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Dedicatoria

Este libro, dedicado a la vida y la obra guitarristica de Madame Sidney Pratten, nacida
Catharina Josepha Pelzer (1824-1895), es mi humilde y sincero homenaje a una mujer
luchadora, amante de la guitarra, extraordinaria concertista, maestra y formadora, que
ayudd a muchas personas a aprender a focar la guitarra y compuso obras infimistas y
romdanticas, muy bonitas y agradables de tocar, alld por el siglo XIX, en la Inglaterra de la
Reina Victoria y que representa perfectamente a esa “rara avis” que es la mujer en el
maravilloso mundo de la guitarra. Desde el mismo momento que supe de su existencia
me cautivd profundamente esta mujer y su obra. No podia dejar de rendirle este tributo.

Pero, sobre todo, este libro estd dedicado, con mi ilimitado amor, a mis hijos: Laura, Inés y
Artyom.

Artemio Milla Gutiérrez
Valencia (Espana) — 2024



Prélogo

La presencia de la mujer en el dmbito de las distintas disciplinas artisticas ha estado
silenciada, a lo largo de la historia, por evidentes cuestiones sociales que no han
favorecido su mayor o mejor difusion.

El largo proceso artistico o la necesaria reflexion estética no han sido siempre cémodos
asientos diarios a disposicion de las mujeres con los que hayan podido materializar su
espirifu creativo o interpretativo; mds bien, al contrario. En la mayoria de las ocasiones
han tenido que redoblar su esfuerzo personal en favor de poder expresarse
arfisticamente o, directamente, han tenido que apartar de su vida diaria esa
dedicacion.

El mundo de la musica no ha sido ajeno a esta realidad histérica. Sin embargo, en los
ulfimos anos, se ha venido llevando a cabo una importante labor de investigacion,
recuperacion y revision del trabajo creativo de muchas autoras que merecen ocupar un
lugar en la historia del arte sonoro.

La guitarra, por su parte, ha ido sumando a los grandes nombres del repertorio universal,
compositoras que, por su obra o su quehacer interpretativo, han sabido dejar una
marcada huella en su historia.

Sin duda, una de las principales protagonistas de este “listado aun por descubrir o
conocer” es Catharina Josepha Pelzer, mas conocida en la historia de la guitarra como
Madame Sidney Pratten.

Quizds, gracias a nacer en una familia donde la musica era un pilar fundamental, pudo
desarrollar amplia y liboremente sus altas dotes artisticas. Fue una nina prodigio, hija de un
afamado guitarrista alemdan de la época, Ferdinand Pelzer, del que recibid sus primeras
lecciones de guitarra; tuvo varias hermanas que también se dedicaron al mundo de la
musica; Giulia, Jane y Anne W. y, ademas, fue la esposa de Robert James Sidney Pratten,
excelente flautista del que tomod sus apellidos para nombrarse artisticamente y con el
que realizdé conciertos de cdmara.

Con el presente libro, Artemio Milla Gutiérrez nos adentra y profundiza en la historia de
esta afamada concertista, compositora y prestigiosa pedagoga de la guitarra, que vivid
una vida profesional enmarcada principalmente en la sociedad de la Inglaterra
victoriana.

Esta tercera edicion viene a ampliar una ya interesante y necesaria version anterior,
aportando mds datos y documentacion original, practicamente desconocida hasta
ahora.

Podremos acercarnos a la protagonista y conocer su evolucion vital y profesional,
ademds de tener acceso a una amplia informacion bibliografica y a un escogido vy
selecto nUmero de imdagenes de su catdlogo de obras y valiosa coleccion de guitarras.
Todo ello supone una riquisima aportacion al redescubrimiento y a la revaloracion de
personajes tan importantes de |la historia de la guitarra.



El autor, Artemio Milla Gutiérrez, Doctor en Economia, fildntropo de la guitarra y gran
aficionado y estudioso de ella, hace justicia ante el “silencio histérico” que presidia su
legado artistico. Hay que felicitarle y agradecerle su vocacion de musicdlogo, gracias a
la cual tenemos ante nosotros un valiosisimo frabajo, hecho con gran amor y pasion,
que, sin duda, ayudard en gran medida a conocer el valor y el alcance artistico de
Madame Sidney Pratten.

Personalmente, quiero agradecerle el haberme acercado a la figura de Madame Sidney
Pratten, al igual que a la de ofras guitarristas-compositoras que siguen aun en el limbo
artistico.

José Luis Ruiz del Puerto
Valencia (Espana) — 2024



Introduccion

Recuerdo perfectamente mi primer contacto con Madame Sidney Pratten. Estaba
viendo videos de guitarra en Youtube hace algunos anos, en 2011 y, casualmente,
escuché a Alex Timmerman'! tocar de forma maravillosa y con una gran sensibilidad una
bonita y romdntica obra compuesta por Madame Sidney Pratten, llamada ‘Sadness’,
dedicada a su alumno y amigo John Lindsay Leckie (el hermano del Dr. Walter James
Leckie, famoso discipulo y amigo de Francisco Tdarrega) en una preciosa guitarra
construida en Inglaterra en 1846 por J. Guiot.

‘Sadness’ me cautivd tanto que, ademds de buscar la partitura y aprender a tocarla (es
una obra sencilla, infima y seguramente dedicada en su concepcion a su marido, Robert
James Sidney Pratten, fallecido en 1868) me hizo interesarme por su autora, Madame
Sidney Pratten, de la que yo no habia oido hablar anteriormente.

Desde ese momento, todo lo relacionado con la vida y obra guitarristica de esta muijer,
penetrd en lo mds hondo de mi alma y mi corazén, como nunca ha sucedido con nadie
anteriormente.

No puedo explicar desde una perspectiva logica y racional el vinculo emocional que me
une con Madame Sidney Pratten, pero asi es. Tal vez sea porque, como siempre he dicho
a mis amigos, yo me equivoqué al nacer en Espana y en el siglo XX, pues me sentia muy
identificado con la Inglaterra de la segunda mitad del siglo XIX. Los motivos: el honor, el
sentido de la caballerosidad, la palabra, la educaciéon, el respeto, etc. de la alta
sociedad de aquella época, que son valores que yo comparto infegramente.

Tengo un retrato y una fotografia original suya en mi despacho en casa, he comprado
dos guitarras que pertenecieron a Madame Sidney Pratten, he ido a visitar su tumba tres
veces en el Cementerio de Brompton en Londres (e iré a visitarla cada vez que vaya a
esta ciudad, pues se lo he prometido). En mi primera visita dejé un ejemplar de la primera
edicion de este libro en su tumba, bien protegido en una carpeta de pldstico
transparente que, lamentablemente, ha sido sustraido, he tocado sus obras y, por Ultimo,
he escrito este libro financiado integramente por mi y de gratuita distribucion (fisica y
digital) en su honor, con toda mi admiracion y respeto.

Artemio Milla Gutiérrez

I El enlace a Youtube es el siguiente: https://www.youtube.com/watchev=dTflVQxé5ec (publicado en 2011).

4


https://www.youtube.com/watch?v=dTfIVQx65ec

Biografia

Madame Sidney Pratten (1824-1895), nacida como Catharina Josepha Pelzer, vino al
mundo el 15 de noviembre de 1824 en MUlheim-am-Rhein (Alemania)2 y murid en Londres
(Inglaterra), el 10 de octubre de 1895, dejando un enorme legado en forma de
publicaciones didacticas, obras y el amor de todos sus alumnos.

Tuvo varios hermanos, a sabers:

» Sarah Pelzer (1825-5)4

= Jane Pelzer (1832-1849), quien aprendié a tocar la guitarra y el piano y fue la alumna
favorita de Ignaz Moscheles (1794-1870), famoso compositor y pianista. Murid, siendo
joven, con 17 anos, poco antes de que su familia abandonara Exeter para regresar en
forma definitiva a Londres.

»  Anne Wilhelmina Pelzer (1833-1897)%, quien tocaba la concertina, la guitarra y el piano,
ademds de componer y ensenar. Confrajo matrimonio en 1859 con el Dr. Julius Althans
(1833-1900) y poco a poco fue retirdndose de la ensenanza para dedicarse a su vida
privada. No se conoce que tuvieran hijos.

» Ferdinand Pelzer (1837-1864).

» Julia (Giulia) Gertrude Pelzer (1839-1938), la mds famosa de entre todos ellos, guitarrista,
mandolinista, pianista y profesora de musica, quien la acompand durante toda su vida y
continud su obra docente tras su muerte.

» Cunigunda Anfonia Marie Kratz Pelzer (1841-1878), quien mds adelante confraeria
matrimonio con George Arthur Rooks (1835-1891) en 1876, abogado de profesion, con
quien tuvo una hija Cunigunda Agnes M.B. Rooks (1878-1881).

» Christian Pelzer (1842-1845)¢, quien murié por ingestion de hielo.

Todos ellos fueron hijos de Ferdinand Pelzer (1801-1864), renombrado guitarrista aleman,
compositor, editor y maestro, quien, acompanado por su esposa Maria Legrand (1804-
1863) y sus hijas Sarah Pelzer y Catharina Josepha Pelzer, emigré a Londres (Inglaterra) en
el ano 1829. Ya en Inglaterra, Ferdinand Pelzer apuntd a su hija Catharina Josepha a dar
clases de teoria musical y composicion con el organista y compositor Wiliam Carnaby
(1772-1839).

2 Ofras fuentes citan su nacimiento en 1821, de hecho, en su tumba dice que murié con 74 aios, pero segun me ha
informado Christopher Page (y otras fuentes consultadas), su afo de nacimiento es 1824, segun el ‘Landesarchiv
Nordrhein-Westfalen’, por lo que murié con 70 anos. Agradezco a Christopher Page esta aportacioén.

3 Parece que Ferdinand Pelzer y Maria Legrand (aqui aparece como Anna Maria Legrand) tuvieron dos hijos mds en
Alemania, Eduard Pelzer, quien murid, con cuatro anos, el 17 de abril de 1830 y Antonius Hubertus Pelzer, quien murid,
con un ano, el 29 de abril de 1830 (nacid el 14 de julio de 1828). Los datos de las ciudades de Kofferen (donde nacid
Ferdinand Pelzer) y Tréveris (donde nacié Maria Legrand) coinciden. No obstante, estd acreditado que Ferdinand
Pelzer y Maria Legrand dejaron Alemania junto con sus hijas Catharina Josepha y Sarah Pelzer en 1.829. Agradezco a
Karin Vincke haberme hecho llegar esta informacion.
https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 4/2pg=48

4 Se desconoce la fecha de su muerte, pero estd acreditado que en 1841 residia en Albany Street, St. Pancras,
Middlesex (Inglaterra), residencia familiar en aquella época, segun el censo realizado en Londres en dicho aio; pero
ya no aparece en la residencia familiar en el censo de 1851. Tampoco aparece en ninguna de estas fechas su
hermana Catharina Josepha Pelzer, quien se sabe que en 1851 estaba viviendo en St. Marylebone, Middlesex.

5 El ano de su muerte se cita en Page, Christopher et al. (2023), p. 257.

¢ Clarke, Sarah (2020): An Instrument in Comparative Oblivion?2 Women and the Guitar in Victorian London. Tesis
Doctoral.
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https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176_4/?pg=48

Ferdinand Pelzer [Joannes Wilhelmus Ferdinandus Peltzer] nacié en Kofferen (Alemania) el
31 de agosto de 1801, donde comenzd sus estudios de musica, inicidndose como
cantante y pianista, si bien pronto se decantd por la guitarra y el canto y comenzd a
ganarse la vida como cantante, profesor y concertista de guitarra. Sus padres fueron
Heinrich Anton (Jacob) Peltzer (1775-1839) y Cunigunda Gertrude Kratz (2-1853), quienes
contrajeron matrimonio el 12 de marzo de 1801.
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7 https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176_2/2pg=80

8 https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 _4/2pg=48
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Retrato de Ferdinand Pelzer’®
(el original estd en poder de Karin Vincke, pues pertenecié a su abuela)

Cortesia de Karin Vincke

? https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 2/2pg=81

10 Ferdinand Pelzer fue hijo del hermanastro del bisabuelo de Karin Vincke.
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Arreglo de la obra ‘Robin Red-Breast’ por Anne Wilhelmina Pelzer

El 23 de abril de 1823 contrajo matrimonio con Maria Legrand, hija de Peter (Petri)
Nikolaus Legrand (1779-3) y Annae Mariae Keuker [Brand] (1779-3), decidiendo pasar su
luna de miel en Londres. En el viaje conocieron al capitdn inglés George Phillips, quien les
convencié para hospedarse en su casa, en Grosvenor Place (Londres) vy los introdujo en
la sociedad inglesa de la época.

En 1824 Ferdinand Pelzer y Maria Legrand fueron a visitar a los padres de ella a Mulheim-
am-Rhein y alli, el 15 de noviembre de 1824, nacié Catharina Josepha, su primera hija.



Ferdinand Pelzer (ca. 1840)
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Acta de Matrimonio de Ferdinand Pelzer
Fuente: Matrimonios de Tréveris, Alemania, 1798-192411

Como hemos comentado anteriormente, en 1829 Ferdinand Pelzer y su esposa,
decidieron regresar, junto con sus hijas, Sarah y Catharina Josepha, a Londres. En pocos
meses Ferdinand Pelzer obtuvo el favor del publico como guitarrista y decidid quedarse a
vivir alli de forma definitiva junto con su familia (excepto por una larga estancia
infermedia en Exeter de 1842 a 1849), donde poco a poco se convirtid en una figura muy
importante en Inglaterra.

En 1833 editd, junto a los compositores y guitarristas Felix Horetzky (1796-1870) y Leonhard
Schulz una revista llamada ‘The Giulianiad’ (de enero de 1833 a julio de 1835), en honor
del compositor y guitarrista italiono Mauro Giuliani (1781-1829), donde se publicaban
obras para guitarra de diversos autores (fue la primera revista de este tipo que se publicod
en Inglaterra) y ese mismo ano publico su primer trabajo pedagdgico: ‘Instructions for the
Spanish Guitar’ que fue seguido de otro llamado ‘Instructions for the Guitar Tuned in E
Major’ (seguramente escrito en Exeter enfre 1842 y 1849)12,

1T Aunque en el Acta de Matrimonio figura el apellido Peltzer, Ferdinand mismo firma Pelzer (y asi lo hizo toda su vida).

12 tInstructions for the Spanish Guitar’.
https://boijefiles.musikverket.se/Boije 1137.pdf

‘Instructions for the Guitar Tuned in E Major’.
https://imslp.org/wiki/Instructions for the Guitar tuned in E major (Pelzer%2C Ferdinand)
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Residencia Familiar de la Familia Pelzer en Albany Street
Fuente: Censo de Londres de 1841
A la derecha y abajo se puede leer los nombres de Ferdinand Pelzer, Mary Pelzer (Maria Legrand)
Sarah Pelzer, Jane Pelzer y Anne Pelzer
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Residencia Familiar de la Familia Pelzer en Albany Street
Fuente: Censo de Londres de 1841
A la izquierda y arriba se pueden leer los nombres Julia Pelzer y Kunigunda (Cunigunda) Pelzer
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Residencia Familiar de la Familia Pelzer en Moreton Street
Fuente: Censo de Londres de 1851
Se pueden leer los nombres de Ferdinand Pelzer, Maria Pelzer, Anne Pelzer, Julia Pelzer y Cunigunda Pelzer!3

13 Segun el Censo de Londres de 1861, la Familia Pelzer habia regresado a Albany Street donde Unicamente residian
Ferdinand, Maria, Julia y Cunigunda.
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Portada de ‘Instructions for the Spanish Guitar’
(La nifa de la portada es Catharina Josepha Pelzer)

Es muy posible que de este libro sacara las ideas su hija Catharina Josepha para escribir
posteriormente su obra del mismo titulo.

Algunas obras de dominio puUblico de Ferdinand Pelzer son las siguientes:

- Introduction and Polacca from Caraffa (para dos guitarras).
https://imslp.org/wiki/Infroduction _and Polacca from Caraffa (Pelzer%k2C Ferdinand)

- 6 Variations brillantes sur un theme allemand, Op. 4.
https://imslp.org/wiki/6 _Variations brillantes sur un thxC3%A8me _allemand%2C Op.4 (Pel

zer%2C Ferdinand)
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- Variations sur la romance ‘De ma Celine amante modeste’, Op. 8.
https://imslp.org/wiki/Variations _sur la romance 'De ma_Celine_amante_modeste'%2C O
p.8 (Pelzer%2C Ferdinand)

- Variations sur un theme russe, Op. 2.
https://imslp.org/wiki/Variations_sur_un_th%C3%A8me russe%2C Op.2 (Pelzer%2C_Ferdina
nd)

- 150 ejercicios para guitarra.
https://www.riam.ie/digital-media/h40/h 40 02 105.pdf
https://ia203407.us.archive.org/1/items/143029-1001/143029-1001%20complete.pdf
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Portada del Volumen | de 'The Giulianiad'’

Maria Legrand fallecid en Londres en 1863 y fue enterrada el 5 de septiembre en Saint
Mary's Catholic Cemetery, Kensal. Ferdinand Pelzer murid en Londres en 1864 y fue
enterrado, junto con su esposa Maria Legrand, el 15 de julio. Ambos comparten el mismo
numero de tumba (#6867)14.

14 Agradezco muy sinceramente a Malcolm Soares, de Saint Mary’s Catholic Cemetery, el haberme facilitfado esta
informacion e indicado el lugar donde estdn enterrados.
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Registro de Defuncién de Ferdinand Pelzer

Fuente: indice de Registros Civiles de Defuncién, Inglaterra'y Gales, 1837-1915

Plano del Cementerio Catdlico de St. Mary en Londres y
Ubicacién de la tumba de Ferdinand Pelzer y Maria Legrand
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El dia 9 de junio de 2024, acompanado de mi hija Laura, visité Saint Mary's Catholic
Cemetery (un cementerio precioso) que estd situado junto al Cementerio de Kensal
Green, para todo tipo de religiones, como reza el cartel [All Souls] y tomé las siguientes
fotografias:

St. MARYS CATHOLIC CEMETERY
OPEN TO THE PUBLIC

Fotografias del Saint Mary's Catholic Cemetery
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Esta es la zona donde estdn enterrados Ferdinand Pelzer y Maria Legrand
(la zona de hierba en el cuadrante inferior derecho de la fotografia).

Las tumbas que hay en esta zona carecen de Idpida, estdn hundidas en la tierra (prdcticamente no se ven)
y sus restos son irreconocibles.
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Julia (Giulia) Gertrude Pelzer (en adelante Giulia Pelzer) nacié el 11 de diciembre de 1839
en Marylebone (Londres), en el nimero 39 de Great Portland Street y dedicd
practicamente toda su vida a la ensenanza de la guitarra (excepto por un periodo de 15
anos en los que se dedico a cuidar de sus hijos, desde 1867 hasta 1882) y continud con la
escuela de su hermana Catharina Josepha a la muerte de esta en 1895.

Su primer concierto estd acreditado en 1851, con 12 anos, en el nUmero 45 de Dover
Street, en Piccadilly (Londres), junto a su hermana Anne W. Pelzer, quien toco el piano y
la concertina y otros musicos (un violinista y un chelista). Giulia Pelzer interpretd obras de
Giulio Regondi y algunos dUos junto con su hermana Anne Wilhelmina.

En 1853 pasd una larga temporada en el convento benedictino de Hammersmith donde
su padre, Ferdinand Pelzer, ensenaba canto, armonia, guitarra y piano. Posteriormente
pasd algun tiempo en el convento de Notfre Dame, donde ensend guitarra y la lengua

inglesa, para regresar a Londres, en 1864, fras la muerte de su padre, donde empezd a
dar clases de guitarra.

) Registro de Nacimiento de Julia Gertrude Pelzer
Fuente: Indice de Registros Civiles de Nacimiento, Inglaterra y Gales, 1837-1915
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Contrajo matrimonio el 10 de diciembre de 1867 con James Noah King-Church (1835-
1896).

Tuvieron los siguientes hijos!s 1é:

» Lydia Josephine King-Church (1868-1963).

= Henry James King-Church (1871-1905).

= John Eyre King-Church (1872-1945).

» Ernest E. King-Church (1878-2).

» Richard Thomas Basset King-Church (1883-1931).
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Salford M Prxoxmuxy, Abigail, m: 8 | Py, Wlllun P:lnr’
ry Aun, [lobingbourn 2, 990 | —— Abigail Bmuw.  Bolton He M6 | —— Willinm. e
—— Selinx Kersubappaeh.  Reigate 2a. 268 | — Elisaboth, Wi 8o, 18l | —— Wiltiam, S \lban's
Pruxn, Alfred,  Favershum 2a. 127 | — Elisaboth, Humeworth e 134 | Pawxycoan, Ales er Leckis
988 | —— Jumes. Dolton . He, 306 | Puxxvesariny, ¢

b,
2b,. 119
8b, 838
530

Be.o 606 | Prxonaze, James.,  Redrath
Ba 1S | e Prudyoon Cardell, Ko

. 8a. Ld, 007 | e Willism, Trors
. 8b, 161 Rd, 1053 | Prantyn, Samb.  Preston Bo. TuG
. 8n 627 Ad, 269 | Puxnone, Fredarek, 'lhhllhly fa. 913
8d, 27 He. 355 ek, Yerk 9d. 78
8d, 271 b 509 | —— Margaret. York 94, s
la, 90 Bo. 975 | = Mury Ann, Se, Anun he. W7
B 39 | —— Mary Jane, Plymoath Gb. ad
9o, 342 | Pusav, Sarsh Ann, * Hay 11 b, 27
Rh, 974 | Puxurse, Elissbeth, Preseo wg
Bb 990 | Puxnow, Fanily Mary, Kin . eun
) Leicester 7h, 730 | Puxsow, Charles. [lerciord G g
~— Elizabeth, Wigton i I'nuunn. Luci,  Kenuin, 'S ~ Stephes, Skirloagh . s
2 Pnn.m]l’um, 8t, Ihn. H, 8q. 1 561 | Puwrscowr, Alhest, s:.(im.li Sq. La 400
Feorge William, Uakham .. . I B30 | P e 112 | — Ruth, I 2. 497
wnes Flinders, Newark . b 692 | e William Nhl]num 883 | —— Wilham IH‘IM 2h, 463
7a 451 | Pusvoin, Almerin,  Lewishem 1d, 1189 | Prsrscow, Mary. Thiups 4h. 410
2h. 307 | Paxven, Charlotte Shq:had llxknq » 1h, 681

2a. 107 | — Mary. Nantwick .
2o, 2398 | Penvany, M-U-An- 1'-mlr1n‘
2o 7M1 | Penvicosr,

24 844 | e Samuel. I’Alnmlh
2, 738 l'n'u.um,lohnﬂupk-
M5 | Pesawxy, Froderick.  Doo!
= James Jary, Thanet v
—— Richard, "Docking ...
Prxvose, Mary Ann, 82, Austell
Pexwanouy, Hurrist,  Alverstoie
Prxwansn, Thomm, K. Stonehousa .
"sovs, Mug-m Nuntwich
Pepren, Aun, W, Lomlon . .
—— Eliza, Molkalwm,,
Purros, Henry Junes.  Camberwe
2b, 700 | Paprow, Curdline.  Nowington
bb, 057 | —— John ummm Hridygnoeth

——Joseph, Lambeth .
s Willam Henry. Leicestar

Prxrouso, Freder s (ks
—— My Peckin, Staks D,

Pluon. Aguu Sarah. R 3 = Thomas.  Straiton ... cde Lyl — Samb. Wolverhampton ., Gh.
N. Witchford ) Pewunn iy, Cuthmrioe.  Ponesncs bo. 400 | Prrrnu, Chades J«nh: Hl Geo, H.

I'lm.:l. Jfred Cornock. Carbwrwall ., —— Manguet. Plowonth . 6h, 861 | — Charloste,

e Ann, Chippesham ..., € adwin James

= Arthur Leonard, Warwi fil watethi,

e Chiristian Mury.  Clifon 07 iy Ellen.  Faversham.

— Susan eoniwioh Thomss Golwworthy. it Hollingbourn

Praxas, Sumn,  Popisr —— Willism. Okehumpton 76 . Burton

Prinow, Charles Heary, 1. W Pexowry, William Joan, | V1 | — Il-uy Cheadle

—— Eliza, Shoredi 4 Prxovasx, Mary Ann, 0 '..‘.'Z'“‘

— Vaony. Wridge....., Prxoraze, Mary Ann, an -——-luhn. by

= Heury Willinm. Lewes o M) Penmasioas, Richanl. 14

~ Jahn, ‘Tunbriige, Prnitast, John Francis M, 1, E61
—— Jobn. Lewi Prxmnron, Joseph,  Loeds ih 549 | — Matilda. lthm
Joseph.  Cambeewell | Pextnroxe, Sarh, 5 B89 | Matilda, Souioostes. |
e Willimm.  Sheffield 87 | —— Priscilia, Munsfickd

Larenzs, Atuihdg«n
ary.  Sheflle! Waltur Hetvillo, —— Robert. Manslold
Macy Anni. bnu & Ny d 3 )
o Mary Aun. l\nul.!nn 3 ’ iy Thons,  Melton M
e Saruh.  Southampton Wil Henry, W, Ashford
— Haral Anne. Horslam Williarn Walpole,  Wangfond.
e AW illiam Chiardes,  Pung ook, John Hutobineon ¥
Prrasox, Rowluod. ¥ oixe, Serah Ava. Luuldn
Prwseny, Mury Aun, PPevriary, Charles,  Ken:
Prutias, My, W — Sarsh Ann. “uhm
Pruy, Auron, l'-m vy, Blisa, Tenterden.
aoh, St Neot's
}'uclul.. Hamilton,

< Roh: A s
Prxx, Charles Ebenescr.

