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Dedicatoria

Este libro, dedicado a la vida y la obra guitarristica de Madame Sidney Pratten, nacida
Catharina Josepha Pelzer (1824-1895), es mi humilde y sincero homenaje a una mujer
luchadora, amante de la guitarra, extraordinaria concertista, maestra y formadora, que
ayudd a muchas personas a aprender a tocar la guitarra y compuso obras infimistas y
romdnticas, muy bonitas y agradables de tocar, alld por el siglo XIX, en la Inglaterra de la
Reina Victoria y que representa perfectamente a esa “rara avis” que es la mujer en el
maravilloso mundo de la guitarra. Desde el mismo momento que supe de su existencia
me cautivd profundamente esta mujer y su obra. No podia dejar de rendirle este tributo.

Pero, sobre todo, este libro estd dedicado, con mi ilimitado amor, a mis hijos: Laura, Inés y
Artyom.

Artemio Milla Gutiérrez
Valencia (Espana) — 2023



Prélogo

La presencia de la mujer en el dmbito de las distintas disciplinas artisticas ha estado
silenciada, a lo largo de la historia, por evidentes cuestiones sociales que no han
favorecido su mayor o mejor difusion.

El largo proceso artistico o la necesaria reflexion estética no han sido siempre coémodos
asientos diarios a disposicion de las mujeres con los que hayan podido materializar su
espiritu creativo o interpretativo; mds bien, al contrario. En la mayoria de las ocasiones
han tenido que redoblar su esfuerzo personal en favor de poder expresarse
arfisticamente o, directamente, han tenido que apartar de su vida diaria esa
dedicacion.

El mundo de la musica no ha sido ajeno a esta realidad histérica. Sin embargo, en los
ulfimos anos, se ha venido llevando a cabo una importante labor de investigacion,
recuperacion y revision del trabajo creativo de muchas autoras que merecen ocupar un
lugar en la historia del arte sonoro.

La guitarra, por su parte, ha ido sumando a los grandes nombres del repertorio universal,
compositoras que, por su obra o su quehacer interpretativo, han sabido dejar una
marcada huella en su historia.

Sin duda, una de las principales protagonistas de este “listado aun por descubrir o
conocer” es Catharina Josepha Pelzer, mas conocida en la historia de la guitarra como
Madame Sidney Pratten.

Quizds, gracias a nacer en una familia donde la musica era un pilar fundamental, pudo
desarrollar amplia y lioremente sus altas dotes artisticas. Fue una nina prodigio, hija de un
afamado guitarrista alemdan de la época, Ferdinand Pelzer, del que recibid sus primeras
lecciones de guitarra; fuvo varias hermanas que también se dedicaron al mundo de la
musica; Giulia, Jane y Anne W. y, ademds, fue la esposa de Robert Sidney Pratten,
excelente flautista del que tomd sus apellidos para nombrarse artisticamente y con el
que realizdé conciertos de cdmara.

Con el presente libro, Artemio Milla Gutiérrez nos adentra y profundiza en la historia de
esta afamada concertista, compositora y prestigiosa pedagoga de la guitarra, que vivié
una vida profesional enmarcada principalmente en la sociedad de la Inglaterra
victoriana.

Esta segunda edicidon viene a ampliar una ya interesante y necesaria version anterior,
aportando mds datos y documentacion original, prdacticamente desconocida hasta
ahora.

Podremos acercarnos a la protagonista y conocer su evolucion vital y profesional,
ademds de tener acceso a una amplia informacion bibliografica y a un escogido y
selecto nUmero de imdagenes de su catdlogo de obras y valiosa coleccion de guitarras.
Todo ello supone una riquisima aportacion al redescubrimiento y a la revaloracion de
personajes tan importantes de la historia de la guitarra.



El autor, Artemio Milla Gutiérrez, Doctor en Economia, fildntropo de la guitarra y gran
aficionado y estudioso de ella, hace justicia ante el “silencio histérico” que presidia su
legado artistico. Hay que felicitarle y agradecerle su vocacion de musicdlogo, gracias a
la cual tenemos ante nosotros un valiosisimo frabajo, hecho con gran amor y pasion,
que, sin duda, ayudard en gran medida a conocer el valor y el alcance artistico de
Madame Sidney Pratten.

Personalmente, quiero agradecerle el haberme acercado a la figura de Madame Sidney
Pratten, al igual que a la de ofras guitarristas-compositoras que siguen aun en el limbo
artistico.

José Luis Ruiz del Puerto
Valencia (Espana) — 2023



Introduccion

Recuerdo perfectamente mi primer contacto con Madame Sidney Pratten. Estaba
viendo videos de guitarra en Youtube hace algunos anos, no recuerdo bien cudntos vy,
casualmente, escuché a Alex Timmerman! tocar de forma maravillosa y con una gran
sensibilidad una bonita y romdntica obra, llamada ‘Sadness’, dedicada a su alumno y
amigo John Lindsay Leckie (el hermano del Dr. Walter James Leckie, famoso discipulo y
amigo de Francisco Tarrega) en una preciosa guitarra construida en Inglaterra en 1846
por J. Guiot.

‘Sadness’ me cautivd tanto que, ademds de buscar la partitura y aprender a tocarla (es
una obra sencilla, infima y seguramente dedicada en su concepcion a su marido, Robert
Sidney Pratten, fallecido en 1868) me hizo interesarme por su autora, Madame Sidney
Pratten, de la que yo no habia oido hablar anteriormente.

Desde ese momento, todo lo relacionado con la vida y obra guitarristica de esta mujer,
penetrd en lo mds hondo de mi alma y mi corazén, como nunca ha sucedido con nadie
anteriormente.

No puedo explicar desde una perspectiva logica y racional el vinculo emocional que me
une con Madame Sidney Pratten, pero asi es. Tal vez sea porque, como siempre he dicho
a mis amigos, yo me equivoqué al nacer en Espana y en el siglo XX, pues me sentia muy
identificado con la Inglaterra de la segunda mitad del siglo XIX. Los motivos: el honor, el
sentido de la caballerosidad, la palabra, la educaciéon, el respeto, etc. de la alta
sociedad de aquella época, que son valores que yo comparto infegramente.

Tengo un retrato y una fotografia original suya en mi despacho en casa, he comprado
dos guitarras que pertenecieron a Madame Sidney Pratten, he ido a visitar dos veces su
tumba en el Cementerio de Brompton en Londres (e iré a visitarla cada vez que vaya a
esta ciudad, pues se lo he prometido), en mi primera visita dejé un ejemplar de la
primera edicion de este libro en su tumba, bien protegido en una carpeta de pldstico
transparente que todavia sigue en su sitio, he focado sus obras vy, por Ultimo, he escrito
este libro financiado infegramente por mi y de gratuita distribucion (fisica y digital) en su
honor, con toda mi admiracion y respeto.

Artemio Milla Gutiérrez

L El enlace a Youtube es el siguiente: https://www.youtube.com/watchev=dTflVQxé5ec (publicado en 2011).
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https://www.youtube.com/watch?v=dTfIVQx65ec

Biografia

Madame Sidney Pratten (1824-1895), nacida como Catharina Josepha Pelzer, vino al
mundo el 15 de noviembre de 1824 en MUlheim-am-Rhein (Alemania)2 y murid en Londres
(Inglaterra), el 10 de octubre de 1895, dejando un enorme legado en forma de
publicaciones diddcticas, obras y el amor de todos sus alumnos. Durante toda su vida se
dedico a la composicion, la ensenanza y dar conciertos, ademds de editar sus propias
obras y las de ofros autores; por ejemplo, las obras de Ernest Shand (1868-1924) vy
Leonhard Schulz (1814-1860).

Tuvo varios hermanos, a saber:

» Sarah Pelzer (1823/25-3)3

= Giulia Pelzer (1839-1938)4, la mds famosa de entre todos ellos, guitarrista, mandolinista,
pianista y profesora de musica, quien la acompand durante toda su vida y continud su
obra docente tras su muerte.

* Anne W. Pelzer (1833-1897)5, quien tocaba la concerting, la guitarra y el piano, ademds de
componer y ensenar. Confrajo matrimonio con el Dr. Althaus y poco a poco fue
retirdndose de la ensenanza para dedicarse a su vida privada.

= Jane Pelzer (1832-1849), quien aprendid a tocar la guitarra y el piano y fue la alumna
favorita de Ignaz Moscheles (1794-1870), famoso compositor y pianista. Murid, siendo
joven, con 17 anos de edad, poco antes de que su familia abandonara Exeter para
regresar en forma definitiva a Londres.

» Ferdinand Pelzer (1837-1864).

= Christie Pelzer¢, quien murié siendo un nino de un fatal accidente por ingestion de hielo.

» Cunigunda Antonia Marie Pelzer (1841-1878), la mds joven, quien mds adelante contraeria
matrimonio con George Arthur Rooks, abogado de profesion.

2 Otras fuentes citan su nacimiento en 1821, de hecho, en su tumba dice que murié con 74 anos [Coldwell, Robert
(2019) en ‘Memoirs of Madame Giulia Pelzer', sefala que murid a los 74 anos], pero segun me ha informado
Christopher Page, quien posee su acta de nacimiento, obtenida del certificado de entierro de Catharina Josepha
Pelzer en el Cementerio de Brompton (aportado en su momento por su hermana Giulia Pelzer), su fecha de nacimiento
es 1824, segun el ‘Landesarchiv Nordrhein-Westfalen’, por lo que murié con 70 anos. Agradezco a Christopher Page
esta aportacion.

Asi consta también en:
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearchgitemld=46495842& action=showRecord

3 Se desconoce la fecha de su muerte, pero estd acreditado que en 1841 residia en St. Pancras, Middlesex (Inglaterral),
residencia familiar en aquella época.
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearchgitemlid=1704643707 &action=showRecord

No se cita a Sarah Pelzer entre las hermanas de Catharina Josepha Pelzer en Coldwell, Robert (2019).

4 Hay dudas sobre la verdadera fecha de su nacimiento como se puede apreciar en:
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch2itemld=1704634341&action=showRecord

El Dr. James R. Westbrook me ha confirmado que la fecha correcta es 1839.

5 El ano de su muerte se cita en Page, Christopher Page et al. (2023), p. 257, ya que no consta en
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch2itemld=1704634493&action=showRecord

6 No consta como hermano de Catharina Josepha Pelzer en:
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearchgitemlid=1704592649 & action=showRecord

Sin embargo, su nombre se cita en Coldwell, Robert (2019).
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Todo ellos fueron hijos de Ferdinand Pelzer (1801-1861), renombrado guitarrista alemdan,
compositor, editor y maestro, quién, acompanado por su esposa Marie Legrand vy sus
hijos, emigré a Londres (Inglaterra) en el ano 1.829.

Ya en Inglaterra, Ferdinand Pelzer apuntd a sus hijas Catharina Josepha y Giulia a dar
clases de teoria musical y composicion con el organista y compositor William Carnaby
(1772-1839). Antes de su marcha a Inglaterra, Catharina Josepha habia actuado junto
con su padre (quien fue su primer maestro) y otfros famosos guitarristas en diversos
conciertos a dUo en varios paises de Europa.
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Arreglo de la obra ‘Robin Red-Breast’ por Anne W. Pelzer

Ferdinand Pelzer nacio en Tréveris (Alemania) en 1801, donde comenzd sus estudios de
matemdaticas y musica (su padre, Jacob Pelzer fue matemdtico), iniciGndose como
cantante y pianista, si bien pronto se decantd por la guitarra y el canto y comenzd a
ganarse la vida como cantante, profesor y concertista de guitarra.
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Ferdinand Pelzer

El 23 de abril de 1823 contrajo matrimonio con Marie Legrand, la hija del general francés
Legrand, del ejército de Napoledn Bonaparte, decidiendo pasar su luna de miel en
Londres. En el vigje conocieron al capitdn inglés George Phillips, quien les convencid
para hospedarse en su casa, en Grosvenor Place (Londres) y los introdujo en la sociedad
inglesa de la época.

En 1824 fueron a visitar al General Legrand en Mulheim-am-Rhein y alli, el 15 de
noviembre de 1824, nacié Catharina Josepha, su primera hija.

Como hemos comentado anteriormente, en 1829 Ferdinand Pelzer y su esposq,
decidieron regresar, junto con sus hijos, a Londres. En pocos meses Ferdinand Pelzer
obtuvo el favor del publico como guitarrista y decidid quedarse a vivir alli de forma
definitiva junto con su familia (excepto por una larga estancia intermedia en Exeter de
1842 a 1849), donde poco a poco se convirtid en una figura muy importante en
Inglaterra.

En 1833 editd, junto a los compositores y guitarristas Felix Horetzky (1796-1870) y Leonhard
Schulz una revista llamada ‘The Giulianiad’ (de enero de 1833 a julio de 1835), en honor
del compositor y guitarrista italiano Mauro Giuliani (1781-1829), donde se publicaban
obras para guitarra de diversos autores (fue la primera revista de este tipo que se publicd
en Inglaterra) y ese mismo ano publico su primer trabajo pedagdgico: ‘Instructions for the
Spanish Guitar’ que fue seguido de ofro llamado ‘Instructions for the Guitar Tuned in E
Major’ (seguramente escrito en Exeter entre 1842 y 1849)7.

7 ‘Instructions for the Spanish Guitar’.
https://boijefiles.musikverket.se/Boije 1137.pdf

‘Instructions for the Guitar Tuned in E Major’.
https://imslp.org/wiki/Instructions for the Guitar tuned in E major (Pelzer%2C Ferdinand)
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https://boijefiles.musikverket.se/Boije_1137.pdf
https://imslp.org/wiki/Instructions_for_the_Guitar_tuned_in_E_major_(Pelzer%2C_Ferdinand)
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Portada de ‘Instructions for the Spanish Guitar’
(la nina de la portada es Catharina Josepha Pelzer)

Es muy posible que de este libro sacara las ideas su hija Catharina Josepha para escribir
posteriormente su obra del mismo fitulo.

Algunas obras de dominio publico de Ferdinand Pelzer son las siguientes:

- Divertimento N° 3.
https://imslp.org/wiki/Divertimento No.3 (Pelzer%2C Ferdinand)

- Les élégantes (para dos guitarras).
https://imsip.org/wiki/Les %C3%AA%C3%APgantes (Pelzer%2C Ferdinand)

- Grandes variations pour la guitarre sur la Cavatine de ‘Tancrede’, Op. 6.
https://imslp.org/wiki/Grandes variations pour la_quitare sur la cavatine_de Tancr%C3%
A8de'%2C Op.6 (Pelzer%2C Ferdinand)

- Introduction and Polacca from Caraffa (para dos guitarras).
https://imslp.org/wiki/Introduction and Polacca from Caraffa (Pelzer%2C Ferdinand)

- 6 Variations brillantes sur un theme allemand, Op. 4.
https://imslp.org/wiki/é6 Variations brillantes sur un thxC3%A8me allemand%2C Op.4 (Pel
zer%2C _Ferdinand)



https://imslp.org/wiki/Divertimento_No.3_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Les_%C3%A9l%C3%A9gantes_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Grandes_variations_pour_la_guitare_sur_la_cavatine_de_'Tancr%C3%A8de'%2C_Op.6_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Grandes_variations_pour_la_guitare_sur_la_cavatine_de_'Tancr%C3%A8de'%2C_Op.6_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Introduction_and_Polacca_from_Caraffa_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/6_Variations_brillantes_sur_un_th%C3%A8me_allemand%2C_Op.4_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/6_Variations_brillantes_sur_un_th%C3%A8me_allemand%2C_Op.4_(Pelzer%2C_Ferdinand)

- Variations sur la romance ‘De ma Celine amante modeste’, Op. 8.
https://imslp.org/wiki/Variations _sur la romance 'De ma_Celine_amante_modeste'%2C O
p.8 (Pelzer%2C Ferdinand)

- Variations sur un theme russe, Op. 2.
https://imslp.org/wiki/Variations_sur_un_th%C3%A8me russe%2C _Op.2 (Pelzer%2C_Ferdina
nd)

- 150 ejercicios para guitarra (manuscrito e impreso).
https://www.riam.ie/digital-media/h40/h 40 02 105.pdf
https://ia?203407.us.archive.org/1/items/143029-1001/143029-1001%20complete.pdf
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Portada del Volumen | de 'The Giulianiad'’

Ferdinand Pelzer murid en Londres en 1861 de un ataque al corazén y estd enterrado en
Kensal Green Cemetery, en la misma tumba que su esposa, quien habia fallecido no
mucho anfes.


https://imslp.org/wiki/Variations_sur_la_romance_'De_ma_Celine_amante_modeste'%2C_Op.8_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Variations_sur_la_romance_'De_ma_Celine_amante_modeste'%2C_Op.8_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Variations_sur_un_th%C3%A8me_russe%2C_Op.2_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Variations_sur_un_th%C3%A8me_russe%2C_Op.2_(Pelzer%2C_Ferdinand)
https://www.riam.ie/digital-media/h40/h_40_02_105.pdf
https://ia903407.us.archive.org/1/items/143029-1001/143029-1001%20complete.pdf

Giulia Pelzer naci¢ el 11 de diciembre de 18398 en Marylebone (Londres), en el nUmero
39 de Great Porland Street y dedicd prdcticamente toda su vida a la ensenanza de la
guitarra (excepto por un periodo de 15 anos en los que se dedicd a cuidar de sus hijos,
desde 1867 hasta 1882) y continué con la escuela de su hermana Catharina Josepha a
la muerte de ésta en 1895.

Su primer concierto estd acreditado en 1851, con 12 anos, en el niUmero 45 de Dover
Street, en Picadilly (Londres), junto a su hermana Anne W. Pelzer, quien toco el piano vy la
concertina y ofros musicos (un violinista y un chelista). Giulia Pelzer interpreté obras de
Regondi y algunos dUos junto con su hermana Anne W.

En 1853 pasd una larga tfemporada en el convento benedictino de Hammersmith donde
su padre, Ferdinand Pelzer, ensenaba canto, armonia, guitarra y piano. Posteriormente
pasd algun tiempo en el convento de Nofre Dame, donde ensend guitarra y la lengua
inglesa, para regresar a Londres, en 1861, fras la muerte de su padre, donde empezd a
dar clases de guitarra.

Contragjo matrimonio el 10 de diciembre de 1867 con James Noah King-Church
(adoptando el nombre de Miss King-Church), nacido el 4 de agosto de 1835 y fallecido
en 1896.

Tuvieron los siguientes hijos?:

» Lydia Josephine King-Church (1868-1963).

» Henry J. King-Church (1871-2).

» John Eyre King-Church (1872-1945).

» Ernest E. King-Church (1878-2).

» Richard Thomas Basset King-Church (1883-2).

Siendo madre y maestra, tomod clases de mandolina del gran concertista y compositor
italiano Ferdinando de Christofaro (1846-1890), considerado el mejor mandolinista de
Europa en la época quien, ademdads, tocaba el piano. En 1887 consiguid una plaza como
maestra en la prestigiosa Guildhall School of Music en Londres, ademas de seguir dando
clases particulares de guitarra y mandolina a sus alumnos.

Giulia Pelzer murid en 193810 en Holborn (Londres).

8 Aungue hay cierta confusion con su fecha de nacimiento, el Dr. James R. Westbrook me ha confimado que,
efectivamente, nacié en 1839.

? Se puede consultar esta informacion en:
https://www.myheritage.es/research/collection-40001/arbol-familiar-
familysearchgitemld=1704634341&action=showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%29

10 Robert Coldwell publicé en 2019 un articulo llamado: ‘Memoirs of Madame Giulia Pelzer’, Applebu Collection,
Guildhall School of Music, que cuenta diversas anécdotas de la vida de Giulia Pelzer y de su familia y que puede
descargarse en el siguiente enlace (si bien contiene algunas imprecisiones):
https://www.digitalguitararchive.com/2019/05/memoirs-of-madame-giulia-pelzer/

10



https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704634341&action=showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%29
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704634341&action=showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%29
https://www.digitalguitararchive.com/2019/05/memoirs-of-madame-giulia-pelzer/

Giulia Pelzer tocando una guitarra fabricada por J. Guiot
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Anuncio de un concierto de Madame Giulia Pelzer (1901)
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Pdgina 1 de una carta manuscrita de Giula Pelzer dirigida a a Vahdah Olcott-Bickford (1885-1980),
famosa guitarrista americana, datada el 18 de junio de 192411,

" La carta manuscrita entera estd disponible en (se pueden encontrar tres cartas mds):
https://digital-collections.csun.edu/digital/collection/VOBCorr/id/1501
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Catharina Josepha Pelzer (md&s adelante Madame Sidney Pratten) nacid el 15 de
noviembre de 1824 y fue una nina prodigio de la guitarra. Su primer concierto profesional
(aparte de los ya mencionados duetos junto a su padre y otros guitarristas en Europa) lo
dio en Londres, en 1828, tras el cual, en 1829, y como ya hemos comentado, su familia
emigré a Inglaterra. También se recuerda una actuacion suya, junto a su padre, en 1833,
en el Kings Theatre (Londres).

Litografia de Catharina Josepha Pelzer por Charles Baugniet (1853)

Entre 1834 y 1836 actud formando duo junto al guitarrista italiano Giulio Regondi (1822-
1872), ofro nino prodigio de la guitarra, con quien mantuvo una sincera amistad durante
toda la vida de este. Sus conciertos y recitales inspiraron a muchas personas a aprender
a tocar la guitarra, entre ellas, las princesas Louise [Duchess of Argyll (1848-1939)] vy
Beatrice [Princess of the United Kingdom (1857-1944)], hijas de la Reina Victoria de
Inglaterra, de las que fue maestra.
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Catharina Josepha Pelzer a la edad de 9 anos Giulio Regondi
por Brown, Geo and Wagstaff, E.C.

The musical public was, indeed, privi-
leged at this time. The infant prodigies
—Catherina Josepha Pelzer and Giulio
Regondi—had met, and were brought out
together.  Such diminutive performers
were ‘“‘lost’’ on a large platform ; so, to be
seen as well as heard, they were mounted
upon a table. Madame Pratten often used
to speak of these days when she played
duets with Regondi, whose abilities she
always highly praised.

It may be interesting to add that Frau-
lein Pelzer played on a “ Terz” guitar—a
small-sized instrument.

‘Reminiscences of Madame Sidney Pratten’, p. 20
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En 1841 la Familia Pelzer residia en St. Pancras, Middlesex, en Londres y en 1842 se fueron
a vivir a Exeter, donde vivieron en el niUmero 6 de Longbrook Street, para regresar de
nuevo a Londres, ya en forma definitiva, en 1849, ano del fallecimiento de Jane Pelzer. Es
en Exeter donde comienza Catharina Josepha Pelzer a dar clases de guitarra para,
posteriormente, intfroducirse en la sociedad londinense como concertista, gracias al
apoyo de Lady John Somerset, quien le dejé una sala para las clases y para conciertos
infimos de saldn, muy populares en la época.

ﬂbISS Pelzer—at seventeen years of

age—established herself as a teacher
of the guitar in Exeter. She received in
that city liberal support from a fashionable
clientéle.  Perhaps the most fortunate
event of her professional life occurred here.
Lady John Somerset took a great fancy to
the young guitariste, and persuaded her to
go to London. Her ladyship gave Miss
Pelzer apartments in her own residence,
and introduced her to the nobility as an
instructress, which soon brought her into

fame.
‘Reminiscences of Madame Sidney Pratten’, p. 26-27

La Familia Pelzer se hospedd en el nUmero 7 de Hamilton Terrace, St. John's Wood para,
posteriormente y un poco antes del matrimonio de Catharina Josefa Pelzer, celebrado
en 1854, trasladarse a vivir al nuUmero 10 de Robert Street, Hampstead Road.

Catharina Josepha Pelzer tomé artisticamente el segundo nombre y apellido de su
marido, Robert Sidney Pratten (1824-1868), con quien confragjo matrimonio el 24 de
septiembre de 1854, tras el fallecimiento de éste, ya que senfia un gran amor y
admiracion por él, pasando a llamarse profesionalmente Madame Sidney Pratten.

Su primer domicilio conyugal fue en el nimero 131B de Oxford Street, en Londres,
muddndose posteriormente a una mejor zona, en Cavendish Square.

Robert Sidney Pratten nacidé el 23 de enero de 1824 y fue un afamado flautista
autodidacta, especialmente reconocido por haber incorporado notables avances en la
técnica y construccion de la flauta para mejorar su sonido vy sus prestaciones.

