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~ have been published, she has never met with one sufficiently clear and explan -

The Author of the following' little work, has lamented. in common with others,
that, altho’ many elemelltary works -of great merit, by talented Guitar ITasters:

-

atory, either to afford much assistance to the teacher, or enable a pupil to com-

menee the study in the absence of a Master . In the present publication. it has

been a chief endeavour to offer every possible assistance to both; and if the ob-

servations, and examples contained in the following pages ( the result of practical

experience ) should prove useful to either, the views of the Anthor Wili be fully -
accomplished .

The Book is d‘ivided into two parts .- The first is intended for those who
merely wish to proceed so far as will enable them to add an agreeable a.ccompa;
niment . to the voice:_ The second coutalins fuller instructions, which will lead
the pupil to the attainment, of a more perfect command of the Instrument, and

a more finished performance .




TUNING the GUITAR.
The Guitar is tuned by fourths, with the exception of the sth String, which is tuned a
s9_but to anunpractised ear, perhaps the following may he found the most simple method .

'The 15! Silver string is tuned to E natural ; stop the 5th fret of this string, & tune

the next String in unison ;-repeat it on the remaining Strings excepting G ﬁ the _ifourth‘
String, on which, stop the 4t fret instead of the sth . _

The METHOD of HOLDING the GUITAR-of the LEFT HAND.

The Guitar must be supported by the left Knee, sufficiently elevated on a footstool to
bring the Neck of the Instrument in an horizontal line with the left shoulder. This will
be found an easy & not inelegant position. The left hand to be brought round & forward,
so that the fingers may fall perpendicularly on the Strings . The thumb to support the back
of the neck easily, so as to permit the hand to move freely up & down,and only brought

round when required.

POSITION of the RIGHT HAND.
The wrist of the Bight hand to be as much elevated -as will form a hﬂf circle from

the elbow to the end of the fingers . The thumb to be held straight in order to prbduce a
firm tone, the wrist perfectly motionless, the 15t 2nd & 37d fingers to be held closed . toge_
ther, and the little finger to rest on the sounding board near the bridge, to support the hand

in order to give freedom of action to the fingers used ®. producing the tone.

The SCALE & FINGERING of the LEFT HAND.

The following Scale includes the first four frets, and nominates a position. This is
called the first position. The fingers are placed according to the frets, the 15t finger
upon the 15t fret, the 22! on the 2n¢ fret, the 3%! on the 3t fret , the little finger on the

4th fret . The six open strings are to be learnt first . This mark ¢ under a note denotes

the open String- E % the 15t open string; F % is produced by stopping
the 1%t fret of the 1%t string; G E the 34 fret of the 1%t sti‘ing;‘A g the 24
2

~ open string: B ?i: is produced by stopping the 2¢ fret of the 2¢ string;C %
v ,
the 3¢ fret of the 2¢ string; D @ the 31 open string and so on.
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FINGERING of the RIGHT HAND.

Great attention must be paid to the fingering of the Right Hand, as much of the ef_
fect to be produced depends upon it. Observe the following rules : The Silver or Bass
Strings are fingered with the thumb; Octaves, with the thumb & ffrst; An Accompani - .
ment of four notes with the thumb & first; An Accompaniment of three notes,with the
thumb, while the upper part is alternately fingered with the 13! & 2d fingers . Double notes
¢ & a succession of thirds are fingered with the thumb & first. The single notes, as in
Scales, on the 4th 5th & @th Strings, are fingered alternately with the first & second

fingers . The following fingered Scales & exercises to chords will exemplify these
. rules.
SIGNS used for the RIGHT & LEFT HAND .
For the Left Hand . For the Right Hand .
5 :
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SCALES

From one fret to the next is a Semitone; in playing the Scales the situation of the Se-
mitones must be particularly observed; they occur at the 3vd 4th and 7th 8th degrees in the
Major Diatonic Scale . The other: contiguous degrees are at the interval of a tone, leaving
one fret between .
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A Table to show the flats as they occur in the first position; the reading of which ,will
be rendered easy,by observing that the second note is the same as the first,altho correct

notation requires they should be differently written.
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TOUCH & QUALITY of TONE.

For the practicé of the touch,the following example of chords,which should be committed
to memory, is recommended; in order to produce a good quality, the tone must be pressed, not

pulled out, taking care to produce a flowing vibration. The Hand & wrist to be perfectly mo_
tionless . '
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The preceding chords to be practised throughout with each configuration as marked 1.2.3.&ec
commencing with N?1: it is also recommended that these exercises are practised till they can

. be played with facility, observing particularly the fingering .
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These Chords to be: practised for the use of Accompaniment-should the Pupil meet with

any chords in accompaniments that are not inserfed here, reference may be made to the Se_
cond Part of this book; refer.also to the next page for the chords in the 3¢ Pos for those so mark

ed in the following exercise -~also barre. . L
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The end of the First Part.

The Accompaniment for the vocal Scale will be found at page 42, which the Pupil will be
fully competent to,after having attentively gone through this first part. .
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SECOND PART. | 7
REMARKS ON THE POSITIONS.