—— Esther, Cuventry
—— Releces,  Charlton ..,

Homidon,  Ketwington
Huery. Tieehimt
—— Henry, Manches

Perearr, Willia,
Prttw, Klisn, Temdrng ;445 | — John, e
Perexer, Bwily.  Andoves,, %o, 407 | Prswenes, Chardes.  Tiochumst
Pruswvmounrew, Jolin Thomas. St .'umnn beoo 219 | —— Jemima Aon.  Ticehurst 2h. X
Prurina, Bllen,  Pancray Pexxny, Ehaabeth, Greenwicl 080 e Murtha,  Duadley
—— Funmy, Cuekfeld . e Elizalwth Ario.  Mile Ky
'lx.!lrr. {“hlﬁl Hendfurd, Yi — Goorge Wil Plortaen
s Jobn, Sealeaates e o b, Lawislmn .
.ow. lmphm Penance ... Mury Ann,  Casdor .,
LYMOUNTRR, John Thonas, Robers, Sturminster ..
l'num luae, Cockermout
Petay, Martha.  Awnestury
o, Gulin Gertrude, I,
n, Chwrlos,  Bath .
e Klizmbiechi,  Sewiloonton
s Bmma, Bethne) Green

nry.  Neworstle

—— Mary Ann,  Duilloy
= Peter. Nuntwich
e [ighard.  Braingie
e Thoming,  Peterbro’
Willmen,  Shedfiekd o
— Williarn Billingsiry. Paoeras,
v, Chorlotto, 8t James

I:-mrl Pll;:;‘ Hartinmers
e Hey lington ...
Heriey Ralwrt. xA‘-).I_m

Sophis. W, Ham,,

Prxxaat, Kliva Jane,
Pusxick, Hewry, Tendring
~—— Susannab. " Maldon
Pansrera, John,  Huntined:

Registro de Matrimonio de Giulia Pelzer
Fuente: Indice de Registros Civiles de Matrimonio, Inglaterra y Gales, 1837-1915

15 Se puede consultar esta informacion en:
https://www.mvyheritage.es/research/collection-40001/arbol-familiar-
familysearchgitemld=1704634341&action=showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%29

16 En Coldwell, Robert (2019) se indica que Giulia Pelzer tuvo nueve hijos, lo cual es cierto, pero solo he encontrado
registros de estos cinco hijos, ya que cuatro de ellos murieron antes de los dos anos (son infantes) y estén enterrados
junto a sus padres en el Cementerio de Highgate, tal y como se puede comprobar en la tumba que comparten.
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https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704634341&action=showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%29
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704634341&action=showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%29

De las investigaciones realizadas para tratar de encontrar descendientes vivos de Giulia
Pelzer (dado que Catharina Josepha Pelzer no tuvo hijos) he podido encontrar la
siguiente informacion:

= No consta que haya tenido descendencia ni Henry J. King-Church, ni John Eyre King-
Church, ni Ernest E. King-Church.

» Lydia Josephine King-Church se casd con Herbert Stanley Keigwin (1878-1962) vy tuvieron
cinco hijos: Rhoda Marion Keigwin (1904-1985), Joan Keigwin (1905-2000), Philip Henry
Keigwin (1906-1931), Barbara Keigwin (1906-1958) y John Jenkyn Keigwin (1909-1997). No
consta que haya descendientes de Philip Henry Keigwin ni de Barbara Keigwin.

» Richard Thomas Basset King-Church se casd en 1928 con Catherine G. Pender (1893-
1940). No consta que tuvieran hijos.

» Rhoda Marion Keigwin se casé en 1933 con Alan Edward Oliver (1908-1981) y tuvieron
dos hijos: Philip Alan Oliver (1942-1993) y Giles Francis Oliver (1948-2020). No consta que
haya descendientes de Philip Alan Oliver ni de Giles Francis Oliver.

» Joan Keigwin se casé con Kenneth Wilson Howard Read (1905-1978) y tuvieron tres hijos:
Anne Josephine “Josie” Read (1938-1979), Joan Francis Camilla “Kitty” Read (ca. 1943)
y Andrew Kenneth Howard Read (1940-2023). Joan Francis Camilla “Kitty” Read se casd
con Brian Tulloch () y posteriormente con Charles Donald Liner (3). Ni Anne Josephine
“Josie” Read (nunca se casd) ni Joan Francis Camilla “Kitty” Read han tenido hijos.

Andrew Kenneth Howard Read se casd en 1966 con Christina Anne Merrick (1943) [de
quien se separd en 1981] y tuvieron dos hijos: Benjamin Michael Howard Read!” (1970) y
Daniel Philip Keigwin Read (1972). Con posterioridad se casé con Caroline Grace (1954)
con quien tuvo dos hijas: Katie Read (1985) [quien tiene tres hijos] y Eleanor Read (1990)
[no tiene hijos].

Benjamin Michael Howard Read estd casado con Nuala Theresa Horner (1971) y tienen
dos hijos: Edward Donal Howard Read (2008) y Jonathan Kenneth Frederick Read
(2010). Daniel Philip Keigwin Read estd casado con Virginia Boehm (ca. 1976) y tienen
dos hijos: Matthew Howard George Read (2007) y Robert Andrew Emil Read (2009).

= John Jenkyn Keigwin se casé en 1946 con Sylvia Margaret Turner (1908-1988). Tuvieron
dos hijos.

Siendo madre y maestra, tomd clases de mandolina del gran concertista y compositor
italiano Ferdinando de Christofaro (1846-1890), considerado el mejor mandolinista de
Europa en la época quien, ademdas, tocaba el piano. En 1887 consiguid una plaza como
maestra en la prestigiosa Guildhall School of Music en Londres, ademds de seguir dando
clases particulares de guitarra y mandolina a sus alumnos.

Giulia Pelzer murio¢ el 17 de septiembre de 1938 en Holborn (Londres) y fue enterrada el 29
de septiembre en Highgate East Cemetery, en Highgate, London Borough de Camden,
junto a su marido, sus cuatro hijos infantes y su hijo Henry James (quien posteriormente
fue trasladado a Austria, tal y como reza su tumba).

17 Agradezco a Benjamin Michael Howard Read (Ben Read) el haberme facilitado informacidn sobre su familia actual,
lo que me ha permitido construir el drbol genealdgico completo de Ferdinand Pelzer y Maria Legrand, desde 1801
hasta la actualidad.
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CHI-CHU TRATHS REGISTERED IN JULY, AUGUST AND SEPTEMERR, 1938,
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Registro de Defuncién de Giulia Pelzer (aparece como Church Giulia G. K)
Fuente: Registro Civil de Fallecimientos, Inglaterra 'y Gales, 1916-2007
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Highgate East Cemetery y ubicacién de la tumba de Giulia Pelzer

Con fecha 10 de junio de 2024 visité, junto con mis hijas Laura e Inés, Highgate East
Cemetery y tomé estas fotografias:
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Fotografias de Highgate East Cemetery
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Tumba de Giulia Pelzer y James Noah King-Church
En la Idpida inferior dice: Y cuatro ninos infantes, también Henry James, fallecido el
9 de septiembre de 1905 (enterrado en Austria)
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Giulia Pelzer tocando una guitarra fabricada por J. Guiot

B
Under Distinguished Patronage. T T o 8

MADAME GIULIA PELZER, Two Sones

o st (GuItag ,:\Q'\\%

{Sister and Sucesssor 10 the late Madame Sidney Praiten),

‘ HABR THE HONOUR TO ANKOUROE A \\\\
\

- GUITAR AND MANDOLINE RECITAL A \\
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| # Bouthawgpice treed, Dloowabary Bouars, | 1
| .

B

& ~

Anuncio de un concierto de guitarra y mandolina de Madame Giulia Pelzer y sus alumnos
Cubierta de ‘A Creole Love Song’ y ‘O Rippling Tide' por Madame Giulia Pelzer (arreglos)
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Anuncio de un concierto de Madame Giulia Pelzer (1901)
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A confinuacion, presentamos diversos ‘clippings’ del periddico ‘The Morning Post’ que recogen
diversos anuncios de Giulia Pelzer:

’;‘ ADAME GIULIA PELZER, Professor of the Guitar

and Mandoline, has RENUMED her TEACHING at the
Guudhall School of Music, and Private Lessons at No. 2, South-
ampton-strect, loomsbury-square.  Ladics wishing to join her Guitar
and Man toline Band at the halt ternm should apply by letter.

The Morning Post, 25 de octubre de 1893

GUITAR AND MANDOLINE. '

‘. ADAME GIULIA PELZER (sister and successor of |

AV the late Madame Sidney Pratten) CONTINUES her |

LEACHING at the Guildhall School of Music, and 2, Southampton- |

street, l.ilwmelgpry-sqgure. where may be had, just published, her :

Divertimento " and Study, 2s. 6d.; * Euphrosyne ” and Exercises for |
the Left Hand, 2s. . L)

The Morning Post, 26 de marzo de 1896

GUITAR AND MANDOLINE.

ADAME GIULIA PELZER (Sister and Successor
of the late Mudame Sidney Pratten) TEACHES all
RATTEN'S MUSIC, the greatest collection of modern Guitar
gﬂ“s'.c ﬁgtﬁg'glcm lovely flha&uterisuc pieces, songs, and duets in
Spanis » &C. 0 easy an setive : te . . s
5. Southampton-atreet. Bloomsbury-square. 1 Lst 08 application.

The Morning Post, 13 de enero de 1900

PRATTEN'S STUDIO.

MADAME GIULIA PELZER, Professor of the Guitar
and Mandolive; 3gs. to 6gs. for 12 lessons. 2, Southampton-

sureet, Bloomsbury., Publisher of the late Mudame Sidney Pratten's
music ; descriptive catalogue 1s.  Agents Wanted.,

The Morning Post, 13 de abril de 1897

AV UITAR,MANDOLINE.—Madame GIULIA PELZER,
Professor. 2, Southampton-street, Bloomsbury-square, W.(., where
may be had Ferdinand Pelzer's celebrated Instruction Book for the

Guitar, 5s.

The Morning Post, 25 de mayo de 1889
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Pdgina 1 de una carta manuscrita de Giulia Pelzer dirigida a Vahdah Olcoftt-Bickford (1885-1980),
famosa guitarrista americana, datada el 18 de junio de 192478,

18 La carta manuscrita entera estd disponible en (se pueden encontrar fres cartas mads):
https://digital-collections.csun.edu/digital/collection/VOBCorr/id/1501
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Catharina Josepha Pelzer (md&s adelante Madame Sidney Pratten) nacid el 15 de
noviembre de 1824 y fue una nina prodigio de la guitarra. Su primer concierto
profesional, junto a su padre, tuvo lugar en 1833, en el Kings Theatre (Londres).

Litografia de Catharina Josepha Pelzer por Charles Baugniet (1853)

Entre 1834 y 1836 actud formando dUo junto al guitarrista italiano Giulio Regondi (1822-
1872), ofro nino prodigio de la guitarra, con quien mantuvo una sincera amistad durante
toda la vida de este. Sus conciertos y recitales inspiraron a muchas personas a aprender
a tocar la guitarra, entre ellas, las princesas Louise [Duchess of Argyll (1848-1939)] y Beatriz
[Princess of the United Kingdom (1857-1944)], hijas de la Reina Victoria de Inglaterra, de
las que fue maestra.
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Catharina Josepha Pelzer a la edad de 9 anos Giulio Regondi
por Brown, Geo and Wagstaff, E.C.

The musical public was, indeed, privi-
leged at this time. The infant prodigies
—Catherina Josepha Pelzer and Giulio
Regondi—had met, and were brought out
together.  Such diminutive performers
were ‘“‘lost” on a large platform ; so, to be
seen as well as heard, they were mounted
upon a table. Madame Pratten often used
to speak of these days when she played
duets with Regondi, whose abilities she
always highly praised.

It may be interesting to add that Frau-
lein Pelzer played on a “ Terz” guitar—a
small-sized instrument.

‘Reminiscences of Madame Sidney Pratten’, p. 20

31



En 1841 la Familia Pelzer residia en Albany Street, St. Pancras, Middlesex, en Londres
(excepto Catharina) y en 1842 se fueron a vivir a Exeter, donde vivieron en el nUmero 6
de Longbrook Street, para regresar de nuevo a Londres, ya en forma definitiva, en 1849,
ano del fallecimiento de Jane Pelzer. Es en Exeter donde comienza Catharina Josepha
Pelzer a dar clases de guitarra para, posteriormente, introducirse en la sociedad
londinense como concertista, gracias al apoyo de Lady John Somerset, quien le dejo una
sala para las clases y para conciertos intimos de saldn, muy populares en la época.

ﬂbISS Pelzer—at seventeen years of

age—established herself as a teacher
of the guitar in Exeter. She received in
that city liberal support from a fashionable
clientéle.  Perhaps the most fortunate
event of her professional life occurred here.
Lady John Somerset took a great fancy to
the young guitariste, and persuaded her to
go to London. Her ladyship gave Miss
Pelzer apartments in her own residence,
and introduced her to the nobility as an
instructress, which soon brought her into

fame.

‘Reminiscences of Madame Sidney Pratten’, p. 26-27

Catharina Josepha Pelzer tomd artisticamente el segundo nombre y apellido de su
marido, Robert James Sidney Pratten (1824-1868) tras el fallecimiento de este, ya que
sentia un gran amor y admiracion por él, pasando a llamarse profesionalmente Madame
Sidney Pratten.

Su primer domicilio conyugal fue en el niUmero 131B de Oxford Street, en Londres,
muddndose posteriormente a una mejor zona, en Cavendish Square. Se sabe que en
1861 el matrimonio residia en Welbeck Street, en Marylebone, Middlesex.

Robert James Sidney Pratten nacié el 23 de enero de 1824 y fue un afamado flautista
autodidacta, especialmente reconocido por haber incorporado notables avances en la
técnica y construccion de la flauta para mejorar su sonido y sus prestaciones.

El 25 de marzo de 1835, a la edad de 11 anos, hizo su debut como flautista en The
Theatre Royal (Dublin), interpretando una obra llamada ‘O dolce concerto’,
trasladdndose posteriormente a Londres en 1845. El Duque de Cambridge se interesd por
sus dotes musicales y lo envid a Leipzig (Alemania) en 1846 a estudiar composicion,
donde compuso su popular obra ‘L’Espérance’, en 1847.
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MR. R. SIDNEY PRATTEN MDME. SIDNEY PRATTEN
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Anuncio de un Concierto de Robert James Sidney Pratten el 26 de noviembre de 1846
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. | - Recensionen.

Robert Sidney Wrattem, L'espérance, Fantasie
pour la Flite avec Piano sur un motif de Péclair de Ha-

_levy. Leipzig chez C, Peters, = .. ok i3

~ —, Fantasie brillante pour la Flite avec Piano sur une
‘Cavatine de Paccini, Ebendaselbst, '

Anuncio de un Concierto de Robert James Sidney Pratten
Berliner Musikzeitung, 7 de julio de 1847

En 1848 regresé a Londres, donde actué como primer flautista en diversas orquestas,
entre las que destacan The Royal Italian Opera House, The English Opera, The Sacred
Harmonic, The Philharmonic y The Theatre Royal, en las que destacaba por su sonido
poderoso vy la brillante ejecucion de las obras.

Sin embargo, dado su cardcter practicamente autodidacta, excepto por la época
pasada en Leipzig y preocupado por su falta de formaciéon, decididé tomar lecciones de
teoria musical y contrapunto con el famoso compositor, director de orquesta y chelista
Charles Lucas (1808-1869).

Como hemos comentado anteriormente, Robert James Sidney Pratten y Catharina
Josepha Pelzer contrajeron matrimonio el 24 de septiembre de 1854. El matrimonio
interpretd obras juntos en muchas ocasiones, para deleite de los amantes de la musica.
Formaron un matrimonio muy feliz, querido y admirado por todos sus amigos y alumnos y
estuvieron muy unidos toda su vida, hasta el triste fallecimiento de Robert James Sidney
Praftten en 1868.

Rusir.

The Italian theatres furnish no food for remark this week. Both
houses are sufficiently busy, giving performances almost every night;
but, excepting the appearance at her Majesty's theatre, of a new tenor,
who, having failed, shall be nameless, there has not been the slightest
novelty at cither. Indeed, the very few novelties promised at the be-
ginning of the season, seem to have been *‘used up,” and there is little
or nothing more to be looked for this year.

Of the concerts, great and small, that are going on at present, it may
be said that their name is legion. With the exception of a very few,
given by persons of eminence, they are generally worthless entertain-
ments, made up of trite and hackneyed pieces, sung and played by the
same performers, so that when you hear one, you hear them all. The
concerts, however, of Mr. Benedict, Mr. and Madame Sidney Pratten,
Madame Lemmens Sherrington, and two or three more, given this week,
have been of a different description. At such concerts the beneficiaire
usually endeavuurs to give interest to the entertainment by producing
new compositions, or at all events things not familiar to the public. But
such exceptions, notwithstanding the custom of benefit concerts, is a bad
one. For some years it secmed to be dying away, but this season it has
revived in greater force than ever; the rcason, being, we take it, that
London swarms just now with obscure foreign adventurers who contrive
to push themselves into fashionable society, and take this way of levying
contributions on people who are weak enough to patronize them.

Anuncio de un Concierto de Madame Sidney Pratten y Robert James Sidney Pratten
Fuente: The Spectator, 23 de junio de 1860
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Como anécdota, senalaremos que Catharina Josepha Pelzer sufria, en ocasiones, de
miedo escénico (igual que su padre Ferdinand Pelzer) y que, para calmar sus nervios, su
marido se sentaba en la primera fila del auditorio y, gentil y discretamente, le marcaba el
ritmo de la obra que estaba tocando. También, para ayudarla con este problema, solian
tocar juntos duos para flauta y guitarra.

Durante su vida, Robert James Sidney Pratten escribid diversas publicaciones para la
flauta, estudios especiales para la flauta diatdénica de Siccama y para su propio
instrumento perfeccionado, asi como diversos arreglos de aires de dpera.
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Registro de Matrimonio de Madame Sidney Pratten
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Certificado de Bautismo de Robert James Sidney Pratten
Fuente: Bautismos de la Iglesia de Inglaterra, Bristol, 1813-1822
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El 22 de noviembre de 1867, durante una representacion de ‘Elijah’,
comenzd a sentirse mal y, aungue casi sin apenas tenerse en pie, acabd de tocar el
‘obbligato’ de ‘O Rest in the Lord’, tan fantasticamente bien como siempre, pero no

pudo contfinuar y se vio obligado a ser asistido y dejar la orquesta.

Robert James Sidney Pratten murid, poco tiempo después, el 10 de febrero de 1868, en el
Ramsgate General Hospital de Kent y fue enterrado el 12 de febrero en Ramsgate St.
George Church,

Kenf.
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Domicilio familiar de Robert James Sidney Pratten y Catharina Josepha Pelzer en Welbeck Street, Cavendish Square

Fuen

244

te: Censo de Inglaterra de 1861

WILLS. 1868.

PRATTEN Robert James.
Effects under £600.

13 March.

Clerk and Richard William Peter Wilton of
Birch Cottage aforesaid Mercantile Clerk the
Nephew the Execators.

The Will
of Robert James Pratten late of Welbeck-street
Cavendish-square in the County of Middlesex
Professor of Music deceased who died 10 Feb-
ruary 1868 at 21 Paragon Ramsgate in the
County of Kent was proved at the Principal
Registry by the oath of Catharina Josepha
Pratten of Welbeck-street aforesaid Widow
the Relict the sole Executrix.

Registro del fallecimiento de Robert James Sidney Pratten
Fuente: Alimanaque Nacional de Sucesiones, Inglaterra y Gales, 1858-1955
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Registros de Entierro de Robert James Sidney Pratten
(facilitados por St. George Church en Ramsgate, Kent, a quien agradezco su colaboracion)

Deaths. e

ASKEW —On the 10th inst., at Castle-hills, Berwick-uP

Tweed, Hugh Bertram Askew, Esq., aged 85. gbt'
DroveHT—On the 11th inst., George Wm. F. Dro¥

Esq., J.P., King's County. ot~
DuMBLETON—On the 1lth inst., at Denham Housé

teridge, Herts, Mr. James Dumbleton, aged 82- FwsP
M‘Ewax—On the 10ch inst., at Bordeaux, Jas-

Esq., Australian merchant, London. Sidnoy
PrATTEN —On the 10th inst., at Ramsgate, R«:!b_e't Squ&f"’

Pratten, Esq., of 28, Welbeck-street, Cavendish-

London. . tel‘b“ry'
TASWELL--On the 10th inst., at St. Martin’s, Car

George M. Tasvwell, Esq., aged 83. HarﬂP’

WixiTe—On the 12th inst., at Muruington—yhce’

stead-road, the Rev. Arnold White, agefji-///

: v B S R - - \f“nEWS"

Noficia del Fallecimiento de Robert James Sidney Pratten
Fuente: The Sun, 13 de febrero de 1868
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Madame Sidney Pratten (1867)
Cortesia de Classical Guitar Centre Ltd

38




e

\\\\'-\n\

Robert James Sidney Pratten (1862)
(imagen propiedad de National Portrait Gallery)
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Robert James Sidney Pratten
(imagen propiedad de National Portrait Gallery)

La muerte de su marido fue muy triste y dolorosa para Catharina Josepha Pelzer. Se
recuerda una frase suya que figura en el lioro ‘Reminiscences of Madame Sidney Pratten’,
escrito en 1899 por Frank Mott Harrison (1866-1945) en la que senala que ‘sus anos de
matrimonio fueron como estar en el cielo, pero en la tierra’.

Durante los siguientes tres anos no actud en publico (aungue con alguna excepcion) ni
publicé ninguna obra.

En 1872 decidid, junto a su hermana Giulia Pelzer, establecer su propia escuela de
guitarra en Southampton Street (Bloomsbury Square), en Londres.

Durante su vida publicd varias obras de cardacter didactico. En 1859 publicod ‘Guitar
School’ (quizd su obra de ensenanza mds completa) compuesta por 236 ejercicios vy
estudios, incluyendo ejercicios progresivos, diagramas, ejercicios para ambas manos,
arreglos, estudios y obras de diversos compositores.
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CHDICE SELECTION OF PIEZCES,
FROM THE WRITINGS OF THE MOST APPROYED COMPOSERS

PRICE TWELVE SHILLINGS

LoNDDN,
BOOSEY & SONS, MUSICAL LIBRARY. 28 ROLLES STREEY

Portada de ‘Guitar School’

Pero pronto se dio cuenta de que este libro era demasiado exigente para los
principiantes. Asi, altamente preocupada por posibilitar a todos los aficionados a la
guitarra el poder disfrutarla y consciente de que muchas personas o bien no tenian la
habilidad suficiente para tocarla o, simplemente, no disponian del tiempo necesario
para su prdctica, sacd a la luz diversas publicaciones, entfre las que se encuentra un
manual llamado ‘Learning the Guitar Simplified’, publicado en 1874, que tuvo bastante
éxito en la época e incluye arreglos y obras menores para la practica de la guitarra (sola
y con voz), asi como algunas obras de autores reconocidos.

En el manual se incluian ejercicios sencillos, cada uno de los cuales iba seguido de una
obra facil de tocar, junto con diagramas y las anotaciones correspondientes de
digitacion y la posicion de los dedos en el mdstil y los trastes, todo ello para facilitar el
aprendizaje de los alumnos.

En 1881, y en dos volumenes, publicd ‘The Guitar Tutor’, que contenia ejercicios y estudios

técnicos, arreglos, ejemplos y obras de diversos autores, especialmente de Fernando Sor
(1778 - 1839) y Mauro Giuliani, dos de sus compositores favoritos.
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Madame Pratten found, when she com-
menced teaching the guitar, that the
amateur pupil was not inclined to devote
sufficient study to the instrument to gain
the necessary technique to grapple with
the difficulties of the music of the classic
authors for the guitar. The works of
Giuliani and Sor, Legnani, Niiske and
Schulz were beyond the powers of the
average student. She therefore com-

menced to produce some suitable pieces
for her pupils. These pieces require
no commendation from my pen, their own
reputation is sufficient, for what guitar
player has not discovered their worth ?