El 25 de marzo de 1835, a la edad de 11 anos, hizo su debut como flautista en The
Theatre Royal (Dublin), interpretando una obra llamada ‘O dolce concerto’,
trasladdndose posteriormente a Londres en 1845, El Duque de Cambridge se interesd por
sus dotes musicales y lo envid a Leipzig (Alemania) a estudiar composicion, donde
compuso su popular obra ‘L’'Espérance’, en 1847.
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MR. R. SIDNEY PRATTEN MDME. SIDNEY PRATTEN
(1854) (1854)

En 1848 regresé a Londres, donde actlo como primer flautista en diversas orquestas,
entre las que destacan The Royal Italian Opera House, The English Opera, The Sacred
Harmonic, The Philharmonic y The Theatre Royal, en las que destacaba por su sonido
poderoso v la brillante ejecuciéon de las obras.

Sin embargo, dado su cardcter practicamente autodidacta, excepto por la época
pasada en Leipzig y preocupado por su falta de formacion, decidido tomar lecciones de
teoria musical y contrapunto con el famoso compositor, director de orquesta y chelista
Charles Lucas (1808-1869).

Como hemos comentado anteriormente, Robert Sidney Pratten y Catharina Josepha
Pelzer contrajeron matrimonio el 24 de septiembre de 1854. El matrimonio interpretd obras
juntos en muchas ocasiones, para deleite de los amantes de la musica. Formaron un
matrimonio muy feliz, querido y admirado por todos sus amigos y alumnos y estuvieron
muy unidos toda su vida, hasta el triste fallecimiento de Robert Sidney Pratten en 1868.

Como anécdota, senalaremos que Catharina Josepha Pelzer sufria, en ocasiones, de
miedo escénico (igual que su padre Ferdinand Pelzer) y que, para calmar sus nervios, su
marido se sentaba en la primera fila del auditorio y, gentil y discretamente, le marcaba el
ritmo de la obra que estaba tocando. También, para ayudarla con este problema, solian
tocar juntos dUos para flauta y guitarra.

Durante su vida, Robert Sidney Pratten escribid diversas publicaciones para la flauta,
estudios especiales para la flauta diatdénica de Siccama y para su propio instrumento
perfeccionado, asi como diversos arreglos de aires de épera.
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Madame Sidney Pratten (1867)
Cortesia de Classical Guitar Centre Ltd
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Robert Sidney Pratten (1862)
(imagen propiedad de National Portrait Gallery)
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Robert Sidney Pratten
(imagen propiedad de National Portrait Gallery)

El 22 de noviembre de 1867, durante una representacion de ‘Eljah’, en Exeter Hall,
comenzo a senfirse mal y, aungue casi sin apenas tenerse en pie, acabd de tocar el
‘obbligato’ de ‘O Rest in the Lord’, tan fantdsticamente bien como siempre, pero no
puedo continuar y se vio obligado a ser asistido y dejar la orquesta.

Robert Sidney Pratten murid, poco tiempo después, el 10 de febrero de 1868, en el
Ramsgate General Hospital de Londres y estd enterrado en el Cementerio de Ramsgate.

La muerte de su marido fue muy ftriste y dolorosa para Catharina Josepha Pelzer. Se
recuerda una frase suya que figura en el lioro ‘Reminiscences of Madame Sidney Pratten’,
escrito en 1899 por Frank Mott Harrison (1866-1945) en la que senala que ‘sus anos de
matrimonio fueron como estar en el cielo, pero en la tierra’.

Durante los siguientes tres anos no actud en publico (aungue con alguna excepciodn) ni
publicd ninguna obra.
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En 1872 decidio, junto a su hermana Giulia Pelzer, establecer su propia escuela de
guitarra en Southampton Street (Bloomsbury Square), en Londres.

Durante su vida publicd varias obras de cardcter didactico. En 1859 publicod ‘Guitar
School’ (quizd su obra de ensenanza mdas completa) compuesta por 236 ejercicios y
estudios, incluyendo ejercicios progresivos, diagramas, ejercicios para ambas manos,
arreglos, estudios y obras de diversos compositores.
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Portada de ‘Guitar School’

Pero pronto se dio cuenta de que este libro era demasiado exigente para los
principiantes. Asi, altamente preocupada por posibilifar a todos los aficionados a la
guitarra el poder disfrutarla y consciente de que muchas personas o bien no tenian la
habilidad suficiente para tocarla o, simplemente, no disponian del tiempo necesario
para su prdctica, sacd a la luz diversas publicaciones, entfre las que se encuentra un
manual llamado ‘Learning the Guitar Simplified’, publicado en 1874, que tuvo bastante
éxito en la época e incluye arreglos y obras menores para la practica de la guitarra (sola
y con voz), asi como algunas obras de autores reconocidos.

En el manual se incluian ejercicios sencillos, cada uno de los cuales iba seguido de una
obra facil de tocar, junto con diagramas y las anotaciones correspondientes de
digitacion y la posicion de los dedos en el mastil y los trastes, todo ello para facilitar el
aprendizaje de los alumnos.
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En 1881, y en dos volumenes, publicd ‘The Guitar Tutor', que contenia ejercicios y estudios
técnicos, arreglos, ejemplos y obras de diversos autores, especialmente de Fernando Sor
(1778 - 1839) y Mauro Giuliani, dos de sus compositores favoritos.

Madame Pratten found, when she com-
menced teaching the guitar, that the
amateur pupil was not inclined to devote
sufficient study to the instrument to gain
the necessary techmique to grapple with
the difficulties of the music of the classic
authors for the guitar. The works of
Giuliani and Sor, Legnani, Niiske and
Schulz were beyond the powers of the
average student. She therefore com-

menced to produce some suitable pieces
for her pupils. These pieces require
no commendation from my pen, their own
reputation is sufficient, for what guitar
player has not discovered their worth ?

‘Reminiscences of Madame Sidney Pratten’, p. 58-59
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También sugirid a sus alumnos, con el fin de evitar que las cuerdas de la guitarra
pudieran romperse, que la nota Mi de la sexta cuerda se bajase un tono (Re), cambio
éste que también aplicaba cuando tocaba ella sola la guitarra, senalando que las notas
producian una mejor vibracién y un mejor tono.

En ofra de sus publicaciones diddcticas, lamada ‘Colored Diagrams of the Notes of the
Fingerboard of the Guitar’, utilizd colores para identificar cada nota en la escala
diaténica y permitir un aprendizaje mds agradable de las notas y sus posiciones al
alumno.
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También, y como curiosidad, diremos que fue una gran defensora de la afinacién de la
guitarra en Mi mayor (de hecho, compuso muchas obras en esta tonalidad), como lo
demuestra su publicacion en 1882 de ‘Instructions for the Guitar Tuned in E Major’, que
incluye arreglos y obras menores para la practica de la guitarra en esta tonalidad
(seguramente sacd esta idea del método que, con el mismo titulo, habia publicado su
padre, Ferdinand Pelzer, anos antes).

Portada de ‘Instructions for the Guitar Tuned in E Major’

Ademds de la guitarra, que evidentemente fue su instrumento principal, también se
dedico (sobre todo a nivel de ensenanza) a la concertina inglesa, inventada por Sir
Charles Wheatstone (1802-1875) en 1829 y la gigelira, un tipo de xiléfono.
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Concertina Inglesa Gigelira

Madame Sidney Pratten fue maestra de Frank Mott Harrison (escritor y editor), quien a la
muerte de su profesora le dedicé un maravilloso libro, antes citado, cuya lectura del
todo recomiendo, llamado ‘Reminiscences of Madame Sidney Pratten’ (1899) y de Ernest
Shand.

También fue maestra, ademds de muchisimos alumnos, de algunos personaijes ilustres y
conocidos, como las ya mencionadas hijas de la Reina Victoria, las Princesas Louise y
Beatriz, dedicando a la primera de ellas su obra ‘The Princess Louise, Op. 70, para piano
y guitarra y los doctores Walter James Leckie (1846-1925) [amigo intimo y alumno
posterior de Francisco Tarrega (1852-1909)]1'2 y John Lindsay Leckie (1844-1900). A este
ultimo le dedico sus obras ‘Sadness’, Op. 91, ‘A Lost Love’, Op. 92 y ‘A Lament’, Op. 93,
mientras que al Dr. Walter James Leckie le dedico sus obras ‘Hungarian March’, Op. 58,
‘Progressive Preludes and Pieces for Guitar’ y ‘Dance of the Witches’, Op. 83.

T

Princess Louise Princess Beatriz

12 Estd acreditado que Madame Sidney Pratten y Francisco Tarrega se conocieron y que se profesaban mutuamente
admiracién. En 1881 compartieron un concierto en Londres.
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Ernst Shand (nacido Ernest William Watson) nacié el 31de enero de 1868 en Hull (Yorkshire)
en Inglaterra y fue un famoso cantante y actor del ‘music hall’, cémico y un prolifico
compositor para guitarra y gran concertista, sin duda el mejor alumno de Madame
Sidney Pratten, a quién comentd cuando se conocieron, en 1888, que nada tenia ya que
ensenarle y que sus composiciones eran superiores a las suyas, si bien estd acreditado
que le dio clases, sobre todo, para mejorar el sonido y la interpretacion de la guitarra.

Desde ese dia mantuvieron una estrecha y duradera amistad hasta el fallecimiento, en
1895, de Madame Sidney Pratten, quien editd algunas obras suyas. De hecho, Ernest
Shand se convirtié en uno de los principales patrocinadores del libro ‘Reminiscences of
Madame Sidney Pratten’, escrito por Frank Mott Harrison en 1899, ya mencionado.

Ernest Shand comenzd sus estudios con el violin, pero se decantd por la guitarra tras
descubrir una composicidon del gran guitarrista espanol Dionisio Aguado (1784-1849).
Antfes de los 30 anos habia compuesto mdas de 150 obras para guitarra, un concierto
para guitarra (el primero del Reino Unido) y un método para el instrumento.

Ernest Shand
(imagen propiedad de John Barrett Collection)

La obra para guitarra de Ernest Shand comprende un amplio rango de musica,
incluyendo obras de salén, variaciones, fantasias, canciones, musica de cadmara, obras
para piano, transcripciones y obras pedagdgicas (métodos para la guitarra).

A pesar de su enorme éxito como compositor y guitarrista, Ernest Shand se dedicd, y asi
se ganaba la vida, fundamentalmente a actuar como actor y cémico en ‘music halls' y
solo al final de ella, animado por su mujer y sus amigos, se dedico a tocar la guitarra
profesionalmente.
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Hemos de recordar que, en la segunda mitad del siglo XIX, en Inglaterra, eran
mayoritariamente las mujeres las que practicaban la guitarra, dedicdndose los hombres,
€en su Caso, A su ensenanza.

Algunas obras de dominio publico de Ernest Shand'3 son las siguientes:

- Andante Expressivo, Op. 60.
https://imslp.org/wiki/Andante Expressivo%2C Op.40 (Shand%2C_Ernest)

- La Danse des Nymphes, Op. 205.
https://imslp.org/wiki/La _Danse_des Nymphes%2C Op.205 (Shand%2C Ernest)

- Improved Method for the Guitar, Op. 100.
https://imslp.org/wiki/Improved Method for the Guitar%2C Op.100 (Shand%2C Ernest)

- Morceau Lyrique, Op. 97.
https://imslp.org/wiki/Morceau_lyrique%2C Op.?7 (Shand%2C Ernest)

Ernst Shand como cémico y actor de teatro
(imagen propiedad de National Portrait Gallery)

Ernest Shand muri6 el 29 de noviembre de 1924 en Birmingham.

13 Otras obras de dominio publico se pueden encontrar en: https://imslp.org/wiki/Category:Shand, Ernest
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Frank Mott Harrison'4 fue un escritor, periodista y editor, ademds de propietario de una
tienda de instrumentos musicales en Brigthon, amigo intimo y alumno de Madame Sidney
Pratten. Su esposa fue Alice Mary Pegg (1872-1959), cuyo padre fue secretario personal
de Madame Sidney Pratten durante los Ultimos anos de su vida.

La importancia de Frank Mott Harrison en la vida de Madame Sidney Pratten es
innegable, no en vano fue el autor, como ya hemos senalado, del libro ‘Reminiscences
of Madame Sidney Pratten’ (1899) y, ademds, se encargd personalmente de todo lo
necesario para gestionar el funeral y el enfierro de Madame Sidney Pratten en el
cementerio de Brompton, en Londres.

El libro tuvo su origen en una serie de articulos que Frank Mott Harrisén publicd durante
1897 y 1898 en ‘The Troubadour’ (un periddico de la época) y que gozaron enseguida de
la simpatia de los lectores.

Portada del libro ‘Reminiscences of Madame Sidney Pratten’ (1899)

14 Aungue la fecha exacta de nacimiento en 1866 no se conoce, si estd acreditado que fue bautizado el 1 de abril, en
St. Nicholas (Brighton).

https://www.myheritage.es/research/collection-30042/inglaterra-nacimientos-y-bautismos-1538-
197525=628149011&itemId=34209001-&action=showRecord&recordTitle=Frank+Mott+Harrison
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* GUITAR

FERDINAND SOR

(Originelly trovsbated frone the Spoandsh by d. MERETCK).

Candeansed, He-writtan, snd Editsd, by

FRANK MOTT HARRISON.

TO WHICH 15 ADDED A

PORTRAIT AND BIOGRAFHICAL SHETCH OF THE AUTHOR: HIS TWENTY-FOUR EXERCISES,
AND HIS TWENTY-FOUR BTUDIES FOR THE GUITAR

Unprgright, ) Frioe da. met.
LONDON:; M|
LS

llja L0

ROBERT COCKS & CO.,

i Puslichers to 44 M. the Quoen ond BRI the Fronce of Wales
6, NEW BURLINGTON STREET, W.
Agents for the United States of dmerics, Bdverd Schaberth & Co, New Yorie

Portada del ‘Método de guitarra de Fernando Sor’
editado por Frank Mott Harrison en 1897

Practicamente nada se sabe de la vida de Frank Moftt Harrison, excepto por lo ya
comentado y por el enorme éxito que en su momento tuvo su libro ‘John Bunyan. A Story
of his Life' y por la importante donacion que hizo el 29 de septiembre de 1938, al alcalde,
concejales y burgueses del distrito de Bedford de su coleccion de mas de 800 volumenes
de escritos de y sobre John Bunyan's y que actualmente estd disponible al publico en la
Libreria PUblica de Bedford.

BORDUGH OF BEDFORD |
PUPBLIC LIERARY

Catalogue
of the John Bunyan
Libfﬂl'}"

{Frank Mo Hiarrison Collection)

ARERECGRMN
e el

Portada del ‘Catalogue of the John Bunyan Library’

15 John Bunyan (1628-1688) fue un escritor y predicador inglés famoso por su novela ‘El Progreso del Peregrino’ (1678).
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Frank Mott Harrison dedicd un poema a algunas de las obras de su profesora y amiga
que presentamos a continuaciéon!s:

O

. TO .
Mme. Sidney [Pratten,

Whose charming compositions for the Guitar, tell, in
their own peculiar language, many a tale—

Of “ELFIN’S REVELS,” and of hob-goblin intrusions,

Of strange imaginations, of curious delusions.

The “DANCE OF THE WITCHES”—a “ DANSE FANTAs-
TIQUE,”

The “ SPANISH DANCE "—a dance most realistic.

Pretty little “QUEEN MAB” and hideous “PUck” we find

Are skilfully portrayed by thy poetic mind.

The sky we see with dark clouds overcast,

And stormy “ RAIN” in torrents pouring fast ;

And then, as though by magic skill—to ever'yone’s delight

The gc_enhe at thy command 1s adorn’d with *“ SUNSHINE,”

right.

Thou tellest tales of “ ALICE” and of sweet “ VIOLET,”

Which are in strange contrast to the tale of the
“ COQUETTE.”

At times thou art “ WEARY,” and seem’st ** FORGOTTEN,”—

And yet, surely, thou can’st not be so, often ?

To thy departed “ TREUE LIEBE ” — when lost in
“ REVERIE”

We seem to hear thy notes exclaim — “I'm still
“ DREAMING OF THEE.””

By “A LAMENT ” and “ SADNESS,” and filled with many
fears

Through the “ ABSENCE ” of “ A LOST LOVE "—thou wast
brought to “ TEARS.”

We hear at “ EVENTIDE ” thy sweet “ EVENING SONG”

Wafted through the “ TWILIGHT” and echoing along—

To the far-off realms of space, to the star-lit land so bright,

Where 'tis lost to human ear in the soft beams of
“ MOONLIGHT.”

From the land of the Guitar, and the home of the

“ SERENADE,”
“ A SPANISH ROMANCE” is briefly told of gallant knight
and maid.
**lt *** ***

Then solemn thoughts our minds inspire, when at the
midnight hour we hear

Mournful strains from thy Guitar, as thou bid’st “FARE-
WELL TO THE OLD YEAR.”

When o’er the world of Fancy with thee our hearts may
roam

Thou brir;gest us back from “ DREAMLAND” to “ HOME
SWEET HOME.”

FRANK MOTT HARRISON.
Brighton, June 6th, 18go.

The words in capitals are the titles of the various compositions
by the gifted composer, MADAME SIDNEY PRATTEN.—F.M.H.

16 ‘Reminiscences of Madame Sidney Pratten’ (1899).
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Del mismo modo, Madame Sidney Pratten, en sus cartas enviadas a Frank Mott Harrison,
le comentaba la forma y manera en la que se habia inspirado para componer algunas

de sus obras, asi como ofros aspectos de su personalidad y enorme sensibilidad, cuyo
contenido presentamos a continuacion por su interés!’:

A ppendix.

The foilow:ng letters wili convey to those readers
who were nct in corresfondence with the late
Madame Sidrev Pratten an idea of her mode of
expression and of Fer entnusiasm. In fact, her letters
always showed Ler temperament at the time of wnting.
In some 1t 1s easy to trace the light happy heart—
while others give vent to a dreamy sentiment which
often possessed her when suffering from trouble or
fatigue :—

1. Her CoMPOSITIONS.

“I did nothing original in the way of composing
until my 1g9th Divertissement—then came ‘Tears’
and ‘Lord Raglan’; then the *Serenade’; then
‘ Absence’; and then I went on until my husband
died. . . . . After that my composing powers were
blank for a long time. Then I suddenly began a
different style — left off vanations and begun
‘ Sensucht’ and ‘ Weary’ and so on, until my
moods changed from sad to gay, with my little stonies;
and that was caused by the happy visits among friends
and admirers of my guitar-playing. So my surround-
ings helped me to 7uméble into my various moods and
styles.”

17 ‘Reminiscences of Madame Sidney Pratten’ (1899).
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2. SHELLEY'Ss PoEM.

“ . ... How kind of you to send me the lovely
poem of Shelley on the guitar., Yes, how it seems to
speak to us—and ze who love and dream of the
guitar as J do. It seems to speak also to me of the
very things I have composed In my various moods—
to describe one's soul, its feelings of love, joy and
sorrow; and the description of beautiful Nature. . . .”

3. WoMAN’s LIFE,

“ I have never sought publicity as a matter
of v a.mty for myself; I have upheld my dignity for
the (sake) of the suppﬂsed slight on my loved guitar,
which I felt was, should and might be, the future
poetry of human souls; and as such I have
endeavoured to inculcate into the minds of my
aristocratic pupils their power to render a poem of
woman’s life and woman'’s mission—to soothe invalids
and cheer up sad souls.”

4. HER ‘ INSPIRATIONS.’

“] do think that ‘ Eventide®’ 1s one of my most
lovely inspirations—I cannot say that I composed
them, because I do not know when I shall do any-
thing, I simply take up my guitar and out of the tips
of my fingers tumble out the sounds on the strings . . .
and then I play it over and over again until my brain
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retains it ; then sketch it down . . . Then I leave it,
and return to it and put it ‘ ship-shape.” Then, with
my °little bricks’ collected, I build up a romance or
a story. My ‘Twilight’ was done as the sun was
going down far below the hills, at Mr. Collard’s lovely
place (which wason a hill). It was so curious to see
the large ball of fire gradually gliding down behind
the hill and shedding around, in its disappearance,
the golden glow of a glorious sunset—and then all
gradually ‘hushed up’— birds and people and
animals.’’
5. HER HEALTH.

“ ., ... Icannot get up my strength—the weather
is so against me. I cannot get out for fresh air, so
gain no strength. . . . I go on with my guitar
teaching, and playing to my pupils—I feel to live
again, and for the moment forget how ill and weak
Ifeel. . . . . My life is lonely—1 have risen to a
height in my guitar world, beyond all I could ever
realise ; and, no doubt [in] the sadness of my lonely
life I seek the companionship of the sweet tones of the
guitar. And then, the thought and beating of my
own heart produce the soothing music and come
from the tips of my fingers.”

As Frienp: HER CHARITY.
It is not my intention to proclaim to the world the
good deeds of our late friend—they are too well known
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to those upon whom they were bestowed. The
mention of a few acts of her charitable nature will
enable those who did not know her intimately to form
a more exact opinion of the character of Madame
Sidney Pratten, who, although always ready to render
service to those deserving help, keenly felt imposition
when it was her misfortune to discover such.

“ My charity is no virtue ” she used to say, ““I am
only impulsive!’”” But 1mpulse 1s, surely, the outlet
of a sympathetic nature?

I am indebted to Mr., Pegg for the following
anecdotes of Madame Sidney Pratten’s life :—

 On one occasion, whilst passing down one of the
streets leading into Oxford Street, Madame Pratten
saw a poor woman walking along, carrying a baby,
and apparently almost without a piece of shoe to her
feet. Madame Pratten stopped her, and after making
some enquiries, she at once took off her own boots
and gave them to the woman, and returned home in

a cab, shoeless !

““One day when riding in a hand-chair on the
Brighton front, Madame Pratten h=ard the sound of a
guitar. It was a young man and his wife playing one
of her compositions, She was very much 1nterested,
and told them who she was. She played one of her
pieces to them—greatly to the delight of the promen-
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aders. This was probably the one and only occasion
upon which Madame Pratten played in the open air
publicly.”

“Finding one day that her hand-charr man was
ill-clad (at Brighton) Madame Pratten gave him
sufficient money to equip himself with a new overcoat,
etc., remaining in the chair by herself while he
adjourned to the nearest clothier’s shop.”

Mr. Pegg further adds: “ It was no unusual thing
for Madame Pratten to sit up writing until four or five
o’clock in the morning. She would be up again at
eight o’clock ready to receive the first post. For years
she only allowed herself about five hours in bed.”

* % k k k

Frank Mott Harrison murid el 25 de enero de 1945 y estd enterrado junto con su esposa
Alice Mary Harrison (Pegg) (1872-1959) en el cementerio de Hove (actualmente
Brigthon&Hove).

Tumba de Frank Moft Harrison en el Cementerio de Brigthon&Hove
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Conciertos -

Una lista, no exhaustiva, pues dio muchisimos durante su vida, de los principales
conciertos de Madame Sidney Pratten, se presenta a continuacion:

1828, primeros conciertos con su padre Ferdinand Pelzer por diversos paises de Europa
junto con ofros concertistas, incluido su debut en Londrés.

1833 (15 de marzo), debut profesional en el King's Theatre, junto a su padre Ferdinand
Pelzer y el flautista austriaco Rafhael Dressler (1784-1835) (Londres).

1834, diversos conciertos con Giulio Regondi, uno de ellos el 13 de marzo (Londres).

1835, tres conciertos en The Hanover Square Rooms'® (Londres).

1836 (24 de febrero, 7 de mayo y 31 de mayo), tres conciertos en The Hanover Square
Rooms junto a Giulio Regondi y gira europea de conciertos, incluyendo el Concierto N° 3

para Guitarra y Orquesta de Mauro Giuliani (Londres).

1842 (17 de mayo) concierto en Queen’'s Concert Room, Hanover Square, tocando la
guitarra y la concerting, junto con su hermana Jane Pelzer, quien toco el piano (Londres).

1843 (marzo) concierto tocando la guitarra y la concertina, junto con su padre Ferdinand
Pelzer (en un encuentro coral con mds de 1.200 personas) y su hermana Jane Pelzer, quien
toco el piano (Farnham Castle in Surrey).

1856, primer concierto en duo (guitarra y flauta) junto a su marido Mr. Robert Sidney
Pratten (Londres).

1857, concierto en beneficio de sus alumnos en su domicilio, en el nUmero 131B de Oxfort
Street (Londres).