‘Each fret nominates a position. The Author here, only treats of twelve frets,these being
sufficient to comprehend the whole. The compass of the Guitar in these 12 frets, is from

.
Lllieaaae

;thefrefore it will be seen that the scale is enlarged by duplicate notes, giving to

=l
1‘» -
each position the means of harmonizing ,which will show the extent and capability of this
) Instrument. The practise of chords is recomended as being the only method of gaining a
thorough ‘knowledge of the finger-board, & facility in reading the Positions.

POSITIONS.
Each position consists of four frets, & takes its denomination from the fret on which
the 15t finger is placed. The 15t Position ( already known) takes in the upper part of the 2¢

34 & 4th Pos™; for example. this chord . is in the 24 position, in consequence of
1 * y

is in the 24 position,

L the 1%t finger being placed on the second fret. This chord =

€1 0]
(11

the 15t finger being placed on the 39 fret, & so on. The remaining frets are to be observed
in the same manner in the following chords % scales, which will comprehend the whole as
explained above. The following chords & exercise are all in the 34 Pos! in which no open
notes are to be played; it is also an exercise on the Barre, which is produced by placing

the 11 finger: across the fret, stopping two or more notes as required. will be

found on the 4t fret of the 4th String; on the 5th fret of the 34 Silver String;

on the 5th fret of the 4th String:-ﬁ on the 5th fret of the 5th String; E on the sth

fret of the second filver String. . ;
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EXERCISE ON THE ABOVE CHORDS.
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The Notes on the Silver Strings are omitted in the following Scales of 5t 7th and 9th .

Pos™_as a few hints will be sufficient to impress them on the memory The Notes on the
Silver c‘~tr1ngst in the foregoing chords in the 3¢ Pos®,it may be seen, are merely duplica

tes of the notes in the 15t Pos™. The hlghest note the Silver Qtrlng produces in the com_

_pass of the 12 frets is Z2—#—; The 15 open String #— by stopping it at the 12th fret

o ‘}:E

produces its octave = The Notes on this String have already been treated of in the

e _ .
- chords % exercise in the 39 Pos! as far as ﬁ—]‘he remaining notes on this String

7

Vo)

I

.J;}—,Jf43— S O

are 2 | with their sharps and flats. The Second String ;QE: by stopping .

_it at the 12th fret, produces its octave ﬁ The nofes, are already exemplified tog'.

the remaining notes on this String are ﬁ .The 3¢ Silver Stringﬁl by stopping.
(it at the 12th fret, produceq its octaVeE The notes are exemplified to E the
.remaining notes on this String are ﬁ This mark [J with a figure in the mid-

dle md]catmg.the string, either 13' 2¢ or 3¢ Silver String,will be placed to the notes that

occur on these Silver Strings in the foilowing positions .

Scale in the 5th Position Prepare the ISt finger on the 5th Jret .
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. KE.cercise in the D’." Position .
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" Scale in the Tth Pos™ prepare the l?t,/'inge}"* on the Tt fret.
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Scale in the 9t Pos: prepare the 15t finger on the chfret.
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An Exercise on the foregoing PosMintroducing the Chromatic Scale of Notes that

occur on the 394 Silver String, commencing at D# . The Chords are to be perfected first,

A AR e S S e

& then practised throughout with each configuration, as marked 1 £ 2 for the exercise.
_of the thumb of the Right Hand-observe in the 15! exercise, that the thumb slides smooth_
1y & firmly to the next Note: also in Exercise 2,the double notes are played together

‘:‘) - with the thumb.
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The following positions are arranged into short pre—ludes in each Key. The Chords are .
. to be practised first, till they can be struck clearly, taking care to give to each finger

- equal pressure, and to change the positions easily; %z then play the e'rxeroise below, pre_
. paring the chord according to the fingering at the commencement of each bar.In the chords
. of 3 & 6 Notes, the thumb is to glide over the Silver Strmgq to meet the other flngers

. so as to strike the chord at once.Observe the flngermg of the right hand to the exercise.
. as it applies to each prelude throughout . '
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The following Chords to be practised previous to playing the exercise, shewing, that
for two or more parts,the left hand must he prepared . This being a ixiodel to other si_
milar passages, observe to keep the finger pressed to the fret the full t:alue of the Note,
in_order to accent & sustain the Meliody, while the Accompaniment is distinctly heard tho
more softly _ it is also an exercise to introduce the notes on the Silver Stfings in these .

positions, observing that the thumb of the left hand is placed lightly behind the Neck of

the Guitar, in order to throw the fingers forward to reach the notes on the Silver Strings..'
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A Prelude Exercise throughout the Major & Minor. Keys—observe the foregoing Rules.
'The Slur —_ under two notes refer to page 18. This mark W is to shew that it is the
same Note as the one it is prefixed to. See observation in the Scale of flats in the first

part of this Book . -
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18
EXERCISE on the EMBELLISHMENTS peculiar (0 the 'GUITAR .

In order to give strength to the fmgers to execute the embelhshmenis with neatness &

~articulation, the following Scale is recommended to be practlscd shml),& dlstmctly,

_ then by degrees encreasing the time until it can be played with famlw

ON THE SLUR.