‘Reminiscences of Madame Sidney Pratten’, p. 58-59
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Portadas de 'Guitar Tufor’ (Parte | and Parte i)

También sugirid a sus alumnos, con el fin de evitar que las cuerdas de la guitarra
pudieran romperse, que la nota Mi de la sexta cuerda se bajase un tono (Re), cambio
este que también aplicaba cuando tocaba ella sola la guitarra, senalando que las notas
producian una mejor vibracién y un mejor tono.
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En ofra de sus publicaciones diddacticas, llamada ‘Colored Diagrams of the Notes of the
Fingerboard of the Guitar’, utilizd colores para idenfificar cada nota en la escala
diaténica y permitir un aprendizaje mds agradable de las notas y sus posiciones al
alumno.

THATEENTH EOITION, ENLARGSD & REVISEO,

LR L

Der Ropat Dighsces the Princess Tonied,
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LEARNING

e (hllll}[,

"SIMPLIFIED

by

"SIDNEY PRATTEN,

FOATIAR N Wt SR2ITYL A.

mmnux,:( mp‘numxw et Celebrated (onitar Scheol,
Lrehe UK

IVDON ¢
JOSEPH \\’lLLlAﬂb. l H) an Oresd Pieviand Scemt. W,

MADAME CGIULIA PcA Zl' B, Sestiampton SMreet,
Boomabory Squary.

Portada de ‘Learning The Guitar Simplified’
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Portada de ‘Colored Diagrams of the Notes of the Fingerboard of the Guitar’
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make these drawings m shew how ﬂ
First make a knot at the end of the string.

he strings should he put on.
and put it in at the bridge where the pegs.

are

'(';""htarr‘h:';? *&{’"“‘ ,"\,,,o / / hold it up with right hand VoA,
with the riy ity QEHNA t hand turns
and rlrread it /7 / (/7 / while the left ha

i 3 th achine u
throuih thus: /.14 —— the peg of 974 B

=

diagram applies |

/’ N1 /) little B gut string.
( = / / \‘ 7 belng thinner re-
=/ / two twists under
I 1/ \ To tune / P the strings turn aud a loop or
/,‘/ the pegs / from you with left double knot
£ 'l'hew draw the em( hand. to Lomw'rr the strings to prevent it jumping |
i ander’as above, and draw  ¢upn pegs // towards you. he sure // out at the bottom.
the string down tightly also to turn all the pegs the same ,‘
and way for up,ani the reverse way for ¢ j

4 down. *\

Y //
The cause of the third remark may be, that the strings are bad, or some defect at the bridge,

mirt,or machine, (which cuts the strings) or, the Guitar is timed too h!g;h.
[ To avoid the inconvenience of the strings breaking. Isuggest to my pupils to tune the strings
13

of the Giritar a whole note lower. Tuning the E silver string to D of the Piano, and the other
notes in rotation, by this means the strings are not so hard fo press down, nor so liahle to
break.

‘ Uunless playing with n1hm- instruments. for my own playing. I generally tane my Guitar a
J,‘; whole note lower, as ahove suggested. by that means the strings vibrate hetter and a more
| sympathetic tone is produced. See page 4. N? 154

Leaening the Guitar «implified by M2 SIHVEY PRATTREN

Pdgina de ‘Learning the Guitar Simplified’
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También, y como curiosidad, diremos que fue una gran defensora de la afinacion de la
guitarra en Mi mayor (de hecho, compuso muchas obras en esta tonalidad), como lo
demuestra su publicacion en 1882 de ‘Instructions for the Guitar Tuned in E Major’, que
incluye arreglos y obras menores para la prdactica de la guitarra en esta tonalidad
(seguramente sacd esta idea del método que, con el mismo titulo, habia publicado su
padre, Ferdinand Pelzer, anos antes).

Portada de ‘Instructions for the Guitar Tuned in E Major’

Ademds de la guitarra, que evidentemente fue su instrumento principal, tfambién se
dedico (sobre todo a nivel de ensenanza) a la concertina inglesa, inventada por Sir
Charles Wheatstone (1802-1875) en 1829 y la gigelira, un tipo de xiléfono.
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Concertina Inglesa Gigelira

Madame Sidney Pratten fue maestra de Frank Mott Harrison (escritor y editor), quien a la
muerte de su profesora le dedicd un maravilloso libro, antes citado, cuya lectura del
todo recomiendo, llamado ‘Reminiscences of Madame Sidney Pratten’ (1899) y de Ernest
Shand.

También fue maestra de muchisimos alumnos (mdas de 2.000 segun cita Frank Moft
Harrison) y de algunos personaijes ilustres y conocidos, como las ya mencionadas hijas de
la Reina Victoria, las Princesas Louise y Beatriz, dedicando a la primera de ellas su obra
‘The Princess Louise, Op. 70’, para piano y guitarra, Lady John Somerset [Lady Catherine
Annesley (1793-1865)], Albert F. Cramer (1865-1931), las hermanas Ada Mary (1870-1922) y
Edith Nina Tulloch (ca. 1873-2) y los doctores Walter James Leckie (1846-1925) [amigo
infimo y alumno posterior de Francisco Tarrega (1852-1909)]'? y John Lindsay Leckie (1844-
1900). A este Ultimo le dedicd sus obras ‘Sadness’, Op. 91, ‘A Lost Love’, Op. 92 y ‘A
Lament’, Op. 93, mientras que al Dr. Walter James Leckie le dedicd sus obras ‘Hungarian
March’, Op. 58, ‘Progressive Preludes and Pieces for Guitar' y ‘Dance of the Witches’, Op.
83.

Princess Louise Princess Beatriz

19 Estd acreditado que Madame Sidney Pratten y Francisco Tarrega se conocieron y que se profesaban mutuamente
admiraciéon. En 1881 compartieron un concierto en Londres.
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Ada Mary (guitarra) y Edith Nina Tulloch (quien derivd su carrera hacia el canto como
soprano) formaron parte del grupo denominado “The Misses Tulloch”, un grupo escénico
plural formado junto a sus hermanas Olive (1881 - 1974 )[actriz infantil], Dora Lillian (1878 -
1945)[recitado y drama] y Minnie Beryl (1876 - 1957)[mandolina], tal como confirma el
titulo del reportaje de “The Sketch” de 11 de octubre de 1893, “A Quintette of Talent”,
que a lo largo de la década de 1890 ofrecieron un espectdculo de saldn itinerante que
la propia prensa clasificalba como «recitales vocales, instrumentales y dramdticosy.

El anuncio profesional que insertaron en The Musical Times de abril de 1897 detalla con
precision la naturaleza del repertorio; se reproduce textualmente:

THE MISSES TULLOCH'S VOCAL, INSTRUMENTAL, AND DRAMATIC RECITALS. OPERATIC SCENAS AND
ARIAS. BALLADS. MANDOLINE AND GUITAR SOLOS AND DUETS. ITALIAN, FRENCH, AND GERMAN
SONGS. SPANISH SONGS TO GUITAR ACCOMPANIMENTS. RECITATIONS (POETIC AND HUMOROQOUS).
For Press notices and Programmes, address, Miss D. Tulloch, 16, Linden Gardens, London, W. —
The Musical Times, 1 de abril de 1897, N° 650.

O 1), 1533 THE SKETCH “t

MISE EDNTM . TURLOCH

Fotografia de Edit Tulloch por Lafayette, Glasgow, nombre profesional de James Stack Lauder (1853-1923)
(la fotografia original obra en mi poder)
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HOW [TO PLAY THE GUITAR,
By Mapaux SIDNEY PRATTEN, Teacher to Her Royal Highness the Princess Louise,

Tre EntTor has asked me 0 write an article
on How to Play the Guitar, but I fear it will
be. yather difficult to do so clearly, as the
various effects that can be produced can
really only be attained by personal instruetion
or by seeing and hearing the instrument played
by an experienced performer.

The guitar is a charming' and graceful in-
strument, capable of much execution, infense
pathos, and a variety of cffects, peculiary its
own, and js admirably adapted
a5 an accompaniment to the
voice.

An  eminent composer in
eulogising the merits of the
guitar says, with much truth,
that although it has not the
power of some Jarge instruments,
it has its revenge in its delicate
sweetness and syrapathetic tones.

The puitar now in use is
called the Spanish Guitar, with
six strings, it_having superseded
the old English puitar, a very
inferior Jind, of different shape
and construction.

There is a very interesting
article by Mr. Hipkins on the
guitar, and guitars. ancient and
aodern, in the new edition cof
“ Dictionary of Music and Musi-
cians,” edited by Geo. (Grove,
D.CL, I will” therefore mot
enlarge on the subject.

The Spanish guitar was in-
troduced into England abont
SiXty or sev years ago, asan
anisytic irwﬁet?l:lymt by a Spaniard,
Ferdinand Sor, wfzo had written
some of the most exquisite and
suitable pieces.

1t 35 recorded, in Hogarth's
‘ History of the Philharmonic
Society,” that Ferdinand Sor
played 2 sale on the guitar at
one of thew concerts, when they
were held st the Argyll Rooms,
Regent Street, )

About the same time there
was another celebrated player
and, composer, an Itakian, Maaro
Giulni, who resided in Vienna,
and ‘no doubt he brought the
Luitar into vse in Genmany.

He was a very prolific writer,
and Ris numerous compositions
(some hundreds), mostly very

was also the first one who played the concer-
tina, which he did to perfection. His com-
positions for the guitar and concerting are
very difficult.

uitars are made abroad; those made in
Spain, the “Spanish modul, are Targer and
thicker than those made in France and
Germany. The guitar shown in the illustra-
tion is ‘of French make, as that particular

shape is more adapted for a Jady than the

and third fingers, aising the wrist enffi-
ciently high to epable the three fingers to
strike  the ‘threg¢ strings under ‘the thumb.
In striking . a chord the thumb should fall
on the first finger, resting between the first
and second joints; with the knuckles slightly

The great thing to avoid on the guitar is
twanging and jarring. o

Twanging is the result of pulling up the
strings with  the right hand
fingers, which causes them to
vibrate up and down, and to
Jjingle against the frets, but if
steuck: gently sideways that is
avgided. &

arring the strings is caused
by the left hand not pressing the
fingers sufficiently  tight near
the frets. 7

It is difficalt to explain how
the left hand should be held,
because - different | ehords very
offen require 2 differont meve-
ment. of the fingers, wrist, and
position of the arm.

Sonetimes the arm or elhoyw
is held in, and the leit hand
grasping the neck of the gmitar,
perhaps the next. chord may
require the elbow ta move out
and o hollow the hand, the
third movement may require the
wrist to be held out, and so on,

A group of notes, which may
appear almost imt_)ossiblc to take
in one pasition of the hand, be-
comés quile simple by auother
movement, 8o that here the ex-
perienced teacher i required.
Fhe natwal way to hold the
band 35 to grasp the neck of the
guitar between the thumb and
fixst finger, holding out the other
fingers and the arm sh;fhtly
away from the bady. Hold the
wrist back.  Thent place vour
first, second, and thiré fingers in
rotation on the first, second,
and' third frets of ‘the small gut
string, having placed your fingers
obliguely, then let ‘your thumb
be on (le opposite side, facing
the second finger.

By putting down' e fingers
obliguely the distances are more
easily reached than, by placing

«difficult, were %ub]ishcd in Paris,
London, and Vienna. He also
wrote  three  concertos, with
orchestral accompaniments the
third ‘concerto wits esteemed so good that
it was arranged  for the pianoforte’ by
HummelL

The most popular writers for the guitar
abroad were the above named, and Carulli,
Krentzer. Kuffuer, and T.epnani; and in
London, Scla, Nuske, and Nealand.  The
Iast-mamed  wrote some lovely ductts for
guitar and pianoforte, published by C}:})pc“.
The plates, T understand, are destroyed, but
10w that playing upon the guitar is becoming
more general again, it is to be hoped that
they may be reprinted.

Last, buat not least, T must mention the
madern genius of the goitar, Leonard Schuls ;
his eriginal ‘compositions are gems.  He died
in t&bo. There Wwere many hiné plavers on
muitar who resided in London, but
they finve dl] passed away; the last remain-
ing ome was Guilio: Regondi, who died a
few years ago, sfter a lingering illness. He

larger ones. OF the six open strings three
are silver and three gut.

The metal lines across the finger-boards
{the front of the neck) are called frets; each
produces an interval of a semi-tone by press-
g the fingers of the left hand on any of the
strings in rotation.

To hold the guitar propexly is very essential
to enable you to play with ¢ase, It muost be
so held {hat both {mnds are {ree to move
about without the instrument changing its
position.. It is more comfartable to sit ona
low chair rather than on one too high.

Rest the guitar on the left knee, raising the
faot sufficienly high on a footstoo], or other-
wise, so that the instrument rests between the
chest and the knee, without stooping.

Place the right arm easily on the guitar; put
down the Jittle finiger on the sounding board;
strile the three silver strings with the thumb,
the three gut strings with the fisst, second,
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theni steaight.

The six open strings are tuned
to the lollowing totes of the
pianoforte :—

D G B B
0, 6. 0 )

ol A
Guimak, &;ﬁﬁmtﬂ_ﬂ
= =

o
& Silver
Silver: S ‘2‘

Pk g:ﬁstﬁﬂ—‘ﬂg,ﬁ]
G B "

S:l:« Gut, éu!. Gat.

o |
- A 'Il 5
Notes of the Piana in the Bass Cleg, T7e016 Clefl

‘I'he student will observe that the strings
of the guitar are tuned to the notes of the
piano in the bass clef, but that the guitar
notes are written in the treble clef an octave
higher.

VIt will be seen that the guitar notes are
wntten an octave higher than they sound, or
wice persdy the guitr sounds an octave lower
than thenotation, Although the guitar sounds
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the deep notes of the bass clef, to simplify it
for writing, it is written an octave higher and
put in the treble clel.

The following shows the compass of the
guitar;— i

= - AT s A
= O e o Gt Gut, Gut
0 Sitve ¢
o iver, }
Sitver.

In the sbove is shown only one note of
cach kind, but as each string produces sevens
teen semi-tones, some of the' abave notes are
repeated on  the different strings in varions

ositions, which can he referred to in my
ok, where also you will find the correct way
to put on the strings, and to know if they are
true or_false,and an explanation of the follow-
ing cffeets which are produced on the guitar
the same a5 on other stringed instruments
having & fingerboard—yiz., #he slur, gliss,
wibrazo and karmondgcs, by the Ia{i Zand, and
others, peculiarly its own, with e right hand
—thie dash, drieon, twirly natls, arpesgic, and
etoufié, S e
at which constitutes the great charm of
the guitar is its sympathetic tones; the gra-
dasions of tone are produced by striking. the
strings, moving the hand higher up towards

the finger-board for soft toues, and nearer
1o the ﬁdgc for loud and crisp quality of
tone.

Do not tey to play as loud, but as
sweetly, as you can; then you have
the louder fone in reserve, for light
and shade. d

To cultivate a poxl pure tone,
practice: very slowly ‘and distinctly,
and in a quict raom-—no talking,
dogs barking; or ‘birds singing—
atherwise you cannot listen 1o your
performance or correct faults.

The guitar Being soportable; it can
be taken into any room or outinto
the garden, and can, be, practised
without disturbing others, and when
sweetly plaved {however simple the
song or piecc? it gives great plea-
sure to yourself and others.

Madame Practen has written twa insteie -
tion books for the guitar.  The first,
“Guitar School," & rery elaborate work,
showing  and _explaining its difficultics,
i ted by the positions. of seme of
the best writers for the instrument. Itis
published by Messrs. Boosoy.

The second  one is ‘“Learning the
Guitar Simplifed ™' (forming the Key 1o
the above), which mity be ardered through
any music-seller.

e ===

THAT AGGRAVATING
SCHOOL GIRL.

By the Author of “ Wild Kathleen,"

CHAPTER XXI. :
WAR AND FEACE.

TFotr clear strokes rang out from the
church clock on the'hill. ™ Tt was a dark
night, although the stars were doing
their best 1o bril)g'htﬁn the aspect of affairs
out of deors ; but they were of little ser-
vice in lighting up the reoms of Crofton
House, and sathought Helen Edison as
she stood trying to peerinto. one of the
drawers of her chest, which she had just
softly opened.

The night was very dark, and the
house was very still, and probably every
one in it was asleep but Helen. But
considering how early she had betaken
herself to bed, it was little wonder that
she awoke proportisnably early. Be-
sides;, she had made up  her mind to
awake early, and, strange as it always
seems to me that it should be so, it i,
nevertheless, a fact that making up one’s
mind over night is more efficacious than
any number of alarm bells or promises
from other people.

Helen was bent upon making little
Rosie’s birthday a happy one %or her,
and she deﬁended, in a large measure,
for deing this upon the prescnts she had
Elrovided,. But no one could tell, as

elen informed herself, now that she was
in disgrace, how matters might go when
the morning came, and whether Miss
Rawe might not manage to prevent the
F]easant giving of the gifts at all if she
had the power.

‘But she sha'n't,"’ muttered Nellie re-
solutely, and so at four o'clock on that
315t of March she stood peering into the
drawer that held the treasures, trying to
see how to lift the doli without tumbling
its delicate garments.. Then she had to
lay it and the remaindet of its wardrobe;
together with several other small articles,
in a shawl that she might be able to.carry
all at once, for she dare not risk ‘two
journies past the' English governcss's
room. Once during her arrangements
ClaraBoswell’sregulacbréathing sto Pe’d,
and she murmuzc%t““’hq’s”théfef A

THE BIRTHDAY PRESENTS,

But she was speaking almost in her
sleep, and was soon guier again, and
Helen quickly and lightly left the room,
and flew like a slim, shadowy ghost to
the second door down the corridor.

ere she had to pawse again and depo-

t her long burden on the floor while she

rned the handle.  Very cautiously she
pushed the door open, and looked in. It
was half-past four mnow, [Josephine’s
blinds were all up, and a famnt twilight
was peering into the darkness. The oc-
cupants of the two little beds were very
sound asleep.

Helen unceremoniously depasited two
sets of neatly-folded. clothes, which she
found on two chairs, on the floor, and
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then placing the two chairs seat to seat
beside Rose’s bed, she proceeded to
drape them with her shawl and arrange
her gifts upon them. The doll in the
centre, at its head a couple of boses of
bonbons, at its feet a box of minute,
gold: edévcd notepaper and envelopes,
surrounded by the most brilliant of
orackers, and the remainder of the doll's
clothes hung over the back. While the
soft, little white hands made these ar-
rangements there was a soft, sweet smile
on the lovely young face. It looked so
loving and innocent and gentle that
most people would have found it diffi-
cult to believe that, but a few short hours
before it had been flung back with burn-
ing cheeks and blazing eyes, while pas-
sionate words poured from those rosy
lips. Now the rosy lips were waiting
most eagerlyto utter themost affectionate
good wishes.

Everything disposed according to her
taste, Helen seated herself on the end of
the child’s bed and patiently waited for
the clock to strike five. ““It could not

‘hurt her for once in her life to be
_awakened at that hour,’ Helen bad

decided, sceing she went to” bed so
earlg.
The minutes seemed verylong. Seve-
ral times Helen thought that the hour
must have sounded without her hearing
it. ‘But at last patience was rewarded.
The first stroke was wafted from the
hill.  Helen counted the five, and then,
beanding forward quickly, she bestowed
three very firm Kisses upon her little
schoolfellow’s mouth, whispering
between each, ““1t's enly I, Rosie
darling.”" i

“Who's I7”"" gasped the be-
wildered, drowsy ¢lild, after the
Tast smothering kiss and accom-
panying assurance.

“Why, Helen, of course,™ was
the answer, with a little ghost of
alaugh. *‘ But hush, you must

_not wake anybody, or 1 shall get
into a fuss again, you know, for
being here. “I've only come to
wish™ you a whole bushelful of
many happy refurns of the day,
and to bring you these things.
Look at them,” i

Rose¢ was awake now, and she
started up and turned towards
the chairs, Her companion was
only just in time to clap her hand
over her mouth to prevent such
a shout escaping as must have
aroused not only [osephine but
most other peoile in the house,

er, at any rate, on that sue of it.
Ten minutes later Helen got into her

own bed again with a contented mind.

(70 e continued.)

ANSWERS TO CORRESPONDENTS.

EDUCATIONAXL.

Erezagern, AliGxoy, AnD ETHRLDA.—The secrddarios
or ¢ pondence claseesin oo with Cion-
bridge are Mrz, Peifs, Trumpington Lodge, Can-
bridie : and Miss Shore, Orchard Lodee, Taplow,
Maidenliead, from whom il particelars as to fees,
names of professors, rules, %, may be obiaiaed on
application,

Articulo publicado por Madame Sidney Pratten en la revista mensual
“The Girl's Own Paper”, Vol. 4 — 1883, N° 165, de 24 de febrero de 1883
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Ernest Shand (nacido Ernest Wiliam Watson) nacid el 31 de enero de 1868 en Hull
(Yorkshire) en Inglaterra y fue un famoso cantante y actor del ‘music hall’, cémico y un
prolifico compositor para guitarra y gran concertista, que tuvo mucha repercusion en los
periddicos de la época (casi fundamentalmente en su faceta de cantante y actor); de
hecho, hasta la aparicion de Julian Bream (1933-2020) no ha habido un concertista de
guitarra tan importante en Inglaterra posterior a Ernmest Shand, hoy una figura
injustamente casi olvidada por la comunidad guitarristica.

Sus padres se llamaban Williom Tindill Watson (1835-1899) y Jane Coverdale (1838-1928).

Ernest Shand comenzd sus estudios con el violin, pero se decantd por la guitarra fras
descubrir una composicion del gran guitarrista espanol Dionisio Aguado (1784-1849).

Antes de los 30 anos habia compuesto mdas de 150 obras para guitarra, un concierto
para guitarra, el primero del Reino Unido: Premier Concert pour Guitare et Quatuor ou
Guitare et Piano, Op. 48, que fue estrenado en 1896 y no volvid a interpretarse hasta 1947
por Julian Bream y un método para el instrumento: Improved Method for the Guitar, Op.
100.

Hay 52 obras de Ernest Shand cuyos nUmeros de ‘opus’ se desconocen. Asi mismo, hay
107 obras que no se conocen o estdn ilocalizadas (o perdidas). En fotal sobreviven 80
obras, a las que podemos anadir un total de 20 obras cortas no publicadas que se
encuentran en el ‘Improved Method for the Guitar, Op. 100.’

Fue, sin duda, el mejor alumno de Madame Sidney Pratten, a quien le dijo cuando se
conocieron, en 1888, que “nada tenia ya que ensenarle y que sus composiciones eran
superiores a las suyas”, si bien estd acreditado que le dio clases, sobre todo, para mejorar
el sonido y la interpretacion de la guitarra.

Ernest Shand se casd en 1890 con Louisa Nelly Shand (1871-1948), bailarina de ballet y
actriz, con la que tuvo dos hijas: Phyllis Shand Watson (1895-1985) y Eileen Shand Watson
(1905-3). También consta un hijo adoptado, Ernest Shand Watson (1901-3).
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Fuente: Censo de Londres de 1901
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Residencia familiar de Ernest Shand y Louise Nelly Shand en 27, Gladstone Road, Deal, Kent
Fuente: Censo de Londres de 1911
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Portada de la Revista ‘The Music Hall and Theatre Review”20 de 21 de julio de 1899

Desde ese dia mantuvieron una estrecha y duradera amistad hasta el fallecimiento, en
1895, de Madame Sidney Pratten, quien editdé algunas obras suyas. De hecho, Ernest
Shand se convirtid en uno de los principales patrocinadores del libro ‘Reminiscences of
Madame Sidney Pratten’, escrito por Frank Mott Harrison en 1899, ya mencionado y su
Funeral March, Op. 89, estd dedicado a la muerte de Madame Sidney Pratten en 1895.

20 La revista ‘Music Hall and Theatre Review’ inicié su publicacién el 6 de abril de 1889, siendo el Ultimo nUmero
publicado el correspondiente al 5 de septiembre de 1912.
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Ernest Shand
(imagen propiedad de John Barrett Collection)

En ese mismo ano Ernest Shand fue nombrado miembro del ‘Board of Examiners de la
Guild of Violinists’ de Londres y a principios de 1896, de su Senado.

La obra para guitarra de Ernest Shand comprende un amplio rango de mdusica,
incluyendo obras de saldn, variaciones, fantasias, canciones, musica de cdmara, obras
para piano, franscripciones y obras pedagdgicas. Su Ultima obra: ‘Infroduction et
Chanson’, se publicé en 1911.

Para que podamos comprender el nivel guitarristico de Ernest Shand, he aqui una resena
del ‘Newcastle Evening Chronicle’ del 3 de marzo de 1893 que sitUa a Ernest Shand a la
altura del gran virtuoso Giulio Regondi: "Shand es un artista consumado en la guitarra.
Desde los tiempos de Regondi, pocos han logrado maravillas con ese instrumento dificil
pero delicioso como lo logrado por Shand."

A pesar de su éxito como compositor y guitarrista, Ernest Shand se dedic principalmente
a actuar como cémico en ‘music halls’ (desde 1886) y solo en los Ultimos anos de su vida
(en 1918 se frasladd a Birmingham), animado por su mujer y sus amigos, se dedicd a
tocar la guitarra profesionalmente.

Hemos de recordar que, en la segunda mitad del siglo XIX, en Inglaterra, eran
mayoritariamente las mujeres las que practicaban la guitarra, dedicdndose los hombres,
€n sU CAaso, a suU ensenanza.