1860 (21 de junio), concierto en una Matinee Musicale en Collards New Concert Room, en
Grosvenor Street, como solista y en duo junto a su marido Mr. Robert Sidney Pratten
(Londres).

1861 (13 de junio), concierto en una Matinee Musicale en el nUmero 38 de Welbeck Street,
como solista y en duo junto a su marido Mr. Robert Sidney Pratten (Londres).

1864 (23 de junio), concierto en The Hanover Square Rooms (Londres).
1866 (septiembre), concierto en Barckley, para The Duchess of Albany (Londres).

1868 (julio), primer concierto tras el fallecimiento de su marido en el nUmero 18 de Carlton
Terrace (Londres).

1871 (mayo), concierto en The Beethoven Rooms, donde interpretd obras de Fernando Sor
y Leonard Schulz, asi como composiciones propias y duos de guitarra de Mauro Giuliani
con el Dr. Caisford (Londres).

18 ‘The Hanover Square Rooms' y ‘The Queen’s Concert Rooms’ eran un conjunto de salas habilitadas para la
realizacién de actuaciones musicales, que estaban situadas en la esquina de Hanover Square, en Londres.
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= 1871 (17 de mayo), concierto N° 3 para Guitarra y Orquesta de Mauro Giuliani (primer
movimiento), acompanada al piano por Madame Lucei-Sievers, sobrina del compositor
(Londres).

= 1873 (21 de mayo), concierto en The Masonic Hall en beneficio de The Children Hospital
(Londres).

= 1873 (19 de junio), recital junto a los miembros del M. Gounod's Choir y acompanada por
Mrs. Weldon, interpretando obras de Mauro Giuliani y Wilhlem Neuland (1806-1889),
también acompanada en duos de guitarra de Mauro Giuliani por el Dr. Caisford (Londres).

= 1875 (julio), concierto en The Beethoven Rooms, donde interpretd obras para guitarra de
Leonhard Schulz y un duo concertante para guitarra y flauta con Herr Johan Svendsen
(1840-1911), un duo para guitarra y piano con el Signor Romano y obras suyas (Londres).

= 1876, participacion de Madame Sidney Pratten en la cantata ‘Le corsair’ de John William
Glover (1815-1899), con letra seleccionada de obras de Lord Byron (Londres).

= 1876 (2 de julio), concierto anual en The Beethoven Rooms (Londres).

= 1880 (15 de junio), concierto en Steinway Hall, patrocinado por su alumna la Princesa
Louise, interpretando obras con Walter Brandon Thomas (1848-1914), actor y dramaturgo
inglés (Londres).

»= 1881, concierto junto a Francisco Tarrega (Londres).

» 1882, concierto en Steinway Fall, donde interpretd por primera vez su obra ‘Forgotten’, Op.
77, dedicada a Mrs. Dirk Foster (Londres).

= 1883 (28 de junio), concierto en Pianoforte and Concert Room en el nimero 16 de
Grosvenor Street (Londres).

» 1884 (diciembre), concierto donde interpreta sus obras ‘Moonlight’, Op. 87 y ‘Lord Raglan’s
March' y toca algunas piezas para la gigelira (Brigthon).

= 1886 (15 de febrero), concierto en Princes’ Hall, en Picadilly (Londres).

= 1886 (15 de septiembre), concierto para su Alteza Real, la Duguesa de Albany (Londres).
= 1887 (11 de junio), concierto en el nUmero 18 de Queen’s-Gate-Place (Londres).

» 1887 (14 de junio), concierto en Downshire House, The Belgrave Square (Londres).

= 1892 (23 de junio), concierto en The Belgrave Square (Londres).

= 1893, su Ultimo concierto en The Steinway Hall (Londres).

Algunos comentarios de los conciertos de Madame Sidney Pratten en la prensa local,
comentando su habilidad con la guitarra y su forma de tocar fueron los siguientes:
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» ‘Esta manana ha tenido lugar un concierto en Hanover Square Rooms, el primero de los
fres anunciados para la temporada, a la que asistieron numerosas personalidades. La Srta.
Pelzer contribuyd en un alto grado a la gratificacion de la audiencia y fue cordial y
merecidamente aplaudida por sus esfuerzos’’®.

= ‘Asombrd a sus oyentes con su sorprendente interpretacion de la guitarra. Esta jovencita
produjo efectos en el instrumento del que no teniamos ninguna concepcidn previa. Fue
capaz de tocar tres piezas brillantes acompanada de su padre, al compds de la
admiracion general que ambos provocaban. Su foque es poderoso y su ejecucion es
maravillosa. Nos sorprendid como sus dedos tan diminutos podian extraer sonidos tan
perfectos de un instrumento que requiere de algo de fuerza para hacer la musica mas
elocuente’?0,

» ‘Madame Pratten, una de las guitarristas mds consumadas del pais, habiéndose torcido la
mano izquierda unos dias antes, en esta actuacion, tocando una Serenata y La Marcha
de Lord Raglan, ambas de composicion propia, exhibid unas cualidades de ejecucion y
estilo admirables que la colocan en el rango mds destacado de los legitimos guitarristas’2!.

También el libro de Frank Mott Harrison, ‘Reminiscences of Madame Sidney Pratten’ se
hace eco del contenido de algunos conciertos, tal y como senalamos a continuacion:

On Wednesday,
May 17th, 1871, under the patronage of
Her Serene Highness Princess Edward
of Saxe-Weimar, the Duchess of Welling-

ton, the Duchess of Roxburgh, the
Marchioness of Westminster, and other
members of the aristocracy, she gave a
recital in which she played Giuliani’s
Third Concerto (1st movement) to the
pianoforte accompaniment of Madame
Lucei-Sievers (a niece of M. Giuliani,
the composer). In 1873, on Thursday,
June 19th, under the same patronage,
Madame Pratten announced a recital in
which she was aided by great artistes, in-
cluding some of the members of M.
Gounod’s Choir —accompanied by Mrs.
Weldon.

‘Reminiscences of Madame Sidney Pratten’, p. 36

17 The Musical Magazine (London, 1835), i. pdgina 41.
20 Harrison, F. M.: An Eminent Guitariste, in The Gentlewoman (London, August 229, 1891).

21 The Musical World (London, July 1860), xxxviii, p. 450.
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Madame Pratten played the guitar part
(with the orchestra) in Mr. Cowen’s
famous work ‘The Corsair” at its pro-
duction in 1876 at the Birmingham Festi-
val; but I am unable to say with what
success. I should imagine that the instru-
ment was out of place in such a perform-
ance. I have seen the guitar part from
which she played—and Madame Pratten
considered the tone of one guitar too feeble
to be effective in such a work.

Reminiscences of Madame Sidney Pratten, p. 39

En general y durante toda la vida guitarristica de Madame Sidney Pratten (y también de
Giulia Pelzer, su hermana), diversos periddicos locales ingleses publicaron, en la seccion
de ecos de sociedad, nofticias relacionadas con sus conciertos, clases, publicaciones,
estancias, etc., entre los que cabe destacar The Morning Post (Londres), The Birmingham
Daily Mail (Birmingham), The Observer (Londres) y The Daily Telegraph (Londres); ya que,
como hemos senalado, Madame Sidney Pratten fue una mujer muy reconocida en su
época, tanto en su faceta de guitarrista y de profesora como en su faceta personal,
ademds de ser una mujer muy querida enfre sus alumnos, amigos y conocidos.

A continuaciéon resenamos algunos ‘clippings’ extraidos de periodicos de la época
haciéndose eco de los conciertos de Madame Sidney Pratten.

NeWS _M' The Morning Post (London, Greater London, England) -+ 23 May 1883, Wed - Page 1
fr<plancestry Downloaded on Nov 20, 2022

———

MADAI\IE SIDNEY PRATTEN'S GUITAR
A

RECITALS, of her own compositions (recent and former),
assisted by eminent artists, will take place THUKSDAY AFTER-
NOON, June 25, by kind permission of Messrs. Collard and
Collard, at their Pianoforte and Concert Rooms, 16, Grosvenor-
street, W. Further particulars and tickets, 10s. 6d. and 15s., at
her residence, 224, Dorset-street, Portman-square, W,

News : S The Moming Post (London, Greater London, England) - 16 Sep 1886, Thu - Page 5
br<plancestry Downloaded on Nov 20, 2022

| residence in Grosvenor-creseent yesterday morning,

Madame Sidney Pratten, the eminent guitariste,
who is staying with DMr. and Mrs. Allen Mackenzie at
Brackley, near Ballater, bas bad the honour of playing to
her Royal Highness the Duchess of Albany, who expressed
| great pleasure at Madame Sidney Pratten’s beautiful per-
| formance.
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Newspapers

= The Morning Post (London, Greater London, England) - 8 jun 1887, Wed - Page 1
ty Blancestry

Downloaded on Nov 20, 2022

- |
4 A X 1S, d

ADAME BONNER’S ANNUAL MORNING CON-
CERT will take place on SATURDAY next, 11th inst., at 18, |
Queen’s-gate-place (by kind permission).  Vocalists :—Madame J
Bonner and M. Isidore de Lara. Piano—Signorina Itala Baccani | :
(amateur). Gutar—Madame Sidnev Pratten. Violin—Herr Walde-

mar Meyer. Violoncello—Signor P. Peruzzi.—Tickets of Madame
Bounner, 61, Sydney-street, Chelsea, 8. W. oo _1

!

Newspapers The Morning Post (London, Greater London, England) - 8 Jun 1887, Wed - Page 1
by <plancestry’ Downloaded on Nov 20, 2022

OWNSHIRE HOUSE, Belgrave-square (by the kind

permission of Mrs. Abbot).—A MATINEE will be given at the
above house, on TUESDAY AFTERNOON, June 14, at three o'clock,
at which Mrs, Kendaland Mr. 8. Brandram (Scenesfrom * The School for
Scandal”), Madame Sidney Pratten (guitar), Miss Elliott, Miss Amina
Goodwin. Friulein Crumer, Mr. Otto Booth (violin), Mr. Sidney
Naylor, Mr. George Grossmith, and other eminent artists have most
kindly promised their aid. The proceeds will be handed over as
a gift to the fund now being raised for the New Organ, &c.. at Curzon
[Chapel, Mayfair, W. (incumbent, Rev. E. Ker Gray, LL.D.). Stalls,
numbered and reserved, to be obtained at Messrs. Chappell’s,
30, New Bond-street : Mr. Mitchell's, 33, Old Bond-street, and of the

Patronesses ; orof Major W. F. Grimston, Hon. Sec., 9, Queen-street,
Mayfair. .

NEWSiﬂ apers The Morning Post (London, Greater London, England) - 18 Jun 1892, Sat - Page 1
by <plancestry’ Downloaded on Nov 20, 2022
Chancery-lane, W.C. - N - S
ADAME SIDNEY PRATTEN’S GUITAR
. 7 RECITAL, -
By kind ﬁrmzssnon of Mr. and Mrs. Reuben Sassoon,
1, Belgrave-squure, JUNE 23, three to tive,

when she will PLAY, by general request, Selections from her nume-
rouscompositions (original, quaint, pathetic, grotesque, charucteristic,
and descriptive).—Tickets, £11s. and 10s. 6d., at 224, Durset-strect,
Portwmau-square, W. )
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“fMusical Spinion,” 16 13a Pross— Extact fraa THE OBSERVER
i APMIL, 1809, Mo, T8.--Danwe Fantastiqes | No. 80— Efin Ravals;
“Both peofessionsl snd nssatcur guisariste will greet with Mo, 89.—Bpanish Dance

phasew the aealy pablahod campiitions & the guiter from tbe
a of Madame Sicney Pratten, who bas jost Bssued a suaber of
fresh solus,  Espeolaliy delghi) 3 the set of three pisces,
‘Baaness” ‘A Lo Love and o ! Lamwme'  ‘(here % alsa
<ioice moresay, ¢ Bventide.'  Fach ose o thesc pioors is imbued
weh that charming fscieztion 1o charscterishic of Madume
Pratten’s msic.  ‘The femuinisg pleces—' A Noruegian Manch,!
* Wandesing Thoughy,' * Se, 2 Fonget-me nos,’ and a ¢ Peasant
Danes'—are all plersng in thar way, and while displaying the
cynbiiiies of the geitu, they fully dereonsirate the composer’s

wenius " v
s

“The Musical Standard,”

WOVENRER i, 1609,

OTWICR CONCEBRIS.

“ A few Yines will serve with ragand to the Misss Tullogk's
" vaealinsteoentsal, sod dradmstic naeal,” gvon ar the Steinwag
Haji, on Savorday afiervion st The bl was amply filed by 2
Yympathctic aodience.  Mdnie, Sidney Pautten, who rarely appeans
in public, * conaread ' 1o play e of her < admised * pUstar solos,
Vi, ‘A Spooaith Romarce,’ aod *Lord Raslan's Masch! The
foreser weas from time to thowe verkally losiated by she peeformer.
Thie CYOGLTINLY  duxterity in Doth pisces maturally cursmnndod
och interest, and grised an encove which was descrined as
hsiestive of a feature of Nuewegion life, and the arder of events
was exphiined Ly Mdeoe Pratecn in 20 amosingly beunic maaner !

SAZN ALY

To

Sher Mopal Highness the rincess Souise,

18 IN TOWN FOR THE SEASON,
224 DorsSET STREET. PORTMAN SQUARE, W.

Whare may by hadd her colecbrmiod Boad, V\Legyxiar thy Guitar Seanifed,” 1oe0d., otk Bdition ;

“Uinter's Wieekly Magazine,”

HOVEMDER, 1603,

" U weat to the afermoon entercinoent, given hy e Missss
Vedlock at the Stainiay Hall, on Ssurday, the 41, T2 hall was
Lewsined with-a friendly and rathes. chilly acdsence, which, hor-
et gradually wararod Up a3 the progeamme prasressed A wery
nelooeos fuom in the programme wis a guisar 5ot by Madame
:‘f‘dﬂp I‘mu{x Madame Peatien only piays her owr con

oea—at Jent she ooy played them an this necasion—and . 9 S 5
she wimt to the trouble efglhp:ybgi:'ng for the explanatan which 22A DorsET STREET. PORTMAN SQUARE. W
e 29 55 ane of tay paervs progrosed. Tt wasa most neodicss Whese anay by ad Aer celedeated Soak,  Lovesisng the Grrtar Snmplises)” ror d.;
ting 10 e, for the audiance rse at the lady, and it she fad lisen ond Rer desceiptise Catoloyws of Aer Guites Crspesitons, striowntal and
¥itkag. Tiihink. ey worald vt kept ber pliying il 0w, Vol 13, Al sowc vesst loedy Gitars, expoieite fone wnd wcky frow. Lo 3¢

s Guitar, xo.

Atz onse mest Suvdy Guityrs, rxpyisive tour axd foncd, frow £30
b Lz, for Sle ; alio dheaper owes, frowe L5 00 L1

COMPOSER, PROFESSOR AND TEACHER OF THE

LORBOR:

wed hey desosptive Cotalopse of her Guitur Comporitions, Instramental and Vocal, 13,

MADAME SIDNEY PRATTEN,

And s00n %0 fllow— 2
No. 138.—Woodiznd pod Stream; No. 110.—Rip Van Winkk 430, Jor Sele; wlrs choater an, Jovin L3075

Nota de prensa en diversos medios de conciertos de Madame Sidney Pratten

Newspa pers The Moming Post (London, Greater London, England) - 3 Jul 1876, Mon - Page 2
by Blancestry Downloaded on Nov 20, 2022

Madsme Siduey Pratten gave her gnnud f':?.
cért on Tt unrday at the Beethoven Ho ms, l""""“’.‘" b
seleericn of music for an instrunm eot, the gu't 7, ut,:nn-
perfe rn anee of which sbe may honestly be sail © ¢ ber
rivelled. But it was pot only f. r the « xhibi7on fo~r she
«wn powers the crneert was unde: take but als) for ¥
advs tage presentrd to intrnduce her pupils, bited
whim, sn anateor, Miss Maris Desanges, °‘f" -
skl #od refined taste in her prformanes of & "ul
ph s ng lirtle songe which ste sang to her 0¥ E ﬂmd
arcr o pavimevt. Other musical ' ieces were Pll'; u‘“{’
pres er 1o kv Mibs Purc y, Mad.le, Mariani, Siguor B¢
and Hor Werzremath,
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English S u.;,e- and compoe, Ixwn Brigol,
ismed wheaa ba concests in Bath, Bristol, & Fist dute
Ropal, Dubln; also m Re v'll ll. o Oy Londam, (n 18406;

Pranex (Roessr !-_whxw)_
Jan aj, (825 P
orchesten of “The

Sarred Marmuemic Sovkey; Philnrmooic Soddy, & Siayed fr = tine in Gonvany
Died, Romsgate, Feb. 1o, c368,
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Mademe Sioxey Puanes. is 2 well-knaun guisar player, and usiver
e oy thy guitae, & stride of 3oyl oo priginel snd iolactod
Jenes . numnerous diveriiments an oniginal and selected themes ; Guitar Schaol, being
complee Insmwdons Gir Modera Goitse Flaying in the Conyaon Rey 3 Leaming ihe
Guitar SimpliGed; w50 3 ook of Iestruction fur Gigelira (wood and straw instrument),

llr.‘

Sen also Pages 042 to 847 of the abovs in a Treatisg on 1ha Fhuls by Richard Sta
Rockstro, juat published by Rudall & Cartue, Bernors Streed,
Also the Ivest: A sketch n‘ the Kfe of Madame Sldnc, Pratten™ (with Portrmt) in
VU The Guntlywoman,” B9
“Women of the Time " 1861 lunder Pratten)

Also o New Work,

1 g pows Ay ays o 1) e oy fwere pve Ay ve 1y

ST PUITEL B A0 Syl

e OGN VNPE NN T S
TEARIIERN WY 50 e eREmge 3t

YL e AW

T T ARG AN

AL AT T P AT

Sarned 3y W,

a0 Spsed a1 d)

FESRPOFRTRE ST ENY

rernprdaay patm sk vfegiad

B B vt o3 R S A3 4

g3

-
1

EXTRACT FROM—

THE

GENTLEMAR'S JOURNXL.

foitoclsl aad Pudfishlog Ofcas—

& 25, NEW INN CUAMBERS, 41, WYOUH STRUET,

TEMPLE BAR, LONDON, W.C.

FRERUARY, 1834,

MADANE SIDNEY PRATTEXN.

T ie wild greas plunm v we Bmve Lha privilege of plasing bafors
anr m'h'm & porirsit of Madame Bidney Pratten, the cefobrated
gmtm.s.-. Muduge Sidney Pratten, nd Citherina Josephs Pelzer,
was bown ot Mulhaim, on the beantital Rhine—es popalary known
io Englishmen oo scconnt of the "“"f Tegemds connectod vm.h places
along its bonks 16 seemsalmast 1n the * Gloess of things ™ diat thix
alented lndy should Be 2 native of 20 omantic a placs, ~ The world
first know hee as an infind prodizy, as wa find litile Fraolein Pelzec
wt & very tender uge charming numerons aadievces, EHer flost
sppewanes in Bogland was ar Hee Mejesty's Theatre, nacently pulled
dnwu [. i m-m‘l—-« to sy that eur countrymen gave her an
. She 1s appeared with unparllclod

vsd O the U(mﬁncal and on nmm.ng w—a the gaest of Leord snd
7dm “o.nnm Alew luzr, hu“uwf, lb uv-“-k\'lr)wu

Madamo Sidoey Pratten,
ﬂ“’ﬁ:‘.}“&l‘f S b s S

wnguiche? aubjuct of our skoteh how difficult it is to avoid Capid'a
dar, 1t weas cose of muten! fove, and they were married on Sept.
P4th, 1854 Alter Tuertwen years of alwost sapeama happiness
Madsme Pratton reecived the greatest blow in her brilliant earesr—
the loss of bor husband, In cheir cags it wos traly s tha poot muys <
o T Jiwarts beas 8a ane,” wnd it ja nat to ke wendered i thot for &
timo hor zairge woa tdle, aod (ke *aoul of musle " seomisl to have left
hoe, Bat lier high eames of dasy showdd ber that thuea ars othar mmgi
to do Besiles nourn the lovod ons loat, and we fau ber
thoso beantiful composicions of here—of whizh gpace does not 'lllmo'

us bo snnmerate—and charming os by Ler britlisue |}l.;yln,. Hhe wu
the instruciress to Prisooss Louise, Marshionsas of | arney andl,
baligve, Prinosss Beitrice : and moet of the nob =

instruction from bor. Tt will sueprisn aur reade
that this kudy bas instrucied 1 58 pagile—what a_paltern of i
Like most German dies An fmpresses one by her sincce’:
mannen, e tree-honrtadness,  She hos & host of Grisaids, who ars
moid yithnsiestic in prifae, net oaly of e nncloubiml hh-m bnt ef
her afeezionnto nuture and chorwing monney,

Ofros anuncios y articulos publicados en diversos periddicos locales de la época

HANOVER SQUARE ROOMS.

ISS PELZER res

tfull

her SECOND CONCER
at the HANOVER SQUARE ROOMS, on Sat-
urday Evening, May 7th, 1836, at Eight o’clock.

And her THIRD CONCERT, Tuesday morn-

ing, May 31st, 1836

Mr. G.

announces that
will take place

at Two o’clock. Conductor,

. KIALLMARK.

TICKETS FIVE SHILLINGS EACH.

To be had of Mr.

PELZER (Professor of the

Guitar), 39, Great Portland Street, and atall the

Music Shops.

principal

Anuncio de un concierto en Hanover Square Rooms
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A confinuacién, y a modo anecddtico, presentamos las siguientes fotografias:

= Programa de un concierto celebrado en Carlton House Terrace el 26 de junio de 1868.
= Un anuncio de musica para ‘gigelira’ compuesta por Madame Sidney Prattten.
= Una entrada de un concierto celebrado junto con Giulio Regondi el 13 de marzo de 1834.

PrRcoramme

M¥E R. SIDNEY PRATTEN'S
HATINTE WUSICALE,

'
is, CABLTON HOUSBSE TERRACS
BY THE ELimg PEBMISIION ofFf THEIA CRACEY

THE DUKE & DUCHESS OP NEWCASTLE
AND UADEA THE FATROBAGE of
HER GRACE THE DUCHESS OF. ROXBURNMIGH
THE COUNTESS GROSVENOR,
THE LADY SUSAN VANE TEMPEST
THE LADY VICTORIA WELLESBLEY.
THE LADY MARIA PONSONBY,
THE HONOURABLE MHES. RYDER
THE HONOUHABLE MBS HOBART.
O FRIDAY, JUDMXE 28 1898,
U COMMENCE AT THAEE O'CICE
When she will be assisted by the lollowing eminent Artisles :
Mile. TITIENRS

hmmmu;n“w By i,

Mile. ROSE HIISEE

(D kind permisses ul': W bapiaess, Ts

Madame SAIHTHI DOLBY

e e

Signor NAUDIN and S:gnur GARDONI].

By hid prrmbasen of F, Gwr, Eug.o

Signor CIABATTA. and Mr SANTLEY

Al kol pETEiskaL 1 wfd W, Marosias, B3g )

e L T

mwrn OBPHEUS GLES UNION.
Pianoforte. Miss MADELINA CRONIN & Signor MATTE]
Guitar, Mme. R. SIDNEY PRATTEN.

Conductors. Mr. BEHEME‘I Elgnur \'Eln Hert W GANZ
and Signor ARDITI.

e -

Tiekels, Ofr Guinea sach. and Thrae tor Two Guiness

Ty be Lud of Madame R. % Pratren, 38, Welbeck Sired
l..i'lcl'lli.lu bl‘[l.lllh

Programa de un concierto celebrado en Carlton House Terrace el 26 de junio de 1868.
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Tnstractress o Her Royal Highness Ie Princess Loatse.

/

INSTRUCTION BOOK,___Scele & Pieces. 5.0
CONNAUGHT MAZURKA, _with Piano & Guitar Accompt_2.6
CHOP WALTZ.__________with Piano & Guiter Accomp‘i.z.s
. OOQU ETTE, —  ___with Piano & Guitar Acoomp 2. 6
FLY POLKA, __ with Piano & Guitar Accomp

HUNGARIAN MAR CH, _with Piano & Guitar Acoomp.._z 8

- dlsa Guitar and FPino Accomp
Lo varzous obserlreces by WHOLAUS, 5, /
TEB

‘THE ROSEHILL WALZER' PRINZ POLKA.) HUNGARIAN QUIC!
CONSORT POLKA, (with Gutar only)

B L
: f&c&aa’(m{yof’

MME SIDNEY PRATTEN, .
|22} DORSET STREET, PORTMAN SQUARE, LONDON,W.

