learning the Guitur simplifiad by M™2 SIDNEY PRATTEN.
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N.B.. A Pianoforte accompaniment can be had%
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“GAILY THE TROUBADOUR.

The Pupil will find numbers of Songs, very easy umongst the varied Repertoiré of Madame Pratten's
publicutions should those at the end of the book be found too difficult.
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GUCITAR.
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L |
EXERCISE FOR HARMONICS on the 12th,

/\ 7th & 5th frets; aud for playing thirds on the two last strings.
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GUITAR.
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NY 26 OF MADAME R.SIDNEY PRATTEN'S VOCAL REPERTOIRE FOR THE CUITAR.
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(By kind permission of Messrs Cramer & Co)
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DANSA DA FESTA DA ROSA.
5 . PORTUGUESE AIR,
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Mad™" R. Sidney Pratten's 239 Divwertimento.



Dedieated to Miss LOCISA MONTAGUE.

Guithr 1o he tumed thus:
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GUITAR.
EXERCISES FOR THE RIGHT HAND.

Examples . of different kinds of fingering used to produce varions effects.
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R.Siduey Pratten’s Instructivus for the Guiter in E Majur.
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GUIT.AR.

EXERCISES FOR RIGHT HAND { continued
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GUITAR,
EXERCISES FOR RIGHT HAND fcontinued

N 4.

EXERCISES for the 9th position, and fingering for the Right Hand.
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Mudr K. Siduey Praten’s Justructions for the Goiwr in E Major.
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32 AULD LANG SYNE.
1
; = =3 Arranged for the Guitar
Pt S g.: i : by Mad™e C. J. Pratten.
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1. Should auld acquaintance be forgot,And never brought to m‘iud? Should
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We twa ha'e paidlet in the burn,

Frae morning sun till dine;
But seas between us braid ha'e roard

Sin’ auld lang syne.
ChoS For auld lang syne, my dear, &ec.

Songs of jall nations. N? 12 __ Pratten.
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And there’s a hand, my trustie feire,
And gi’e’s a hand o’ thine;
And we'll tak’ a right gude-willie-waught,

For auld lang syne.

Cho¥ For auld lang' syne, my dear, &ec.
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GUITAR.
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PORTUGUESE AIR.
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Dedicated to the Rt. Hon:
LADY MARIA COVENTRY.

“pAH CHE LA MORTE.”
(rFrom IL TROYATORE.)

Arranged for the Gnitar hy
MADAME R SIDNEY PRATTEN.
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ARRANGED FOR THE CUITAR BY
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TWENTY THIRD DIVERTIMENTO.
by MADAME R. SIDNEY PRATTEN,
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EIGHTEENTH DIVERTIMENTO (EXPRESSII'E)

by CATHARINA JOSEPHA PRATTEN.
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The above being a continuation of Madame R. Sidney Prattens Repertoire for the Guitar for the use of her pupils

5 GRAND MARCH.

harm:
AA |
1 - [=i=a =l
——— = 1 ] v
3 —— 1 . P : :
T v = | = 7 =k = = el
7 TRnEEE .
he ___ s = e G L B T R
4| 1 4|
z oL Barm:
Al o arm;
}Aﬁ | [ l"’ — — — P———— { |
L AT S | % 1 ] 1 l ! L L Il
81 L S| H T o - 1 | | i
J ot 1 | > ] 1 5 - E T
e = i p 1 - = —T < 9—_ﬁ
= S === e e
Ey SgumE e [ e
T | [ 5 7 mat: D o o B S

N? 39 of Madume H.S. Pratten’s Repertoire for tke Guitar.

-



GUITAR.

50

£ 2 JHN -
|| le—

[l 1o —

T

TRIO.

— -
e

Espressivo.

"L =

[le—

o~

Wdﬁ .
e

1

2

_2 .
1
| W

:gj

Gritar.

Reperinire far tha

NT 39 of Madame K.S, Praresn's



GUITAR.

f o
I)
harm:
44 1 .
ot _; |' | | S e i L] = — ] I I /:‘ r _‘t
N pee———] = = : — 1 — :
I ) 1 | =
Y = = == = ST = = S
- 7 = N a - - - "
| e ﬁs e - - ~ i SEA. s . 2 I7 ne ;... 5

] —

.
et 5=

¢

-
E =~
]
Lﬂ
#—
= volll
b

h
v —al] 4
4
;_
ol ies

=
= A )
) =

J

N o|I9)]
ol
[

AND 39 of Madame

R, 8. Pratten’s Repertoire for the Guitar.