Algunas obras de dominio puUblico de Ernest Shand?! son las siguientes:

- Andante Expressivo, Op. 60.
https://imslp.org/wiki/Andante Expressivo%2C _Op.60 (Shand%2C_Ernest)

21 Oftras obras de dominio publico se pueden encontrar en: https://imslp.org/wiki/Category:Shand, Ernest
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https://imslp.org/wiki/Andante_Expressivo%2C_Op.60_(Shand%2C_Ernest)
https://imslp.org/wiki/Category:Shand,_Ernest

- La Danse des Nymphes, Op. 2085.
https://imslp.org/wiki/La_Danse _des Nymphes%2C Op.205 (Shand%2C Ernest)

- Improved Method for the Guitar, Op. 100.
https://imslp.org/wiki/Improved Method for the Guitar%2C Op.100 (Shand%2C Ernest)

- Morceau Lyrique, Op. 97.
https://imslp.org/wiki/Morceau_lyrique%2C Op.97 (Shand%2C Ernest)

Ernest Shand muri6 el 28 de noviembre de 1924 en Birmingham.

R 27 Mo

Ernest Shand como cémico y actor de teatro
(imagen propiedad de National Portrait Gallery)
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https://imslp.org/wiki/La_Danse_des_Nymphes%2C_Op.205_(Shand%2C_Ernest)
https://imslp.org/wiki/Improved_Method_for_the_Guitar%2C_Op.100_(Shand%2C_Ernest)
https://imslp.org/wiki/Morceau_lyrique%2C_Op.97_(Shand%2C_Ernest)

Anuncio publicitario del regreso de Ernest Shand al Teatro Tivoli.

WATSON Ernest otherwise Ernest William or SHAND Emest of
140 Salisbury-road Moseley Birmi died 28 November
1924 Administration (with Will) Birmingham g January to
Louisa Nellie Watson widow. Effects {8830 118, 7d.

Registro de Defuncién de Ernest Shand
Fuente: Aimanaque Nacional de Sucesiones, Inglaterra y Gales, 1858-1995.

MR. ERNEST SHAND.

WELL-KNOWN COMEDIAN AND
OONG'WIITII DEAD.

Mr. lmn M the well-known

nbhbau-in
Wm .m’ ~

‘ ..m..u d nidhbo
."' mm' “tu 5:‘-' e'outr!- He
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. l‘u"‘ lmr’l Wih d "the
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Obituario de Ernest Shand
Fuente: Sunday Dispatch, 30 de noviembre de 1924

Obituario de Ernest Shand
Fuente: Western Daily Press, 27 de enero de 1925
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Frank Mott Harrison?2 afincado en Hove, fue un escritor, periodista y editor ademds de
propietario de una tienda de instrumentos musicales en Brighton (junto a su hermano
Richard, mandolinista), amigo intimo y alumno de Madame Sidney Pratten. Su esposa fue
Alice Mary Pegg (1872-1959), cuyo padre fue secretario personal de Madame Sidney
Pratten durante los Ultimos anos de su vida. También fue doctor en Filosofia en la
Facultad de MuUsica por la Universidad de Londres (1935), con una tesis doctoral sobre
“La musica en la Inglaterra del siglo XVIl y la influencia puritana”.

Residid en el nUmero 11 de Denmark Villas (hacia 1910) y, desde 1914 hasta finales de los
anos cuarenta, en el niUmero 3 de Bigwood Avenue. Fue miembro del Ayuntamiento de
Hove durante mds de veinte anos y, en febrero de 1942, fue nombrado concejal
honorario (Alderman).

La importancia de Frank Mott Harrison en la vida de Madame Sidney Pratten es
innegable, no en vano fue el autor, como ya hemos senalado, del libro ‘Reminiscences
of Madame Sidney Pratten’ (1899) y, ademds, se encargd personalmente de todo lo
necesario para gestionar el funeral y el entiero de Madame Sidney Pratten en el
cementerio de Brompton, en Londres.

El libro tuvo su origen en una serie de articulos que Frank Mott Harrison publicdé durante
1897 y 1898 en ‘The Troubadour’ (un periddico de la época) y que gozaron enseguida de
la simpatia de los lectores.

Portada del libro ‘Reminiscences of Madame Sidney Pratten’ (1899)

22 Aungue la fecha exacta de nacimiento en 1866 no se conoce, si estd acreditado que fue bautizado el 1 de abril, en
St. Nicholas (Brighton).

https://www.myheritage.es/research/collection-30042/inglaterra-nacimientos-y-bautismos-1538-

197525=62814901 1 &itemld=34209001-&action=showRecord&recordTitle=Frank+Mott+Harrison
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ME‘I’HOD %

o GUI‘I’AR

FERDINAND SOR

(Origiically irenstefsd from ihe Sporish by A, NEERICK).

FRANK MOTT HARRISON.

TO WHICH 15 ADDETDr A

PORTRAIT AMD BIOGRAPHICAL SKETCH OF THE AUTHOR: HIS TWENTY-FOLR EXERCISES

AND HIE TWENTY-FOUR STUDES FOR THE OUTAR,

Cerprarrighit. rrico 45, nof.
LONDON:

ROBERT COCKS & co, oo

Masic Publivker: @ & M, the (ruven LR
6, NEW BURLINGTON BTREET, AT,
Agents Jor the Unifed States of Amovica, Edword Sehuberth & Co., New Tork

Portada del ‘Método de guitarra de Fernando Sor’
editado por Frank Mott Harrison en 1897

Practicamente nada se sabe de la vida de Frank Mott Harrison, excepto por lo ya
comentado y por el enorme éxito que en su momento tuvo su libro ‘John Bunyan. A Story
of his Life' y por la importante donacidn que hizo el 29 de septiembre de 1938, al alcalde,
concejales y burgueses del distrito de Bedford de su coleccion de mdas de 800 volumenes
de escritos de y sobre John Bunyan23 y que actualmente estd disponible al publico en la
Libreria PUblica de Bedford.

BORDUGH OF BEDFORD |
PUPBLIC LIERARY

Catalogue
of the John Bunyan
Libfﬂl'}"

{Frank Mo Hiarrison Collection)

ARERECGRMN
e el

Portada del ‘Catalogue of the John Bunyan Library’

23 John Bunyan (1628-1688) fue un escritor y predicador inglés famoso por su novela ‘El Progreso del Peregrino’ (1678).
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Frank Mott Harrison dedicd un poema a algunas de las obras de su profesora y amiga
que presentamos a continuacidon?4:

O

. TO .
Mme. Sidney [Pratten,

Whose charming compositions for the Guitar, tell, in
their own peculiar language, many a tale—

Of “ELFIN’S REVELS,” and of hob-goblin intrusions,

Of strange imaginations, of curious delusions.

The “DANCE OF THE WITCHES”—a “ DANSE FANTAs-
TIQUE,”

The “ SPANISH DANCE "—a dance most realistic.

Pretty little “QUEEN MAB” and hideous “PUck” we find

Are skilfully portrayed by thy poetic mind.

The sky we see with dark clouds overcast,

And stormy “ RAIN” in torrents pouring fast ;

And then, as though by magic skill—to ever'yone’s delight

The gc_enhe at thy command 1s adorn’d with *“ SUNSHINE,”

right.

Thou tellest tales of “ ALICE” and of sweet “ VIOLET,”

Which are in strange contrast to the tale of the
“ COQUETTE.”

At times thou art “ WEARY,” and seem’st ** FORGOTTEN,”—

And yet, surely, thou can’st not be so, often ?

To thy departed “ TREUE LIEBE ” — when lost in
“ REVERIE”

We seem to hear thy notes exclaim — “I'm still
“ DREAMING OF THEE.””

By “A LAMENT ” and “ SADNESS,” and filled with many
fears

Through the “ ABSENCE ” of “ A LOST LOVE "—thou wast
brought to “ TEARS.”

We hear at “ EVENTIDE ” thy sweet “ EVENING SONG”

Wafted through the “ TWILIGHT” and echoing along—

To the far-off realms of space, to the star-lit land so bright,

Where 'tis lost to human ear in the soft beams of
“ MOONLIGHT.”

From the land of the Guitar, and the home of the

“ SERENADE,”
“ A SPANISH ROMANCE” is briefly told of gallant knight
and maid.
**lt *** ***

Then solemn thoughts our minds inspire, when at the
midnight hour we hear

Mournful strains from thy Guitar, as thou bid’st “FARE-
WELL TO THE OLD YEAR.”

When o’er the world of Fancy with thee our hearts may
roam

Thou brir;gest us back from “ DREAMLAND” to “ HOME
SWEET HOME.”

FRANK MOTT HARRISON.
Brighton, June 6th, 18go.

The words in capitals are the titles of the various compositions
by the gifted composer, MADAME SIDNEY PRATTEN.—F.M.H.

24 '‘Reminiscences of Madame Sidney Pratten’ (1899).
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Del mismo modo, Madame Sidney Pratten, en sus cartas enviadas a Frank Mott Harrison,
le comentaba la forma y manera en la que se habia inspirado para componer algunas

de sus obras, asi como ofros aspectos de su personalidad y enorme sensibilidad, cuyo
contenido presentamos a continuacioén por su interés?s;

A ppendix.

The foilow:ng letters wili convey to those readers
who were nct in corresfondence with the late
Madame Sidrev Pratten an idea of her mode of
expression and of Fer entnusiasm. In fact, her letters
always showed Ler temperament at the time of wnting.
In some 1t 1s easy to trace the light happy heart—
while others give vent to a dreamy sentiment which
often possessed her when suffering from trouble or
fatigue :—

1. Her CoMPOSITIONS.

“I did nothing original in the way of composing
until my 1g9th Divertissement—then came ‘Tears’
and ‘Lord Raglan’; then the *Serenade’; then
‘ Absence’; and then I went on until my husband
died. . . . . After that my composing powers were
blank for a long time. Then I suddenly began a
different style — left off vanations and begun
‘ Sensucht’ and ‘ Weary’ and so on, until my
moods changed from sad to gay, with my little stonies;
and that was caused by the happy visits among friends
and admirers of my guitar-playing. So my surround-
ings helped me to 7uméble into my various moods and
styles.”

25 '‘Reminiscences of Madame Sidney Pratten’ (1899).
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2. SHELLEY'Ss PoEM.

“ . ... How kind of you to send me the lovely
poem of Shelley on the guitar, Yes, how it seems to
speak to us—and ze who love and dream of the
guitar as [ do. It seems to speak also to me of the
very things I have composed In my various moods—
to describe one's soul, its feelings of love, joy and
sorrow; and the description of beautiful Nature. . . .”

3. WoMAN’s LIFE,

“ I have never sought publicity as a matter
of va.mty for myself; I have upheld my dignity for
the (sake) of the suppﬂsed slight on my loved guitar,
which I felt was, should and might be, the future
poetry of human souls; and as such I have
endeavoured to inculcate into the minds of my
aristocratic pupils their power to render a poem of
woman’s life and woman'’s mission—to soothe invalids
and cheer up sad souls.”

4. HER ‘ INSPIRATIONS.’

“] do think that ‘ Eventide' 1s one of my most
lovely inspirations—I cannot say that I composed
them, because I do not know when I shall do any-
thing, I simply take up my guitar and out of the tips
of my fingers tumble out the sounds on the strings . . .
and then I play it over and over again until my brain
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retains it ; then sketch it down . . . Then I leave it,
and return to it and put it ‘ ship-shape.” Then, with
my °little bricks’ collected, I build up a romance or
a story. My ‘Twilight’ was done as the sun was
going down far below the hills, at Mr. Collard’s lovely
place (which wason a hill). It was so curious to see
the large ball of fire gradually gliding down behind
the hill and shedding around, in its disappearance,
the golden glow of a glorious sunset—and then all
gradually ‘hushed up’—birds and people and
animals.’
. HER HEALTH.

“ ., ... Icannot get up my strength—the weather
is so against me. I cannot get out for fresh air, so
gain no strength. . . . I go on with my guitar
teaching, and playing to my pupils—I feel to live
again, and for the moment forget how ill and weak
Ifeel. . . . . My life is lonely—1 have risen to a
height in my guitar world, beyond all I could ever
realise ; and, no doubt [in] the sadness of my lonely
life I seek the companionship of the sweet tones of the
guitar. And then, the thought and beating of my
own heart produce the soothing music and come
from the tips of my fingers.”

As Frienp: HER CHARITY.
It is not my intention to proclaim to the world the
good deeds of our late friend—they are too well known
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to those upon whom they were bestowed. The
mention of a few acts of her charitable nature will
enable those who did not know her intimately to form
a more exact opinion of the character of Madame
Sidney Pratten, who, although always ready to render
service to those deserving help, keenly felt imposition
when it was her misfortune to discover such.

“ My charity is no virtue ” she used to say, ““I am
only impulsive !’ But impulse is, surely, the outlet
of a sympathetic nature?

I am indebted to Mr, Pegg for the following
anecdotes of Madame Sidney Pratten’s life :—

“On one occasion, whilst passing down one of the
streets leading into Oxford Street, Madame Pratten
saw a poor woman walking along, carrying a baby,
and apparently almost without a piece of shoe to her
feet. Madame Pratten stopped her, and after making
some enquiries, she at once took off her own boots
and gave them to the woman, and returned home in

a cab, shoeless !

““One day when nding in a hand-chair on the
Brighton front, Madame Pratten heard the sound of a
guitar. It was a young man and his wife playing one
of her compositions, She was very much interested,
and told them who she was. She played one of her
pieces to them—greatly to the delight uf the promen-
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aders. This was probably the one and only occasion
upon which Madame Pratten played in the open air
publicly.”

“Finding one day that her hand-chair man was
ill-clad (at Brighton) Madame Pratten gave him
sufficient money to equip himself with a new overcoat,
etc., remaining in the chair by herself while he
adjourned to the nearest clothier’s shop.”

Mr. Pegg further adds: “ It was no unusual thing
for Madame Pratten to sit up writing until four or five
o'clock in the morning. She would be up again at
eight o’clock ready to receive the first post. For years
she only allowed herself about five hours in bed.”

Como intérprete y pedagogo inicid su carrera docente y obtuvo en 1897 un puesto en el
Trinity College of Music de Londres. Fue, ademds, compositor de piezas de saldn para
guitarra - el critico Richard Long, en la revista Soundboard (2002), le atribuye “un alma
poética” y “armonias interesantes” -, con no pocas afinidades con Ernest Shand. Entre sus
obras de guitarra y arreglos podemos citar: Le Ruisseau, Flores, Home Sweet Home y Song
Without Words (obra original de Felix Mendelssohn-Bartholdy [1809-1847]).
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Estas obras pueden obtenerse en el siguiente enlace?é:

https://pasionporlaguitarra.es/descargas/partituras-2/

Frank Mott Harrison murié repentinamente el 25 de enero de 1945 en Hove (fras una gripe
confraida en 1944 de la que nunca se recuperd) y estd enferrado junto con su esposa
Alice Mary Harrison (Pegg) (1872-1959) en el cementerio de Hove (actualmente Brighton
& Hove).

Tumba de Frank Mott Harrison en el Cementerio de Brighton & Hove

26 Agradezco a la exiraordinaria guitarrista canadiense, Emma Rush, el haberme facilitado estas partituras, a raiz de mi
contacto con ella cuando le remiti en formato PDF un ejemplar de este libro, sabedor de su interés en la vida y obra de

Madame Sidney Pratten.
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Conciertos -

Una lista, no exhaustiva, pues dio muchisimos durante su vida, de los principales
conciertos de Madame Sidney Pratten, se presenta a continuacion:

1828, primeros conciertos con su padre Ferdinand Pelzer por diversos paises de Europa
junto con ofros concertistas.

1833 (15 de marzo), debut profesional en el King's Theatre, junto a su padre Ferdinand
Pelzer y el flautista austriaco Raphael Dressler (1784-1835) (Londres).

1834, diversos conciertos con Giulio Regondi, uno de ellos el 13 de marzo (Londres).

1835, tres conciertos en The Hanover Square Rooms? (Londres).

1836 (24 de febrero, 7 de mayo y 31 de mayo), fres conciertos en The Hanover Square
Rooms junto a Giulio Regondi y gira europea de conciertos, incluyendo el Concierto N° 3

para Guitarra y Orquesta de Mauro Giuliani (Londres).

1842 (17 de mayo) concierto en Queen’'s Concert Room, Hanover Square, tocando la
guitarra y la concerting, junto con su hermana Jane Pelzer, quien toco el piano (Londres).

1843 (marzo) concierto tocando la guitarra y la concertina, junto con su padre Ferdinand
Pelzer (en un encuentro coral con mds de 1.200 personas) y su hermana Jane Pelzer, quien
toco el piano (Farnham Castle in Surrey).

1856, primer concierto en duo (guitarra y flauta) junto a su marido Mr. Robert Sidney
Pratten (Londres).

1857, concierto en beneficio de sus alumnos en su domicilio, en el nUmero 131B de Oxford
Street (Londres).

1860 (21 de junio), concierto en una Matinee Musicale en Collards New Concert Room, en
Grosvenor Street, como solista y en duo junto a su marido Mr. Robert Sidney Pratten
(Londres).

1861 (13 de junio), concierto en una Matinee Musicale en el nUmero 38 de Welbeck Street,
como solista y en duo junto a su marido Mr. Robert Sidney Pratten (Londres).

1864 (23 de junio), concierto en The Hanover Square Rooms (Londres).
1866 (septiembre), concierto en Barckley, para The Duchess of Albany (Londres).

1868 (julio), primer concierto tras el fallecimiento de su marido en el nUmero 18 de Carlton
Terrace (Londres).

1871 (mayo), concierto en The Beethoven Rooms, donde interpretd obras de Fernando Sor
y Leonard Schulz, asi como composiciones propias y duos de guitarra de Mauro Giuliani
con el Dr. Caisford (Londres).

27 'The Hanover Square Rooms' y ‘The Queen’s Concert Rooms' eran un conjunto de salas habilitadas para la
realizacién de actuaciones musicales, que estaban situadas en la esquina de Hanover Square, en Londres.
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= 1871 (17 de mayo), concierto N° 3 para Guitarra y Orquesta de Mauro Giuliani (primer
movimiento), acompanada al piano por Madame Lucei-Sievers, sobrina del compositor
(Londres).

= 1873 (21 de mayo), concierto en The Masonic Hall en beneficio de The Children Hospital
(Londres).

= 1873 (19 de junio), recital junto a los miembros del M. Gounod’s Choir y acompanada por
Mrs. Weldon, interpretando obras de Mauro Giuliani y Wilhelm Neuland (1806-1889),
también acompanada en duos de guitarra de Mauro Giuliani por el Dr. Caisford (Londres).

= 1875 (julio), concierto en The Beethoven Rooms, donde interpretd obras para guitarra de
Leonhard Schulz y un duo concertante para guitarra y flauta con Herr Johan Svendsen
(1840-1911), un duo para guitarra y piano con el Signor Romano y obras suyas (Londres).

= 1876, participacion de Madame Sidney Pratten en la cantata ‘Le corsair’ de John William
Glover (1815-1899), con letra seleccionada de obras de Lord Byron (Londres).

» 1876 (2 dejulio), concierto anual en The Beethoven Rooms (Londres).

= 1880 (15 de junio), concierto en Steinway Hall, patrocinado por su alumna la Princesa
Louise, interpretando obras con Walter Brandon Thomas (1848-1914), actor y dramaturgo
inglés (Londres).

»= 1881, concierto junto a Francisco Tarrega (Londres).

» 1882, concierto en Steinway Hall, donde interpretd por primera vez su obra ‘Forgotten’, Op.
77, dedicada a Mrs. Dirk Foster (Londres).

= 1883 (28 de junio), concierto en Pianoforfe and Concert Room en el nUmero 16 de
Grosvenor Street (Londres).

» 1884 (diciembre), concierto donde interpreta sus obras ‘Moonlight’, Op. 87 y ‘Lord Raglan’s
March' y toca algunas piezas para la gigelira (Brighton).

= 1886 (15 de febrero), concierto en Princes’ Hall, en Picadilly (Londres).

= 1886 (15 de septiembre), concierto para su Alteza Real, la Duquesa de Albany (Londres).
= 1887 (11 de junio), concierto en el nUmero 18 de Queen's-Gate-Place (Londres).

» 1887 (14 de junio), concierto en Downshire House, The Belgrave Square (Londres).

= 1892 (23 de junio), concierto en The Belgrave Square (Londres).

= 1893, su Ultimo concierto en The Steinway Hall (Londres).

Algunos comentarios de los conciertos de Madame Sidney Pratten en la prensa local,
comentando su habilidad con la guitarra y su forma de tocar fueron los siguientes:
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» ‘Esta manana ha tenido lugar un concierto en Hanover Square Rooms, el primero de los
fres anunciados para la temporada, a la que asistieron numerosas personalidades. La Srta.
Pelzer contribuyd en un alto grado a la gratificacion de la audiencia y fue cordial y
merecidamente aplaudida por sus esfuerzos’?.

= ‘Asombrd a sus oyentes con su sorprendente interpretacion de la guitarra. Esta jovencita
produjo efectos en el instrumento del que no teniamos ninguna concepcion previa. Fue
capaz de tocar tres piezas brillantes acompanada de su padre, al compds de la
admiracion general que ambos provocaban. Su toque es poderoso y su ejecucion es
maravillosa. Nos sorprendid como sus dedos tan diminutos podian extraer sonidos tan
perfectos de un instrumento que requiere de algo de fuerza para hacer la musica mas
elocuente’?,

= ‘Madame Pratten, una de las guitarristas mas consumadas del pais, habiéndose torcido la
mano izquierda unos dias antes, en esta actuacion, tocando una Serenata y La Marcha
de Lord Raglan, ambas de composicion propia, exhibio unas cualidades de ejecucion y
estilo admirables que la colocan en el rango mds destacado de los legitimos guitarristas’s°.

También el libro de Frank Mott Harrison, ‘Reminiscences of Madame Sidney Pratten’ se
hace eco del contenido de algunos conciertos, tal y como senalamos a continuacion:

On Wednesday,
May 17th, 1871, under the patronage of
Her Serene Highness Princess Edward
of Saxe-Weimar, the Duchess of Welling-

ton, the Duchess of Roxburgh, the
Marchioness of Westminster, and other
members of the aristocracy, she gave a
recital in which she played Giuliani’s
Third Concerto (1st movement) to the
pianoforte accompaniment of Madame
Lucei-Sievers (a niece of M. Giuliani,
the composer). In 1873, on Thursday,
June 19th, under the same patronage,
Madame Pratten announced a recital in
which she was aided by great artistes, in-
cluding some of the members of M.
Gounod’s Choir —accompanied by Mrs.
Weldon.

‘Reminiscences of Madame Sidney Pratten’, p. 36

28 The Musical Magazine (London, 1835), i. pagina 41.
29 Harrison, F. M.: An Eminent Guitariste, in The Gentlewoman (London, August 2219, 1891).

30 The Musical World (London, July 1860), xxxviii, p. 450.
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Madame Pratten played the guitar part
(with the orchestra) in Mr. Cowen’s
famous work ‘The Corsair” at its pro-
duction in 1876 at the Birmingham Festi-
val; but I am unable to say with what
success. I should imagine that the instru-
ment was out of place in such a perform-
ance. I have seen the guitar part from
which she played—and Madame Pratten
considered the tone of one guitar too feeble
to be effective in such a work.

Reminiscences of Madame Sidney Pratten, p. 39

En general y durante toda la vida guitarristica de Madame Sidney Pratten (y también de
Giulia Pelzer, su hermana), diversos periddicos locales ingleses publicaron, en la seccidn
de ecos de sociedad, noficias relacionadas con sus conciertos, clases, publicaciones,
estancias, etc., entre los que cabe destacar The Morning Post (Londres), The Birmingham
Daily Mail (Birmingham), The Observer (Londres) y The Daily Telegraph (Londres); ya que,
como hemos senalado, Madame Sidney Pratten fue una mujer muy reconocida en su
época, tanto en su faceta de guitarrista y de profesora como en su faceta personal,
ademds de ser una mujer muy querida enfre sus alumnos, amigos y conocidos.

A continuaciéon resenamos algunos ‘clippings’ extraidos de periddicos de la época
haciéndose eco de los conciertos de Madame Sidney Pratten.

News S The Morning Post (London, Greater London, England) - 23 May 1883, Wed - Page 1
b <plancestry Downloaded on Nov 20, 2022

MADA)IE SIDNEY PRATTEN'S GUITAR
b & RECITALS, of her own compositinns (recent and former),
assisted by eminent artists, will take place THURSDAY AFTER-
NOON, June 25, by kind permission of Messrs. Collard and
Collard, at their Pianoforte and Concert Rooms, 16, Grosvenor-
street, W. Further particulars and tickets, 10s. 6d. and 15s., at
her residence, 224, Dorset-street, Portman-square, W

News The Moming Post (London, Greater London, England) - 16 Sep 1886, Thu - Page 5
ir <Blancestry Downloaded on Nov 20, 2022

| residence in Grosvenor-crescent yesterday morning.

| Madame Sidney Pratten, the eminent guitariste,
who is staying with DMr, and Mrs. Allen DMackenzie at
Brackley, near Ballater, bas had the honour of playing to
her Royal Highness the Duchess of Albany, who expressed
| great pleasure at Madame Sidney Pratten’s beautiful per-
| formance.
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Newspapers

= The Morning Post (London, Greater London, England) - 8 Jun 1887, Wed - Page 1
ty <Blancestry

Downloaded on Nov 20, 2022

-
- - EN - . -

ADAME BONNER’S ANNUAL MORNING CON-
CERT will take place on SATURDAY next, 11th inst., at 18, |
Queen’s-gate-place (by kind permission).  Vocalists :—Madame J
Bonner and M. Isidore de Lara. Piano—Signorina Itala Baccani | :
(amateur). Guitar—Madame Sidneyv Pratten. Violin—Herr Walde-

mar Meyer. Violoncello—Signor P. Peruzzi.—Tickets of Madame
Bonner, 61, Sydney-street, Chelsea, S W. J

!