Anuncio de musica para Gigelira compuesta por Madame Sidney Pratten

Entrada de un concierto celebrado junto con Giulio Regondi el 13 de marzo de 1834
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Madame Sydney Pratten solia, en sus interpretaciones como solista, con una ingenuidad
encantadora, contar la historia de sus propias composiciones, o que, sin duda, era muy
apreciado por el publico que asistia a sus conciertos, a quien tenia cautivado. También
solia tocar frecuentemente con sus alumnos en la Escuela Guildhall de Musica y en
Steinway Hall.

Durante muchos anos Madame Sidney Pratten pasd cortas estancias de fin de semana
en Brighton (Inglaterra) [actualmente Brigthon&Hove] para descansar, hospeddndose en
Connaught House y en Cavendish Mansion.

Madame Sydney Pratten dio su Ultimo concierto en publico en 1893. Tal fue su fama en
vida y su popularidad que destacados constructores de guitarra como Louis Panormo
(1784-1862) y Pierre René Lacdte (1785-1871) etiquetaron decenas de sus instrumentos
con su nombre para promover las ventas de sus instrumentos.

Madame Sidney Pratften vivié los Ultimos anos de su vida en el nUmero 22 de Dorset
Street, Portman Square (Londres), en cuya sala de estar tenia los retratos de Fernando Sor
y Mauro Giuliani.

w2 5'«&&.7 Rl /aé?,

Retrato de Madame Sidney Pratten por Herbert Watkins (1869)
(imagen propiedad de National Portrait Gallery)
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MADAME SIDNEY PRATTEN (1884).

Madame Sidney Pratten tocando un Ukelele
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Esta fotografia de Madame Sidney Pratten (el original estd en mi poder) venia en el ‘coffin’ de la
primera guitarra que compré al Dr. James R. Westbrook, que habia pertenecido a Madame Sidney Pratten
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Silueta de Madame Sidney Pratten realizada por Charles Stanley Hervé (ca. 1785-1866)
(imagen propiedad de National Portrait Gallery)
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Madame Sidney Pratten en el Chain Pier, Brighton, England (ca. 1890)
[el hombre de la izquierda muy posiblemente es Frank Mott Harrison]

MU

Estado actual del Chain Pier, Brigthon&Hove
[fotografia tomada por mi el 5 de agosto de 2023]]
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MADAME SIDNEY PRATTEN’S DRAWING-ROOM.

Ultima fotografia conocida en vida de Madame Sidney Pratten (1895)%2
A la izquierda el Dr. Walter James Leckie y a la derecha Kathleen Isabel Beart (ca. 1853-1943)

22 f| original de esta fotografia incluye a la derecha de Kathleen Isabel Beart a su hija Helen Isabel Beart, pero en esta
fotografia no estd. La fotografia original (y esta, también) puede verse en Whitehouse, Brian (2019): Dr. Wallter Leckie &
Don Francisco Tarrega. ASG Music Limited, p. 48.
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Madame Sidney Pratten murid el 10 de octubre de 1895, de neumonia. Su cuerpo
descansa en paz en el Cementerio de Brompton (Londres).

Diversos periddicos locales se hicieron eco de la noticia de su fallecimiento, tal y como se
puede apreciar en los siguientes obituarios:

MADAME SIDNEY PRATTEN, the eminent guitarist,
died suddenly on the 10th inst. Madame Pratten had
been ailing for some time, but under skilful treaiment
rallied considerabiy, and derived benefit from a short
stay at DBrighton ; but in returning to town she was
seized with an acute bronchial attack, which produced
failure of the heart’s action. Madame Pratten was of
German parentage, and was a fashionable teacher of
the guitar in England. A large number of the aristo-
cracy were instructed by her, Madame Pratten having
the honour of initiating H.R.H. the Princess Louise
into the art. She was buried in Brompton Cemetery
on the 18th inst.

The Era (London, Greater London, England) - 26 Oct 1895, Sat - Page 12

The Interment of the late

MADAME SIDNEY PRATTEN,
will take place on Friday, 18th inst.

The Funeral will leave 22a, Dorset Street, W,,
at 11,30 a.m., and arrive at Brompton Cemetery
12.30.

Anuncio del funeral de Madame Sidney Pratten
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Marylebone and Paddington Mercury (Westminster, London, England) - 25 Oct 1895, Fri- Page 5
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Madame SIDNEY PRATTEN died Qctober 10, 1895 ; her Sister and Successor, Madame GIULIA PELZER
(Mrs. FamiEs N. KING.CHUKCH), conlines Jier Projession as Teacher of the Guilar and Mandoline at

2 Southampton Strect, Blovmsbury Square, London.

0

FCUE T,

‘AN EMINENT GUITARISTE.

@Y ME. SIDNEY PRATTEN, rée Catherina Josepha |

Pelzer, was a native of Mulheim on the Rhine.
Her father was an excellent guitar player and a
== clever musician.  His one ambition was, however,
to place his little daughter before the world as an infant prodigy,
and in this endeavour he was so kindly assisted by Nature that,
at a very tender age, little Fraulein Pelzer appeared asa “ star ™
of an excoptional brilliancy—a brilliauvcy, we need hardly state,
that has never been cclipsed.  She was first presented in public
before a London audience at the King's Theatre (now Her
. Majesty's). A most enthusiastic reception awaited her, and the
press was unani

nitsp of her extraordinary perform-
ances. The hittle artiste created a great firore. When but
seven years of age, Miss Pelzer played at a concert in which
Mme. Grisi and other eminent singers took part. About the
year 1836 she achieved great successes at concerts given in the
Hanover Square Rooms, and we quote the following criticism
from The Mark Lane Express :—** The interesting little binéficiaire |
astonished her heavers by her wonderful performances on the |
guitar. this young lady produced eflects from the
guitar of which we had no previous conception it was capable.”
On avother occasion, a critique says: “She played three
brilliant pieces, accompanied by ber father, to the general
admiration of the company assembied. Her touch is powerful,
and her execution is wonderful ; we were surprised how such |
tiny fingers conld draw forth such perfect sounds from an |

instrument requiring some  strength to make it ‘ discourse
eloquent music.'  In a very few years we doubt not (o see this

interesting child at the head of lier profession.”

Miss Pelzer afterwards appeared, with immense success, on
the Continent, the newspapers of the time eulogising her abilities |
in the most extravagant terms,  Amoog her numerous excerpts
were the concertos for the guitar by Giuliani—works demanding
a perfect technique and considerable powers of endurance to
interpret.  The Third Concerto alone consists of twenty-seven
payes of closely printed music! The **little heroine "—-as one
aritic 50 aptly styled her—had to compete with the greatest
guitar players the woeld has ever heard ;. Giuliani, Sor, Schulz,
Neuland, Horetzky, and thie youthful Regondi werve all before
the public. The resources of the instrument were then exhibited
as they had never been exhibited before, and, probably, as they

never will be aguin.  However, in spite of innumerable draw-

| became the fashionable teacher.

Miss Pelzer afterwards resided at Exeter, in which city she
Lady John Somerset, the
illustrious sister-in-Jaw of the brave Lord Fitzroy Somerset,
took a fancy to the young artiste and brought her to London,
and most generously allowed her to reside at her mansion, and
her ladyship introduced Miss Pelzer into the highest circles.
Lady Somerset's profégée became the goitar instructress to many
of the daughters of nobility, and she soon rose into eminence as
a teacher. It was in honour of Lord Fitzroy Somerset being
created Lord Raglan that Miss Pelzer composed onc of her chef
A anvres—the celebrated ** Lord Raglan March."

So passed the younger days of this eminent artiste. A few
years later Miss Pelzer became the object of the admiration of
the distinguished musician, Robert Sidaey Pratten, the great
flautist and well-known composer. They hecame inseparably

| devoted to one another, and were married on September 24,
| 1854, and lived a most happy life—until death intervened. Mr,

Pratten passed awayin 1868, * My married ife," said Madame
Pratten, ** was a heaven upon earth.”

During these bright years of her life Madame Sidney Pratten
assiduousty devoted herself to the art she so dearly loved. She
gave recitals, and produced a great many of the charming
compositions for which she was so justly famed. Most of her
exquisite ** Songs withont Words,™ ** Impromptus,” ** Sketches,™
&c., derived their inspiration from episodes in her daily life,
which, together with her poetic and romantic imagination,
depict such fascinating little **tone pictures ™ that are worthy of
the highest commendation, Her natural instinct in the choice
of harmony, and her refined conception of melody, render her
music genuing works of art—works for which she will be known
for ages yet to come. The details attending the composition of
some of her cholcest morcenuy are very touching. * Forgotten,”
“Evening Song,” #nd many others cach tell a pathetic

story.

For some time after her husband's death Madame Pratten,
overcome by grief, laud aside her pen. AU this time,” she
said, 1 thought that [ should never write another note.™

| “The * soul of music " seened to have fled from her, but only

for a while. Her undaunted spirit scon arese, and bade ber

realise that

Articulo publicado después del fallecimiento de Madame Sidney Pratten seAalando
que su hermana Madame Giulia Pelzer continua su labor de profesora de guitarra (y mandolina)
en el nimero 2 de Southampton Street, Bloomsbury Square (Londres)
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Firma de Catharina Josepha Pelzer (Pratten)

MADAME PRATTEN’S GRAVE.

Fotografia obtenida del libro ‘Reminiscences de Madame Sidney Pratten’
escrito por Frank Mott Harrison en 1899.
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Visita al Cementerio de Brompton -

El dia 24 de marzo de 2023, acompanado de mi hija Laura, visité el Cementerio de
Brompton (Londres) [con mdas de 200.000 tumbas, muchas de ellas del siglo XIX] que fue
fundado en 1840. Volvi a visitar el cementerio el dia 7 de agosto de 2023, esta vez
acompanado de mis hijas Laura e Inés.

La ftumba de Madame Sidney Pratten estd en la zona sureste del Gran Circulo (una zona
del cementerio que recuerda a la Plaza de Roma). En mi primera visita hice varias
fotografias y dejé sobre su fumba, bien protegido en una funda de plastico, a modo de
tributo, un ejemplar de mi libro (primera edicion), ademds de fotografiarme junto a ella.
Fue un momento muy emotivo e inolvidable para mi.

Cementerio de Brompton

) s nos BROMPTON CEMETERY £
L Foe— " was opened in 1540 & The Wear of Lomdon and Wessmmsser Cemetery snd is atill burying Losdon's desd afler 168 years T
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semy 18, oy w i O CATALDMY
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0 50 100 METRES @1

La tumba de Madame Sidney Pratten es la #41 (parte superior derecha del gran circulo)
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Cuando volvi a visitar la tumba el dia 7 de agosto de 2023, el libro seguia alli, intacto en
su funda, tal y como lo dejé. Asi mismo, tal y como le prometi a Madame Sidney Pratten,
siempre que vaya a Londres iré a visitarla.

Han pasado mds de 125 anos y la tumba estd descuidada, las cadenas rotas y nadie la
visita. La Idpida apenas se puede leer. Todo esto es muy triste para mi.

Fotografia del Cementerio (tumbas del siglo XIX) [24 de marzo de 2023]
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Tumba de Madame Sidney Pratten [24 de marzo de 2023]
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Lapida de la tumba de Madame Sidney Pratten [24 de marzo de 2023]
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Tumba de Madame Sidney Pratten [24 de marzo de 2023] con el libro
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El libro que dejé sobre la tumba de Madame Sidney Pratten [24 de marzo de 2023]
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La despedida (un hasta siempre, no un adids) [24 de marzo de 2023]
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Ldpida de la tumba de Madame Sidney Pratten en 1899

IN LOVING MEMORY OF

CATHERINA JOSEPHA PRATTEN
Composer and Guitarist,
Died roth October, 1895, aged 74 years,

WIDOW OF

ROBERT SIDNEY PRATTEN,

Th2 eminent Flautist, interred at Ramsgate.

———

A Gifted Musician, an Unrivalled Teacher -a.nd a
True Friend. o
Her loss was deeply mourned by all who knew her.

ERECTED BY PUPILS AND OTHER FRIENDS.

k %k ok ok ok

DESCANSE EN PAZ ESTA MARAVILLOSA MUJER QUE
CONSAGRO SU VIDA A LA GUITARRA Y A SU ENSENANZA.

CON TODA Ml ADMIRACION, AMOR Y RESPETO.
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Guitarras

Entre Madame Sidney Pratten y su hermana Giulia Pelzer reunieron en vida un total de 45
guitarras, 13 de ellas del famoso luthier Louis Panormo y algunas otras que pertenecieron
a Giulio Regondi, Leonhard Schulz, Maria Malibran (1808-1836) y Fernando Sor (dos
guitarras fabricadas por Pierre René Lacbte).

Después de la muerte de Madame Sidney Pratten en 1895, su hermana Giulia Pelzer
heredd muchos de sus instrumentos y su archivo, que fueron subastados en Sotheby’s en
1938 (el ano de la muerte de Giulia Pelzer). Muchos de los archivos y varios instrumentos
(un total de 18 guitarras) fueron de nuevo subastados en Christie’s el 21 de julio de 1978.
Asi mismo, ofras guitarras de la coleccion fueron subastadas en Londres, también en
1978, con posterioridad a la subasta de Christie’s.

El 10 de marzo de 2022 la casa de subastas Musical Instruments at Gardiner Houlgate
anuncio la venta de una coleccion de siete (7) guitarras de Madame Sidney Pratten y
otros articulos relacionados. La subasta, que se celebrd el 17 de marzo, incluia siete
guitarras, una gigelira, partituras originales con anotaciones, un retrato ‘watercolor’ de
Catharina Josepha Pelzer de joven, varias fotografias de la familia Pelzer y diversos
articulos, de acuerdo con la siguiente lista que transcribimos literalmente (con algunos
anadidos mios en itdlica)23:

Fotografia de las siete guitarras subastadas el 17 de marzo de 2022

Bhttps://www.musicalinstrument-auctions.co.uk/news/3/Madame+Sidney+Pratten+Collections+sells+for+%C2%A337 %2C 9220
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https://www.musicalinstrument-auctions.co.uk/news/3/Madame+Sidney+Pratten+Collections+sells+for+%C2%A337%2C920

= Siglo XIX, guitarra con etigueta manuscrita e impresa: ‘'Mme Sidney Pratten, Instructness to
H.R.H. The Princess Louise, 1857/This guitar belonged fo my father Ferdinand Pelzer, 1831".
Esta guitarra fue previamente subastada por Sotheby’s en 1938 (lote 192) y se atribuye al
constructor francés Jean Joseph Honore Derazey.

TN T
= PRANANC \

'f. Ny

(<

Mme. Sidoney Pratten,
s 20 B T Disnainsdt /yé.: :t.'

Fotografias de la Coleccién Austin-Marie
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= Siglo XIX, guitarra con efiqueta impresa: 'Alfred Hays, Royal Exchange Buildings, E.C.',
también con una etiqueta manuscrita que dice ‘Catherina Josepha Pratten’. Es una
guitarra encargada para Madame Sidney Pratten por Boosey & Sons.

= Siglo XIX, guitarra con etfiqueta manuscrita e impresa: 'Madame R. Sidney Pratten/1863 38,
Welbeck Stree /Cavendish Square W. London'.
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= Siglo XIX, guitarra con etiqueta manuscrita: 'Selected by/Mme Sidney Pratten/London
1872', cuya propiedad ahora me pertenece por habérsela adquirido al Dr. James R.
Westbrook.

‘Selected by Mme Sidney Pratten London 1872'
Guitarra de construccion francesa, posiblemente por Jerome Tibouville-Lamy

67



. ;|
S

-

Efiqueta manuscrita de Madame Sidney Praften y ‘coffin’ original

Mitad del Siglo XIX, guitarra con etiqueta impresa: 'Addison and Hodson/Musical Instrument
Seller/and/Manufacturer/to Her Majesty, and the Prince Albert/210 Regent Street and King
Street/London'. La guitarra fue vendida junto a una fotografia en blanco y negro de
Madame Sidney Pratten con una guitarra similar, hecha por W & A.H. Fry Photographers,
68, East Street Brighton, con numero 83024. Es una guitarra Guiot.
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= Siglo XIX, guitarra con etiqueta manuscrita: 'Selected by/Mme Sidney Pratten - London 22A
Dorset Street Portman Square.' La inscripcidn de la etiqueta es tipica de las guitarras
vendidas por Madame Sidney Pratten a sus alumnos.
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= Principios de Siglo XIX, guitarra francesa, sin etiqueta, vendida junto con diversos
documentos relacionados con Napoledn Bonaparte. La guitarra fue un regalo del Capitdn
Bacheville, del ejército napolednico, a Ferdinand Pelzer (quien la conservd sobre su cama
durante muchos anos, en palabras de Giulia Pelzer) y fue vendida junto con una vieja
fotografia en blanco y negro de la guitarra y de un grabado de Ferdinand Pelzer con una
guitarra similar. Es una de las guitarras que fueron subastadas en Sotheby’s en 1938 (lote
211). También se incluyd en el lote de 18 guitarras subastadas por Christie’s en 1978.

Guitarra propiedad de Ferdinand Pelzer (regalo del Capitdn Bacheville
junto con una nota manuscrita de Giulia Pelzer indicando este hecho)

El Dr. James R. Westbrook fue el adquirente de las siete guitarras; si bien en lo que
realmente estaba interesado, segun me comentd personalmente, era en el retrato
pintado a acuarela y en color de una jovencita Catharina Josepha Pelzer (el retrato de
cuando tenia 9 anos y que figura en este libro).

He tenido el honor de conocer personalmente al Dr. James R. Westbrook al aceptar su
amable invitacion para visitarle en su casa de Brighton&Hove el pasado dia 5 de agosto
de 2023. Su coleccién de guitarras, originales de partituras, documentos y su enorme y
profundo conocimiento del mundo de la guitarra y de su construccion (especialmente
del siglo XIX) es invaluable.
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Ademds, pude comprarle otra guitarra que también pertenecié a Madame Sidney
Pratten, que lleva una etiqueta manuscrita de Catharina Josepha Pratten y estd fechada
el 13 de abril de 1866, de Boosey & Sons Guitars. El Dr. James R. Westbrook me comentd
que esta es la Ultima guitarra conocida que se encargd especialmente para Madame
Sidney Pratten por parte de Boosey & Sons Guitars.

Catharina Josepha Pratten fechada 13/4/1866
Guitarra de construccion francesa de Boosey & Sons Guitars

Efiqueta de Boosey & Sons y manuscrita de Catharina Josepha Pratten y ‘coffin’ de la subasta de 1938.
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A confinuacion, se muestran algunas fotografias de ofras guitarras que también
pertenecieron a Madame Sidney Pratten:
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Obras

A lo largo de su vida Madame Sydney Pratten compuso mds de doscientas obras, tanto
para guitarra sola como para canto y guitarra o para guitarra y otros instrumentos (piano
y guitarra machette, principalmente). En general se trata de pequenas y encantadoras
piezas de cardcter romdntico y elaboracion sencilla que fueron muy apreciadas e
interpretadas en su tiempo.

En el Anexo 1 se presenta el Catdlogo de Obras compuestas por Madame Sidney
Pratten, publicado por su hermana Giulia Pelzer y en el Anexo 2 se presenta una
Seleccion de Partituras para Guitarra de algunas de sus obras mds representativas:

» Carnaval de Venise, Op. 31

= Eventide, Op. 78

= Sadness, Op. 91

= A LostLove, Op. 92

= Alament, Op. 93

= Sehnsucht, Op. 72

= Weary, Op. 73

» Forgoften, Op. 77

= Spanish Dance, Op. 89

= Elfins Revels, Op. 80

= Military March, N° 56 del Repertoire for Guitar
» Spanish Romance, Op. 82

* Introduction and variations on “Twere Vain to Tell Thee”, Op. 8
= Danish March, Op. 106

» Woodland & Stream, an Impromptu, Op. 118.

A confinuacion, se presenta una relacion de aquellas obras de dominio publico de las
que he podido conseguir su partitura a través de diversas fuentes:
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Publicaciones Didacticas -
= Guitar School, Londres, 1859.

https://pasionporlaquitarra.es/wp-content/uploads/2023/08/Guitar-School-Madame-Sidney-
Pratten-1824-1895.o0df

» learning the Guitar Simplified, Londres, 1874.

https://pasionporlaguitarra.es/wp-content/uploads/2023/08/Learning-the-Guitar-Simplified-
Madame-Sidney-Pratten-1824-1895.pdf

= The Guitar Tutor. Londres, 188]1.

https://pasionporlaguitarra.es/wp-content/uploads/2023/03/Guitar-Tutor-Part-1-Part-2-
Madame-Sidney-Pratten-1821-1895.pdf

» Instructions for the Guitar Tuned in E Major, 1882.

https://pasionporlaquitarra.es/wp-content/uploads/2023/08/Instructions-for-the-Guitar-
Tuned-in-E-Major-Madame-Sidney-Pratten-1824-1895.odf
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Dibujo de “Learning the Guitar Simplified” ensefiando la posicién
de la mano derecha por Frederick G. Cotman (1850-920)
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Dibujo de “Learning the Guitar Simplified” ensefiando la posicién
de la mano izquierda por Frederick G. Cotman (1850-1920)
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Tapa del Manuscrito de la Obra Malbrook, copia a requerimiento del Dr. Walter James Leckie
Cortesia de Classical Guitar Centre Ltd
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Obras -

1.  De la coleccion ‘Songs without words and sketches’:

- Eventide, Op. 78.
https://boijefiles.musikverket.se /Boije 0773.pdf

- Forgotten, Op. 77.
https://boijefiles.musikverket.se/Boije 0774.pdf

- Sadness, Op. 91, A Lost Love, Op. 92, A Lament, Op. 93.
https://boijefiles.musikverket.se /Boije 0772.pdf

- Sehnsucht, Op. 72 y Weary, Op. 73.
https://boijefiles.musikverket.se/Boije 0771.pdf

2.  Daisy.
https://pasionporlaquitarra.es/2page id=111

3.  German March (piano y guitarra), N° 61 del Repertoire for Guitar.
https://pasionporlaguitarra.es/2page id=111

4, Elfin’s Revels, Op. 80.
https://imslp.org/wiki/Elfin's Revels (Pratten%2C Catharina Josepha)

5. Spanish Romance, Op. 82.
https://imslp.org/wiki/Spanish Romance (Pratten%2C Catharina Josepha)

6.  Spanish Dance (1882), Op. 89.
https://imslp.org/wiki/Spanish_Dance (Pratten%2C_Catharina_Josepha)

7. Carnaval de Venise, Op. 31.
https://www.riam.ie/digital-media/h22/h 22a 10 _055.pdf

8. TiriTomba (para canto y guitarra sobre un tema napolitano).
https://nla.gov.au/nla.obj-284 1978444 /view2partld=nla.obj-
2842000663#page/n0/mode/Tup

9. Spanish Air, Op. 113 (machette guitarra).
https://nla.qgov.au:443/tarkine/nla.obj-2841978431

10.  Mary Blane (arreglo de musica tradicional americana).
https://imslp.org/wiki/American Air_(Pratten%2C_Catharina Josepha)

11.  Addio a Napoli (voz y guitarra). N° 91 del Vocal Repertoire for Guitar.
https://ia803404.us.archive.org/32/items/143050-1001/143050-1001.pdf

12.  Danish March, Op. 106 (dos guitarras). 1882.
https://imslp.org/wiki/Danish_ March (Pratten%2C Catharina Josephaq)

13.  When Willie Cead to Melville Castle, Op. 109 (old traditional scotch ballad) (voz y guitarra).
https://ia800301.us.archive.org/7 /items/madamersidneypra00prat/madamersidneypra00pra
t.podf

14.  Juanita, Op. 92 (voz y guitarra).
https://ia203400.us.archive.org/15/items/143049-1001/143049-1001.pdf
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https://boijefiles.musikverket.se/Boije_0773.pdf
https://boijefiles.musikverket.se/Boije_0774.pdf
https://boijefiles.musikverket.se/Boije_0772.pdf
https://boijefiles.musikverket.se/Boije_0771.pdf
https://pasionporlaguitarra.es/?page_id=111
https://pasionporlaguitarra.es/?page_id=111
https://imslp.org/wiki/Elfin's_Revels_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Spanish_Romance_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Spanish_Dance_(Pratten%2C_Catharina_Josepha)
https://www.riam.ie/digital-media/h22/h_22a_10_055.pdf
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/n0/mode/1up
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/n0/mode/1up
https://nla.gov.au/tarkine/nla.obj-2841978431
https://imslp.org/wiki/American_Air_(Pratten%2C_Catharina_Josepha)
https://ia803404.us.archive.org/32/items/143050-1001/143050-1001.pdf
https://imslp.org/wiki/Danish_March_(Pratten%2C_Catharina_Josepha)
https://ia800301.us.archive.org/7/items/madamersidneypra00prat/madamersidneypra00prat.pdf
https://ia800301.us.archive.org/7/items/madamersidneypra00prat/madamersidneypra00prat.pdf
https://ia903400.us.archive.org/15/items/143049-1001/143049-1001.pdf

20.