=9



&

¥

52 BENEDETTA SIA LA MADRE.

-

arfanged by C.J. ERATTEN:

;' e ; !
Gritar to be tuned whus: —fre——r—1 3 < -\:4!]
4 g =
AN N fﬁ
AND TINO.
m 55"«:} i = e = R = 1| : J]“ -
VOCE. e : 1 Fe—0 kS =1t
e | & o ¥ i
o rrrrsrs I i 1 ne _det _ta sia la Ma_dre che ti
‘E};tni e — i T T
. 0 | I = & .
CUITARE. (I _;a—f‘f—'f K o0 o 1%_‘
o/ XV ST =g = -EJ ¥
AP D ARTT ZEE U
kﬂﬁ > I o "~ t:+ i ?‘ t_"
EE= et
. ! L ¥ i

gen - til Don_zel — la  mel hel

===
ASESEPEAS DRI

rii

iy N N
s e e e e T
S — 1 o] P 1
—t L aon war o 00—
. ’
fior di gio-ven tug K vez - zo— — so il tuo sem bian_te di que -
e it a a - - = 5
Pr © i = & & = * e e
- ~
I d S—
g = = = = ﬁ II = ’
— ] o4 =
'g b# 1 N P P\ [N B ™
T by Dt -
| bt o | 1 : . l '- JI ;._ 0 E= _I,[ - s
EL_____—‘J—__:j—o—:' = © . o
e/ | Ea
i la gio_jo mi--a he - ne -

gli oc- ¢hi sono a _ man-te: via tu sel

o U Py &
- i 1

e
A=

4 Italian Songs. C.J. Pratten.

=SS5
R R sl

%
L




_ - —
s
T T - i
e - = o —— I j:t
e 1 b
~ s * :
e 1 1 33 Be_ne_
YERD. I
0 £ -,
(] _F’
i : )
— e —
— — — SR IS
— ue L] ] r = T
[ J A | r \}J
/ i
: N N c LHITY
! -‘ t:;l —— = e }3
o T i E__h.’:'_ll I —~ o
E i ’
ma-dre che ti fe____ce co_si bel- - la, sei la

3

3 _ )
i —— ) i = T . J [
ol e T —i —s > o
b | ol B B n‘l!'—‘_f__‘_l'lf T T F e acll :f:r
' ﬂ | > = =
0@
! Y N %
[ ," 1 i !\_P‘ ;E = Ix"» ‘IF
| 3 t f
7 > bt ._.‘:%-;1-——-—-—._ ——y—— _"__._.j
s . 0.
piti gentil Danzel - ~1la  nel bel fior di gioven  tug \\ E vez,
A @ J
1 I il T ¥y
Ottt e e e
P b bt o 1 &8
‘J = : = L = 3
L= pa” = e = z
AN W
1; Vo :
= - ﬁ N A 1 et N y x
a1 T Pt 1 0 Raetn } I
B - o - ! = ! e — I =] X 5,71
‘Sb"ﬁ : e e e e —EL‘—-%—"—F
20~ — _ 801l tuo sem_bian _te di quegli oc— _ _chi sonoa_man-te via tu
-—,943—5-,, - o —* - e
krll 1 1 : |' JI |=v = 1 |= :13"
L |
A k-g*“

&

N &
i kﬁﬂﬁ =7 : } 1=y 'N P j
\_J) b ™ :"P { ." ;J 3 ’ ; =J" I| [ ] i I =|
o/ | Pl = z
sel la gio-ja mi_-_a  be. ne_det - __ ta statti in si.
: " z 1 |' [ ] & -3 - E
—f— St Pl B o —_r':!;‘:.:ei_f o '
P tl N | et i " ] ‘.-.- 4 i i [ rect P
o/ =] -ﬂ | = o] T!' l 1 Ju - w‘g H :ﬁ 3

& ila“xm‘.—.‘Tm




54
TTEN’
SIDNEY PRA N’S REPERTOIRE

p Fog
WP The

GUITAR.
#I 27.

THE DUKXKE OF CAMBRIDGE’S GRAND MARCH.

DEDICATED TO Guitar tn be tuned COMPOSED BY
Miss BCTT. | R.SIDNEY PRATTEN.
thos:
:‘-
7

N &7 Mad™® H. Siduey Pratten’s Repertnire for the Guitur.




55

GUITAR.

L

(38 =
e s

4_ .___-.- L.
Nl ~o| |l
- —geall |
Al |+Jj WES
i
{31 - Hﬂ
_w._ il
(|- e
el ) '
(I
+
T (e
- P19 -
il S 1
. o
mwﬂd i B

b -

time onl‘\,'._G

ff Last E )

LN

Repertnire for the Guitar,

ANVY.27 Mad®@® H. Sidruey Pratteu’s



58 N2 57 OF MADAME R.SIONEY PRATTEN'S REPERTOIRE FOR THE CUITAR.

PRELUDES FOR THE GUITAR.

The following are not intended to he played in strict time, but are written for
the purpose of cultivating and acquiring elegant effects of expression and light
and shade which are so exquisite on the Guitar.

No2.