Newspapers

The Morning Post (London, Greater London, England) - 8 Jun 1887, Wed - Page 1
ty <plancestry’

Downloaded on Nov 20, 2022

OWNSHIRE HOUSE, Belgrave-square (by the kind

permission _of Mrs. Abbot).—A MATINEE will be given at the
above house, on TUESDAY AFTERNOON, June 14, at three o'clock,
at which Mrs, Kendaland Mr. 8. Brandram (Scenesfrom * The School for
Scandal”), Madame Sidney Pratten (guitar), Miss Elliott, Miss Amina
Goodwin. Friulein Crumer, Mr. Otto Booth (violin), Mr. Sidney
Naylor, Mr. George Grossmith, and other eminent artists have most
kindly promised their aid. The proceeds will be handed over as
a gift to the fund now being raised for the New Organ, &c.. at Curzon
([Chapel, Mayfair, W. (incumbent, Rev. E. Ker Gray, LL.D.). Stalls,
numbered and reserved, to be obtained at Messrs. Chappell’s,
30, New Bond-street : Mr. Mitchell’s, 33, Old Bond-street, and of the

Patronesses ; or'of Major W. F. Grimston, Hon. Sec., 9, Queen-street,
Mayfair, .

Newspape rs’ The Morning Post (London, Greater London, England) - 18 Jun 1892, Sat - Page 1
hy <plancestry’ Downloaded on Nov 20, 2022
Chancery-lane, W.C. N - -
ADAME SIDNEY PRATTEN’S GUITAR
. 7 RECITAL, -
By kind ;&rmzssnon of Mr. and Mrs. Reuben Sassoon,
1, Belgrave-squuare, JUNE 23, three to ftive,

when she will PLAY, by general request, Selections from her nume-
rouscompositions (vriginal, quaint, pathetic, grotesque, characteristic,
and descriptive).—Tickets, £11s. and 10s. 6d., at 224, Durset-strect,
Portwmau-square, W )
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Nota de prensa en diversos medios de conciertos de Madame Sidney Pratten

Newspap ers The Morning Post (London, Greater London, England) - 3 Jul 1876, Mon - Page 2
by slancestry Downloaded on Nov 20, 2022

Madsme Siduey Pratten gave her gnnud f‘n’?.
cért on Tt urnrday at the Beethoven Ko ms, U‘.""d“.‘" 5
sck ericn of music for an instrun eot, the gu't I, “b:nn,
perfe rn anee of which sbe may honestly be sail & ¢ ber
rivilled. But it was pot only f. r the «xhimion fo~r sho
«wn powers the crnecert was unde: take~ but als ol
advs tage presentrd to intrnduce her pupils, oihited
whim, »sn anateor, Miss Maris Desanges, °‘f: S0
tk'll ¥od refined taste in her p-rformanes of & eu‘
ph s ng little songe which ste sang to her 0¥ ﬂmd
arcr o pavimevt. Other musical ' ieces were Pll'; “‘J’
pres er 1o kv Miss Purc y, Mad.le, Mariani, S:guor B¢
and Hor Werremsath,

69



Extract frox THE OBSERVSH.
Sepeaer (. 188G,

Madasoe SIKEY PRaYiss who stz 2 |Iu head of :'

o lier recent wisk 10
m of prifarinieg, Tafiee
wf wnawdy oalsd J2adane

TR, the
Faarvra's Uy

From THE NORNJNG POST
Seprencier 16,
Mesfzune SURXES PRAVTEN, Ihe GUiunt guiars?, vl
al Bract by, e k aceir of layie

aying waz Mo aod Mes Allen Midkeroe,
Ky
W £5 0 HEXEY ‘rl CITRN s hrdliant

the Diachices of Allany,
e

gl '(l».-‘:.n-.v 2

Frem THE OLDHAM CHRONICLE

Jeamsny. 1987,

Lyamsin T8 GUITAs SINSLWICH, Uy Mudesie SOIny PRavasy, 22 Deoart Nevuct, Foatman Sqaare,
Loodon. W.
Thin fady hzs hag boon ceprnlel 2 cur highes auify iy ot ahe

enired o Lot dheay
&

T, 190 yupal, cacny; @ hamn wvas il Koyl Hligmee 1
&) emboaces she rwfh‘ 4N
a0 the guiar, an

v and Gaprrience,
savenly @wmaenl

I is tho windent roxt o

A prtiy rimgle sag, arccaparied

¢ prlaye! with full hans &ke ca: .nfu prferaly &

e Ine ety ond songs Intendol for vichesiral
Har, with the exeeplion of soime larcorios il 22n

From the COURT }OURNAL
Jowe iF 8
An srteritmanl wm givan 3l ll-mndur.)la:u.(c:rr: o Nepazen {bre 2an
] Thy gritar wloe

t¢ aned
RS fre, AR

Al new p noed dlowt tinde,
o few chisnpes of B4
ke fee

perudecian af Mra Albate),
hasen Bannay Pearrss

4 0 Tecxbay T i cvery repoct most saomake ¥

3 “_: s Mgy aypuisiaved, It Delegg & wdyse, lenied 2nd ].b)m 1 pTenince.

383
L Brom THE mucsrror: CUARDIAN,

o 3 é&n
L %
Y220
— 2
Sisiz uide i jan,
Asni® wircdueol a cuniois, novel,
Ut % ) ! et On this e phavel .ldlqnhlh,
a5 = prodozieg a doar 2ad I'q.l | movann | whicly exebied ot ~'n'e'\c cumiaaty end siteirticn of the andence
AT
STEw From the ©Biographical Dictionary of Musicians.®
& 2 Edited by JANES BROWX, Ky

Erglish fute player and cangose, Ixwn Brigal,
at concests ia Path, Bristol, &c.  Fint dute in
w o Royal @iz Opers, London, (n 1846

Siayed 1y % thne In Goaoany

Pacr ¥ X (Rousst SUBXRY),

Jan. 23

ore hl‘ln c{ 'l he

Sarrned Harmuowic Sovidy; Philharmoaic Soday, Qo
Thed, Romsgate. Fch. nc. (%S

Works:

(!L’;M uwml'mnn (_r) n'\‘ck

Cras of Scales and ),u‘nn'\. ol E
, "Patoes (oue published by Boosey & Co., and another Ir Edwin \rh-l |

R
for that Jagsr

Mademe Sioxey Puanies. is 2 well-kwoun guisar plager, and usiver
e oy thy guitae, 4 soride of 3oyt 1o prigingl snd iobwtod
Jenes ;. numerous divertiiments on original and selected themes ; G Schaol, being
complee Insmecdons Gr Modera Goitse Faying in the Conyaon X Learning abw:
Guitar SimpliGed; wdso 3 ook of Iestruction fur f-.hchva (wood and straw instrument ),

Sen also Pages 042 to 847 of the above in a Tmoﬁn on the F:vlu by Richard Stapherd
Rockstro, juat published by Rudall & Cartu, Bernors Streed,
Also the Iavest: A sketch n‘ the ke of Madame Sldnc, Pratien™ [with Portrmt) in
VThe Guntlyworan,” B9

Algo o New Work, “Women of the Time, " 186) |under Prasten)

5
3
-~
3
b3
»
3
-
5
2
LS
3

g dar o iy ay
B P e A

o

prociEe it
Exuact frox THE QUEEN
Senwnery 200 1887
LxFkAR OX THY GUFTAR.
B Guaptian of an Satrection bock,  Madne Ko Sipvey Faaroes’s “iciming e
Ll itxd of hir, prlee 10w B, iy b, tha mu. anl work 1us doovs baseed
froem an [ WEO in 16 AN pines 8 1a had rectzod of pbying.  This
Ingragka be ~t~ whws il fulles: descrlyhon of sl sl xmu_l Suliag, Lesles subialds coerciiss,
v a) |
130 ek altacpt toa rach with

“EIYIE PITEL I Sy sl A,

Y R Erial Iy I

TOE T ARG AN

7 WS TN D )3T

Wy e 2y

50 “Spsnd st )

o Ay

TETUIRIIeRn Y 30 ¢

DIy AL RTEE 3Ny

avrnyipad mn pat sk twieg

L BT e R T R T TR

EXTRACT FROM—
THE

GENTLEMAR'S

Suftociy) aad Pdfshlog Offcas—
INN CHAMBERS, 41, WYUH STRUET,

JOURN XL,

M & 21, NEW

TEMPLE BAR, LONDON, W.C.

FEERUARY, 1834,

MADANE SIDNEY PRATTEXN.
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Ofros anuncios y articulos publicados en diversos periddicos locales de la época

HANOVER SQUARE ROOMS.

ISS PELZER res

tfull

her SECOND CONCER
at the HANOVER SQUARE ROOMS, on Sat-
urday Evening, May 7th, 1836, at Eight o’clock.

And her THIRD CONCERT, Tuesday morn-

ing, May 31st, 1836
Mr. G. F. KIALLMARK

announces that
will take place

at Two o’clock. Conductor,

TICKETS FIVE SHILLINGS EACH.,

To be had of M.

PELZER (Professor of t.he

Guitar), 39, Great Portland Street, and atall the

principal Music Shops.

Anuncio de un concierto en Hanover Square Rooms
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A confinuacién, y a modo anecddtico, presentamos las siguientes fotografias:

*» Programa de un concierto celebrado en Carlton House Terrace el 26 de junio de 1868.
= Un anuncio de musica para ‘gigelira’ compuesta por Madame Sidney Pratten.
= Una entrada de un concierto celebrado junto con Giulio Regondi el 13 de marzo de 1834.

Programa de un concierto celebrado en Carlton House Terrace el 26 de junio de 1868.
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M”E SIDNEY PB,A'I TEN

Trnstractress to Her Royal Highness Ihe Princess Loatse.

INSTRUCTION BOOK,___Scale & Pieces.— 5.0
CONNAUGHT MAZURKA, _with Piano & Guitar Accompt 2.6
CHOP WALTZ.__________with Piano & Guiter Accomp‘i.z.s
~COQUETTE, ________ with Piano & Guitar Acoomp 2. 6
FLY POLKA, ~ with Piano & Guifar Accomp

HUNGARIAN MAR CH, _with Piano & Gumar Acoomp.._z 3

- dlsa Guitar and Pino Accomp
Lo varzous obserlreces by WHOLAUS, &, /
TEB

‘THE ROSEHILL WALZER' PRINZ POLKA.] HUNGARIAN QUIC!
CONSORT POLKA, (with Gutar only)

7

73 ée had pﬂ(y of”

MME SIDNEY PRATTEN, i
\22)DORSET STREET, PORTMAN SQUARE, LONDON,W.

Anuncio de musica para Gigelira compuesta por Madame Sidney Pratten

Entrada de un concierto celebrado junto con Giulio Regondi el 13 de marzo de 1834
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Madame Sidney Pratten solia, en sus interpretaciones como solista, con una ingenuidad
encantadora, contar la historia de sus propias composiciones, lo que, sin duda, era muy
apreciado por el publico que asistia a sus conciertos, a quien tenia cautivado. También
solia tocar frecuentemente con sus alumnos en la Escuela Guildhall de MUsica y en
Steinway Hall.

Durante muchos anos Madame Sidney Pratten pasd cortas estancias de fin de semana
en Brighton (Inglaterra) [actualmente Brighton & Hove] para descansar, hospeddndose
en Connaught House y en Cavendish Mansion.

Madame Sidney Pratten dio su Ultimo concierto en publico en 1893. Tal fue su fama en
vida y su popularidad que destacados constructores de guitarra como Louis Panormo
(1784-1862) y Pierre René Lacdte (1785-1871) etiquetaron decenas de sus instrumentos
COoNn su hombre para promover las ventas.

Madame Sidney Pratften vivié los Ultimos anos de su vida en el nUmero 22 de Dorset
Street, Portman Square (Londres).

AL 5‘0&&7 e o /867,

Retrato de Madame Sidney Pratten por Herbert Watkins (1869)
(imagen propiedad de National Portrait Gallery)
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MApAME SIDNEY PRATTEN (1884).

Madame Sidney Pratten tocando un Ukelele
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Esta fotografia de Madame Sidney Pratten (el original estd en mi poder) venia en el ‘coffin’ de la
primera guitarra que compré al Dr. James R. Westbrook, que habia pertenecido a Madame Sidney Pratten
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Silueta de Madame Sidney Pratten realizada por Charles Stanley Hervé (ca. 1785-1866)
(imagen propiedad de National Portrait Gallery)
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Madame Sidney Pratten en el Chain Pier, Brighton, England (ca. 18%90)
[el hombre de la izquierda, muy posiblemente, es Frank Mott Harrison]

Estado actual del Chain Pier, Brighton & Hove3!
[solo quedan estas piedras que se ven al lado de la orilla y el pequeno espigon de la derecha]

Al fondo, el Palace Pier (o Brighton Pier)

31 El Chain Pier fue disefiado por el Capitdn Samuel Brown (1776-1852). Se inicié el 18 de septiembre de 1822 y fue
inaugurado el 25 de noviembre de 1823. El muelle estaba destinado principalmente a ser un embarcadero, pero
también contaba con un pequeino niUmero de atracciones. Fue destruido por una tormenta el 4 de diciembre de 1896.
El Palace Pier (rebautizado como Brighton Pier en 2000) comenzd a construirse en 1891 y se inaugurd en 1899.
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MADAME SIDNEY PRATTEN’S DRAWING-ROOM.

Ultima fotografia conocida en vida de Madame Sidney Pratten (1895)32
A la izquierda el Dr. Walter James Leckie y a la derecha Kathleen Isabel Beart (ca. 1853-1943)

32 E| original de esta fotografia incluye a la derecha de Kathleen Isabel Beart a su hija Helene Isabelle Beart (1876-1956),
pero en esta fotografia no estd. La fotografia original (y esta también) puede verse en Whitehouse, Brian (2019): Dr.
Walter Leckie & Don Francisco Tarrega. ASG Music Limited, p. 48.
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Madame Sidney Pratten murié el 10 de octubre de 1895, de neumonia y fue enterrada el
18 de octubre. Su cuerpo descansa en paz en el Cementerio de Brompton (Londres).

: :
"PRATTEN Elizabeth of 62 Jackson-road Holloway Middlesex (wife of Joseph Pratten) died 11 Augusi 1895 Administration London
5 October to the said Joseph Pratten retired bath-chair proprietor Effects £103 10s. 9d.

PRATTEN James Watson of Amoy villa College-rond Reading Berks died 1 October 1895 Probate Tondon 13 December to Joseph
ihitics Hibbard and Hamilton Lenney Hibbard auctioneers Effects £2445, 3

"PRATTEN Catherina Josepha otherwise madame Sidney, See “ PRATTEN Catherina Josepha.”

PRATTEN Thomas of 34 Arlington-street Camden town Middlesex gentleman died 13 May 1864 Administration (with wm)I.ondon
Fet 3 July to Susannah ng::n spinster Effects £50 Former gnng?anmry 1865. 7 3

PRATTEN William of Orchard-place Halls-road Kingswood hill Bitton Gloucestershire retired policeman died 4 April 1895 Probate.
‘ Bristol 29 April to Harry Mitchell and Thomas Perry shoemakers Effects £169 17s. 9d. ,

DU ;
"PRE Mary Duncombe. See “DU PRE.” A ¢

PREATER George Martin of 41 Tresco-road Nunhead Surrey formerly grocer died 27 March 1895 Probate London 20 A-Pf'ﬂ to Jane

Preater widow Effects £1764 0s. 9.

"PREBBLE Madelene Kate cf Kent house Llanover-road Wembley Middlesex spinster died 9 April 1895 Probate London 22 April to
"~ Walter Prebble grocer Biffects £70. ? 3

Registro de Defuncién de Madame Sidney Pratten en 1895
Fuente: Almanaque Nacional de Sucesiones de Inglaterra y Gales, 1858-1995

S P s T

Registro de Enterramiento de Madame Sidney Pratten
Fuente: Registro de Entierros en el Oeste de Londres, Cementerio de Westminster y otros.

Diversos periodicos locales se hicieron eco de la noticia de su fallecimiento, tal y como se
puede apreciar en los siguientes obituarios:
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MADAME SIDNEY PRATTEN, the eminent guitarist,
died suddenly on the 10th inst. Madame Pratten had
been ailing for some time, but under skilful treaiment
rallied considerabiy, and derived benefit from a short
stay at Brighton ; but in returning to town she was
seized with an acute bronchial attack, which produced
failure of the heart’s action. Madame Pratten was of
German parentage, and was a fashionable teacher of
the guitar in England. A large number of the aristo-
cracy were instructed by her, Madame Pratten having
the honour of initiating H.R.H. the Princess Louise
into the art. She was buried in Brompton Cemetery
on the 18th inst.

The Era (London, Greater London, England) - 26 Oct 1895, Sat - Page 12

The Interment of the late

MADAME SIDNEY PRATTEN,
will take place on Friday, 18th inst.

The Funeral will leave 22a, Dorset Street, W,,
at 11,30 a.m., and arrive at Brompton Cemetery
12.30.

Anuncio del funeral de Madame Sidney Pratten
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Marylebone and Paddington Mercury (Westminster, London, England) - 25 Oct 1895, Fri- Page 5
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Madame SIDNEY PRATTEN died Qctober 10, 1895 ; her Sister and Successor, Madame GIULIA PELZER
(Mrs. FaMiEs N. KING.CHUKCH), conlines Jhier Projession as Teacher of the Guilar and Mandoline at

2 Southampton Strect, Blovmsbury Square, London.

0

BT s

‘AN EMINENT GUITARISTE.

\' ME. SIDNEY PRATTEN, née Catherina Josepha
Pelzer, was a native of Mulheim on the Rhine.

Her father was an excellent guitar player and a
= clever musician.  His one ambition was, however,

to place his little daughter before the world as an infant prodigy,

and in this endeavour he was so kindly assisted by Nature that,

at a very tender age, little Fraulein Pelzer appeared asa “ star ™

of an excoptional brilliancy—a brilliancy, we need hardly state,

that has never been cclipsed.  She was first presented in public

before a London audience at the King's Theatre (now Her
. Majesty's). A most enthusiastic reception awaited her, and the
nitsp of her extraordinary perform-
ances. The hittle artiste created a great firore. When but
seven years of age, Miss Pelzer played at a concert in which
Mme. Grisi and other eminent singers took part. About the
year 1836 she achieved great successes at concerts given in the
Hanover Square Rooms, and we quote the following criticism
from The Mark Lane Express :—** The interesting little binéficiaire
astonished her hearers by her wonderful performances on the
guitar, this young lady produced eflects from the
guitar of which we had no previous conception it was capable.”
On avother occasion, a critique says: “She played three
brilliant pieces, accompanied by her father, to the general
admiration of the company assembied. Her touch is powerful,
and her execution is wonderful ; we were surprised how such

press was unani

!

Miss Pelzer afterwards resided at Exeter, in which city she
became the fashionable teacher. Lady Johin Somerset, the
illusteious sister-in-Jaw of the brave Lord Fitzroy Somerset,
took a fancy to the young artiste and brought her to London,
and most generously allowed her to reside at her mansion, and
her ladyship introduced Miss Pelzer into the highest circles.
Lady Somerset’s profégée became the guitar instructress to many
of the daughters of nobility, and she soon rose into eminence as
a teacher. It was in honour of Lord Fitzroy Somerset being
created Lord Raglan that Miss Pelzer composed onc of her chef
A anores—the celebrated ** Lord Raglan March."

So passed the younger days of this eminent artiste, A few
years later Miss Pelzer became the object of the admiration of
the distinguished musician, Robert Sidaey Pratten, the great

flautist and well.known composer.  They hecame inseparably

| devoted to one another, and were married on September 24,
| 1854, and lived a most happy life—until death intervened. Mr,

tiny fingers conld draw forth such perfect sounds from an |

instrument requiring some  strength to make it ‘ discourse
eloquent mwsic.'  In a very few years we doubt not (o see this

interesting child at the head of hier profession.”

Miss Pelzer afterwards appeared, with immense success, on
the Continent, the newspapers of the time eulogising her abilities
in the most extravagant terms.  Amoog her numerous excerpts
were the concertos for the guitar by Giuliani—works demanding
a perfect technique and considerable powers of endurance to
interpret.  The Third Concerto alone consists of twenty-seven
payes of closely printed music! The **little heroine "—-as one
aritic 50 aptly styled her—had to compete with the greatest
guitar players the world has ever heard ;. Gioliani, Sor, Schulz,
Neuland, Horetzky, and thie youthful Regondi werve all before
the public. The resources of the instrument were then exhibited
as they had never been exhibited before, and, probably, as they

never will be aguin.  However, in spite of innumerable draw-

|

Pratten passed awayin 1868, * My married ife,” said Madame
Pratten, ** was a heaven upon earth.”

During these bright years of her life Madame Sidney Pratten
assiduousty devoted herself to the art she so dearly loved. She
gave recitals, and produced a great many of the charming
compositions for which she was so justly famed. Mostof her
exquisite ** Sonys withont Words,™ ** Impromptus,” ** Sketches,™
&c., derived their inspiration from episodes in her daily life,
which, together with her poetic and romantic imagination,
depict such fascinating little **tone pictures ™ that are worthy of
the highest commendation, Her natural instinct in the choice
of harmony, and her refined conception of melody, render her
music genuing works of art —works for which she will be known
for ages yet to come. The details attending the composition of
some of her choicest morcenuy are very touching. * Forgotten,”
“Evening Song,” and many others cach tell a pathetic

story.

For some time after her husband's death Madame Pratten,
overcome by grief, laud aside her pen. AU this time,” she

said, * 1 thought that [ should never write another note.™

| The * soul of music " seened to have fled from her, but only

for a while. Her undaunted spirit scon arese, and bade her

realise that

Articulo publicado por Frank Mot Harrison, ‘An Eminent Guitarist’, en ‘The Gentlewoman' (Londres, 22 de agosto de
1891), en el que se senala que su hermana Madame Giulia Pelzer continda su labor como profesora de guitarra (y
mandolina) en 2 Southampton Street, Bloomsbury Square (Londres)
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C

Firma de Catharina Josepha Pelzer (Pratten)

MADAME PRATTEN’'S GRAVE.

Fotografia obtenida del libro ‘Reminiscences of Madame Sidney Pratten’
escrito por Frank Mott Harrison en 1899.
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Fotografia oficial de la Idpida de Madame Sidney Pratten del Cementerio de Brompton




Visita al Cementerio de Brompton -

El dia 24 de marzo de 2023, acompanado de mi hija Laura, visité el Cementerio de
Brompton (Londres) [con mdas de 200.000 tumbas, muchas de ellas del siglo XIX] que fue
fundado en 1840. Volvi a visitar el cementerio el dia 7 de agosto de 2023 y el 9 de junio
de 2024 (acompanado de mis hijas Laura e Inés).

La tumba de Madame Sidney Pratten estd en la zona sureste del Gran Circulo (una zona
del cementerio que recuerda a la Plaza de Roma). En mi primera visita hice varias
fotografias y dejé sobre su tumba, bien protegido en una funda de plastico, a modo de
tributo, un ejemplar de mi libro (primera ediciéon), ademds de fotografiarme junto a ella.
Fue un momento muy emotivo e inolvidable para mi.

Cementerio de Brompton

FRBoRBGH ROAD BROMPTON CEMETERY

wits opened in 1840 as The Wear of Lomdon and Wessmmeser Cometery and is atill burying London's desd afler 168 years
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La tumba de Madame Sidney Pratten es la #41 (parte superior derecha del gran circulo)
(no tenia este plano la primera vez que visité su tumbaq)
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Cuando volvi a visitar la tumba el 7 de agosto de 2023, el libro seguia alli, intacto en su
funda, tal y como lo dejé. Pero en la visita de 9 de junio de 2024, el libro habia
desaparecido. Asi mismo, tal y como le prometi a Madame Sidney Pratten, siempre que
vaya a Londres iré a visitarla.

Han pasado mdas de 125 anos y la tumba estd descuidada, las cadenas rotas y nadie la
visita. La Idpida apenas se puede leer. Todo esto es muy triste para mi.