21.

22.

Long, long ago, arreglo de una obra de Thomas Bayly. N° 94 del Vocal Repertoire for the
Guitar.
https://ia803406.us.archive.org/13/items/143048-1001/143048-1001.pdf

Woodland & Stream (an Impromptu), Op. 118 (incompleta).
https://imslp.org/wiki/Woodland _and Stream_(Pratten%2C_Catharina_Josepha)

Marcha Funebre (incluida en “Guitar School”).
Una version de Bradfor Werner estd disponible para uso publico en:
https://www.thisisclassicalguitar.com/march-funebre-by-pratten-lesson-free-pdf/

Infroduction and variations on “Twere Vain to Tell Thee” (dos guitarras), Op. 86. Arreglo de
una obra de Wilhelm Neuland.

https://imslp.org/wiki/Infroduction _and Variations on_'Twere Vain to Tell Thee (Pratten%2C
Catharina_Josepha)

Maud (para machette guitarra y guitarra), Op. 112.
https://imslp.org/wiki/Maud_(Pratten%2C _Catharina _Josephq)

Military March, N° 56 del Repertoire for Guitar.
https://imslp.org/wiki/Military March_(Pratten%2C_Catharina_Josepha)

The Princess Louise (piano y guitarra), Op. 70.
https://imslp.org/wiki/The Princess Louise (Pratten%2C Catharina Josepha)

English Songs and Ditties (voz y guitarra), N° 80 del Repertoire for Guitar.
https://imslp.org/wiki/English_Songs _and_Ditties_(Pratten, Catharina_Josepha) #IMSLPé77088
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https://ia803406.us.archive.org/13/items/143048-1001/143048-1001.pdf
https://imslp.org/wiki/Woodland_and_Stream_(Pratten%2C_Catharina_Josepha)
https://www.thisisclassicalguitar.com/march-funebre-by-pratten-lesson-free-pdf/
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Dedication

This book, dedicated to the life and guitar work of Madame Sidney Pratten, born Catharina
Josepha Pelzer (1824-1895), is my humble and sincere fribute to a woman fighter, guitar
lover, extraordinary concert performer, teacher and trainer, who helped many people
learn to play the guitar and composed intimate and romantic works, very beautiful and
pleasant to play, back in the nineteenth century, in the England of Queen Victoria and
that perfectly represents that "rara avis" that is the woman in the wonderful world of the
guitar. From the moment | learned of her existence | was deeply captivated by this woman
and her work. | couldn't help but pay him this tribute.

But, above all, this book is dedicated, with my boundless love, to my children: Laura, Inés

and Artyom.

Artemio Milla Gutiérrez
Valencia (Spain) - 2023



Foreword

The presence of women in the field of different artistic disciplines has been silenced,
throughout history, due to obvious social issues that have not favored their greater or better
dissemination.

The long artfistic process or the necessary aesthetic reflection have not always been
comfortable daily seats available to women with whom they have been able to materialize
their creative or interpretive spirit. Quite the contrary. On most occasions they have had to
redouble their personal efforts to express themselves artistically or they have directly had to
separate that dedication from their daily lives.

The world of music has not been immune to this historical reality. However, in recent years
an important work of research, recovery and review of the creative work of many authors
who deserve to occupy a place in the sound art history has been carried out.

The guitar, for its part, has been adding to the great names of the universal repertoire,
composers who, through their work or their interpretive work, have known how to leave a
marked mark on its history.

Without a doubt, one of the main protagonists of this “list yet to be discovered or known" is
Catharina Josepha Pelzer, better known in the history of the guitar as Madame Sidney
Pratten.

Perhaps, thanks to being born in a family where music was a fundamental pillar, she was
able to develop her high artistic gifts widely and freely. She was a child prodigy, daughter
of a famous German guitarist of the time, Ferdinand Pelzer, from whom she received her
first lessons of guitar, she had several sisters who also dedicated themselves to the world of
music; Giulia, Jane and Anne W. and, in addition, she was the wife of Robert Sidney Pratten,
excellent flutist from whom she took his last name to name herself artistically and with whom
she performed chamber concerts.

With this book, Artemio Milla Gutiérrez takes us deeper into the history of this famous soloist,
composer and prestigious guitar teacher, who lived a professional life framed mainly in the
society of Victorian England.

This second edition expands on an already interesting and necessary previous version,
providing more data and original documentation, practically unknown until now.

We will be able to get closer to the protagonist and learn about her vital and professional
evolution, in addition to having access to extensive bibliographic information and a select
number of images from the catalog of her works and valuable collection of her guitars. All
of this represents a rich contribution to the rediscovery and revaluation of such important
figures in the history of the guitar.



The author, Artemio Milla, Doctor in Economics, philanthropist of the guitar and great
hobbyist and student of it, does justice to the “historical silence” that presided over his
artistic legacy. We must congratulate and thank him for his vocation as a musicologist,
thanks to which we have before us a very valuable work, done with great love and passion,
which, without a doubt, will greatly help to understand the value and artistic scope of
Madame Sidney Pratten.

Personally, | want to thank you for bringing me closer to the figure of Madame Sidney

Pratten, as well as other guitarist-composers who are still in an artistic limbo.

José Luis Ruiz del Puerto
Valencia (Espana) - 2023



Introduction

| remember perfectly my first contact with Madame Sidney Pratten. | was watching guitar
videos on Youtube a few years ago, | do not remember how many and, coincidentally, |
heard Alex Timmerman! play wonderfully and with great sensitivity a beautiful and romantic
work, called 'Sadness', dedicated to his student and friend John Lindsay Leckie (the brother
of Dr. Walter James Leckie, famous pupil and friend of Francisco Tarrega) on a beautiful
guitar built in England in 1846 by J. Guiot.

‘Sadness' captivated me so much that, in addition to looking for the score and learning to
play it (it is a simple, intimate work and surely dedicated in its conception to her husband,
Robert Sidney Pratten, who died in 1868) it made me interested in its author, Madame
Sidney Pratten, of whom | had not previously spoken.

From that moment, everything related to the life and guitar work of this woman, penetrated
the depths of my soul and my heart, as it has never happened with anyone before.

| cannot explain from a logical and rational perspective the emotional bond that binds me
to Madame Sidney Pratten, but it is. Perhaps it is because, as | have always said to my
friends, | was wrong to be born in Spain and in the twentieth century, because | felt very
identified with the England of the second half of the nineteenth century. The reasons: the
honor, the sense of chivalry, the word, the education, the respect, etc. of the high society
of that time, which are values that | fully share.

| have a portrait and an original photograph of her in my office at home, | have bought
two guitars that belonged to Madame Sidney Pratten, | have gone to visit her grave twice
in Brompton Cemetery in London (and | will visit her every time | go to this city, as | have
promised her), on my first visit | left a copy of the first edition of this book on her grave, well
protected in a transparent plastic folder that is still in place, | have touched his works and,
finally,  have written this book financed entirely by me and of free distribution (physical and
digital) in his honor, with all my admiration and respect.

Artemio Milla Gutiérrez

1 The link to Youtube is as follows: https://www.youtube.com/watchev=dTflVQxé5ec (published in 2011).
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https://www.youtube.com/watch?v=dTfIVQx65ec

Biography

Madame Sidney Pratten (1824-1895), born Catharina Josepha Pelzer, came into the world
on November 15, 1824, in MUlheim-am-Rhein (Germany) and 2 died in London (England),
on October 10, 1895, leaving an enormous legacy in the form of didactic publications,
works and the love of all her students. Throughout his life he devoted herself to composition,
teaching and giving concerts, as well as editing his own works and those of other authors,
for instance, the works of Ernest Shand (1868-1924) and Leonhard Schulz (1814-1860).

He had several siblings, namely:

» Sarah Pelzer (1823/25-3)3

» Giulia Pelzer (1839-1938),4 the most famous of them all, guitarist, pianist, mandolinist and
music teacher, who accompanied her throughout her life and continued her teaching work
after her death.

» Anne W. Pelzer (1833-1897),> who played concertina, guitar and piano, as well as composing
and teaching. She married Dr. Althaus and gradually retired from teaching to devote herself
to her private life.

» Jane Pelzer (1832-1849), who learned to play guitar and piano and was the favorite student
of Ignaz Moscheles (1794-1870), famous composer and pianist. He died, at the age of 17,
shortly before his family left Exeter to return permanently to London.

» Ferdinand Pelzer (1837-1864).

» Christie Pelzeré, who died as a child from a fatal ice ingestion accident.

» Cunigunda Antonia Marie Pelzer (1841-1878), the youngest, who would later marry George
Arthur Rooks, a lawyer by profession.

All of them were children of Ferdinand Pelzer (1801-1861), renowned German guitarist,
composer, publisher and teacher, who, accompanied by his wife Marie Legrand and their
children, emigrated to London (England) in the year 1.829.

2 Other sources cite her birth in 1821, in fact, on her grave it says that she died at the age of 74 [Coldwell, Robert (2019) in
'‘Memoirs of Madame Giulia Pelzer', notes that she died at 74], but as | have been informed by Christopher Page, who has
her birth certificate, obtained from the burial certificate of Catharina Josepha Pelzer in Brompton Cemetery (provided at
the time by her sister Giulia Pelzer), her date of birth is 1824, according to the Landesarchiv Nordrhein-Westfale', so she
died at the age of 70. | thank Christopher Page for his confribution.

This is also stated in:
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch2itemld=46495842& action=showRecord

3 The date of her death is unknown, but it is established that in 1841 she resided in St. Pancras, Middlesex (England), the
family residence at that time.

https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch2itemld=1704643707 &action=showRecord

Sarah Pelzer is not mentioned among Catharina Josepha Pelzer's sisters in Coldwell, Robert (2019).

4 There are doubts about the frue date of her birth as can be seen in:
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch2itemld=1704634341&action=showRecord

Dr. James R. Westbrook has confirmed to me that the correct date is 1839.

5 The vyear of her death is cited in Page, Christopher et al. (2023), p. 257, as it is not recorded in
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch2itemld=1704634493&action=showRecord

6 He is not listed as the brother of Catharina Josepha Pelzer in:
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch2itemld=1704592649 &action=showRecord

However, his name is cited in Coldwell, Robert (2019).


https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=46495842&action=showRecord
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704643707&action=showRecord
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704634341&action=showRecord
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704634493&action=showRecord
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704592649&action=showRecord

Already in England, Ferdinand Pelzer appointed his daughters Catharina Josepha and
Giulia to teach music theory and composition with the organist and composer William
Carnaby (1772-1839). Before her departure to England, Catharina Josepha had performed
together with her father (who was her first teacher) and other famous guitarists in various

duo concerts in several countries in Europe.
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Arrangement of the work ‘Robin Red-Breast’ by Anne W. Pelzer

Ferdinand Pelzer was born in Trier (Germany) in 1801,

where he began his studies of

mathematics and music (his father, Jacob Pelzer was a mathematician), starting as a singer
and pianist, although he soon opted for the guitar and singing and began to earn a living

as a singer, teacher and concert guitarist.



Ferdinand Pelzer

On April 23, 1823, he married Marie Legrand, the daughter of French General Legrand, of
Napoleon Bonaparte's army, deciding to spend their honeymoon in London. On the trip
they met the English captain George Phillips, who convinced them to stay at his house in
Grosvenor Place (London) and intfroduced them to the English society of the time.

In 1824 they went to visit General Legrand in MUlheim-am-Rhein and there, on November
15, 1824, Catharina Josepha, his first daughter, was born.

As we have mentioned before, in 1829 Ferdinand Pelzer and his wife decided to return,
together with their children, to London. In a few months Ferdinand Pelzer won the favor of
the public as a guitarist and decided to stay and live there permanently with his family
(except for a long intermediate stay in Exeter from 1842 to 1849), where he gradually
became a very important figure in England.

In 1833 he edited, together with the composers and guitarists Felix Horetzky (1796-1870) and
Leonhard Schulz a magazine called ‘The Giulianiad’ (from January 1833 fo July 1835), in
honor of the Italian composer and guitarist Mauro Giuliani (1781-1829), where works for
guitar by various authors were published (it was the first magazine of this type to be
published in England) and that same year he published his first pedagogical work:
'Instructions for the Spanish Guitar’ which was followed by another called ‘Instructions for
the Guitar Tuned in E Major’ (surely written in Exeter between 1842 and 1849)7.

7 Instructions for the Spanish Guitar.
https://boijefiles.musikverket.se/Boije 1137.pdf.

Instructions for the Guitar Tuned in E Major.
https://imslp.org/wiki/Instructions for the Guitar tuned in E major (Pelzer%2C Ferdinand)

7


https://boijefiles.musikverket.se/Boije_1137.pdf
https://imslp.org/wiki/Instructions_for_the_Guitar_tuned_in_E_major_(Pelzer%2C_Ferdinand)
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Cover of " Instructions for the Spanish Guitar’
(the girl on the cover is Catharina Josepha Pelzer)

It is very possible that his daughter Catharina Josepha drew the ideas from this book to later
write her work of the same ftitle.

Some public domain works by Ferdinand Pelzer are as follows:

- Divertimento No. 3.
https://imslp.org/wiki/Divertimento No.3 (Pelzer%2C Ferdinand)

- Les élégantes (for two guitars).
https://imslp.org/wiki/Les %C3%AA%C3%A2gantes (Pelzer%2C Ferdinand)

- Grandes variations pour la guitarre sur la Cavatine de ‘Tancrede’, Op. 6.
https://imslp.org/wiki/Grandes _variations _pour la_quitare sur la _cavatine de TancrkC3%
A8de'%2C Op.6 (Pelzer%2C Ferdinand)

- Introduction and Polacca from Caraffa (for two guitars).
https://imslp.org/wiki/Introduction_and Polacca _from Caraffa (Pelzer%2C _Ferdinand)

- 6 Variations brillantes sur un theme allemand, Op. 4.
https://imslp.org/wiki/é_Variations_brillantes sur un th%C3%A8me allemand%2C Op.4 (Pel
zer%2C _Ferdinand)



https://imslp.org/wiki/Divertimento_No.3_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Les_%C3%A9l%C3%A9gantes_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Grandes_variations_pour_la_guitare_sur_la_cavatine_de_'Tancr%C3%A8de'%2C_Op.6_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Grandes_variations_pour_la_guitare_sur_la_cavatine_de_'Tancr%C3%A8de'%2C_Op.6_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Introduction_and_Polacca_from_Caraffa_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/6_Variations_brillantes_sur_un_th%C3%A8me_allemand%2C_Op.4_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/6_Variations_brillantes_sur_un_th%C3%A8me_allemand%2C_Op.4_(Pelzer%2C_Ferdinand)

- Variations sur la romance ‘De ma Celine amante modeste’, Op. 8
https://imslp.org/wiki/Variations sur la romance 'De_ma_Celine_amante_modeste'%2C O

p.8_(Pelzer%2C Ferdinand)

- Variations sur un theme russe, Op. 2.
https://imslp.org/wiki/Variations_sur_ un_th%C3%A8me russe%2C _Op.2 (Pelzer%2C_Ferdina

nd)

- 150 exercises for guitar (handwritten and printed).
https://www.riam.ie/digital-media/h40/h 40 02 105.pdf
https://ia203407.us.archive.org/1/items/143029-1001/143029-1001%20complete.pdf
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Cover of Volume | of The Giulianiad

Ferdinand Pelzer died in London in 1861 of a heart aftack and is buried in Kensal Green
Cemetery, in the same grave as his wife, who had died not long before.


https://imslp.org/wiki/Variations_sur_la_romance_'De_ma_Celine_amante_modeste'%2C_Op.8_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Variations_sur_la_romance_'De_ma_Celine_amante_modeste'%2C_Op.8_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Variations_sur_un_th%C3%A8me_russe%2C_Op.2_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Variations_sur_un_th%C3%A8me_russe%2C_Op.2_(Pelzer%2C_Ferdinand)
https://www.riam.ie/digital-media/h40/h_40_02_105.pdf
https://ia903407.us.archive.org/1/items/143029-1001/143029-1001%20complete.pdf

Giulia Pelzer was born on December 11, 18398 in Marylebone (London), at number 39 Great
Porland Street and devoted practically all her life to teaching the guitar (except for a
period of 15 years in which she dedicated herself to caring for her children, from 1867 to
1882) and continued with the school of her sister Catharina Josepha when she died in 1895.

Her first concert is credited in 1851, at the age of 12, at 45 Dover Street, Piccadilly (London),
with her sister Anne W. Pelzer, who played piano and concertina and other musicians (a
violinist and a cellist). Giulia Pelzer performed works by Regondi and some duets together
with her sister Anne W.

In 1853 she spent a long time at the Benedictine convent of Hammersmith where her father,
Ferdinand Pelzer, taught singing, harmony, guitar and piano. She then spent some time at
Notfre Dame Convent, where she taught guitar and the English language, before returning
to London in 1861 after the death of her father, where she began giving guitar lessons.

She married on 10 December 1867 with James Noah King-Church (adopting the name of
Miss King-Church), born 4 August 1835 and died 18%6.

They had the following children?:

Lydia Josephine King-Church (1868-1963).
Henry J. King-Church (1871-¢).

John Eyre King-Church (1872-1945).

Ernest E. King-Church (1878-2).

Richard Thomas Basset King-Church (1883-2).

Being a mother and teacher, she took mandolin lessons from the great Italion concert
pianist and composer Ferdinando de Christofaro (1846-1890), considered the best
mandolinist in Europe at the tfime who, in addition, played the piano. In 1887 she obtained
a position as a teacher at the prestigious Guildhall School of Music in London, in addition
to continuing to give private guitar and mandolin lessons to her students.

Giulia Pelzer died in 193810 in Holborn (London).

8 Although there is some confusion with her date of birth, Dr. James R. Westbrook has confirmed to me that she was indeed
born in 1839.

? This information can be found at:
https://www.myheritage.es/research/collection-40001/arbol-familiar-
familysearchgitemld=1704634341&action=showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%29

10 Robert Coldwell published in 2019 an article called: 'Memoirs of Madame Giulia Pelzer', Applebu Collection, Guildhall
School of Music, which tells various anecdotes of the life of Giulia Pelzer and her family and that can be downloaded at
the following link (although it contains some inaccuracies):
https://www.digitalguitararchive.com/2019/05/memoirs-of-madame-giulia-pelzer/

10



https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704634341&action=showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%29
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704634341&action=showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%29
https://www.digitalguitararchive.com/2019/05/memoirs-of-madame-giulia-pelzer/
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Giulia Pelzer playing a guitar made by J. Guiot
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Advertisement for a concert by Madame Giulia Pelzer (1901)
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Page 1 of a handwritten letter from Giula Pelzer to Vahdah Olcoftt-Bickford (1885-1980),
famous American guitarist, dated June 18, 192411

1 The entire handwritten letter is available at (three more letters can be found):
https://digital-collections.csun.edu/digital/collection/VOBCorr/id/1501
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Catharina Josepha Pelzer (later Madame Sidney Pratten) was born on November 15, 1824,
and was a child prodigy of the guitar. Her first professional concert (apart from the
aforementioned duets with her father and other guitarists in Europe) was in London, in 1828,
after which, in 1829, and as we have already mentioned, her family emigrated to England.
A performance of her, with her father, in 1833, at the Kings Theatre (London) is also
remembered.

Lithograph of Catherina Josepha Pelzer by Charles Baugniet, 1853

Between 1834 and 1836 she performed as a duo with the Italian guitarist Giulio Regondi
(1822-1872), another child prodigy of the guitar, with whom she maintained a sincere
friendship throughout her life. Her concerts and recitals inspired many people to learn to
play the guitar, including Princesses Louise (Duchess of Argyll (1848-1939) and Princess of
the United Kingdom (1857-1944), daughters of Queen Victoria of England, of whom she was
a teacher.
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Catharina Josepha Pelzer at the age of 9 Giulio Regondi
by Brown, Geo and Wagstaff, E.C.

The musical public was, indeed, privi-
leged at this time. The infant prodigies
—Catherina Josepha Pelzer and Giulio
Regondi—had met, and were brought out
together.  Such diminutive performers
were ‘“‘lost’ on a large platform; so, to be
seen as well as heard, they were mounted
upon a table. Madame Pratten often used
to speak of these days when she played
duets with Regondi, whose abilities she
always highly praised.

It may be interesting to add that Frau-
lein Pelzer played on a “ Terz” guitar—a
small-sized instrument.

‘Reminiscences of Madame Sidney Pratten’, p. 20
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In 1841 the Pelzer family resided in St. Pancras, Middlesex, in London and in 1842 they went
to live in Exeter, where they lived at number 6 Longbrook Street, to go back again to
London, already definitively, in 1849, the year of the death of Jane Pelzer. It is in Exeter
where Catharina Josepha Pelzer begins to give guitar lessons to later enter London society
as a concert performer, thanks to the support of Lady John Somerset, who left her a room
for classes and for intimate salon concerts, very popular at the time.

ISS Pelzer—at seventeen years of
age—established herself as a teacher

of the guitar in Exeter. She received in
that city liberal support from a fashionable
clientéle.  Perhaps the most fortunate
event of her professional life occurred here.
Lady John Somerset took a great fancy to
the young guitariste, and persuaded her to
go to London. Her ladyship gave Miss
Pelzer apartments in her own residence,
and introduced her to the nobility as an
instructress, which soon brought her into

fame.
‘Reminiscences of Madame Sidney Pratten’, p. 26-27

The Pelzer family stayed at 7 Hamilton Terrace, St. John's Wood and shortly before Catharina
Josefa Pelzer's marriage in 1854 moved to 10 Robert Street, Hampstead Road.

Catharina Josepha Pelzer artistically took the middle name and surname of her husband,
Robert Sidney Pratten (1824-1868), whom she married on September 24, 1854, after his
death, since she felt a great love and admiration for him, changing her professional name
to Madame Sidney Pratten.

Their first marital home was at 131B Oxford Street, London, later moving to a better area in
Cavendish Square.

Robert Sidney Pratten was born on January 23, 1824, and was a famous self-taught flutist,
especially recognized for having incorporated notable advances in the technique and
construction of the flute to improve its sound and performance.

On 25 March 1835, at the age of 11, he made his debut as a flutist at The Theatre Royal,
Dublin, performing a work called O dolce concerto, later moving to London in 1845. The
Duke of Cambridge became interested in his musical gifts and sent him to Leipzig
(Germany) to study composition, where he composed his popular work L'Espérance, in
1847.
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MR. R. SIDNEY PRATTEN MDME. SIDNEY PRATTEN
(1854) (1854)

In 1848 he returned to London, where he appeared as principal flutist in various orchestras,
including The Royal Italion Opera House, The English Opera, The Sacred Harmonic, The
Philharmonic and The Theatre Royal, in which he stood out for his powerful sound and
brilliant execution of the works.

However, given his practically self-taught character, except for the time spent in Leipzig
and concerned about his lack of training, he decided to take lessons in music theory and
counterpoint with the famous composer, orchestra director and cellist Charles Lucas (1808-
1869).

As we have mentioned before, Robert Sidney Pratten and Catharina Josepha Pelzer were
married on September 24, 1854. The couple performed works together on many occasions,
much to the delight of music lovers. They formed a very happy marriage, loved and
admired by all their friends and students and they were very close all their lives, until the sad
death of Robert Sidney Pratten in 1868.

As an anecdote, we will point out that Catharina Josepha Pelzer suffered, at fimes, from
stage fright (like her father Ferdinand Pelzer) and that, to calm her nerves, her husband sat
in the front row of the auditorium and, gently and discreetly, marked the rhythm of the work
she was playing. Also, to help her with this problem, they used to play duets together for
flute and guitar.