12ih harm: r'-'_'_[ e 'H-:—ﬁ’ =

*
NP1, 4ith barre.

* harmaonies.
y 5

I
I 1o
=4
b

L)

waLres, J
A Lrn,
L

Crr Iy

L
frerser

1

(=]

~,

—&TT

i |
wirrsrar

e e, MR d = = . = = s
* — r
tune thus %

E MAJOR. Ry f =

NOST. MO Pratten's Repertoire for the Guitar,




—

) “uﬂ—_—eo—'—-

et

FOMBIE |
3

“lf};o- DJ;_

o Andante.
v 10‘ ]2"_”"_ Ae ‘J L !3”1_ - |
1-?'«' &) _=\_-\' = = = = .:JJ-‘ : e |
7 ’ e = ‘E:;%: i =
i o <
5 T i ¥ 3W: EII T A A A
Jbeoil wiwiw w iFwig i @ b
= r— | ——y |
1.2 £4 e 2d String. #thgiter String. i
No 11 e 28 »Lrﬁ — 2 : 12,’&
a4 L‘--#TEF‘-EL vo? ®a o N r"=_=='|1§_ IR - v
1 [3 i S | - | P | i § -
- — e e
~— ——— Bl "3 = 1 ] = W Ly W' | =1 '/,
e/ TOUTTiT Rarmn®

.-Mug 0. 4+

N? 57, MT® Pratten's Recertoire for the Guitar.




58 ,
S REPER

R THE

G
zp
pr‘:’&g N° 43 . 5

GOD SAVE THE QUEEN.

E I ‘T 3
I
e 5 burre
5 barre. 5 burre.
' | }l_ﬂ—-} i T N -
= EEs=as =it
o ‘ —® g t—e .:L i
- 0@ 0@ e e = - = o
o/ |-].— oe "]. g " 7 o = T_ |. } 'f = ?_ T,
1 r i

L
3

—o||[98)
—a|

. - L <
b —4  m— ;o 'é;ﬂ %;{ =1
y I8 : - e @ =t R == =
o 2 1 & | | - i uF EF ‘

—4
B il
—a|

\

\
b

\
\
9

e

/1l \ HOGTE S

Gud suve the Queen, | Guitar |




GUITAR.

L
A
| [
T R o 2
S = = e SR SE
TIrisT = —~ g Sy e
s 4 f'"ﬂl < 5 | F\“J‘ ,’1_3,
E:I.'i_\'. | - ! EL.:_ ; —g . ='I _,i_j — &
N e % — —0’—7 I_‘_ ; E; ;_-,]_
iii T L7 F7 ot
A A
N
peli P2 om,
[ = [, = - v 7T F 5
|- | | r >
fi I [ M

Rule Britannia N243. Madume R.S. Prattens Repertaire for Guitar



60
PECCHE QUANNO ME VIDE.

e aaaa

Guitar 10 be arranged by C.J. FRATTEMN

tuned thus: %L _,_____-Ei
N

s f | N X |
T s ™ ¥ Pr—— = =1
Yo v E. Ti%“f% '[‘:\_.: —?———_."_—.' = e — b
r.-) (o] 5 i_. ; > — - - ,-n
Brnecrrer Pecche quanno  me  vi- - -de tengrif_fe comm’a
4 4 -Sg " - ® o <
CUITARE. —@%‘ﬂ’; f . —
s = 5 == == = = == =
- *',_J—- L = =
|- 5 Barre. -&L— — :-L- L-L-‘
PR M RN A
E S T | .
ﬁj} . 1 . ] ‘l ] ]L’ — il «F' = ! E
o/ I = | i WV i 3
gat. _to?  Nenne,chetaggio fat. .to, ca no me puoje ve - de? Ah!
) i t
==l sl =0 sl el s gl ddel
4 Barre,
# A N *
) ‘;IL e - ;.—-—Pﬂ i i JI\ s} =
1 1 - | .
o/ v | ¥ -~ "
- ghia- stemoma  vur. .ri - - -a lo jour-mo che ta . ma . je, Io te
Fa | I 1 A & F s =
1— vleu'e 1 ee 2 e - e et e o
o/ [ __l i J . J = J o t‘ "l' |: 2 7
T T

%

o
vo.glio be -mne as.sa . - -je e tu monpienz’ a me, 10 e

! P ] N R |
my : T f | ] g
e —p eV e = i:

T e — o a— W
o/ : — — = LJ '
- e . : — o f.-F
OT .wd & Lh &Hl’l’e-
| ;

6 ) A, N 1
o | ] { B =1 1
it '! ———+—a 1= o
1 -' il i I
o/ y v : v
vo.glio be.ne as.sa. . -je, e tu - mon pienz’ a  me.
244
e T ——er——aui
P i ———j———9— =
o/ 1 - — == =
=als | T

ol
|-HI

{ lialian Songs. C. J. Pratten,