Fotografia del Cementerio (tumbas del siglo XIX) [24 de marzo de 2023]
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Tumba de Madame Sidney Pratten [24 de marzo de 2023]
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Lapida de la tumba de Madame Sidney Pratten [24 de marzo de 2023]
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Tumba de Madame Sidney Pratten [24 de marzo de 2023] con mi libro
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El libro que dejé sobre la tumba de Madame Sidney Pratten [24 de marzo de 2023]
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La despedida (un hasta siempre, no un adids) [24 de marzo de 2023]
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Lépida de la tumba de Madame Sidney Pratten en 1899

IN LOVING MEMORY OF

CATHERINA JOSEPHA PRATTEN
Composer and Guitarist,
Died roth October, 1895, aged 74 years,

WIDOW OF

ROBERT SIDNEY PRATTEN,

Th2 eminent Flautist, interred at Ramsgate.

———

A Gifted Musician, an Unrivalled Teacher -a.nd a
True Friend. o
Her loss was deeply mourned by all who knew her.

ERECTED BY PUPILS AND OTHER FRIENDS.

k ok ok ok ok

DESCANSE EN PAZ ESTA MARAVILLOSA MUJER QUE
CONSAGRO SU VIDA A LA GUITARRA Y A SU ENSENANZA.

CON TODA MI ADMIRACION, AMOR Y RESPETO.
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Guitarras

Entre Madame Sidney Pratten y su hermana Giulia Pelzer reunieron en vida un total de 45
guitarras, 13 de ellas del famoso luthier Louis Panormo y algunas otras que pertenecieron
a Giulio Regondi, Leonhard Schulz, Maria Malibran (1808-1836) y Fernando Sor (dos
guitarras fabricadas por Pierre René Lacote).

Después de la muerte de Madame Sidney Pratten en 1895, su hermana Giulia Pelzer
heredd muchos de sus instrumentos y su archivo, que fueron subastados en Sotheby's en
1938 (el ano de la muerte de Giulia Pelzer). Muchos de los archivos y varios instrumentos
(un total de 18 guitarras) fueron de nuevo subastados en Christie's el 21 de julio de 1978.
Asi mismo, otras guitarras de la coleccion fueron subastadas en Londres, fambién en
1978, con posterioridad a la subasta de Christie’s.

El 10 de marzo de 2022 la casa de subastas Musical Instruments at Gardiner Houlgate
anuncio la venta de una coleccion de siete (7) guitarras de Madame Sidney Pratten y
otros articulos relacionados. La subasta, que se celebrd el 17 de marzo, incluia siete
guitarras, una gigelira, partituras originales con anotaciones, un retrato ‘watercolor’ de
Catharina Josepha Pelzer de joven, varias fotografias de la familia Pelzer y diversos
articulos, de acuerdo con la siguiente lista que transcribimos literalmente (con algunos
anadidos mios en itdlica)33:

Fotografia de las siete guitarras subastadas el 17 de marzo de 2022

Bhttps://www.musicalinstrument-auctions.co.uk/news/3/Madame+Sidney+Pratten+Collections+sells+for+%C2%A337%2C920
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= Siglo XIX, guitarra con efiqueta manuscrita e impresa: ‘'Mme Sidney Pratten, Instructness to
H.R.H. The Princess Louise, 1857/This guitar belonged to my father Ferdinand Pelzer, 1831".

Esta guitarra fue previamente subastada por Sotheby’s en 1938 (lote 192) y se atribuye al
constructor francés Joseph Gerard, ca. 1831.

EENEESE

Alme. Sioney

eI nstruelress to .. A

Moin Critan belsnped
ol

Fotografias de la Coleccién Austin-Marie

94



= Siglo XIX, guitarra con efiqueta impresa: 'Alfred Hays, Royal Exchange Buildings, E.C.',
también con una etiqueta manuscrita que dice ‘Catherina Josepha Pratten’. Es una
guitarra encargada para Madame Sidney Pratten por Boosey & Sons.

Guitarra propiedad de Emma Rush

= Siglo XIX, guitarra con etiqueta manuscrita e impresa: 'Madame R. Sidney Pratten/1863 38,
Welbeck Street /Cavendish Square W. London'.
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= Siglo XIX, guitarra con etiqueta manuscrita: 'Selected by/Mme Sidney Pratten/London
1872".

‘Selected by Mme Sidney Pratten London 1872'
Guitarra de construccion francesa, posiblemente por Jerome Tibouville-Lamy
(guitarra de mi coleccidn)
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Efiqueta manuscrita de Madame Sidney Pratten y ‘coffin’ original

Mitad del Siglo XIX, guitarra con etiqueta impresa: 'Addison and Hodson/Musical Instrument
Seller/and/Manufacturer/to Her Majesty, and Prince Albert/210 Regent Street and King
Street/London'. La guitarra fue vendida junto a una fotografia en blanco y negro de
Madame Sidney Pratten con una guitarra similar, hecha por W & A.H. Fry Photographers,
68, East Street Brighton, con numero 83024. Es una guitarra Guiot.
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= Siglo XIX, guitarra con etfiqueta manuscrita: 'Selected by/Mme Sidney Pratten - London 22A
Dorset Street Portman Square.' La inscripcidn de la etiqueta es tipica de las guitarras
vendidas por Madame Sidney Pratten a sus alumnos.
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Principios de Siglo XIX, guitarra francesa, sin etiqueta, vendida junto con diversos
documentos relacionados con Napoledn Bonaparte. La guitarra fue un regalo del Capitdn
Bacheville, del ejército napolednico, a Ferdinand Pelzer (quien la conservd sobre su cama
durante muchos anos, en palabras de Giulia Pelzer) y fue vendida junto con una vieja
fotografia en blanco y negro de la guitarra y de un grabado de Ferdinand Pelzer con una
guitarra similar. Es una de las guitarras que fueron subastadas en Sotheby's en 1938 (lote
211). También se incluyd en el lote de 18 guitarras subastadas por Christie’s en 1978.

Guitarra propiedad de Ferdinand Pelzer (regalo del Capitan Bacheville
junfo con una nofa manuscrita de Giulia Pelzer indicando este hecho)
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Catharina Josepha Pratten fechada 13/4/1866
Guitarra de construccion francesa de Boosey & Sons Guitars
(Esta guitarra forma parte de mi coleccion y fue la Ultima
guitarra fabricada por Boosey & Sons para Madame Sidney Pratten)

Efiqueta de Boosey & Sons y manuscrita de Catharina Josepha Pratten y ‘coffin’ de la subasta de 1938.
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A confinuacion, se muestran algunas fotografias de otfras guitarras que también
pertenecieron a Madame Sidney Pratten:

Guitarra atribuida a Boulangier. Manuscrito de Madame R. Sidney Pratten que dice
38 Welbeck Street, Cavendish Square, London, 1863
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Guitarra construida por Johanning & Company, ca. 1850
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Guitarra afribuida a Boulangier, propiedad de Emma Rush
Crédito fotografia: R&A Bruderlin
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Guitarra construida por Boosey & Sons para Madame Sidney Pratten en 1865
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Guitarra construida por Boosey & Sons para Madame Sidney Pratten, ca. 1850
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Fotografias de una guitarra perteneciente a la coleccion Romanillos-Harris
Cortesia de Pablo Sanchez Otero y Ken Van Hoeylandt
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Obras

A lo largo de su vida Madame Sidney Pratten compuso mdas de doscientas obras, tanto
para guitarra sola como para canto y guitarra o para guitarra y otros instrumentos (piano
y guitarra machette, principalmente). En general se tfrata de pequenas y encantadoras
piezas de cardcter romdntico y elaboracién sencilla que fueron muy apreciadas e
interpretadas en su tiempo.

En el Anexo 1 se presenta el Catdlogo de Obras compuestas por Madame Sidney
Pratten, publicado por su hermana Giulia Pelzer y en el Anexo 2 se presenta una
Seleccidén de Partituras para Guitarra de algunas de sus obras mds representativas:

= Carnaval de Venise, Op. 31

= Eventide, Op. 78

= Sadness, Op. 91

= AlostLove, Op. 92

= A Lament, Op. 93

= Sehnsucht, Op. 72

= Weary, Op. 73

» Forgotten, Op. 77

» Spanish Dance, Op. 89

= Elfins Revels, Op. 80

=  Military March, N° 56 del Repertoire for Guitar
= Spanish Romance, Op. 82

» Infroduction and variations on “Twere Vain to Tell Thee”, Op. 8
= Danish March, Op. 106

» Woodland & Stream, an Impromptu, Op. 118.

A continuacidn, se presenta una relacion de aquellas obras de dominio publico de las
que he podido conseguir su partitura a través de diversas fuentes:
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Publicaciones Didacticas -

= Guitar School, Londres, 1859.

https://pasionporlaquitarra.es/wp-content/uploads/2023/08/Guitar-School-Madame-Sidney-

Pratten-1824-1895.p0df

» Learning the Guitar Simplified, Londres, 1874.

https://pasionporlaguitarra.es/wp-content/uploads/2023/08/Learning-the-Guitar-Simplified-

Madame-Sidney-Pratten-1824-1895.pdf

= The Guitar Tutor. Londres, 188]1.

https://pasionporlaguitarra.es/wp-content/uploads/2023/03/Guitar-Tutor-Part-1-Part-2-

Madame-Sidney-Pratten-1821-1895.pdf

» Instructions for the Guitar Tuned in E Major, 1882.

https://pasionporlaquitarra.es/wp-content/uploads/2023/08/Instructions-for-the-Guitar-

Tuned-in-E-Major-Madame-Sidney-Pratten-1824-1895.odf
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Dibujo de “Learning the Guitar Simplified” ensehando la posicidn
de la mano derecha por Frederick G. Cotman (1850-1920)

b : ' %‘Gmg fz?vmw

Mﬂb %W;GMMM;&” /5?33 _ bnt-

Dibujo de “Learning the Guitar Simplified” ensenando la posicidn
de la mano izquierda por Frederick G. Cotman (1850-1920)
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Tapa del Manuscrito de la Obra Malbrook, copia a requerimiento del Dr. Walter James Leckie
Cortesia de Classical Guitar Centre Ltd




Obras -

)

. De la coleccion ‘Songs without words and sketches’:

- Eventide, Op. 78.
https://boijefiles.musikverket.se/Boije 0773.pdf

- Forgotten, Op. 77.
https://boijefiles.musikverket.se/Boije 0774.pdf

- Sadness, Op. 91, A Lost Love, Op. 92, A Lament, Op. 93.
https://boijefiles.musikverket.se/Boije 0772.pdf

- Sehnsucht, Op. 72 y Weary, Op. 73.
https://boijefiles.musikverket.se/Boije 077 1.pdf

. Daisy.
https://pasionporlaquitarra.es/2page id=111

" German March (piano y guitarra), N° 61 del Repertoire for Guitar.
https://pasionporlaguitarra.es/¢page id=111

. Elfin’s Revels, Op. 80.
https://imslp.org/wiki/Elfin's Revels (Pratten%2C Catharina Josephaq)

" Spanish Romance, Op. 82.
https://imslp.org/wiki/Spoanish Romance (Pratten%2C _Catharina Josephaq)

. Spanish Dance (1882), Op. 89.
https://imslp.org/wiki/Spanish Dance (Pratten%2C Catharina Josephaq)

" Carnaval de Venise, Op. 31.
https://www.riam.ie/digital-media/h22/h 22a 10 _055.pdf

" Tiri Tomba (para canto y guitarra sobre un tema napolitano).
https://nla.gov.au/nla.obj-284 1978444 /view ¢partid=nla.obj-
2842000663#page/n0/mode/lup

" Spanish Air, Op. 113 (machette guitarra).
https://nla.gov.au:443/tarkine /nla.obj-2841978431

. Mary Blane (arreglo de musica tradicional americana).
https://imslp.org/wiki/American Air_(Pratten%2C_Catharina_Josepha)

" Addio a Napoli (voz y guitarra). N° 91 del Vocal Repertoire for Guitar.
https://ia803404.us.archive.org/32/items/143050-1001/143050-1001.pdf

. Danish March, Op. 106 (dos guitarras). 1882.
https://imslp.org/wiki/Danish_March (Pratten%2C Catharina Josepha)

. When Willie Cead to Melville Castle, Op. 109 (old traditional scotch ballad) (voz y guitarra).
https://ia800301.us.archive.org/7 /items/madamersidneypra00prat/madamersidneypra00pra

t.odf

. Juanita, Op. 92 (voz y guitarra).
https://ia203400.us.archive.org/15/items/143049-1001/143049-1001.pdf
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Long, long ago, arreglo de una obra de Thomas Bayly. N° 94 del Vocal Repertoire for the
Guitar.
https://ia803406.us.archive.org/13/items/143048-1001/143048-1001.pdf

Woodland & Stream (an Impromptu), Op. 118 (incompletaq).
https://imslp.org/wiki/Woodland_and _Stream_(Pratten%2C_Catharina_Josepha)

Marcha Funebre (incluida en “Guitar School”).
Una version de Bradford Werner estda disponible para uso publico en:
https://www.thisisclassicalguitar.com/march-funebre-by-pratten-lesson-free-pdf/

Infroduction and variations on “Twere Vain to Tell Thee” (dos guitarras), Op. 86. Arreglo de
una obra de Wilhelm Neuland.

https://imslp.org/wiki/Infroduction _and Variations on_'Twere Vain to Tell Thee (Pratten%2C
Catharina_Josepha)

Maud (para machette guitarra y guitarra), Op. 112.
https://imslp.org/wiki/Maud_(Pratten%2C Catharina _Josepha)

Military March, N° 56 del Repertoire for Guitar.
https://imslp.org/wiki/Military March_(Pratten%2C_Catharina_Josepha)

The Princess Louise (piano y guitarra), Op. 70.
https://imslp.org/wiki/The Princess Louise (Pratten%2C Catharina Josepha)

English Songs and Ditties (voz y guitarra), N° 80 del Repertoire for Guitar.
https://imslp.org/wiki/English_Songs _and_Ditties (Pratten, Catharina_Josepha) #IMSLP677088
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Dedication

This book, dedicated to the life and guitar work of Madame Sidney Pratten, born
Catharina Josepha Pelzer (1824-1895), is my humble and sincere tribute to a fighting
woman, a lover of the guitar, an extraordinary concert performer, teacher and trainer,
who helped many people to learn to play the guitar and composed intimate and
romantic works, very beautiful and pleasant to play, back in the nineteenth century, in
Queen Victoria's England and that perfectly represents that "rara avis" that woman is in
the wonderful world of the guitar. From the very moment | learned of her existence, | was
deeply captivated by this woman and her work. | couldn't help but pay her this tribute.

But, above all, this book is dedicated, with my unlimited love, to my children: Laura, Inés
and Artyom.

Artemio Milla Gutiérrez
Valencia (Spain) — 2024



Prologue

The presence of women in the field of the different artistic disciplines has been silenced,
throughout history, by obvious social issues that have not favoured its greater or better
dissemination.

The long artistic process or the necessary aesthetic reflection has not always been
comfortable daily seats available fo women with which they have been able to
materialize their creative or interpretative spirit; rather, on the contrary. On most occasions
they have had to redouble their personal effort in favour of being able to express
themselves artfistically or, directly, they have had to remove that dedication from their
daily lives.

The world of music has not been oblivious to this historical reality. However, in recent
years, important work has been carried out to research, recover and review the creative
work of many female authors who deserve to occupy a place in the history of sound art.

The guitar, on the other hand, has been adding to the great names of the universal
repertoire, composers who, through their work or their interpretive work, have been able
to leave a marked mark on its history.

Undoubtedly, one of the main protagonists of this "list yet to be discovered or known" is
Catharina Josepha Pelzer, better known in the history of the guitar as Madame Sidney
Pratten.

Perhaps, thanks to being born info a family where music was a fundamental pillar, she
was able to develop his high artistic gifts widely and freely. She was a child prodigy,
daughter of a famous German guitarist of the time, Ferdinand Pelzer, from whom she
received her first guitar lessons; she had several sisters who were also dedicated to the
world of music; Giulia, Jane and Anne W. and, in addition, she was the wife of Robert
James Sidney Pratten, an excellent flutist from whom she took her surname to give her
artistic name and with whom she performed chamber concerts.

With this book, Artemio Milla Gutiérrez takes us into the history of this famous concert
pianist, composer and prestigious guitar pedagogue, who lived a professional life framed
mainly in the society of Victorian England.

This third edition expands on an already interesting and necessary previous version,
providing more data and original documentation, practically unknown until now.

We will be able to get closer to the protagonist and learn about her life and professional
evolution, as well as having access to extensive bibliographic information and a chosen
and select number of images from her catalogue of works and valuable collection of
guitars. All this is a very rich conftribution to the rediscovery and reassessment of such
important characters in the history of the guitar.



The author, Artemio Milla Gutiérrez, Doctor of Economics, philanthropist of the guitar and
great fan and scholar of it, does justice to the "historical silence" that presided over her
artistic legacy. We must congratulate him and thank him for his vocation as a
musicologist, thanks to which we have before us a very valuable work, done with great
love and passion, which, without a doubt, will greatly help to know the value and artistic
scope of Madame Sidney Pratten.

Personally, | want to thank her for having brought me closer to the figure of Madame

Sidney Pratten, as well as to that of other guitarist-composers who are still in artistic limbo.

José Luis Ruiz del Puerto
Valencia (Spain) — 2024



Introduction

| remember perfectly my first contact with Madame Sidney Pratten. | was watching guitar
videos on Youtube a few years ago, in 2011 and, coincidentally, | heard Alex Timmerman'
play wonderfully and with great sensitivity a beautiful and romantic work composed by
Madame Sidney Pratten, called 'Sadness', dedicated to his student and friend John
Lindsay Leckie (the brother of Dr. Walter James Leckie, famous disciple and friend of
Francisco Tarrega) on a beautiful guitar built in England in 1846 by J. Guiot.

'Sadness' captivated me so much that, in addition to looking for the score and learning to
play it (it is a simple, intimate work and surely dedicated in its conception to her husband,
Robert James Sidney Pratten, who died in 1868) it made me interested in its author,
Madame Sidney Pratten, of whom | had not heard before.

From that moment on, everything related to the life and guitar work of this woman,
penetrated the depths of my soul and my heart, as it has never happened with anyone
before.

| cannot explain from a logical and rational perspective the emotional bond that unites
me with Madame Sidney Pratten, but it is. Perhaps it is because, as | have always told my
friends, | was wrong to be born in Spain and in the twentieth century, because | felt very
identified with England in the second half of the nineteenth century. The reasons: honor,
the sense of chivalry, the word, education, respect, etc. of the high society of that fime,
which are values that | share in its enfirety.

| have a portrait and an original photograph of him in my home office, | have bought two
guitars that belonged to Madame Sidney Pratten, | have visited his grave three times in
Brompton Cemetery in London (and | will go to visit her every time | go to this city, as |
have promised her). On my first visit | left a copy of the first edition of this book in his grave,
well protected in a transparent plastic folder that, unfortunately, has been stolen, | have
touched his works and, finally, | have written this book financed entirely by me and freely
distributed (physical and digital) in his honour, with all my admiration and respect.

Artemio Milla Gutiérrez

! The link to Youtube is as follows: https://www.youtube.com/watch2v=dTilIVQxé5ec (published in 2011).
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https://www.youtube.com/watch?v=dTfIVQx65ec

Biography

Madame Sidney Pratten (1824-1895), born Catharina Josepha Pelzer, was born on
November 15, 1824, in MUlheim-am-Rhein (Germany) 2 and died in London (England), on
October 10, 1895, leaving an enormous legacy in the form of didactic publications, works
and the love of all her students.

She had several siblings, namelys:

» Sarah Pelzer (1825-2)4

» Jane Pelzer (1832-1849), who learned to play the guitar and piano and was the favourite
student of Ignaz Moscheles (1794-1870), famous composer and pianist. She died, as a
young woman, aged 17, shortly before her family left Exeter to return permanently to
London.

* Anne Wilhelmina Pelzer (1833-1897).,> who played concertina, guitar, and piano, as well as
composing and teaching. She married Dr. Julius Althans (1833-1900) in 1859 and gradually
retired from teaching to devote herself to her private life. It is not known that they had
children.

» Ferdinand Pelzer (1837-1864).

» Julia (Giulia) Gertrude Pelzer (1839-1938), the most famous of them all, guitarist, mandolinist,
pianist and music teacher, who accompanied her throughout her life and continued her
teaching work after her death.

» Cunigunda Antonia Marie Kratz Pelzer (1841-1878), who later married George Arthur Rooks
(1835-1891) in 1876, a lawyer by profession, with whom she had a daughter Cunigunda
Agnes M.B. Rooks (1878-1881).

» Christian Pelzer (1842-1845),6 who died from ice ingestion.

All of them were the children of Ferdinand Pelzer (1801-1864), a renowned German
guitarist, composer, publisher and teacher, who, accompanied by his wife Maria Legrand
(1804-1863) and his daughters Sarah Pelzer and Catharina Josepha Pelzer, emigrated to
London (England) in 1829. Once in England, Ferdinand Pelzer signed up his daughter
Catharina Josepha to teach music theory and composition with the organist and
composer William Carnaby (1772-1839).

2 Other sources cite her birth in 1821, in fact, on his fomb it says that she died at the age of 74, but as Christopher Page
(and other sources consulted) have informed me, her year of birth is 1824, according to the 'Landesarchiv Nordrhein-
Westfalen', so she died at the age of 70. | thank Christopher Page for this confribution.

3 It appears that Ferdinand Pelzer and Maria Legrand (here she appears as Anna Maria Legrand) had two more
children in Germany, Eduard Pelzer, who died, aged four, on 17 April 1830 and Antonius Hubertus Pelzer, who died,
aged one, on 29 April 1830 (born 14 July 1828). The data from the cities of Kofferen (where Ferdinand Pelzer was born)
and Trier (where Maria Legrand was born) coincide. However, it is credited that Ferdinand Pelzer and Maria Legrand left
Germany together with their daughters Catharina Josepha and Sarah Pelzer in 1829. | am grateful to Karin Vincke for
having sent me this information.

https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 4/2pg=48

4 The date of his death is unknown, but it is proven that in 1841 he resided in Albany Street, St. Pancras, Middlesex
(England), the family residence at that fime, according to the census carried out in London in that year; but it no longer
appears in the family residence in the census of 1851. Nor does his sister Catharina Josepha Pelzer, who is known to
have been living in St. Marylebone, Middlesex, in 1851, appear on any of these dates.

5 The year of his death is cited in Page, Christopher Page et al. (2023), p. 257.

¢ Clarke, Sarah (2020): An Instrument in Comparative Oblivion2 Women and the Guitar in Victoria London. Tesis
Doctoral.
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Ferdinand Pelzer [Joannes Wilhelmus Ferdinandus Peltzer] was born in Kofferen (Germany)
on August 31, 1801, where he began his music studies, starting as a singer and pianist,
although he soon opted for guitar and singing and began to earn a living as a singer,
teacher and concert guitarist. His parents were Heinrich Anton (Jacob) Peltzer (1775-
1839) and Cunigunda Gertrude Kratz (¢-1853), who married on March 12, 1801.
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7 https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176_2/2pg=80

8 https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 _4/2pg=48
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Portrait of Ferdinand Pelzer©
(the original is in the possession of Karin Vincke, as it belonged to her grandmother)

Courtesy of Karin Vincke

? https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 2/2pg=81

10 Ferdinand Pelzer was the son of the half-brother of Karin Vincke's great-grandfather.
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Arrangement of the play 'Robin Red-Breast' by Anne Wilhelmina Pelzer

On 23 April 1823 he married Maria Legrand, daughter of Peter (Petri) Nikolaus Legrand
(1779-2) and Annae Marice Keuker [Brand] (1779-2) and decided to spend their
honeymoon in London. On the voyage they met the English captain George Phillips, who
convinced them to stay at his house in Grosvenor Place (London) and infroduced them
to the English society of the time.

In 1824 Ferdinand Pelzer and Maria Legrand went to visit her parents in MUlheim-am-Rhein
and there, on November 15, 1824, Catharina Josepha, their first daughter, was born.



Ferdinand Pelzer (ca. 1840)
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Marriage Certificate of Ferdinand Pelzer
Source: Trier Marriages, Germany, 1798-192411

As we have mentioned before, in 1829 Ferdinand Pelzer and his wife decided to return,
along with their daughters, Sarah and Catharina Josepha, to London. Within a few
months Ferdinand Pelzer gained the public's favour as a guitarist and decided to stay and
live there permanently with his family (except for a long intervening stay in Exeter from
1842 to 1849), where he gradually became a very important figure in England.

In 1833 he edited, together with the composers and guitarists Felix Horetzky (1796-1870)
and Leonhard Schulz, a magazine called 'The Giulianiad' (from January 1833 to July 1835),
in honour of the Italian composer and guitarist Mauro Giuliani (1781-1829), where works for
guitar by various authors were published (it was the first magazine of its kind to be
published in England) and that same year he published his first pedagogical work:
'Instructions for the Spanish Guitar' which was followed by another called 'Instructions for
the Guitar Tuned in E Major' (probably written in Exeter between 1842 and 1849).12

1 Although the surname Peltzer appears on the Marriage Certificate, Ferdinand himself signs Pelzer (and did so all his
life).