During his lifetime, Robert Sidney Pratten wrote several publications for the flute, special

studies for the diatonic flute of Siccama and for his own perfected instrument, as well as
various arrangements of operatic airs.
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Madame Sidney Pratten (1867)
Courtesy of Classical Guitar Centre Ltd
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Robert Sidney Pratten (1862)
(image property of National Portrait Gallery)
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Robert Sidney Pratten
(image property of National Portrait Gallery)

On 22 November 1867, during a performance of ‘Eljah’, at Exeter Hall, he began to feel ll
and, although hardly standing, he finished playing the 'obbligato’ of ‘O Rest in the Lord’, as
fantastically fine as ever, but he could not continue and was forced to be assisted and
leave the orchestra.

Robert Sidney Pratten died shortly afterwards on 10 February 1868 at Ramsgate General
Hospital in London and is buried in Ramsgate Cemetery.

The death of her husband was very sad and painful for Catharina Josepha Pelzer. It is
remembered a phrase of her that appears in the book ‘Reminiscences of Madame Sidney
Pratten’, written in 1899 by Frank Mott Harrison (1866-1945) in which she points out that ‘her
years of marriage were like being in heaven, but on earth'.

For the next three years she did not perform in public (although with some exceptions) or
publish any plays.
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In 1872 she decided, together with her sister Giulia Pelzer, to establish her own guitar school
in Southampton Street (Bloomsbury Square) in London.

During her lifetime she published several works of a didactic nature. In 1859 she published
Guitar School (perhaps her most complete teaching work) composed of 236 exercises and
studies, including progressive exercises, diagrams, exercises for both hands, arrangements,
studies and works by various composers.
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Cover of ‘Guitar School’

But she soon realized that this book was too demanding for beginners. Thus, highly
concerned about enabling all guitar fans to enjoy it and aware that many people either
did not have enough skill to play it or, simply, did not have the necessary time for its
practice, she brought to light various publications, among which is a manual called
‘Learning the Guitar Simplified’, published in 1874, which was quite successful at the time
and includes arrangements and minor works for the practice of the guitar (alone and with
voice), as well as some works by recognized authors.

The manual included simple exercises, each followed by an easy-to-play work, along with
diagrams and corresponding annotations of fingering and the position of the fingers on the
neck and frets, all this to facilitate student learning.

In 1881, and in two volumes, she published ‘The Guitar Tutor’, which contained exercises

and technical studies, arrangements, examples and works by various authors, especially
Fernando Sor (1778 - 1839) and Mauro Giuliani, two of her favorite composers.
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Madame Pratten found, when she com-
menced teaching the guitar, that the
amateur pupil was not inclined to devote
sufficient study to the instrument to gain
the necessary techmnique to grapple with
the difficulties of the music of the classic
authors for the guitar. ‘The works of
Giuliani and Sor, Legnani, Niiske and
Schulz were beyond the powers of the
average student. She therefore com-

menced to produce some suitable pieces
for her pupils. These pieces require
no commendation from my pen, their own
reputation is sufficient, for what guitar
player has not discovered their worth ?

‘Reminiscences of Madame Sidney Pratten’, p. 58-59
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She also suggested to her students, to prevent the strings of the guitar from breaking, that
the note Mi of the sixth string be lowered one tone (Re), a change that she also applied

when she played the guitar alone, pointing out that the notes produced a better vibration
and a better tone.

In another of her didactic publications, called ‘Colored Diagrams of the Notes of the

Fingerboard of the Guitar’, she used colors to identify each note in the diatonic scale and
allow a more pleasant learning of the notes and their positions to the student.
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Also, and as a curiosity, we will say that she was a great defender of the tuning of the guitar
in E major (in fact, she composed many works in this key), as evidenced by her publication
in 1882 of ‘Instructions for the Guitar Tuned in E Major’, which includes arrangements and
minor works for the practice of the guitarin this key (surely she got this idea from the method
that, with the same title, her father, Ferdinand Pelzer, had published years earlier).

Cover of ‘Instructions for the Guitar Tuned in E Major’

In addition to the guitar, which was evidently her main instrument, she also devoted herself
(especially at the teaching level) to the English concertina, invented by Sir Charles
Wheatstone (1802-1875) in 1829 and the gigelira, a type of xylophone.
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English concertina Gigelira

Madame Sidney Pratten was the teacher of Frank Mott Harrison (writer and editor), who on
the death of his teacher dedicated to her a wonderful book, quoted above, whose
reading | highly recommend, called ‘Reminiscences of Madame Sidney Pratten’ (1899) and
Ernest Shand.

She was also a teacher, in addition to many students, of some illustrious and well-known
characters, like those already mentioned the daughters of Queen Victoria, Princesses
Louise and Beatrice, dedicating to the first of them her work The Princess Louise, Op. 70', for
piano and guitar and doctors Walter James Leckie (1846-1925) [close friend and later
student of Francisco Tdrrega (1852-1909)] and John Lindsay Leckie (1844-1900) '2. To the
latter she dedicated her works ‘Sadness’, Op. 91, ‘A Lost Love’, Op. 92 and ‘A Lament’, Op.
93, while to Dr. Walter James Leckie she dedicated her works Hungarian March, Op. 58,
Progressive Preludes and Pieces for Guitar and Dance of the Witches, Op. 83.

Princess Louise Princess Beatriz

12 |t is credited that Madame Sidney Pratten and Francisco Tarrega knew each other and that they professed mutual
admiration. In 1881 they shared a concert in London.
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Ernst Shand (born Ernest William Watson) was born on January 31, 1868 in Hull (Yorkshire) in
England and was a famous singer and actor of the music hall, comedian and a prolific
composer for guitar and great concert performer, undoubtedly the best student of
Madame Sidney Pratten, to whom she commented when they met, in 1888, that she had
nothing to feach him and that his compositions were superior to hers, while it is credited
that she gave him lessons, above all, to improve the sound and interpretation of the guitar.

From that day they maintained a close and lasting friendship until the death, in 1895, of
Madame Sidney Pratten, who edited some of his works. In fact, Ernest Shand became one
of the main sponsors of the book Reminiscences of Madame Sidney Pratten, written by
Frank Mott Harrison in 1899, already mentioned.

Ernest Shand began his studies with the violin, but he opted for the guitar after discovering
a composition by the great Spanish guitarist Dionisio Auado (1784-1849). By the age of 30
he had composed over 150 works for guitar, a guitar concerto (the UK's first) and a method
for the instrument.

Ernest Shand
(image property of John Barrett Collection)

Ernest Shand's guitar work comprises a wide range of music, including salon works,
variations, fantasies, songs, chamber music, piano works, transcriptions, and pedagogical
works (methods for the guitar).

Despite his enormous success as a composer and guitarist, Ernest Shand dedicated himself,
and thus earned his living, mainly to acting as an actor and comedian in music halls and
only at the end of his life, encouraged by his wife and friends, did he dedicate himself to
playing the guitar professionally.
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We must remember that, in the second half of the nineteenth century, in England, it was
mostly women who practiced the guitar, with men, where appropriate, feaching it.

Some of Ernest Shand's public domain works'3 are as follows:

- Andante Expressivo, Op. 60.
https://imslp.org/wiki/Andante Expressivo%2C Op.60 (Shand%2C Ernest)

- La Danse des Nymphes, Op. 205.
https://imslp.org/wiki/La Danse des Nymphes%2C Op.205 (Shand%2C Ernest)

- Improved Method for the Guitar, Op. 100.
https://imslp.org/wiki/Improved Method for the Guitar%2C Op.100 (Shand%2C Ernest)

- Morceau Lyrique, Op. 97.
https://imslp.org/wiki/Morceau_lyrique%2C Op.97 (Shand%2C Ernest)

Ernst Shand as comedian and stage actor
(image property of National Portrait Gallery)

Ernest Shand died on 29 November 1924 in Birmingham.

13 Other public domain works can be found at: https://imslp.org/wiki/Category:Shand, Ernest
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Frank Mott Harrison'4 was a writer, journalist and editor, as well as owner of a musical
instrument shop in Brigthon, a close friend and pupil of Madame Sidney Pratten. His wife
was Alice Mary Pegg (1872-1959), whose father was Madame Sidney Pratten's personal
secretary during the last years of her life.

The importance of Frank Moftt Harrison in the life of Madame Sidney Pratten is undeniable,
not in vain was the author, as we have already pointed out, of the book ‘Reminiscences of
Madame Sidney Pratten’ (1899) and, in addition, he personally took care of everything
necessary to manage the funeral and burial of Madame Sidney Pratten in Brompton
Cemetery in London.

The book had its origin in a series of articles that Frank Mott Harrison published during 1897
and 1898 in ‘The Troubadour’ (a newspaper of the time) and that immediately enjoyed the
sympathy of the readers.

Cover of ‘Reminiscences of Madame Sidney Pratten’ (1899)

14 Although the exact date of birth in 1866 is not known, it is accredited that he was baptized on April 1, in St. Nicholas
(Brighton).

https://www.myheritage.es/research/collection-30042/inglaterra-nacimientos-y-bautismos-1538-
197525=628149011&itemld=34209001-&action=showRecord&recordTitle=Frank+Mott+Harrison
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PORTRAIT AND BIOGRAFHICAL SHETCH OF THE AUTHOR: HIS TWENTY-FOUR EXERCIGES,
AND HIS TWENTY-FOUR BTUDIES FOR THE GUITAR.

Unprgright, ) Frioe da. net.
LONDON:; A
52

ROBERT COCKS & CO.'t”

i Puplickers to 4. M. the Quoen ond HR19. the Frimce of Wales.
6, NEW BURLINGTON STREET, W.
Agents for the United States of dmerics, Bdverd Sehuberta & Uo,, New Fork

Cover of 'Fernando Sor's guitar method’
edited by Frank Mott Harrison in 1897

Practically nothing is known about the life of Frank Mott Harrison, except for what has
already been mentioned and for the enormous success at the time of his book ‘John
Bunyan. A Story of his Life’ and for the substantial donation he made on 29 September 1938,
to the mayor, councilors and burghers of the Bedford district of his collection of over 800
volumes of writings by and about John Bunyan'!> and which is now available to the public
at the Bedford Public Library.

BOROUGH OF BEDFORD
PUBLIC LIERARY

Catalogue |
of the John Bunyan |
Library l

(Frank Mo Hamissn Collactios)

NEDFORD
o - 1938

Cover of the ‘Catalogue of the John Bunyan Library’

15 John Bunyan (1628-1688) was an English writer and preacher famous for his novel The Pilgrim's Progress (1678).
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Frank Mott Harrison dedicated a poem to some of the works of his teacher and friend that
we present below!s:

TO

(Dme. Sidney Pratten,

Whose charming compositions for the Guitar, tell, in
their own peculiar language, many a tale—

Of “ ELFIN’S REVELS,” and of hob-goblin intrusions,

Of strange imaginations, of curious delusions.

The “DANCE OF THE WITCHES ”—a “ DANSE FANTAs-
TIQUE,”

The *“ SPANISH DANCE "—a dance most realistic.

Pretty little “QUEEN MAB” and hideous “Puck” we find

Are skilfully portrayed by thy poetic mind.

The sky we see with dark clouds overcast,

And stormy “ RAIN” in torrents pouring fast ;

And then, as though by magic skill—to everyone’s delight

The scene at thy command is adorn’d with “ SUNSHINE,”
bright.

Thou tellest tales of “ ALICE” and of sweet “ VIOLET,”

Which are in strange contrast to the tale of the
“ COQUETTE.”

At times thou art “ WEARY,” and seem’st “ FORGOTTEN,”"—

And yet, surely, thou can’st not be so, often ?

To thy departed “ TREUE LIEBE ” — when lost in
“ REVERIE”

We seem to hear thy notes exclaim — “I'm still
“ DREAMING OF THEE.'”

By “A LAMENT ” and * SADNESS,” and filled with many
fears

Through the “ ABSENCE ” of “ A LOST LOVE ”"—thou wast
brought to “ TEARS.”

We hear at “ EVENTIDE ” thy sweet “ EVENING SONG”

Wafted through the “ TWILIGHT ” and echoing along—

To the far-off realms of space, to the star-lit land so bright,

Where 'tis lost to human ear in the soft beams of
“ MOONLIGHT.”

From the land of the Guitar, and the home of the
“ SERENADE,”

“A SPANISH ROMANCE” is briefly told of gallant knight
and maid.

**lf *** *‘*
Then solemn thoughts our minds inspire, when at the
midnight hour we hear

Mournful strains from thy Guitar, as thou bid’st “FARE-
WELL TO THE OLD YEAR.”

When o’er the world of Fancy with thee our hearts may
roam

Thou brir;gest us back from “ DREAMLAND” to “ HOME
SWEET HOME.”

FRANK MOTT HARRISON.
Brighton, June 6th, 1890.

The words in capitals are the titles of the various compositions
by the gifted composer, MADAME SIDNEY PRATTEN.—F.M.H.

16 ‘Reminiscences of Madame Sidney Pratten’ (1899).
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In the same way, Madame Sidney Pratten, in her lefters sent to Frank Mott Harrison,
commented on the way and manner in which she had been inspired to compose some of

his works, as well as other aspects of her personality and enormous sensitivity, whose
content we present below for your interest17;

A ppendix.

The foilow:ng letters wili convey to those readers
who were nct in corresfondence with the late
Madame Sidnev Pratten an idea of her mode of
expression and of Fer entr.usiasm. In fact, her letters
always shrowed fLer temperament at the time of writing.
In some it 1s easy to trace the light happy heart—
while others give vent to a dreamy sentiment which
often possessed her when suffering from trouble or
fatigue :—

1. Her CoMmPoSITIONS.

I did nothing original in the way of composing
until my 19th Divertissement—then came ‘Tears’
and ‘Lord Raglan’; then the *Serenade’; then
‘ Absence’; and then I went on until my husband
died. . . . . After that my composing powers were
blank for a long time. Then I suddenly began a
different style — left off vanations and begun
¢ Sensucht’ and ‘ Weary’ and so on, untii my
moods changed from sad to gay, with my little stones;
and that was caused by the happy visits among friends
and admirers of my guitar-playing. So my surround-

ings helped me to fumble into my various moods and
styles.”

17 ‘Reminiscences of Madame Sidney Pratten’ (1899).
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2. SHELLEY's PoEM,

“. ... How kind of you to send me the lovely
poem of Shelley on the guitar, Yes, how it seems to
speak to us—and ze who love and dream of the
guitar as / do. It seems to speak also to me of the
very things I have composed in my various moods—
to describe one's soul, its feelings of love, joy and
sorrow; and the description of beautiful Nature. . . .”

3. WoMAN’s LiFe,

“ I have never sought publicity as a matter
of vamty for myself; I have upheld my dignity for
the (sake) of the suppﬂsed slight on my loved guitar,
which I felt was, should and might be, the future
poetry of human souls; and as such 1 have
endeavoured to inculcate into the minds of my
aristocratic pupils their power to render a poem of
woman’s life and woman’s mission—to soothe invalids
and cheer up sad souls.”

4. HER ¢ INSPIRATIONS.

“T do think that ‘Eventide’ i1s one of my most
lovely inspirations—I cannot say that I composed
them, because I do not know when I shall do any-
thing. I simply take up my guitar and out of the tips
of my fingers tumble out the sounds on the strings . . .
and then I play it over and over again until my brain
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retains it ; then sketch it down . . . Then I leave it,
and return to it and put it ‘ ship-shape.” Then, with
my °little bricks’ collected, I build up a romance or
a story. My ‘Twilight’ was done as the sun was
going down far below the hills, at Mr. Collard’s lovely
place (which wason a hill). It was so curious to see
the large ball of fire gradually gliding down behind
the hill and shedding around, in its disappearance,
the golden glow of a glorious sunset—and then all
gradually ‘hushed up’—birds and people and
animals.”’
5. HER HEALTH.

“ . ... Tcannot get up my strength—the weather
is so against me. I cannot get out for fresh air, so
gain no strength. . . . I go on with my guitar
teaching, and playing to my pupils—I feel to live
again, and for the moment forget how ill and weak
Ifeel. . . . . My life is lonely—1 have risen to a
height in my guitar world, beyond all I could ever
realise ; and, no doubt [in] the sadness of my lonely
life I seek the companionship of the sweet tones of the
guitar. And then, the thought and beating of my
own heart produce the soothing music and come
from the tips of my fingers.”

As Frienp: HER CHARITY.
It is not my intention to proclaim to the world the
good deeds of our late friend—they are too well known
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to those upon whom they were bestowed. The
mention of a few acts of her charitable nature will
enable those who did not know her intimately to form
a more exact opinion of the character of Madame
Sidney Pratten, who, although always ready to render
service to those deserving help, keenly felt imposition
when it was her misfortune to discover such.

“ My charity is no virtue ” she used to say, “I am
only impulsive!’’ But impulse is, surely, the outlet
of a sympathetic nature ?

I am indebted to Mr. Pegg for the following
anecdotes of Madame Sidney Pratten’s life :—

 On one occasion, whilst passing down one of the
streets leading into Oxford Street, Madame Pratten
saw a poor woman walking along, carrying a baby,
and apparently almost without a piece of shoe to her
feet. Madame Pratten stopped her, and after making
some enquiries, she at once took off her own boots
and gave them to the woman, and returned home in
a cab, shoeless ! "

““One day when riding in a hand-chair on the
Brighton front, Madame Pratten h=ard the sound of a
guitar. It was a young man and his wife playing one
of her compositions, She was very much interested,
and told them who she was. She played one of her
pieces to them—greatly to the delight of the promen-
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aders. This was probably the one and only occasion
upon which Madame Pratten played in the open air
publicly.”

“Finding one day that her hand-chair man was
ill-clad (at Brighton) Madame Pratten gave him
sufficient money to equip himself with a new overcoat,
etc., remaining in the chair by herself while he
adjourned to the nearest clothier’s shop.”

Mr. Pegg further adds: ‘It was no unusual thing
for Madame Pratten to sit up writing until four or five
o’clock in the morning. She would be up again at
eight o’clock ready to receive the first post. For years
she only allowed herself about five hours in bed.”

k Kk %k 3k %

Frank Mott Harrison died on 25 January 1945 and is buried with his wife Alice Mary Harrison
(Pegg) (1872-1959) in Hove Cemetery (now Brigthon&Hove).

Frank Mott Harrison's grave in Brigthon&Hove Cemetery

36



Concerts -

A list, not exhaustive, as she gave many during her lifetime, of the main concerts of
Madame Sidney Pratten, is presented below:

= 1828, first concerts with her father Ferdinand Pelzer in various countries of Europe together
with other concert performers, including her debut in London.

» 1833 (15 March), professional debut at the King's Theatre with his father Ferdinand Pelzer and
the Austrian flutist Rafhael Dressler (1784-1835) (London)

» 1834, several concerts with Giulio Regondi, one of them on March 13 (London).

» 1835, three concerts at The Hanover Square Rooms18 (London).

= 1836 (24 February, 7 May and 31 May), three concerts at The Hanover Square Rooms with
Giulio Regondi and European concert tour, including Mauro Giuliani's Concerto No. 3 for

Guitar and Orchestra (London).

» 1842 (17 May) concert at Queen's Concert Room, Hanover Square, playing guitar and
concertina, along with her sister Jane Pelzer, who played piano (London).

» 1843 (March) concert playing guitar and concertina, together with her father Ferdinand
Pelzer (in a choral meeting with more than 1,200 people) and her sister Jane Pelzer, who
played the piano (Farnham Castle in Surrey).

= 1856, first concert in duo (guitar and flute) with her husband Mr. Robert Sidney Pratten
(London).

= 1857, concert for the benefit of her students at her home, at 131B Oxford Street (London).

= 1860 (21 June), concert at a Matinee Musicale at the Collards New Concert Room,
Grosvenor Street, as soloist and duo with her husband Mr. Robert Sidney Pratten (London).

= 1861 (13 June), concert at a Matinee Musicale at 38 Welbeck Street, as soloist and duo with
her husband Mr. Robert Sidney Pratten (London).

= 1864 (23 June), concert at The Hanover Square Rooms (London).
= 1866 (September), concert at Barckley, for The Duchess of Albany (London).

= 1868 (July), first concert after the death of her husband at number 18 Carlton Terrace
(London).

= 1871 (May), concert at The Beethoven Rooms, where she performed works by Fernando Sor
and Leonard Schulz, as well as her own compositions and guitar duets by Mauro Giuliani with
Dr. Caisford (London).

» 1871 (17 May), Concerto No. 3 for Guitar and Orchestra by Mauro Giuliani (first movement),
accompanied on piano by Madame Lucei-Sievers, niece of the composer (London).

18 The Hanover Square Rooms and The Queen's Concert Rooms was a set of rooms enabled for the realization of musical
performances, which were located on the corner of Hanover Square, in London.
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= 1873 (21 May), concert at The Masonic Hall to benefit The Children Hospital (London).

= 1873 (June 19), recital with members of M. Gounod's Choir and accompanied by Mrs.
Weldon, performing works by Mauro Giuliani and Wilhlem Neuland (1806-1889), also
accompanied in guitar duets by Mauro Giuliani by Dr. Caisford (London).

= 1875 (July), concert at The Beethoven Rooms, where she performed works for guitar by
Leonhard Schulz and a concertante duet for guitar and flute with Herr Johan Svendsen
(1840-1911), a duet for guitar and piano with the Signor Romano and her works (London).

= 1876, participation of Madame Sidney Pratten in the cantata Le corsair by John William
Glover (1815-1899), with lyrics selected from works by Lord Byron (London).

= 1876 (2 July), annual concert at The Beethoven Rooms (London).

= 1880 (15 June), concert at Steinway Hall, sponsored by her pupil Princess Louise, performing
plays with Walter Brandon Thomas (1848-1914), English actor and playwright (London).

= 1881, concert with Francisco Tarrega (London).

= 1882, concert at Steinway Fall, where she performed for the first time her work ‘Forgotten’,
Op. 77, dedicated to Mrs. Dirk Foster (London).

= 1883 (28 June), concert at the Pianoforte and Concert Room at 16 Grosvenor Street
(London).

= 1884 (December), concert where she performed her works ‘Moonlight’, Op. 87 and ‘Lord
Raglan's March’ and some pieces for the gigelira (Brighton).

= 1886 (15 February), concert at Princes' Hall, Piccadilly (London).

= 1886 (15 September), concert for Her Royal Highness, the Duchess of Albany (London).
= 1887 (11 June), concert at number 18 Queen's-Gate-Place (London).

» 1887 (14 June), concert at Downshire House, The Belgrave Square (London).

= 1892 (23 June), concert at The Belgrave Square (London).

» 1893, his last concert at The Steinway Hall (London).

Some comments of Madame Sidney Pratten's concerts in the local press, commenting on
her ability with the guitar and her way of playing were the following:
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= "This morning a concert took place at Hanover Square Rooms, the first of three announced
for the season, which was attended by numerous personalities. Ms. Pelzer contributed in a
high degree to the gratification of the audience and was cordially and deservedly
applauded for her efforts.""?

= 'She amazed her listeners with her amazing guitar playing. This young woman produced
effects on the instrument of which we had no previous conception. She was able to play
three brilliant pieces accompanied by her father, to the rhythm of the general admiration
that both provoked. Her touch is powerful, and her execution is wonderful. We were amazed
at how her tiny fingers could extract such perfect sounds from an instrument that requires
some strength to make music more eloquent."20

= 'Madame Pratten, one of the country's most accomplished guitarists, having twisted her left
hand a few days earlier, in this performance, playing a Serenade and The March of Lord
Raglan, both of her own composition, exhibited admirable qualities of execution and style
which place her in the most outstanding rank of legitimate guitarists.'!

Also, Frank Mott Harrison's book, Reminiscences of Madame Sidney Pratten, echoes the
content of some concerts, as we point out below:

On Wednesday,
May 17th, 1871, under the patronage of
Her Serene Highness Princess Edward
of Saxe-Weimar, the Duchess of Welling-
ton, the Duchess of Roxburgh, the
Marchioness of Westminster, and other
members of the aristocracy, she gave a
recital in which she played Giuliani’s
Third Concerto (1st movement) to the
pianoforte accompaniment of Madame
Lucei-Sievers (a niece of M. Giuliani,
the composer). In 1873, on Thursday,
June 1g9th, under the same patronage,
Madame Pratten announced a recital in
which she was aided by great artistes, in-
cluding some of the members of M.
Gounod’s Choir —accompanied by Mrs.
Weldon.

‘Reminiscences of Madame Sidney Pratten’, p. 36

17 The Musical Magazine (London, 1835), i. page 41.
20 Harrison, F. M.: An Eminent Guitariste, in The Gentlewoman (London, August 22nd, 1891).