When this mark — is placed under two or more notes db((‘lldlﬂg} the first note is .
to be struck with the Right hand,and the others are to be pr mluced w1th the left hand,.
by letting the fingers successively fall perpendicularly upon the same strlng with

force, in order to keep up the vibration which the sudden pressure occasmns* And in.

descending the first note is struck with the right hand & the others are produced by.
withdrawing horlzontal.ly the fingers of the left hand. In descendlng, the notes must be
prepared prevmus to the first of the slurred notes being struck. '

* Itis.also necessary to observe, that care bhl)uld be tdken that the finger, which precedes

the one terminating the smmd is kept down|.
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Exercise on the Appoggiatira. Observe the remarks on the Slur.

T ?- L

Kxercise on the Turn, the Appoggmtum ~ith double notes, and the Glide.

The Turn is executed by the 15t of the snall notes being struck, & the remaining are ex_
ecuted with the left hand on the same String . The Glide is performed by striking the Ist
Note, and with the same finger, sliding on the same string during its vibration to the next

note. required, causing the intermediate notes to be heard.
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An Exercise on detached notes for rapidity of execution, Slurred.open notes,and Octaves.
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: THE MANNER OF PERfORMIL\f_GV THE SHAKE .
_The 18t Note is to be struck with the right hand, & during the vibration, the finger of the
left hand must fall repeatedly with force upon the open note,so as to hear distinetly. the

two sounds.

The Shake upon two Strings is executed with the first & second finger, or with the
thumb™ & first. :
This €hake is generally preferred .
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HARMONIC SOUNDS..

. Scale, the fret is generally marked where they are to be found . They are produced by

_fret marked, & by withdrawing the fingers of both hands at the same time, so as to leave
_the String in vibration.
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I cannot conclude this work more to the purpose.than by observing that the Pupil

ought not to stop here,but should likewise procure the assistance of an experienced Master;
for there are several embellishments used in order to produce a more finished effect,
which cannot be well explained in writing, and are only to be attained by carefully obser
ving the Method of a good performer.

Eeveral Harmonics can be made on the Guitar. The following are inserted for practise,

.as being the most perfect. Should other Harmonics occur that are not in the following - .

- placing the third finger of the left hand very lightly across the Strings according to the.
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irercise on the Accompaniment of the Scale thro' the Major and Minor Keys .

[tis particularly recommended that a certain portion, of the following Scales be practised daily, after the examples in
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EXAMPLES of STYLE and EXPRESSION from CELEBRATED MASTERS .

The following éketches from celebrated compositiohs by the :inost Eminent Mas-

— ters,are here introduced as examples to illustrate more fully the varieties of which

. the Guitar is susceptible. After carefully exercising' on the preceding Instructions,

by the study of such Authors as Guiliani, Sor, and others Aof‘tzhe same class, the
Pupil will experience increased interest fin proportion as the capabilities of the
Instrument are more and more developed. The Author in the following' remarks

4 . does not pretend to any thing' new, but from hav ing-' carefully studied the composi-

tions of the best Masters and maturely considered the peculiar genius of the Instru-

ment,her experience may enable her to offer a few observations that may prove of

some advantage to those, who have already acquired a certain degree of profici-

ency, and whose wish it may be to direct their endeavours to the attainment of the

" higher excellencies of perfornmnce To, accomplish the compositions now presented
to notice not only a well grounded knowledg'e is required, but that species of execu-
tion which is the result of taste and sensibility; the true requisites for enabhng‘ the
performer ( after Mechanical perfection has been acquired ) to excel in all thaose

{ delicacies of light, shade, and sentiment, properly (leno.xvninated style .The following'
the Author has fingered denoting' the several positions according.to the effect to

. be pr.(;duced, as a transition from Stopt to open Strings is not at all times effective,
~ and as there cannot be a general rule given, the ear must be the guide . In stopping:

. ‘ ) the notes, the fingers of the left hand must give to each note its exact value in re-
!

ference to the general time of the piece, observing' a judicious prolongation of such
1 notes. as belong’ to one Harmony ; also a strict ob‘servanée of the true Time,and a due
\,;‘ regard to thé accentéd part of each bar and to pay the utmost attention to the nice
§ | degrees of acceleration or retardation which are marked . the gradations of Piano
and Forte, are produced by the right hand touching' the strings nearer or. further from
the bridge . To produce a mellow and sustained sound, The Strings should be touch-
- ed in the middle between the bridge and sound hole, and for a firm loud tone, touch
strong’ly near the bridge, and for Piano, touch lightly nearest the Sound hole .
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From Guilianis 3d Concerts .

|
.|
—

H
E< g
A eD&
ﬁL’
— =

) - —w —
6thpos: Tth ° .4th, 5th 24 34 18t




b B T | L i
e oot | | | .41 , -
: _ i .# m ,. ; HHa . XW » B
ju ik hlhs T L , 1
| Mg .g S TR— o([{ v

i
S
mralln;
e
ﬁ;?
4 4
= |

d\-

n# 4‘#
o/
34 Pos:
s
i
o/

it R A




v
.
v

40

Arranged by Guiliani .
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 Quintett from I1. Turco in Italia.
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