12 tInstructions for the Spanish Guitar’.
https://boijefiles.musikverket.se/Boije 1137.pdf

‘Instructions for the Guitar Tuned in E Major’.
https://imslp.org/wiki/Instructions for the Guitar tuned in E major (Pelzer%2C Ferdinand)
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Pelzer Family Residence on Albany Street
Source: London Census of 1841
On the right and below you can read the names of Ferdinand Pelzer, Mary Pelzer (Maria Legrand)
Sarah Pelzer, Jane Pelzer y Anne Pelzer
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Pelzer Family Residence on Albany Street
Source: London Census of 1841
On the left and above you can read the names Julia Pelzer and Kunigunda (Cunigunda) Pelzer
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Pelzer Family Residence on Moreton Street
Source: 1851 London Census
You can read the names of Ferdinand Pelzer, Maria Pelzer, Anne Pelzer, Julia Pelzer and Cunigunda Pelzer!3

13 According to the London Census of 1861, the Pelzer family had returned to Albany Street where only Ferdinand,
Maria, Julia, and Cunigunda resided.
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Cover of ‘Instructions for the Spanish Guitar’
(The girl on the cover is Catharina Josepha Pelzer)

It is very possible that his daughter Catharina Josepha drew his ideas from this book to
later write her work of the same fitle.

Some works in the public domain by Ferdinand Pelzer are the following:

- Infroduction and Polacca from Caraffa (for two guitars).
https://imslp.org/wiki/Introduction_and Polacca from Caraffa (Pelzer%2C Ferdinand)

- 6 Variations brillantes sur un theme allemand, Op. 4.
https://imslp.org/wiki/é6 _Variations brillantes sur un thxC3%A8me allemand%2C Op.4 (Pel
zer%2C _Ferdinand)
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https://imslp.org/wiki/6_Variations_brillantes_sur_un_th%C3%A8me_allemand%2C_Op.4_(Pelzer%2C_Ferdinand)

- Variations sur la romance ‘De ma Celine amante modeste’, Op. 8.
https://imslp.org/wiki/Variations _sur la romance 'De ma_Celine_amante _modeste'%2C O
p.8 (Pelzer%2C Ferdinand)

- Variations sur un theme russe, Op. 2.
https://imslp.org/wiki/Variations_sur_un_th%C3%A8me russe%2C Op.2 (Pelzer%2C _Ferdina
nd)

- 150 Guitar Exercises.
https://www.riam.ie/digital-media/h40/h 40 02 105.pdf
https://ia203407.us.archive.org/1/items/143029-1001/143029-1001%20complete.pdf
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Cover of Volume | of The Giulianiad'

Maria Legrand died in London in 1863 and was buried on September 5 at Saint Mary's
Catholic Cemetery, Kensal. Ferdinand Pelzer died in London in 1864 and was buried,
along with his wife Marie Legrand, on July 15. Both share the same grave number
(#6867).14

4 am very sincerely grateful fo Malcolm Soares of Saint Mary's Catholic Cemetery for providing me with this

information and indicating the place where they are buried.
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Death Registration of Ferdinand Pelzer

Source: Index to Civil Records of Death, England and Wales, 1837-1915

Plan of St. Mary's Catholic Cemetery in London and
Location of the grave of Ferdinand Pelzer and Maria Legrand
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On June 9, 2024, accompanied by my daughter Laura, | visited Saint Mary's Catholic
Cemetery (a beautiful cemetery) which is located next to Kensal Green Cemetery, for all
kinds of religions, as the sign [All Souls] says and | took the following photographs:

MARYS CATHOLIC CEMETERY
OPEN TO THE PUBLIC

Pictures of Saint Mary's Catholic Cemetery
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This is the area where Ferdinand Pelzer and Maria Legrand are buried
(the grassy area in the lower right quadrant of the photograph).

The graves in this area lack a fombstone, they are sunk in the earth (they are practically not visible)
and his remains are unrecognizable.
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Julia (Giulia) Gertrude Pelzer (hereinafter Giulia Pelzer) was born on December 11, 1839, in
Marylebone (London), at 39 Great Portland Street and devoted practically her entire life
to teaching the guitar (except for a period of 15 years in which she devoted herself to the
care of her children, from 1867 to 1882) and continued with the school of her sister
Catharina Josepha on her death in 1895.

Her first concert is credited in 1851, at the age of 12, at 45 Dover Street, in Piccadilly
(London), together with her sister Anne W. Pelzer, who played piano and concertina and
other musicians (a violinist and a cellist). Giulia Pelzer performed works by Giulio Regondi
and some duets together with her sister Anne Wilhelmina.

In 1853 she spent a long time at the Benedictine convent of Hammersmith where her
father, Ferdinand Pelzer, taught singing, harmony, guitar and piano. She then spent some
time at the convent of Notre Dame, where she taught guitar and the English language,

before returning to London in 1864, after her father's death, where she began teaching
guitar.
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Birth Registration of Julia Gerfrude Pelzer
Source: Index of Civil Records of Birth, England and Wales, 1837-1915
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She married James Noah King-Church (1835-1896) on 10 December 1867.

They had the following children'> 16

» Lydia Josephine King-Church (1868-1963).

* Henry James King-Church (1871-1905).

» John Eyre King-Church (1872-1945).

= Ernest E. King-Church (1878-2).

= Richard Thomas Basset King-Church (1883-1931).
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Giulia Pelzer's Marriage Registration
Source: Index to Civil Marriage Records, England and Wales, 1837-1915

15 This information can be found at:
https://www.mvyheritage.es/research/collection-40001/arbol-familiar-
familysearchgitemld=1704634341&action=showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%29

16 |n Coldwell, Robert (2019) it is indicated that Giulia Pelzer had nine children, which is true, but | have only found
records of these five children, since four of them died before the age of two (they are infants) and are buried next to
their parents in Highgate Cemetery, as can be seen in the grave they share.
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https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704634341&action=showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%29
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704634341&action=showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%29

From the research carried out to try to find living descendants of Giulia Pelzer (since
Catharina Josepha Pelzer had no children) | have been able to find the following
information:

» There is no record that Henry J. King-Church, John Eyre King-Church, or Ernest E. King-
Church had any children.

» Lydia Josephine King-Church married Herbert Stanley Keigwin (1878-1962) and they had
five children: Rhoda Marion Keigwin (1904-1985), Joan Keigwin (1905-2000), Philip Henry
Keigwin (1906-1931), Barbara Keigwin (1906-1958), and John Jenkyn Keigwin (1909-1997).
There is no record of any descendants of Philip Henry Keigwin or Barbara Keigwin.

Richard Thomas Basset King-Church married Catherine G. Pender (1893-1940) in 1928.
There is no record that they had children.

Rhoda Marion Keigwin married Alan Edward Oliver (1908-1981) in 1933 and they had
two sons: Philip Alan Oliver (1942-1993) and Giles Francis Oliver (1948-2020). There is no
record of any descendants of Philip Alan Oliver or Giles Francis Oliver.

» Joan Keigwin married Kenneth Wilson Howard Read (1905-1978) and they had three
children: Anne Josephine "Josie" Read (1938-1979), Joan Francis Camilla "Kitty" Read
(ca. 1943), and Andrew Kenneth Howard Read (1940-2023). Joan Francis Camilla "Kitty"
Read married Brian Tulloch (2) and later Charles Donald Liner (2). Neither Anne
Josephine "Josie" Read (never married) nor Joan Francis Camilla "Kitty" Read have had
children.

Andrew Kenneth Howard Read married Christina Anne Merrick (1943) in 1966 and they
had two sons: Benjamin Michael Howard Read!” (1970) and Daniel Philip Keigwin Read
(1972). He later married Caroline Grace (1954) with whom he had two daughters: Katie
Read (1985) [who has three children] and Eleanor Read (1990) [has no children].

Benjamin Michael Howard Read is married to Nuala Theresa Horner (1971) and they
have two sons: Edward Donal Howard Read (2008) and Jonathan Kenneth Frederick
Read (2010). Daniel Philip Keigwin Read is married to Virginia Boehm (ca. 1976) and they
have two sons: Matthew Howard George Read (2007) and Robert Andrew Emil Read
(2009).

= John Jenkyn Keigwin married Sylvia Margaret Turner (1908-1988) in 1946. They had two
children.

Being a mother and teacher, she took mandolin lessons from the great Italiaon concert
performer and composer Ferdinando de Christofaro (1846-18%90), considered the best
mandolinist in Europe at the time, who also played the piano. In 1887 she got a teaching
position at the prestigious Guildhall School of Music in London, as well as confinuing to
give private guitar and mandolin lessons to her students.

Giulia Pelzer died on 17 September 1938 in Holborn, London, and was buried on 29
September at Highgate East Cemetery, in Highgate, London Borough, Camden, next to
her husband, four infant children and son Henry James (who was later transferred to
Austria, as his grave reads).

171 am grateful to Benjamin Michael Howard Read (Ben Read) for providing me with information about his current
family, which has allowed me to build the complete family free of Ferdinand Pelzer and Maria Legrand, from 1801 to the
present day.
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James Noah King-Church Death Registration
Source: National Calendar of Successions, England and Wales, 1858-1995

DEATHS EEGISTERED IN JULY, AUGUST AND SEPTEMERR, 1938,
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Death Registration of Giulia Pelzer (listed as Church Giulia G. K)
Source: Civil Registry of Deaths, England and Wales, 1916-2007
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Highgate East Cemetery and Giulia Pelzer's Grave Location

On June 10, 2024, | visited, together with my daughters Laura and Inés, Highgate East
Cemetery and took these photographs:
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Photographs of Highgate East Cemetery
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Grave of Giulia Pelzer and James Noah King-Church
On the lower tombstone it says: And four infant children, also Henry James, who died on
9 September 1905 (buried in Austria)
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Giulia Pelzer playing a guitar made by J. Guiot
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Announcement of a guitar and mandolin concert by Madame Giulia Pelzer and her students
Cover of 'A Creole Love Song' and 'O Rippling Tide' by Madame Giulia Pelzer (arrangements)
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Advertisement for a concert by Madame Giulia Pelzer (1901)
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Below, we present several 'clippings' from the newspaper The Morning Post' that collect various
ads by Giulia Pelzer:

\ ADAME GIULIA PELZER, Professor of the Guitar

and Mandoline, has RENUMED her TEACHING at the
Guudhall School of Music, and Private Lessons at No. 2, South-
ampton-strect, loomsbury-square.  Ladics wishing to join her Guitar
and Man toline Band at the halt term stumld apply by letter.

The Morning Post, October 25, 1893

GUITAR AND MANDOLINE. '

‘. ADAME GIULIA PELZER (sister and successor of |

AV the late Madame Sidney Pratten) CONTINUES her |

LEACHING at the Guildhall School of Music, and 2, Southampton- |

street, l.ilwmelgpry-sqgure. where may be had, just published, her :

Divertimento " and Study, 2s. 6d.; * Euphrosyne ” and Exercises for |
the Left Hand, 2s. . L)

The Morning Post, March 26, 1896

GUITAR AND MANDOLINE.

ADAME GIULIA PELZER (Sister and Successor
of the late Mudame Sidney Pratten) TEACHES all
RATTEN'S MUSIC, the greatest collection of modern Guitar
gﬂ“s'.c ﬁgtﬁg'glcm lovely flha&uterisuc pieces, songs, and duets in
Spanis » &C. 0 easy an setive : te . . s
5. Southampton-atreet. Bloomsbury-square. 1 Lst 08 application.

The Morning Post, January 13, 1900

PRATTEN'S STUDIO.

MADAME GIULIA PELZER, Professor of the Guitar
and Mandolive; 3gs. to 6gs. for 12 lessons. 2, Southampton-

sureet, Bloomsbury., Publisher of the late Mudame Sidney Pratten's
music ; descriptive catalogue 1s.  Agents Wanted.,

The Morning Post, April 13, 1897

AV UITAR,MANDOLINE.—Madame GIULIA PELZER,
Professor. 2, Southampton-street, Bloomsbury-square, W.(., where
may be had Ferdinand Pelzer's celebrated Instruction Book for the

Guitar, 5s.

The Morning Post, May 25, 1889
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Page 1 of a handwritten letter from Giulia Pelzer to Vahdah Olcott-Bickford (1885-1980),
famous American guitarist, dated June 18, 192418,

18 The entire handwritten letter is available at (three more cards can be found):
https://digital-collections.csun.edu/digital/collection/VOBCorr/id/1501
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Catharina Josepha Pelzer (later Madame Sidney Pratten) was born on November 15,
1824, and was a child prodigy of the guitar. Her first professional concert, with his father,
took place in 1833, at the Kings Theatre (London).

Lithograph of Catharina Josepha Pelzer by Charles Baugniet (1853)

Between 1834 and 1836 she performed as a duo with the Italian guitarist Giulio Regondi
(1822-1872), another child prodigy of the guitar, with whom she maintained a sincere
friendship throughout her life. Her concerts and recitals inspired many people to learn to
play the guitar, including Princesses Louise [Duchess of Argyll (1848-1939)] and Beatriz
[Princess of the United Kingdom (1857-1944)], daughters of Queen Victoria of England, to
whom she was a teacher.
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Catharina Josepha Pelzer at the age of 9 Giulio Regondi
by Brown, Geo and Wagstaff, E.C.

The musical public was, indeed, privi-
leged at this time. The infant prodigies
—Catherina Josepha Pelzer and Giulio
Regondi—had met, and were brought out
together.  Such diminutive performers
were ‘“‘lost” on a large platform ; so, to be
seen as well as heard, they were mounted
upon a table. Madame Pratten often used
to speak of these days when she played
duets with Regondi, whose abilities she
always highly praised.

It may be interesting to add that Frau-
lein Pelzer played on a “ Terz” guitar—a
small-sized instrument.

‘Reminiscences of Madame Sidney Pratten’, p. 20
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In 1841 the Pelzer family resided in Albany Street, St. Pancras, Middlesex, in London
(except Catharina) and in 1842 they went to live in Exeter, where they lived at 6
Longbrook Street, to return to London again, in 1849, the year of Jane Pelzer's death. It
was in Exeter that Catharina Josepha Pelzer began to give guitar lessons and later
entered London society as a concert performer, thanks to the support of Lady John
Somerset, who left her a room for classes and for infimate salon concerts, very popular at
the time.

ﬂbISS Pelzer—at seventeen years of

age—established herself as a teacher
of the guitar in Exeter. She received in
that city liberal support from a fashionable
clientéle.  Perhaps the most fortunate
event of her professional life occurred here.
Lady John Somerset took a great fancy to
the young guitariste, and persuaded her to
go to London. Her ladyship gave Miss
Pelzer apartments in her own residence,
and introduced her to the nobility as an
instructress, which soon brought her into

fame.

‘Reminiscences of Madame Sidney Pratten’, p. 26-27

Catharina Josepha Pelzer artistically took the middle name and surname of her husband,
Robert James Sidney Pratten (1824-1868), after his death, as she felt great love and
admiration for him, changing her professional name to Madame Sidney Pratten.

Their first marital home was at 131B Oxford Street, in London, later moving to a better
areqa, in Cavendish Square. It is known that in 1861 the couple resided in Welbeck Street,
in Marylebone, Middlesex.

Robert James Sidney Pratten was born on January 23, 1824, and was a famed self-taught
flutist, especially recognized for having incorporated notable advances in the technique
and construction of the flute to improve its sound and performance.

On 25 March 1835, at the age of 11, he made his debut as a flutist at The Theatre Royal
(Dublin), performing a work called 'O dolce concerto', subsequently moving to London in
1845. The Duke of Cambridge was interested in his musical gifts and sent him to Leipzig
(Germany) in 1846 to study composition, where he composed his popular work
'L'Espérance’, in 1847.
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Announcement of a Robert James Sidney Pratten Concert on November 26, 1846
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Recensionen.

3 -

Robert Sidney Wrattem, L'espérance, Fantasie
pour la Flite avec Piano sur un motif de Péclair de Ha-

_levy. Leipzig chez C, Peters. = = .- yoek 1313

~ —, Fantasie brillante pour la Flite avec Piano sur une
Cavatine de Paccini, Ebendaselbst, = '

Announcement of a Robert James Sidney Pratten Concert
Berliner Musikzeitung, July 7, 1847

In 1848 he returned to London, where he performed as first flutist in various orchestras,
including The Royal Italian Opera House, The English Opera, The Sacred Harmonic, The
Philharmonic and The Theatre Royal, in which he stood out for his powerful sound and the
brilliant execution of the works.

However, given his practically self-taught character, except for the time spent in Leipzig
and concerned about his lack of training, he decided to take lessons in music theory and
counterpoint with the famous composer, conductor and cellist Charles Lucas (1808-1869).

As we have mentioned above, Robert James Sidney Pratten and Catharina Josepha
Pelzer were married on September 24, 1854. The couple performed works together on
many occasions, to the delight of music lovers. They formed a very happy marriage,
loved and admired by all their friends and students and were very close all their lives, unfil
the sad death of Robert James Sidney Pratten in 1868.

Rusir.

The Italian theatres furnish no food for remark this week. Both
houses are sufficiently busy, giving performances almost every night;
but, excepting the appearance at her Majesty's theatre, of a new tenor,
who, having failed, shall be nameless, there has not been the slightest
novelty at cither. Indeed, the very few novelties promised at the be-
ginning of the season, seem to have been *“used up,” and there is little
or nothing more to be looked for this year.

Of the concerts, great and small, that are going on at present, it may
be said that their name is legion. With the exception of a very few,
given by persons of eminence, they are generally worthless entertain-
ments, made up of trite and hackneyed pieces, sung and played by the
same performers, so that when you hear one, you hear them all. The
concerts, however, of Mr. Benedict, Mr. and Madamec Sidney Pratten,
Madame Lemmens Sherrington, and two or three more, given this week,
have been of a different description. At such concerts the beneficiaire
usually endeavours to give interest to the entertainment by producing
new compositions, or at all events things not familiar to the public. But
such exceptions, notwithstanding the custom of benefit concerts, is a bad
one. For some years it secmed to be dying away, but this season it has
revived in greater force than ever; the rcason, being, we take it, that
London swarms just now with obscure foreign adventurers who contrive
to push themselves into fashionable society, and take this way of levying
contributions on people who are weak enough to patronize them.

Announcement of a Madame Sidney Pratten and Robert James Sidney Pratten Concert
Source: The Spectator, June 23, 1860
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As an anecdote, we will point out that Catharina Josepha Pelzer suffered, at times, from
stage fright (like her father Ferdinand Pelzer) and that, to calm her nerves, her husband
sat in the front row of the auditorium and, gently and discreetly, marked the rhythm of the

play he was playing. Also, to help her with this problem, they used to play duos together
for flute and guitar.

During his lifetime, Robert James Sidney Pratten wrote several publications for the flute,
special studies for the diatonic flute of Siccama and for his own perfected instrument, as
well as various arrangements of opera airs.
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Source: Church of England Baptisms, Bristol, 1813-1822
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On November 22, 1867, during a performance of 'Elijah’, at Exeter Hall, he began to feel il
and, although he hardly stood up, he finished playing the 'obbligato' of 'O Rest in the
Lord', as fantastically well as ever, but he could not continue and was forced to be
assisted and leave the orchestra.

Robert James Sidney Pratten died shortly afterwards on 10 February 1868 at Ramsgate
General Hospital in London and was buried on 12 February at Ramsgate St. George
Church, Kent.
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Family home of Robert James Sidney Pratten and Catharina Josepha Pelzer in Welbeck, Street, Cavendish Square
Source: 1861 Census of England

244 WILLS. 1868.

Clerk and Richard William Peter Wilton of
Birch Cottage aforesaid Mercantile Clerk the
Nephew the Execators.

PRATTEN Robert James. 13 March. The Will
of Robert James Pratten late of Welbeck-street
Effects under £600. Cavendish-square in the County of Middlesex

Professor of Music deceased who died 10 Feb-
ruary 1868 at 21 Paragon Ramsgate in the
Counnty of Kent was proved at the Principal
Registry by the oath of Catharina Josepha

Pratten of Welbeck-street aforesaid Widow
the Relict the sole Executrix.

Robert James Sidney Pratten's Death Record
Source: National Aimanac of Successions, England and Wales, 1858-1955
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Burial Records of Robert James Sidney Pratten
(facilitated by St. George Church in Ramsgate, Kent, whom | thank for their collaboration)

Deaths. e

ASKEW —On the 10th inst., at Castle-hills, Berwick-uP

Tweed, Hugh Bertram Askew, Esq., aged 85. gbt'
DroveHT—On the 11th inst., George Wm. F. Dro¥

Esq., J.P., King's County. ot~
DuMBLETON—On the 1lth inst., at Denham Housé

teridge, Herts, Mr. James Dumbleton, aged 82- FwsP
M‘Ewax—On the 10ch inst., at Bordeaux, Jas-

Esq., Australian merchant, London. Sidnoy
PrATTEN —On the 10th inst., at Ramsgate, R«:!b_e't Squ&f"’

Pratten, Esq., of 28, Welbeck-street, Cavendish-

London. . tel‘b“ry'
TASWELL--On the 10th inst., at St. Martin’s, Car

George M. Tasvwell, Esq., aged 83. HarﬂP’

WixiTe—On the 12th inst., at Muruington—yhce’

stead-road, the Rev. Arnold White, agefji-///

: v B S R - - \f“nEWS"

News of the Passing of Robert James Sidney Pratten
Source: The Sun, February 13, 1868
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Madame Sidney Pratten (1867)
Courtesy of Classical Guitar Centre Ltd
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Robert James Sidney Pratten (1862)
(image property of National Portrait Gallery)
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Robert James Sidney Pratten
(image property of National Portrait Gallery)

The death of her husband was very sad and painful for Catharina Josepha Pelzer. A
phrase of hers is remembered that appears in the book 'Reminiscences of Madame
Sidney Pratten’, written in 1899 by Frank Mott Harrison (1866-1945) in which she points out
that ‘her years of marriage were like being in heaven, but on earth'.

For the next three years she did not perform in public (although with some exceptions) nor
published any plays.

In 1872 she decided, together with her sister Giulia Pelzer, to establish her own guitar
school in Southampton Street (Bloomsbury Square), in London.

During her lifetime she published several works of a didactic nature. In 1859 she published
'Guitar School' (perhaps his most complete teaching work) composed of 236 exercises
and studies, including progressive exercises, diagrams, exercises for both hands,
arrangements, studies and works by various composers.
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Cover of 'Guitar School'

But she soon realized that this book was too demanding for beginners. Thus, highly
concerned about enabling all guitar enthusiasts to enjoy it and aware that many people
either did not have enough skill to play it or, simply, did not have the necessary time to
practice it, it brought to light various publications, among which is a manual called
'‘Learning the Guitar Simplified’, published in 1874, which was quite successful at the time
and includes arrangements and minor works for the practice of the guitar (alone and with
voice), as well as some works by well-known authors.

The manual included simple exercises, each of which was followed by an easy-to-play
work, along with diagrams and corresponding fingering notes and finger position on the
neck and frets, all to facilitate student learning.

In 1881, and in two volumes, she published 'The Guitar Tutor', which contained exercises

and technical studies, arrangements, examples and works by various authors, especially
Fernando Sor (1778 - 1839) and Mauro Giuliani, two of his favourite composers.
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Madame Pratten found, when she com-
menced teaching the guitar, that the
amateur pupil was not inclined to devote
sufficient study to the instrument to gain
the necessary technique to grapple with
the difficulties of the music of the classic
authors for the guitar. The works of
Giuliani and Sor, Legnani, Niiske and
Schulz were beyond the powers of the
average student. She therefore com-

menced to produce some suitable pieces
for her pupils. These pieces require
no commendation from my pen, their own
reputation is sufficient, for what guitar
player has not discovered their worth ?

‘Reminiscences of Madame Sidney Pratten’, p. 58-59
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‘Guitar Tutor' covers (Part | and Part 1)

She also suggested to her students, in order to prevent the strings of the guitar from
breaking, that the note E of the sixth string be lowered by one tone (D), a change that
she also applied when she played the guitar alone, pointing out that the notes produced
a better vibration and a better tone.
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In another of her didactic publications, called '‘Colored Diagrams of the Notes of the
Fingerboard of the Guitar', she used colours to identify each note in the diatonic scale
and allow a more pleasant learning of the notes and their positions to the student.
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Cover of ‘Colored Diagrams of the Notes of the Fingerboard of the Guitar’
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make these drawings m shew how ﬂ
First make a knot at the end of the string.

he strings should he put on.
and put it in at the bridge where the pegs.

are

then carry the w{’mg e / z o
i hold it up with right han No4,
with the right hand vz,
and rlrread it /i / ( 1 // while the left hand turns
=

f > u
throuich thus: /.14 —— the peg of the 74avh1ne P

=

diagram applies
little B gut string.
belng thinner re-
two twists under
and a loop er

\

To tune / rP the strings turn

/,‘/ the pegs / from you with left double knot
,-/,' 'l'hew draw the em( hand. to Lomw'rr the strings to prevent it jumping |
I ander’as above, and draw  ¢upn pegs // towards you. he sure // out at the bottom.
the string down tightly also to turn all the pegs the same ,‘
and way for up,ani the reverse way for ¢ j
~ down. *\

Y //
The cause of the third remark may be, that the strings are bad, or some defect at the bridge,

mirt,or machine, (which cuts the strings) or, the Guitar is timed too hlg;h.
I' To avoid the inconvenience of the strings breaking. I suggest ta my pupils to tune the strings
13

of the Giritar a whole note lower. Tuning the E silver string to D of the Piano, and the other
notes in rotation, by this means the strings are not so hard to press down, nor so liable to
break.