21 The Musical World (London, July 1860), xxxviii, p. 450.
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Madame Pratten played the guitar part
(with the orchestra) in Mr. Cowen’s
famous work ‘The Corsair” at its pro-
duction in 1876 at the Birmingham Festi-
val; but I am unable to say with what
success. 1 should imagine that the instru-
ment was out of place in such a perform-
ance. I have seen the guitar part from
which she played—and Madame Pratten
considered the tone of one guitar too feeble
to be effective in such a work.

‘Reminiscences of Madame Sidney Pratten’, p. 39

In general and throughout the guitar life of Madame Sidney Pratten (and also of Giulia
Pelzer, her sister), various local English newspapers published, in the section of echoes of
society, news related to their concerts, classes, publications, stays, etc., among which
include The Morning Post (London), The Birmingham Daily Mail (Birmingham), The Observer
(London) and The Daily Telegraph (London); since, as we have pointed out, Madame
Sidney Pratten was a very recognized woman in her time, both in her role as a guitarist and
teacher and in her personal facet, as well as being a very beloved woman among her
students, friends and acquaintances.

Below we review some clippings extracted from newspapers of the time echoing the
concerts of Madame Sidney Pratten.

News;

S The Morning Post (London, Greater London, England) - 23 May 1883, Wed + Page 1
by <Pancestry

Downloaded on Nov 20, 2022

MADAZ\IE SIDNEY PRATTEN'S GUITAR
A

RECITALS, of her own compositions (recent and former),
assisted by eminent artists, will take place THUKSDAY AFTER-
NOON, June 25, by kind permission of Messrs. Collard and
Collard, at their Pianoforte and Concert Rooms, 16, Grosvenor-
street, W. Further particulars and tickets, 10s. 6d. and 15s., at
her residence, 224, Dorset-street, Portman-square, W

News

> The Morning Post (London, Greater London, England) + 16 Sep 1886, Thu - Page 5
iy <plancestry

Downloaded on Nov 20, 2022

| residence in Grosvenor-crescent yesterday morning,

| Madame Sidney Pratten, the eminent guitariste,
who is staying with DMr. and Mrs. Allen DMackenzie at
Brackley, near Ballater, bas bad the honour of playing to
her Royal Highness the Duchess of Albany, who expressed

| great pleasure at Madame Sidney Pratten’s beautiful per-
| formance.
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NeWSf ipers The Morning Post (London, Greater London, England) - 8 Jun 1887, Wed - Page 1
¥ <plancestry Downloaded on Nov 20, 2022

A - - - .

ADAME BONNER'S ANNUAL MORNING CON-
CERT will take place on SATURDAY next, 11th inst., at 18,
Queen's-gate-place (by kind permission). Voealists :—Madame
Bonner and M. Isidore de Larn. Piano—Signorina Itala Baccani
(amateur). Gutar—Madame Sidneyv Pratten. Violin—Herr Walde-
mar Meyer. Violoncello—Signor P. Peruzzi—Tickets of Madame
Bonner, 61, Sydney-street, Chelsea, S.W.

NEWS£ Japers The Morning Post (London, Greater London, England) - 8 Jun 1887, Wed - Page 1
fr <Blancestry’ Downloaded on Nov 20, 2022

OWNSHIRE HOUSE, Bt{%gmve- uare (by the kind

permission of Mrs. Abbot).—A MATINEE will be given at the
above house, on TUESDAY AFTERNOON, June 14, at three o'clock,
at which Mrs, Kendaland Mr. S. Brandram (Scenesfrom ** The School for
Scandal”), Madame Sidney Pratten (guitar), Miss Elliott, Miss Amina
Goodwin, Friulein Cramer, Mr. Otto Booth (violin), Mr. Sidney
Naylor, Mr. George Grossmith. and other eminent artists have most
kindly promised their aid. The proceeds will be handed over as
a gift to the fund now being raised for the New Organ, &c.. at Curzon
[Chapel, Mayfair, W. (incumbent, Rev. E. Ker Gray, LL.D.). Stalls,
numbered and reserved, to be obtained at Messrs. Chappell's,
50, New Bond-street : Mr. Mitchell's, 33, Old Bond-street, and of the
ﬂat';tt_)qessea ; orof Major W. F. Grimston, Hon. Sec., 9, Queen-street,

ayfair.

Newspap = The Morning Post (London, Greater London, England) - 18 Jun 1892, Sat - Page 1
b <Blancestry Downloaded on Nov 20, 2022
Chancery-lane, W.C. ~ - S
ADAME SIDNEY PRATTEN’S GUITAR
RECITAL,

By kind permission of Mr._uand Mrs. Reuben Sassoon,
. Belgrave-squure, JUNE 23, three to five,
when she will PLAY, by general request, Selections from her nume-
rouscompositions (original, quaint, pathetic, grotesque, characteristic,
and descnpt.ue).—'l‘tctets. £11ls. and 10s. 6d., at 22a, Durset-strect,
Portmau-squure, W. o o

= — =
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“fdusical Spinion,” 14 the Pross— Extract frem THE CBSBRVER
: APMIL, 180y, Mo, 1. -Oanwe Fantastiqes | No. 80— Ein Ravals;
“Both professionsl snd nssucur guisarisi will greet with Mo 69.—Bpanish Danc

pleasew tha apuly pablshod campisitions for the guitae fom the
4 of Madame Sicney Pratten, who bas jost Zsned a nuaber of
fresh solus,  Especialiy delgiil) 83 the set of whree pisces,
‘Sadness” ‘A Low Love and o ! Lamemt’  'Chere % alia
<Hioice maresay, * Buentide!  Fach oee o these piooss is ambued
wzh that charming fscinztion o charscensic o Madime
Pratten’s mssic. unieg places—' A Noreepian Manch '
* Wandesing Thoughiy,' ' See-Sae,” * Fonget-me nos,” and a < Peasant
Danes '—are all pieasng in thar way, and while displaying the
oq;;h"lj.li:s of the geitw, they fully dureonsrate the composer's
wetius, v

e

“The m:tsical Standard,”

NOVENRER i, 1609,
OTMICR CONCBRIS.

“ A few Yines will serve with ragard to the Missss Tullock's
vacalipsirnental, sod dragmtic reial,’ gaen ot the Steinway
Hul, on Savwday akerion hist, The ball was amply fled by
fympthtic andience.  Mdnte, Sidney Prutten, who rarels appears
in public, * conamgad * 1o play s of hor < adatined * gustar saios,
Vi, 'A Spozath Romonce,’ aod *Lord Raslaw's March! The
fomeser was from tine to tlowe vertally lsiared by the prefnmer.
e eXecimnlYy duxterity in Doth pisces naturally cunemnnded
e Interest, and grised an encore which was descined as
lusteative of a featurs of Nuewegion life, and the order of events
was exphined Ly Mdme. Prateen in 20 amasingly beunic maaner

To

Sher 2Mopal Highness the Princess Louise,

e

18 IN TOWN FOR THE SEASON,
224 DorsSeET STREET. PorRTmMAN SQUARE, W.

Whare may iy had her coledrmid Boak, " Lesymiar the Guitar Sconiined,” roe Ad., roth Edithe ;

“Tinter's Wieekly adagasine,”
HOVEMDER, 1603,

" U went to the afernoon entercaincoent piven hy the Misses
Tellock at the Staimeay HalZ, on Ssiurday, the 4t T2 hall was
Lonamned wih a friendly and rathes chilly audsence, which, hom-
w2, gradually warared Up o3 thie programoe prozressed A vy
oy item in the programnie vis a guitar solo by Madame
Singy Pramen.  Madame Patien arﬁ; pans her oam can-

Vusiticea—az Jet she ooly played them an this necasion—and 3 y 7 RT RE, W
she wimt to the trowble of apolagizng for the explansinn which 224 DepeeT SrHeem, RowteN SOUA: 4

"|~"-‘ 8296 as anz of tay pacres progrossod. Tt was 3 most neodivss Whers wnap b K Aer orirbraled Hood, ™ Lenening b Guitar Singifed ror 6d:
;llﬁ 10 o, for the audiarce rse at the lady, and, if she fad lieen wnd Rer dexceiptivn Calaligwe of bns Guitar Coupoiitions, Sustrimintal and

i : il A
e Lok they woald have kept ber phying Gl tmow. ARG 5050 80 R~ ocul, 11, Al s west bvely Guiters, expuivite s lowdhy fovm 30

No. 138.—Woodland god Stream; No. 110.—Rip Van Wissk #1350, for Seie ; alo cheagir ower, frsm L5 10 L5

e Guitar, xe.

Ao conse st fvdy Guvityrs, rxpyisive tour and fonck, frow £330
be oz, o Sale ;. alio cheaper onca, frow £5 00 L5

COMPOSER, PROFESSOR AND TEACHER OF THE
wed Doy deseriptive Catalagsie of her Gyitor Cpwmporitions, Instromental avd Veerl, 14,

LORBOR :

MADAME SIDNEY PRATTEN,

Press release in various media of Madame Sidney Pratten concerts

NeWSpFi pers The Morning Post (London, Greater London, England) - 3 Jul 1876, Mon : Page 2
br <Blancestry- Downloaded on Nov 20, 2022

Madsme Sidney Pratten gave her gwm“l f':?.
cért on T un day at the Beethoven Ro ms, "'."'odu-m N
sl ericn of music for an instrum eot, the guit r, 14
perfs ro avee of which ske may honestly be.-gul ) .
rivilled. But it was pot only f.r the xnibition 50 o,
cwn powers the crneert was unde: take~ but als) ‘uo of
advar tage presentrd teo intrnduce her pupils, o hited
whem, sn anateor, Miss Maris Desanges, °'f: L W0
+kol) #pd refined taste in her prformanes of & eu_
plexng lirtle songe which ste sang to her 0¥ - R;;ml
arer o pavimert, Other musical ieces were - “J,
preserree by Mbs Purc y, Mad.le, Mariani, S:gnor e

and Herr Werremat h,
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MADAME SIDNEY PRATTEN.

T e wild geeas ploasma sl we bave Lho privilegs of plocing bafors
onr veadecs o porirsit of Madame Bidney Pratoen, tho celobrated
guitmiste.  Mudune Sidney Practen, né: Cusherina Josephs Pelzer,
waa bown ot Mullsim, on the beantital Rhine—sd popalany known
o Englishmen oo scconnt of tho many legends connecdod with places
its bonks ¢ meems wlmeast in she % Ghisess of things ™ dhat thix
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John Somersel, A lew pears Jyler, howsver, the well-known
aud eompeser, Mr. Robort Sidnoy Pratton, taughl the dis-
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Other advertisements and articles published in various local newspapers of the time

HANOVER SQUARE ROOMS.

ISS PELZER res

tfull

her SECOND CONCER
at the HANOVER SQUARE ROOMS, on Sat-
urday Evening, May 7th, 1836, at Eight o’clock.

And her THIRD CONCERT, Tuesday morn-

ing, May 31st, 1836
Mr. G. ’

announces that
will take place

at Two o’clock. Conductor,

. KIALLMARK.

TICKETS FIVE SHILLINGS EACH.

To be had of Mr.

PELZER (Professor of the

Guitar), 39, Great Portland Street, and at all the

principal Music Shops.

Announcement of a concert in Hanover Square Rooms
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Below, and anecdotally, we present the following photographs:

1. Programme of a concert held at Carlton House Terrace on 26 June 1868.
2. A music advertisement for 'gigelira’ composed by Madame Sidney Prattten.
3. An enftry to a concert held together with Giulio Regondi on March 13, 1834.

Prcoramnme

M R SIDNEY PRATTEN'S
WATISYE WOSILALL

is, CARLTON EGUI! TRERRACS
BY THE Eimd FERMISIT0N of THEIA CRACTS

THE DUKE & DUCHESS OF NEWCASTLE

AND CADER THL FATADEALGL OF

HER GEACE THE DUCHESS OF. ROXBORMIGH

THE COUNTESS GROSVENOR,

T LADY SUSAN VaANE TEMPEST

THE LADY VICTORIA WELLESLEY.

THE LADY MAHIA POINSDNEY,

THE IBONOURABLE MES. RYDER

THE HONOUKABLE MBS HOBART.

O FRIDAY, JUME 28 i888.
U COMMENCE AT TMAEE O'CINCE

Wheo che will be assisted by the jollowing eminent Artisles :
Mile. TITIENS

By el premiasn of J 0L Musissos. Bug ),

Mile. ROSE HII‘IEE

tlllmm-u—ul': M araeen, s

Masdame EAIHTDI DOLBY

Signor NAUDIN aad Signor GARDONI].

By ninad prrmbaeen o F, Gvr, Eag. )

Signor CIABATTA. and Mr SEANTLEY

1By kot perisssicis of J M. Maridseas, by )

B L i

THE ORPHEUS GLEE UNION.

oA
Planoforte, Miss MADELINA CRONIN & Signor MATTE]
Guitar. Mme. R. SIDNEY PRATTEN.

Condunctors. Mr. BEHEDIE‘T ﬂ]gnur \'Elh Hert W GANZ
and Signor ARDITIL.

s e 31

Tickels, One Guinea u.v:h and Thrae for Two Guiness

To be Lud o Madsme R 5 PratTEe, aE, Welbeck Sirevt
l.hcl'lli.l:lh Squire.

Programme of a concert held at Carlfon House Terrace on 26 June 1868.
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M‘Z‘? SIDNI.:JY PRAT TEN

Trnstractress o Her Royal Highnecs Ihe Princess Loatse.

INSTRUCTION BOOK,___Scale & Pieces._________ 5.0
CONNAUGHT MAZURKA, _with Piano & Guitar Accompt_2.6
CHOP WALTZ.________with Piano & Guitar Accompt. 2.6
-COQUETTE, ________with Piano & Guitar Accompt_2. e
FLY POLKA, ___ with Pianoc & Guitar Accomp

HUNGARIAN MAR CH, _with Piano & Gumar Accomp...z 6

Alsa Guitar and Fiano Accomp ’
Lo varzons obherleeaes by WHOLAUS, 5/

‘THE ROSEHILL WALZER' PRINZ POLKA. HUNGARIAN QUICK STEF
'CONSORT POLKA, (with Gutar only) :

: T3 8c had only of

MME SIDNEY PRATTEN, .
22/ DORSET STREET, PORTMAN SQUARE, LONDON,W.

Music advertisement for Gigelira composed by Madame Sidney Pratten

Entrance to a concert held together with Giulio Regondi on March 13, 1834
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Madame Sydney Pratten used to, in her solo performances, with a charming naivety, tell
the story of her own compositions, which, no doubt, was highly appreciated by the
audience atftending her concerts, whom she had captivated. She also played frequently
with her students at the Guildhall School of Music and Steinway Hall.

For many years Madame Sidney Pratten spent short weekend stays in Brighton (England)
[now Brigthon&Hove] to rest, staying at Connaught House and Cavendish Mansion.

Madame Sydney Pratten gave her last public concert in 1893. Such was her fame in life
and her popularity that prominent guitar builders such as Louis Panormo (1784-1862) and
Pierre René Lacote (1785-1871) labeled dozens of their instruments with her name fo
promote sales of their instruments.

Madame Sidney Pratten lived the last years of her life at 22 Dorset Street, Portman Square
(London), in whose living room she had the portraits of Fernando Sor and Mauro Giuliani.

m® 5‘10&«3.7 ﬁajrm ‘ /85?'

Portrait of Madame Sidney Pratten by Herbert Watkins (1869)
(image property of National Portrait Gallery)
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MApAME SIDNEY PRATTEN (1884).

Madame Sidney Pratten playing an Ukulele
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This photograph of Madame Sidney Pratten (the original is in my possession) came in the coffin
of the first guitar | bought Dr. James R. Westbrook that had belonged to Madame Sidney Pratten
(see the Guitars section for more information)
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Silhouette of Madame Sidney Pratten by Charles Stanley Hervé (ca. 1785-1866)
(image property of National Portrait Gallery)
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Madame Sidney Pratten at Chain Pier, Brighton, England (ca. 1890)
[the man on the left is most likely Frank Mott Harrison)

N YR

Current status of the Chain Pier, Brigthon&Hove
[photo taken by me on August 5, 2023]]
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MADPAME SIDNEY PRATTEN’S DRAWING-ROOM.

v '-

E

-

Last known photograph during the lifetime of Madame Sidney Pratten in 189522
On the left Dr. Walter James Leckie and on the right Kathleen Isabel Beart (ca. 1853-1943)

22 The original of this photograph includes Kathleen Isabel Beart's right of her daughter Helen Isabel Beart, but she is not in
this photograph. The original photograph (and this one, too) can be seen in Whitehouse, Brian (2019): Dr. Walter Leckie &
Don Francisco Tdrrega. ASG Music Limited, p. 48.
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Madame Sidney Pratten died on October 10, 1895, of pneumonia. Her body rests
peacefully in Brompton Cemetery (London).

Several local newspapers echoed the news of her death, as can be seen in the following
obituaries:

MADAME SIDNEY PRATTEN, the eminent guitarist,
died suddenly on the 10th inst. Madame Pratten had
been ailing for some time, but under skilful treatment
rallied cousiderabiy, and derived benefit from a short
stay at Brighton ; but in returning to town she was
seized with an acute bronchial attack, which produced
failure of the heart’s action. Madame Pratten was of
German parentage, and was a fashionable teacher of
the guitar in England. A large number of the aristo-
cracy were instructed by her, Madame Pratten having
the honour of initiating H.R.H. the Princess Louise
into the art, She was buried in Brompton Cemetery
on the 18th inst.

The Era (London, Greater London, England) - 26 Oct 1895, Sat - Page 12

The [nterment of the late

MADAME SIDNEY PRATTEN,
will take place on Friday, 18th inst.

The Funeral will leave 22a, Dorset Street, W.,
at 11.30 a.m., and arrive at Brompton Cemetery
12.30.

Announcement of the funeral of Madame Sidney Pratten
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Madame SIDNEY PRATTEN died Oclober 10, 1895 ; her Sister and Suceessor, Madame GIULIA PELZER
(Mrs. FaMis N. KING.CHUKCH), continues lier Projession as Teacher of the Guilar and Mandoline at

2> Southampton Strect, Blovmsbury Square, London.

T TS e
g

‘AN EMINENT GUITARISTE

A ME. SIDNEY PRATTEN, rée Catherina Josepha
Pelzer, was a native of Mulheim on the Rhine.
Her father was an excellent guitar player and a
72 clever musician.  His oneambition was, however,

to place his little daughter before the world as an infant prodigy,
and in this endeavour he was so kindly assisted by Nature that,
at a very tender age, little Fraulein Pelzer appeared asa “ star ™
of an excoptional brilliancy-—a brilliavey, we need hardly state,
that has never been cclipsed.  She was first presented in public
before a London audience at the King's Theatre (now Her
. Majesty's). .\ most enthusiastic reception awaited her, and the
press was unanimous in its praises of her extraordivary perform-
ances. The hittle artiste created a great fwrore. When but
seven years of age, Miss Pelzer played at a concert in which
Mme. Grisi avd other eminent singers took part. About the
year 1836 she achicved great successes at concerts given in the
Hanover Square Rooms, and we quote the following criticism
from T'ke Mark Lawe Express :—** The interesting little binéficiaire
astonished her hearers by her wonderful performances on the
guitar, this young lady produced eflects from the
guitar of which we had no previous conception it was capable.”
On avother occasion, a critique says: “She played three
brilliant pieces, accompanied by her father, to the general
admiration of the company assembied. Her touch is powerful,
and her execution is wonderful ; we were surprised how such

instrument requiring some  strength to make it *discourse
eloquent music.'  In a very few years we doubt not to see this

interesting child at the head of lier profession.”

Miss Pelzer afterwards appeared, with immense success, on
the Continent, the newspapers of the time eulogising her abilities
in the miost extravagant terms.  Amoong her numerous excerpts
were the concertos for the guitar by Giuliani—works demanding
a perfect technique and considerable powers of endurance to
interpret.  The Third Concerto alone consists of twenty-seven
payes of closely printed music! The *little heroine "--as one
critic 50 aptly styled her—had to compete with the greatest
quitar players the world has ever heard ; Giuliani, Sor, Schulz,
Neuwland, Horetzky, and thie youthful Regondi were all before
the public, The resources of the instrument were then exhibited
as they had never been exhibited before, and, probably, as they
never will be aguin.

l

Miss Pelzer afterwards resided at Exeter, in which city she
became the fashionable teacher. Lady Johin Somerset, the
illustrious sister-in-Jaw of the brave Lord Fitzroy Somerset,
took a fancy to the young artiste and brouglt her to London,
and most generously allowed her to reside at her mansion, and
her ladyship introduced Miss Pelzer into the highest circles.
Lady Somerset's protégée became the guitar instructress to many
of the daughters of nobility, and she soon rose into eminence as
a teacher. It was in honour of Lord Fitzroy Somerset being
created Lord Raglan that Miss Pelzer composed onu of her chef
d anvres—the celebrated * Lord Raglan March."

So passed the younger days of this eminent artiste, A few
years later Miss Pelzer became the object of the admiration of
the distinguished musician, Robert Sidaey Pratten, the great
flautist and well-known composer. They hecame inseparably

| devoted to one another, and were married on September 24,
| 1854, and lived a most happy life—until death intervened. Mr,

Pratten passed awayin 1868, * My married hife,” said Madame
Pratten, ** was a heaven upon earth."”

During these bright years of her life Madame Sidney Pratten
assiduousty devoted herself to the art she so dearly loved. She
gave recitals, and produced a great many of the charming
compasitions for which she was so justly famed. Most of her

- | exquisite ** Sonys without Words,™ * Impromptus,” ** Sketches, ™
tiny fingers conld draw forth such perfect sounds from an |

|

&c., derived their inspiration from episodes in her daily life,
which, together with her poctic and romantic imagination,
depict such fascinating little *tone pictures ™ that are worthy of
the highest commendation, Her natural instinct in the choice
of harmony, and her refined conception of melody, render her
music genuing works of art —-works for which she will be known
for ages yet to come. The details attending the composition of
some of her choicest morcenux are very touching.  * Forgotten,™
“Evening Song,” and many others cach tell a pathetic

stery.

For some time after her husband's death Madame Pratten,
overcame by grief, laid aside her pen. A this time,” she
said, 1 thought that [ should never write another note.”

| The * soul of music " seented to have fled from her, but only

However, in spite of innumerable draw-

for a while, Her undaunted spirit soon arose, and bade her

realise that

Article published after the death of Madame Sidney Pratten pointing out,
that her sister Madame Giulia Pelzer continues her work as a guitar (and mandolin) teacher.
at 2 Southampton Street, Bloomsbury Square, London
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Handwriten Signature of Catharina Josepha Pelzer (Pratten)

MADAME PRATTEN’S GRAVE.

Photograph obtained from the book Reminiscences of Madame Sidney Pratten
wriften by Frank Mott Harrison in 1899.
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Visit to Brompton Cemetery -

On March 24, 2023, accompanied by my daughter Laura, | visited Brompton Cemetery
(London) [with more than 200,000 graves, many of them from the nineteenth century]
which was founded in 1840. | visited the cemetery again on August 7, 2023, this time
accompanied by my daughters Laura and Inés.

The grave of Madame Sidney Pratten is in the southeast area of the Great Circle (an area
of the cemetery reminiscent of Piazza Roma). On my first visit | took several photographs
and left on her grave, well protected in a plastic case, as a tribute, a copy of my book (first
edition), in addition to photographing myself next to her. It was a very emotional and
unforgettable moment for me.

Brompton Cemetery

FRSSRBGH ROAD BROMPTON CEMETERY

wis opened in 1R40 as The Wear of Lomdon and Wessmmeser Comesery and is atill burying Losdon's dead afler 168 years

WEST BROMPTON STATION

moamwmnomg‘ DN

c
[} C]
WIS 1 EE—
‘g\ RAILWAY 1Tl

Madame Sidney Pratten's grave is #41 (top right of the Great Circle)
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When | revisited the grave on August 7, 2023, the book was still there, intact in its sleeve, just
as | left it. Likewise, as | promised Madame Sidney Pratten, whenever | go to London, | will
go to visit her.

More than 125 years have passed, and the grave is neglected, the chains torn, and no one
visits it. The gravestone can barely be read. All this is very sad for me.

Photograph of the Cemetery (graves of the nineteenth century) [24 March 2023]
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Grave of Madame Sidney Pratten [24 March 2023]
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Gravestone of Madame Sidney Pratten [24 March 2023]
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Grave of Madame Sidney Pratten [24 March 2023] with the book
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The book I left on Madame Sidney Pratten's Grave [24 March 2023]
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The farewell (not a goodbye) [24 March 2023]
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Gravestone of Madame Sidney Pratten in 1899

IN LOVING MEMORY OF

CATHERINA JOSEPHA PRATTEN
Composer and Guitarist,
Died roth October, 1895, aged 74 years,

ROBERT SIDNEY PRATTEN,

Th2 eminent Flautist, interred at Ramagate.

———

A Gifted Musician, an Unrivalled Teacher 'and a
True Friend. o
Her loss was deeply mourned by all who knew her.

ERECTED BY PUPILS AND OTHER FRIENDS,

k %k ok ok ok

REST IN PEACE THIS WONDERFUL WOMAN WHO
DEVOTED HER LIFE TO THE GUITAR AND ITS TEACHING.

WITH ALL MY ADMIRATION, LOVE AND RESPECT.
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Guitars

Between Madame Sidney Pratten and her sister Giulia Pelzer they gathered in life a total of
45 guitars, 13 of them by the famous luthier Louis Panormo and some others that belonged
to Giulio Regondi, Leonhard Schulz, Maria Malibran (1808-1836) and Fernando Sor (two
guitars manufactured by Pierre René Lacbte).

After Madame Sidney Pratten's death in 1895, her sister Giulia Pelzer inherited many of her
instruments and her archive, which were auctioned at Sotheby's in 1938 (the year of Giulia
Pelzer's death). Many of the archives and various instruments (a total of 18 guitars) were
again auctioned at Christie's on July 21, 1978. Other guitars in the collection were auctioned
in London, also in 1978, following the Christie's auction.

On March 10, 2022, the auction house Musical Instruments at Gardiner Houlgate
announced the sale of a collection of seven Madame Sidney Pratten’s guitars and other
related items. The auction, which was held on March 17, included seven guitars, a gigelira,
original scores with annotations, a watercolor portrait of Catharina Josepha Pelzer as a
young woman, several photographs of the Pelzer family and various items, according to
the following list that we transcribe verbatim (with some additions of mine in italic):23

Photograph of the seven guitars auctioned on March 17, 2022

Bhttps://www.musicalinstrument-auctions.co.uk/news/3/Madame+Sidney+Pratten+Collections+sells+for+%C2%A337%2C%20
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https://www.musicalinstrument-auctions.co.uk/news/3/Madame+Sidney+Pratten+Collections+sells+for+%C2%A337%2C920

Nineteenth century, guitar with handwritten and printed label: 'Mme Sidney Pratten,
Instructness fo H.R.H. The Princess Louise, 1857 /This guitar belonged to my father Ferdinand
Pelzer, 1831'. This guitar was previously auctioned by Sotheby's in 1938 (lot 192) and is
aftributed to French builder Jean Joseph Honore Derazey.

&tmn. Stoney i}]mttm;;
e a s oL R e Drinorss il i /y\{:

Photographs from the Austin-Marie Collection
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= XIX century, guitar with printed label: 'Alfred Hays, Royal Exchange Buildings, E.C.', also with
a handwritten label that reads 'Catherina Josepha Pratten'. It is a guitar made for Madame
Sidney Pratten by Boosey & Sons Guitars.

* Nineteenth century, guitar with handwritten and printed label: 'Madame R. Sidney
Pratten/1863 38, Welbeck Stree /Cavendish Square W. London'.
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* Nineteenth century, guitar with handwritten label: 'Selected by/Mme Sidney Pratten/London
1872', whose property now belongs to me because | bought it from Dr. James R. Westbrook.

Selected by/Mme Sidney Pratten/London 1872
French-built guitar, possibly by Jerome Tibouville-Lamy
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Madame Sidney Pratten's handwritten label and original coffin

Mid-nineteenth century, guitar with printed label: 'Addison and Hodson/Musical Instrument
Seller/and/Manufacturer/to Her Majesty, and the Prince Albert/210 Regent Street and King
Street/London'. The guitar was sold alongside a black and white photograph of Madame
Sidney Pratten with a similar guitar, made by W & A.H. Fry Photographers, 68, East Street
Brighton, numbered 83024. It's a Guiot guitar.
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=  XIX century, guitar with handwritten label: 'Selected by/Mme Sidney Pratten - London 22A
Dorset Street Portman Square.' The inscription on the label is typical of the guitars sold by
Madame Sidney Pratten to her students.
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= Early nineteenth century, French guitar, without label, sold along with various documents
related to Napoleon Bonaparte. The guitar was a gift from Captain Bacheville, of the
Napoleonic army, to Ferdinand Pelzer (who kept it on his bed for many years, in the words of
Giulia Pelzer) and was sold along with an old black and white photograph of the guitar and
an engraving of Ferdinand Pelzer with a similar guitar. It is one of the guitars that were
auctioned at Sotheby's in 1938 (lot 211). It was also included in the lot of 18 guitars auctioned
by Christie's in 1978.

Guitar owned by Ferdinand Pelzer (gift from Captain Bacheville
along with a handwritten note from Giulia Pelzer stating this fact)

Dr. James R. Westbrook was the purchaser of the seven guitars, although what he was really
interested in, as he told me personally, was the watercolor and color portrait of a young
Catharina Josepha Pelzer (the portrait of when she was 9 years old and that appears in this
book).

| have had the pleasure of personally meeting Dr. James R. Westbrook by accepting his
kind invitation to visit him at his home in Brighton&Hove on 5 August 2023. His collection of
guitars, original scores, documents and his enormous and deep knowledge of the world of
the guitar and its construction (especially of the nineteenth century) is invaluable.
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In addition, | was able to buy him another guitar that also belonged to Madame Sidney
Pratten, which bears a handwritten label of Catharina Josepha Pelzer and is dated April
13, 1866, from Boosey & Sons Guitars. Dr. James R. Westbrook told me that this is the last
known guitar that was built especially for Madame Sidney Pratten by Boosey & Sons Guitars.

Catharina Josepha Pratten dated 13/4/1866
French construction guitar from Boosey & Sons Guitars

Boosey & Sons label and handwritten Catharina Josepha Pratten and coffin from the 1938 auction.
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Below are some photographs of other guitars that also belonged to Madame Sidney
Pratften:
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Works

Throughout her life Madame Sydney Pratten composed more than two hundred works,
both for solo guitar and for singing and guitar or for guitar and other instruments (piano and
machette guitar, mainly). In general, these are small and charming pieces of romantic
character and simple elaboration that were very appreciated and interpreted in their fime.

Exhibit 1 presents the Catalogue of Works composed by Madame Sidney Pratten, published
by her sister Giulia Pelzer and Exhibit 2 presents a Selection of Guitar Scores of some of her
most representative works.:

» Carnaval de Venise, Op. 31

» Eventide, Op. 78

= Sadness, Op. 91

= A lostLove, Op. 92

= A lament, Op. 93

= Sehnsucht, Op. 72

= Weary, Op. 73

» Forgotten, Op. 77

= Spanish Dance, Op. 89

» Elfins Revels, Op. 80

=  Military March, N° 56 del Repertoire for Guitar
= Spanish Romance, Op. 82

» Introduction and variations on “Twere Vain to Tell Thee”, Op. 8
= Danish March, Op. 106

» Woodland & Stream, an Impromptu, Op. 118.

Below is a list of those works in the public domain of which | have been able to obtain their
score through various sources:
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Didactic Works -
=  Guitar School, Londres, 1859.

https://pasionporlaquitarra.es/wp-content/uploads/2023/08/Guitar-School-Madame-Sidney-
Pratten-1824-1895.p0df

» learning the Guitar Simplified, Londres, 1874.

https://pasionporlaguitarra.es/wp-content/uploads/2023/08/Learning-the-Guitar-Simplified-
Madame-Sidney-Pratten-1824-1895.pdf

= The Guitar Tutor. Londres, 188].

https://pasionporlaguitarra.es/wp-content/uploads/2023/03/Guitar-Tutor-Part-1-Part-2-
Madame-Sidney-Pratten-1821-1895.pdf

» |nstructions for the Guitar Tuned in E Major, 1882.

https://pasionporlaquitarra.es/wp-content/uploads/2023/08/Instructions-for-the-Guitar-
Tuned-in-E-Major-Madame-Sidney-Pratten-1824-1895.odf
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Drawing of "Learning the Guitar Simplified" teaching the position of
right-hand by Frederick G. Cotman (1850-920)
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Drawing of "Learning the Guitar Simplified" teaching the position of
left hand by Frederick G. Cotman (1850-1920)
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Cover of the Malbrook Manuscript, copy at the request of Dr. Walter James Leckie
Courtesy of Classical Guitar Centre Ltd
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Works -

l.

From the collection Songs Without Words and Sketfches:

Eventide, Op. 78.

https://boijefiles.musikverket.se/Boije 0773.pdf
Forgotten, Op. 77.

https://boijefiles.musikverket.se/Boije 0774.pdf
Sadness, Op. 91, A Lost Love, Op. 92, A Lament, Op. 93.
https://boijefiles.musikverket.se/Boije 0772.pdf
Sehnsucht, Op. 72 y Weary, Op. 73.
https://boijefiles.musikverket.se/Boije 077 1.pdf

Daisy.
https://pasionporlaquitarra.es/2page id=111

German March (piano and guitar), N° 61 of the Repertoire for Guitar.
https://pasionporlaguitarra.es/¢page id=111

Elfin’s Revels, Op. 80.
https://imslp.org/wiki/Elfin's Revels (Pratten%2C Catharina Josephaq)

Spanish Romance, Op. 82.
https://imslp.org/wiki/Spoanish Romance (Pratten%2C _Catharina Josephaq)

Spanish Dance (1882), Op. 89.
https://imslp.org/wiki/Spanish Dance (Pratten%2C Catharina Josepha)

Carnaval of Venice, Op. 31.
https://www.riam.ie/digital-media/h22/h 22a 10 _055.pdf

Tiri Tomba (for singing and guitar on a Neapolitan theme).
https://nla.gov.au/nla.obj-284 1978444 /view ¢partid=nla.obj-
2842000663#page/n0/mode/lup

Spanish Air, Op. 113 (machette guitar).
https://nla.gov.au:443/tarkine/nla.obj-2841978431

Mary Blane (rrangement of fraditional American music).
https://imslp.org/wiki/American Air_(Pratten%2C_Catharina_Josepha)

Addio a Napoli (for singing and guitar). N° 91 from the Vocal Repertoire for Guitar.
https://ia803404.us.archive.org/32/items/143050-1001/143050-1001.pdf

Danish March, Op. 106 (two guitars). 1882.
https://imslp.org/wiki/Danish_March (Pratten%2C Catharina Josepha)

When Willie Cead to Melville Castle, Op. 109 (old fraditional scofch ballad) (for singing and
guitar).
https://ia800301.us.archive.org/7/items/madamersidneypra00prat/madamersidneypra00pra
t.odf

Juanita, Op. 92 (for singing and guitar).
https://ia203400.us.archive.org/15/items/143049-1001/143049-1001.pdf
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https://boijefiles.musikverket.se/Boije_0773.pdf
https://boijefiles.musikverket.se/Boije_0774.pdf
https://boijefiles.musikverket.se/Boije_0772.pdf
https://boijefiles.musikverket.se/Boije_0771.pdf
https://pasionporlaguitarra.es/?page_id=111
https://pasionporlaguitarra.es/?page_id=111
https://imslp.org/wiki/Elfin's_Revels_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Spanish_Romance_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Spanish_Dance_(Pratten%2C_Catharina_Josepha)
https://www.riam.ie/digital-media/h22/h_22a_10_055.pdf
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/n0/mode/1up
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/n0/mode/1up
https://nla.gov.au/tarkine/nla.obj-2841978431
https://imslp.org/wiki/American_Air_(Pratten%2C_Catharina_Josepha)
https://ia803404.us.archive.org/32/items/143050-1001/143050-1001.pdf
https://imslp.org/wiki/Danish_March_(Pratten%2C_Catharina_Josepha)
https://ia800301.us.archive.org/7/items/madamersidneypra00prat/madamersidneypra00prat.pdf
https://ia800301.us.archive.org/7/items/madamersidneypra00prat/madamersidneypra00prat.pdf
https://ia903400.us.archive.org/15/items/143049-1001/143049-1001.pdf

20.

21.

22.

Long, long ago, arrangement of a work by Thomas Bayly. N° 94 of the Vocal Repertoire for the
Guitar.
https://ia803406.us.archive.org/13/items/143048-1001/143048-1001.pdf

Woodland & Stream (an Impromptu), Op. 118 (incomplete).
https://imslp.org/wiki/Woodland_and _Stream_(Pratten%2C_Catharina_Josepha)

Funeral March (included in Guitar School).
A free version by Bradford Werner can be found for public use in:
https://www.thisisclassicalguitar.com/march-funebre-by-pratten-lesson-free-pdf/

Introduction and variations on Twere Vain to Tell Thee (two guitars), Op. 86. Arrangement of a

work by Wilhelm Neuland.

https://imslp.org/wiki/Introduction_and Variations on Twere Vain to Tell Thee (Pratten%2C
Catharina Josepha)

Maud (for guitar machette and guitar), Op. 112.
https://imslp.org/wiki/Maud_(Pratten%2C Catharina _Josepha)

Military March, N° 56 del Repertoire for Guitar.
https://imslp.org/wiki/Military March_(Pratten%2C_Catharina_Josepha)

The Princess Louise (piano and guitar), Op. 70.
https://imslp.org/wiki/The Princess Louise (Pratten%2C Catharina Josepha)

English Songs and Ditties (for singing and guitar), N° 80 of the Repertoire for Guitar.
https://imslp.org/wiki/English_Songs and Ditties (Pratten, Catharina Josepha) #IMSLP677088
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https://ia803406.us.archive.org/13/items/143048-1001/143048-1001.pdf
https://imslp.org/wiki/Woodland_and_Stream_(Pratten%2C_Catharina_Josepha)
https://www.thisisclassicalguitar.com/march-funebre-by-pratten-lesson-free-pdf/
https://imslp.org/wiki/Introduction_and_Variations_on_'Twere_Vain_to_Tell_Thee_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Introduction_and_Variations_on_'Twere_Vain_to_Tell_Thee_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Maud_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Military_March_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/The_Princess_Louise_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/English_Songs_and_Ditties_(Pratten,_Catharina_Josepha)#IMSLP677088
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ANEXO 1 - EXHIBIT 1
Catdlogo de Obras — Catalogue of Works

Cortesia del Dr. James R. Westbrook — Courtesy of Dr. James R. Westbrook
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ANEXO 2 - EXHIBIT 2

Partituras - Scores
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CARNAVAL DE VENISE.

Dedicated to MISS CARR by CATHARINA JOSEPH.A PRATTEN.
First performed by her at her Matined Musicale at the residence of the Rt.Hon. Lady John Somerset.
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Madame R. S, Pratten's Repertoire for the Guitar. N?¢ 31, ((‘m.nl de Vepice |
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N 78, EVENTIDE.

Composed for the Guitar by
M SEONEY PRATTEN.

[CATHARING JOSEFHA PRATTEN.)
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N{ 78, Eventide, Songs without words. M SIDNEY PRATTEN.
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N? 91. SADNESS.

To Her Frieno & Pupic DR. JOHN LINDSAY LECKIE.

TO WHOM THESE SKETCHES ARE DEDICATED
IMPROMPTU
N 91, Sadness. N'¢ 92..4 Lost Love. X® 93..4 Lament. (“in Episode of tife?)

Sonrs withow! words,

Composed for the Guitar by
M™ SIDNEY PRATTEN.

(CATHARINA JOSEPHA PRATTEN)
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N 9], Sadness. Songs without words, M9 SIDNEY PRATTEN.
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Moderato.

N9 8l Sadoess, Songs witbout words, l"rl'*'“' SIDNEY PRATTEN.
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Rl prevent the silver string squeaking, lay, or flatten the first Finger over the next gut string , so that

the soft part of the finger touches the silver string, instead of 1he top of the Tinger.
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Pagina Manuscrita de Sadness, Op. 91 de Madame Sidney Pratten.



1 To DR. JOHN LINDSAY LECKIE.

N 92, A LOST LOVE.

Composed for the Guitar by
Mus SIDNEY PRATTEN,
(Catharioa Josepha Pratien )
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To DR. JOHN LINDSAY LECKIE.

N\ 93. A LAMENT.

tomposed for the Guitar by
M7¢ SIDNEY PRATTEN.

{Catharina Josepha Pratten)
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M Sidney Pratten will endeavoor, as sooo as poszible, to poblish more of her aowritten
compositions, many having been on her list for some years.
NO 78, Eventide~ N7 79, Danse Fantastiqoe - N? B0, Elfin revels — N7 Bl Dance of tbe Marionettes _

N? 89, Spantsh Dance_ N? 118, Woodland & Stream— N2 119, Rip van Winkle— N 120, Wandering Thoughts—

NO12] See-Saw— N0 122, Norwoglan Mareh - N? 123, Norwegian Peasant Dance. & Forget me pot.
The following are already poblished in E Major. -
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SONCS WITHOUT WORDS
COMPOSED FOR THE
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BY
CATHARINA JOSEPHATRATTEN.
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WEARY. Song witheut words, M SIDNEY PRATTEN.
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WEARY. Song without words. M™2 SIDNEY PRATTEN.



TO MRS DICK FOSTER.

FORGUTYRN,
IMPROMPTU

COMPOSED FOR THE CUITAR BY

MADAME SIDNEY PRATTEN.

PRELUDE.

ol |

YT UForgaiten’ hy MES STDNEY PRATTEN.



' GUITAR. -
|. 8 3
1 1 e 4 2 o 8 8B 4 o 00
! y
P N — | I-T J
. : - =_i__=_j_
| - I .1?' ' — — = =
¥ | r r' o7 - -
_ ¥I . - I

VIT _ _ _ _ _ _ VIII. _ _ . . __.m» ™ Do
ot
i
xr EOOEE07 ™
¥ — = = T —
'J . . do rall: - - -  _ow & = I
L *--..._______._.-FP"FL
a femnpo
*Fﬁ 0 sy 1 0 o *rj‘ ' up-f.
':fﬁ i Jj:E* j : :l - -3! -;  —
S 5 Tz
1
? dolce. ’ -_ET nr ’

ﬁ;“E

L
=
L 1
RN
-
—
ey
_‘I

o
ST
2y
ﬁllll':'
—
W

NP TY, YForgatfen!’ by Mme* SIDNEY PRATTEN.



GUITAR.

4 wooWw W
1 % 8 ;'b' v
. s s 3 " 0@ 00 , b ’__F—r-—!
" n_""! [ i - 1w . ..l
_._;‘E.nh._._.__d___—.l—qd-u = F——— - . —g:.!.—
EE——— [ L S— — S
R ¥ 4 ¥ - = JEE - L e .
1 oF : |
- - - - - - e T A
s QE tre - 2 e ae i’j- g‘-l
— ﬁ%&éwr
;._. 3 .r -
b — - E——————

.- o

Cres . . - - - - - cem .

N?¥Y. “Forgotten?' by MES SIDNEY PRATTEN.



i

2 Ty JAMES LEE Esq. 3% |
: ROYAL CotLecE Al .
1Y’ 89. SPANISH DANCE oF Music ~
Limsary
Composed for the Gattar o
M= SIDNEY PRATTEN
(Cattinripa Jieptu Praten.)
Brightly.
1 R ATt S
o N B é
L) 2 _f/ - 1
Gaitar 1 : 3 i

1oth prndtiors,

oy me— T pecippc i

s

-
e
>
|
\’Tl
“ |
>a Ll
ﬁ
i
=S

= dotue

Sk IESRE | :
g.._-ﬁ.ﬁ_ e e R —
e = = ! ' S
Ur. oW g :
= A
= =

4 res.

Nt 89 Spanish Dance. M0 STDNEY PRATTEN,
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N 89, Spunish Bance. ME2 SIDXEY PRATTEN.
Lo fifioe, Dance Pantestiqus X0 7% A Minor, 25, Rip Van Winkle. N7 19, €6, Wiodland & Streasm, X2 15, 9%,
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SINOPSIS = SYNOPSIS

ESTE LIBRO, DEDICADO A LA VIDA Y LA OBRA GUITARRISTICA DE MADAME SIDNEY PRATTEN,
NACIDA CATHARINA JOSEPHA PELZER (1824-1895), ES MI HUMILDE Y SINCERO HOMENAJE A UNA
MUJER LUCHADORA, AMANTE DE LA GUITARRA, EXTRAORDINARIA CONCERTISTA, MALSTRA Y
FORMADORA, QUE AYUDO A MUCHAS PERSONAS A APRENDER A TOCAR LA GUITARRA Y COMPUSO
OBRAS INTIMISTAS Y ROMANTICAS, MUY BONITAS Y AGRADABLES DE TOCAR, ALLA POR EL SIGLO
XIX, EN LA INGLATERRA DE LA REINA VICTORIA Y QUE REPRESENTA PERFECTAMENTE A ESA “RARA
AVIS” QUE ES LA MUJER EN EL MARAVILLOSO MUNDO DE LA GUITARRA.

DESDE FL MISMO MOMENTO QUE SUPE DE SU EXISTENCIA ME CAUTIVO PROFUNDAMENTE ESTA
MUJER Y SU OBRA. NO PODIA DEJAR DE RENDIRLE ESTE TRIBUTO.

THIS BOOK, DEDICATED TO THE LIFE AND GUITAR WORK OF MADAME SIDNEY PRATTEN, BORN
CATHARINA JOSEPHA PELZER (1824-1895), 1S MY HUMBLE AND SINCERE TRIBUTE TO A FIGHTING
WOMAN, A LOVER OF THE GUITAR, AN EXTRAORDINARY SOLOIST, TEACHER AND TRAINER, WHO
HELPED MANY PEOPLE TO LEARN TO PLAY THE GUITAR AND COMPOSED INTIMATE AND
ROMANTIC WORKS, DEEPLY BEAUTIFUL AND PLEASANT TO PLAY, BACK IN THE 19TH CENTURY, IN
THE ENGLAND OF QUEEN VICTORIA AND WHICH PERFECTLY REPRESENTS THAT "RARA AVIS" THAT
IS THE WOMAN IN THE WONDERFUL WORLD OF THE GUITAR.

FROM THE MOMENT I LEARNED OF HER EXISTENCE, 1 WAS DEEPLY CAPTIVATED BY THIS WOMAN
AND HER WORK. I COULDN'T HELP PAYING THIS TRIBUTE TO HER.

AUTOR - AUTHOR

MI NOMBRE ES ARTEMIO MILLA GUTIERREZ Y
SOY UN GRAN AMANTE DE LA GUITARRA.

MI PASION POR LA MISMA ME HA LLEVADO A
DEDICAR CASI 14 ANOS A LA BUSQUEDA
PERMANENTE DE PARTITURAS, MANUSCRITOS,
CURIOSIDADES, ETC. SOBRE LA GUITARRA Y A
DOCUMENTARME SOBRE ARTISTAS COMO
MADAME SIDNEY PRATTEN A LA QUE HE
DECIDIDO DEDICAR ESTE LIBRO.

MY NAME IS ARTEMIO MILLA GUTIERREZ AND
I AM A GREAT LOVER OF THE GUITAR.

MY PASSION FOR IT HAS LED ME TO DEDICATE
ALMOST 14 YEARS TO THE PERMANENT
SEARCH FOR MANUSCRIPTS, CURIOSITIES,
SCORES, ETC. "ON THE GUITAR AND TO
DOCUMENT ARTISTS LIKE MADAME SIDNEY
PRATTEN TO WHOM 1 HAVE DECIDED TO
DEDICATE THIS BOOK.

SI QUIERE AHONDAR EN MIS HALLAZGOS, LEER MAS ARTICULOS, DESCUBRIR MI
COLECCION DE GUITARRAS Y TENER ACCESO A DECENAS DE PARTITURAS, MANUSCRITOS,
ETC. PUEDE DIRIGIRSE AL ESPACIO QUE HE CREADO PARA AMANTES DE LA GUITARRA
COMO USTED Y YO:

IF YOU WANT TO DELVE INTO MY FINDINGS, READ MORE ARTICLES. DISCOVER MY
GUITAR COLLECTION AND HAVE ACCESS TO DOZENS OF SCORES, MANUSCRIPTS, ETC. YOU
CAN GO TO THE SPACE THAT I HAVE CREATED FOR GUITAR LOVERS LIKE YOU AND I:

WWW.PASIONPORLAGUITARRA.ES