‘ Uunless playing with n1hm- instruments. for my own playing. I generally tane my Guitar a
% whole note lower, as ahove suggested. by that means the strings vibrate better and a more
| sSympathetic tone is produced. Sce page 4. NV 154

Leaening the Guitar «implified by M2 SIHVEY PRATTREN

Page of ‘Learning the Guitar Simplified’
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Also, and as a curiosity, we will say that she was a great defender of the tuning of the
guitar in E major (in fact, she composed many works in this key), as evidenced by her
publication in 1882 of 'Instructions for the Guitar Tuned in E Major', which includes
arrangements and minor works for the practice of the guitar in this key (surely she got this
idea from the method that, with the same title, her father, Ferdinand Pelzer, had
published years earlier).

Cover of ‘Instructions for the Guitar Tuned in E Major’

In addition to the guitar, which was evidently his main instrument, she also devoted herself
(especially at the teaching level) to the English concertina, invented by Sir Charles
Wheatstone (1802-1875) in 1829 and the gigelira, a type of xylophone.
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English Concertina Gigelira

Madame Sidney Pratten was the teacher of Frank Mott Harrison (writer and editor), who
on the death of his teacher dedicated to her a wonderful book, cited above, whose
reading | highly recommend, called 'Reminiscences of Madame Sidney Pratten' (1899)
and by Ernest Shand.

She was also the teacher of many students (more than 2,000 according to Frank Mott
Harrison) and of some illustrious and well-known characters, such as the aforementioned
daughters of Queen Victoria, Princesses Louise and Beatriz, dedicating to the first of them
her work 'The Princess Louise, Op. 70', for piano and guitar, Lady John Somerset [Lady
Catherine Annesley (1793-1865)], Albert F. Cramer (1865-1931), sisters Ada Mary (1870-
1922) and Edith Nina Tulloch (ca. 1873-2) and doctors Walter James Leckie (1846-1925)
[close friend and later student of Francisco Tdrrega (1852-1909)]' and John Lindsay
Leckie (1844-1900). To the latter she dedicated her works '‘Sadness’, Op. 91, 'A Lost Love',
Op. 92 and 'A Lament', Op. 93, while to Dr. Walter James Leckie she dedicated her works
'Hungarian March', Op. 58, 'Progressive Preludes and Pieces for Guitar' and 'Dance of the
Witches', Op. 83.

Princess Louise Princess Beatriz

19 1t is accredited that Madame Sidney Pratten and Francisco Tarrega met and that they professed mutual admiration.
In 1881 they shared a concert in London.
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Ada Mary (guitar) and Edith Nina Tulloch (who derived her career towards singing as a
soprano) were part of the group called "The Misses Tulloch", a plural stage group formed
with her sisters Olive (1881 - 1974 ) [child actress], Dora Lillian (1878 - 1945) [recitation and
drama] and Minnie Beryl (1876 - 1957) [mandolin], as confirmed by the title of the report
of "The Sketch" of October 11, 1893, "A Quintette of Talent", which throughout the 1890s
offered a traveling salon show that the press itself classified as "vocal, instrumental and
dramatic recitals".

The professional advertisement inserted in The Musical Times of April 1897 details precisely
the nature of the repertoire; it is reproduced verbatim:

THE MISSES TULLOCH'S VOCAL, INSTRUMENTAL, AND DRAMATIC RECITALS. OPERATIC SCENAS AND
ARIAS. BALLADS. MANDOLINE AND GUITAR SOLOS AND DUETS. ITALIAN, FRENCH, AND GERMAN
SONGS. SPANISH SONGS TO GUITAR ACCOMPANIMENTS. RECITATIONS (POETIC AND HUMOROQOUS).
For Press notices and Programmes, address, Miss D. Tulloch, 16, Linden Gardens, London, W. —
The Musical Times, April 1, 1897, N° 650.

Ocx. 1), B33 THE SKETCH i

Photograph by Edit Tulloch by Lafayette, Glasgow, professional name of James Stack Lauder (1853-1923)
(the original photograph is in my possession)
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HOW [TO PLAY THE GUITAR,
By Mapaux SIDNEY PRATTEN, Teacher to Her Royal Highness the Princess Louise,

Tre EntTor has asked me 0 write an article
on How to Play the Guitar, but I fear it will
be. yather difficult to do so clearly, as the
various effects that can be produced can
really only be attained by personal instruetion
or by seeing and hearing the instrument played
by an experienced performer.

The guitar is a charming' and graceful in-
strument, capable of much execution, infense
pathos, and a variety of cffects, peculiary its
own, and js admirably adapted
a5 an accompaniment to the
voice.

An  eminent composer in
eulogising the merits of the
guitar says, with much truth,
that although it has not the
power of some Jarge instruments,
it has its revenge in its delicate
sweetness and syrapathetic tones.

The puitar now in use is
called the Spanish Guitar, with
six strings, it_having superseded
the old English puitar, a very
inferior Jind, of different shape
and construction.

There is a very interesting
article by Mr. Hipkins on the
guitar, and guitars. ancient and
aodern, in the new edition cof
“ Dictionary of Music and Musi-
cians,” edited by Geo. (Grove,
D.CL, I will” therefore mot
enlarge on the subject.

The Spanish guitar was in-
troduced into England abont
SiXty or sev years ago, asan
anisytic irwﬁet?l:lymt by a Spaniard,
Ferdinand Sor, wfzo had written
some of the most exquisite and
suitable pieces.

1t 35 recorded, in Hogarth's
‘ History of the Philharmonic
Society,” that Ferdinand Sor
played 2 sale on the guitar at
one of thew concerts, when they
were held st the Argyll Rooms,
Regent Street, )

About the same time there
was another celebrated player
and, composer, an Itakian, Maaro
Giulni, who resided in Vienna,
and ‘no doubt he brought the
Luitar into vse in Genmany.

He was a very prolific writer,
and Ris numerous compositions
(some hundreds), mostly very

was also the first one who played the concer-
tina, which he did to perfection. His com-
positions for the guitar and concerting are
very difficult.

uitars are made abroad; those made in
Spain, the “Spanish modul, are Targer and
thicker than those made in France and
Germany. The guitar shown in the illustra-
tion is ‘of French make, as that particular

shape is more adapted for a Jady than the

and third fingers, aising the wrist enffi-
ciently high to epable the three fingers to
strike  the ‘threg¢ strings under ‘the thumb.
In striking . a chord the thumb should fall
on the first finger, resting between the first
and second joints; with the knuckles slightly

The great thing to avoid on the guitar is
twanging and jarring. o

Twanging is the result of pulling up the
strings with  the right hand
fingers, which causes them to
vibrate up and down, and to
Jjingle against the frets, but if
steuck: gently sideways that is
avgided. &

arring the strings is caused
by the left hand not pressing the
fingers sufficiently  tight near
the frets. 7

It is difficalt to explain how
the left hand should be held,
because - different | ehords very
offen require 2 differont meve-
ment. of the fingers, wrist, and
position of the arm.

Sonetimes the arm or elhoyw
is held in, and the leit hand
grasping the neck of the gmitar,
perhaps the next. chord may
require the elbow ta move out
and o hollow the hand, the
third movement may require the
wrist to be held out, and so on,

A group of notes, which may
appear almost imt_)ossiblc to take
in one pasition of the hand, be-
comés quile simple by auother
movement, 8o that here the ex-
perienced teacher i required.
Fhe natwal way to hold the
band 35 to grasp the neck of the
guitar between the thumb and
fixst finger, holding out the other
fingers and the arm sh;fhtly
away from the bady. Hold the
wrist back.  Thent place vour
first, second, and thiré fingers in
rotation on the first, second,
and' third frets of ‘the small gut
string, having placed your fingers
obliguely, then let ‘your thumb
be on (le opposite side, facing
the second finger.

By putting down' e fingers
obliguely the distances are more
easily reached than, by placing

«difficult, were %ub]ishcd in Paris,
London, and Vienna. He also
wrote  three  concertos, with
orchestral accompaniments the
third ‘concerto wits esteemed so good that
it was arranged  for the pianoforte’ by
HummelL

The most popular writers for the guitar
abroad were the above named, and Carulli,
Krentzer. Kuffuer, and T.epnani; and in
London, Scla, Nuske, and Nealand.  The
Iast-mamed  wrote some lovely ductts for
guitar and pianoforte, published by C}:})pc“.
The plates, T understand, are destroyed, but
10w that playing upon the guitar is becoming
more general again, it is to be hoped that
they may be reprinted.

Last, buat not least, T must mention the
madern genius of the goitar, Leonard Schuls ;
his eriginal ‘compositions are gems.  He died
in t&bo. There Wwere many hiné plavers on
muitar who resided in London, but
they finve dl] passed away; the last remain-
ing ome was Guilio: Regondi, who died a
few years ago, sfter a lingering illness. He

larger ones. OF the six open strings three
are silver and three gut.

The metal lines across the finger-boards
{the front of the neck) are called frets; each
produces an interval of a semi-tone by press-
g the fingers of the left hand on any of the
strings in rotation.

To hold the guitar propexly is very essential
to enable you to play with ¢ase, It muost be
so held {hat both {mnds are {ree to move
about without the instrument changing its
position.. It is more comfartable to sit ona
low chair rather than on one too high.

Rest the guitar on the left knee, raising the
faot sufficienly high on a footstoo], or other-
wise, so that the instrument rests between the
chest and the knee, without stooping.

Place the right arm easily on the guitar; put
down the Jittle finiger on the sounding board;
strile the three silver strings with the thumb,
the three gut strings with the fisst, second,
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theni steaight.

The six open strings are tuned
to the lollowing totes of the
pianoforte :—

D G B B
0, 6. 0 )

ol A
Guimak, &;ﬁﬁmtﬂ_ﬂ
= =

o
& Silver
Silver: S ‘2‘

Pk g:ﬁstﬁﬂ—‘ﬂg,ﬁ]
G B "

S:l:« Gut, éu!. Gat.

o |
- A 'Il 5
Notes of the Piana in the Bass Cleg, T7e016 Clefl

‘I'he student will observe that the strings
of the guitar are tuned to the notes of the
piano in the bass clef, but that the guitar
notes are written in the treble clef an octave
higher.

VIt will be seen that the guitar notes are
wntten an octave higher than they sound, or
wice persdy the guitr sounds an octave lower
than thenotation, Although the guitar sounds
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the deep notes of the bass clef, to simplify it
for writing, it is written an octave higher and
put in the treble clel.

The following shows the compass of the
guitar;— i

= - AT s A
= O e o Gt Gut, Gut
0 Sitve ¢
o iver, }
Sitver.

In the sbove is shown only one note of
cach kind, but as each string produces sevens
teen semi-tones, some of the' abave notes are
repeated on  the different strings in varions

ositions, which can he referred to in my
ok, where also you will find the correct way
to put on the strings, and to know if they are
Irae or false, and an explanation of the follow-
ing cffeets which are produced on the guitar
the same a5 on other stringed instruments
having & fingerboard—yiz., #he slur, gliss,
wibrazo and harmongcs, by the Ia{i Zand, and
others, peculiarly its own, with e right hand
—thie dash, drieon, twirly natls, arpesgic, and
Lonfié, S e
at which constitutes the great charm of
the guitar is its sympathetic tones; the gra-
dasions of tone are produced by striking. the
strings, moving the hand higher up towards

the finger-board for soft toues, and nearer
1o the ﬁdgc for loud and crisp quality of
tone.

Do not tey to play as loud, but as
sweetly, as you can; then you have
the louder fone in reserve, for light
and shade. d

To cultivate a poxl pure tone,
practice: very slowly ‘and distinctly,
and in a quict reom—no talking,
dogs barking; or ‘birds singing—
atherwise you cannot listen 1o your
performance or correct faults.

The guitar Being soportable; it can
be taken into any room or outinto
the garden, and can, be, practised
without disturbing others, and when
sweetly plaved {however simple the
song or piecc? it gives great plea-
sure to yourself and others.

Madame Practen has written twa insteie -
tion books for the guitar.  The first,
“Guitar School," & rery elaborate work,
showing  and _explaining its difficultics,
i ted by the positions. of seme of
the best writers for the instrument. Itis
published by Messrs. Boosoy.

The second  one is ‘“Learning the
Guitar Simplifed ™' (forming the Key 1o
the above), which mity be ardered through
any music-seller.

e ===

THAT AGGRAVATING
SCHOOL GIRL.

By the Author of “ Wild Kathleen,"

CHAPTER XXI. ¢
WAR AND FEACE.

TFotr clear strokes rang out from the
church clock on the'hill. ™ Tt was a dark
night, although the stars were doing
their best 1o bril)g'htﬁn the aspect of affairs
out of deors ; but they were of little ser-
vice in lighting up the reoms of Crofton
House, and sathought Helen Edison as
she stood trying to peerinto. one of the
drawers of her chest, which she had just
softly opened.

The night was very dark, and the
house was very still, and probably every
one in it was asleep but Helen. But
considering how early she had betaken
herself to bed, it was little wonder that
she awoke proportisnably early. Be-
sides;, she had made up  her mind to
awake early, and, strange as it always
seems to me that it should be so, it i,
nevertheless, a fact that making up one’s
mind over night is more efficacious than
any number of alarm bells or promises
from other people.

Helen was bent upon making little
Rosie’s birthday a happy one %or her,
and she deﬁended, in a large measure,
for deing this upon the prescnts she had
Elrovided,. But no one could tell, as

elen informed herself, now that she was
in disgrace, how matters might go when
the morning came, and whether Miss
Rawe might not manage to prevent the
F]easant giving of the gifts at all if she
had the power.

‘But she sha'n't,"’ muttered Nellie re-
solutely, and so at four o'clock on that
315t of March she stood peering into the
drawer that held the treasures, trying to
see how to lift the doli without tumbling
its delicate garments.  Then she had to
lay it and the remaindet of its wardrobe;
together with several other small articles,
in a shawl that she might be able to.carry
all at once, for she dare not risk ‘two
journies past the' English governcss's
room. Once during her arrangements
ClaraBoswell’sregulacbréathing sto Pe’d,
and she murmuzc%t““’hq’s”théfef A

THE BIRTHDAY PRESENTS,

But she was speaking almost in her
sleep, and was soon guier again, and
Helen quickly and lightly left the room,
and flew like a slim, shadowy ghost to
the second door down the corridor.

ere she had to pawse again and depo-

t her long burden on the floor while she

rned the handle.  Very cautiously she
pushed the door open, and looked in. It
was half-past four mnow, [Josephine’s
blinds were all up, and a famnt twilight
was peering into the darkness. The oc-
cupants of the two little beds were very
sound asleep.

Helen unceremoniously depasited two
sets of neatly-folded. clothes, which she
found on two chairs, on the floor, and

GIRL.
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then placing the two chairs seat to seat
beside Rose’s bed, she proceeded to
drape them with her shawl and arrange
her gifts upon them. The doll in the
centre, at its head a couple of boses of
bonbons, at its feet a box of minute,
gold- edévcd notepaper and envelopes,
surrounded by the most brilliant of
orackers, and the remainder of the doll's
clothes hung over the back. While the
soft, little white hands made these ar-
rangements there was a soft, sweet smile
on the lovely young face. It looked so
loving and innocent and gentle that
most people would have found it diffi-
cult to believe that, but a few short hours
before it had been flung back with burn-
ing cheeks and blazing eyes, while pas-
sionate words poured from those rosy
lips. Now the rosy lips were waiting
most eagerlyto utter themost affectionate
good wishes.

Everything disposed according to her
taste, Helen seated herself on the end of
the child’s bed and patiently waited for
the clack to strike five. “it could not

‘hurt her for once in her life to be
_awakened at that hour,’ Helen bad

decided, sceing she went to” bed so
earlg.
The minutes seemed verylong. Seve-
ral times Helen thought that the hour
must have sounded without her hearing
it. ‘But at last patience was rewarded.
The first stroke was wafted from the
hill.  Helen counted the five, and then,
beanding forward quickly, she bestowed
three very firm Kisses upon her little
schoolfellow’s mouth, whispering
between each, ““1t's enly I, Rosie
darling.”" i

“Who's I7”"" gasped the be-
wildered, drowsy ¢lild, after the
Tast smothering kiss and accom-
panying assurance.

“Why, Helen, of course,™ was
the answer, with a little ghost of
alaugh. *‘ But hush, you must

_not wake anybody, or 1 shall get
into a fuss again, you know, for
being here. “I've only come to
wish™ you a whole bushelful of
many happy refurns of the day,
and to bring you these things.
Look at them,” i

Rose¢ was awake now, and she
started up and turned towards
the chairs, Her companion was
only just in time to clap her hand
over her mouth to prevent such
a shout escaping as must have
aroused not only [osephine but
most other peoile in the house,

er, at any rate, on that sue of it.
Ten minutes later Helen got into her

own bed again with a contented mind.

(70 e continued.)

ANSWERS TO CORRESPONDENTS.

EDUCATIONAXL.

Erezagern, AliGxoy, AnD ETHRLDA.—The secrddarios
or ¢ pondence claseesin oo with Cion-
bridge are Mrz, Peifs, Trumpington Lodge, Can-
bridie : and Miss Shore, Orchard Lodee, Taplow,
Maidenliead, from whom il particelars as to fees,
names of professors, rules, &c., may be obsained on
application,

Article published by Madame Sidney Pratten in the monthly magazine
"The Girl's Own Paper", Vol. 4 — 1883, No. 165, 24 February 1883
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Ernest Shand (born Ernest William Watson) was born on January 31, 1868 in Hull (Yorkshire)
in England and was a famous singer and music hall actor, comedian and a prolific
composer for guitar and great concert performer, who had a lot of repercussion in the
newspapers of the time (almost mainly in his facet as a singer and actor); in fact, until the
appearance of Julian Bream (1933-2020) there has not been such an important concert
guitarist in England after Ernest Shand, today a figure unjustly almost forgotten by the
guitar community.

His parents were William Tindill Watson (1835-1899) and Jane Coverdale (1838-1928).

Ernest Shand began his studies with the violin but opted for the guitar after discovering a
composition by the great Spanish guitarist Dionisio Aguado (1784-1849).

Before the age of 30 he had composed more than 150 works for guitar, a guitar concerto,
the first in the United Kingdom: Premier Concert pour Guitare et Quatuor ou Guitare et
Piano, Op. 48, which was premiered in 1896 and was not performed again until 1947 by
Julian Bream and a method for the instrument: Improved Method for the Guitar, Op. 100.

There are 52 works by Ernest Shand whose opus humbers are unknown. Likewise, there are
107 works that are unknown or are unlocated (or lost). In total 80 works survive, to which
we can add a total of 20 unpublished short works found in the 'Improved Method for the
Guitar, Op. 100.'

He was, without a doubt, Madame Sidney Pratten's best student, to whom she told when
they met, in 1888, that "she had nothing to teach him anymore and that his compositions
were superior fo hers", although it is accredited that she gave him lessons, above all, to
improve the sound and interpretation of the guitar.

Ernest Shand married Louisa Nelly Shand (1871-1948), ballet dancer and actress, in 1890,
with whom he had two daughters: Phyllis Shand Watson (1895-1985) and Eileen Shand
Watson (1905-¢). There was also an adopted son, Ernest Shand Watson (1901-2).
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Family residence of Ernest Shand an Louise Nelly Shand in 27, Gladstone Road, Deal, Kent
Source: 1911 London Census
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Cover of the magazine The Music Hall and Theatre Review'20 of July 21, 1899

From that day they maintained a close and lasting friendship until the death, in 1895, of
Madame Sidney Pratten, who edited some of his works. In fact, Ernest Shand became
one of the main sponsors of the book 'Reminiscences of Madame Sidney Pratten', written
by Frank Mott Harrison in 1899, already mentioned and his Funeral March, Op. 89, is
dedicated to the death of Madame Sidney Pratten in 1895.

20 The 'Music Hall and Theatre Review' began publication on April 6, 1889, with the last issue published being that of
September 5, 1912.
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Ernest Shand
(image property of John Barrett Collection)

In the same year Ernest Shand was appointed a member of the Board of Examiners of the
Guild of Violinists of London and in early 1896 of its Senate.

Ernest Shand's guitar work comprises a wide range of music, including salon works,
variations, fantasies, songs, chamber music, piano works, transcriptions, and pedagogical
works. His last work, 'Infroduction et Chanson', was published in 1911.

To understand Ernest Shand's level of guitar, here is a review of the 'Newcastle Evening
Chronicle' of March 3, 1893 that places Ernest Shand on a par with the great virtuoso
Giulio Regondi: "Shand is an accomplished artist on the guitar. Since the time of Regondi,
few have accomplished wonders with that difficult but delightful instrument as Shand."

Despite his success as a composer and guitarist, Ernest Shand devoted himself mainly to
performing as a comedian in music halls (from 1886) and only in the last years of his life (in
1918 he moved to Birmingham), encouraged by his wife and friends, did he devote
himself to playing the guitar professionally.

We must remember that, in the second half of the nineteenth century, in England, it was
mostly women who practiced the guitar, with men, where appropriate, dedicated to
teaching it.

Some works in the public domain by Ernest Shand?! are the following:

- Andante Expressivo, Op. 60.
https://imslp.org/wiki/Andante Expressivo%2C Op.40 (Shand%2C Ernest)

- La Danse des Nymphes, Op. 205.
https://imslp.org/wiki/La Danse _des Nymphes%2C Op.205 (Shand%2C Ernest)

21 Other works in the public domain can be found at: https://imslp.org/wiki/Category:Shand, Ernest
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https://imslp.org/wiki/La_Danse_des_Nymphes%2C_Op.205_(Shand%2C_Ernest)
https://imslp.org/wiki/Category:Shand,_Ernest

- Improved Method for the Guitar, Op. 100.
https://imslp.org/wiki/Improved Method for the Guitar%2C Op.100 (Shand%2C Ernest)

- Morceau Lyrique, Op. 97.
https://imslp.org/wiki/Morceau_lyrique%2C Op.?7 (Shand%2C Ernest)

Ernest Shand died on November 28, 1924, in Birmingham.

= ]S 33T Mol

Ernest Shand as comedian and stage actor
(image property of National Portrait Gallery)
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https://imslp.org/wiki/Morceau_lyrique%2C_Op.97_(Shand%2C_Ernest)

Advertisement for Ernest Shand's return to the Tivoli Theatre.

WATSON Ernest otherwise Ernest William or SHAND Emest of
140 Salisbury-road Moseley Birmi died 28 November
1924 Administration (with Will) Birmingham g January to
Louisa Nellie Watson widow. Effects {8830 118, 7d.

Ernest Shand's Death Record
Source: National Calendar of Successions, England and Wales, 1858-1995.

MR. ERNEST SHAND.

WELL-KNOWN COMEDIAN AND
OONG'WIITII DEAD.

the well-known
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Ernest Shand's obituary
Source: Sunday Dispatch, November 30, 1924

Ernest Shand's obituary
Source: Western Daily Press, January 27, 1925
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Frank Mott Harrison?2 , based in Hove, was a writer, journalist and editor as well as the
owner of a musical instrument shop in Brighton (with his brother Richard, a mandolinist), a
close friend and pupil of Madame Sidney Pratten. His wife was Alice Mary Pegg (1872-
1959), whose father was Madame Sidney Pratten's personal secretary during the last years
of her life. He also received a PhD in Philosophy from the Faculty of Music at the University
of London (1935), with a doctoral thesis on "Music in seventeenth-century England and
the Puritan influence".

He lived at 11 Denmark Villas (circa 1910) and, from 1914 until the late 1940s, at 3 Bigwood
Avenue. He was a member of Hove City Council for more than twenty years and in
February 1942 he was appointed honorary councillor (Alderman).

The importance of Frank Mott Harrison in the life of Madame Sidney Pratten is undeniable,
not in vain he was the author, as we have already pointed out, of the book
'Reminiscences of Madame Sidney Pratten' (1899) and, in addition, he personally took
care of everything necessary to manage the funeral and burial of Madame Sidney
Pratten in Brompton Cemetery, in London.

The book had its origin in a series of arficles that Frank Mott Harrison published during 1897
and 1898 in The Troubadour' (a newspaper of the time) and which immediately enjoyed
the sympathy of the readers.

Cover of the book ‘Reminiscences of Madame Sidney Pratten’ (1899)

22 Although the exact date of birth in 1866 is not known, it is accredited that he was baptized on April 1, in St. Nicholas
(Brighton).

https://www.mvyheritage.es/research/collection-30042/inglaterra-nacimientos-y-bautismos-1538-
197525=628149011&itemld=34209001-&action=showRecord&recordTitle=Frank+Mott+Harrison
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Cover of 'Fernando Sor's Guitar Method'
edited by Frank Mott Harrison in 1897

Practically nothing is known about the life of Frank Mott Harrison, except for what has
already been commented and for the enormous success that his book 'John Bunyan. A
Story of his Life' and for the important donation he made on 29 September 1938, to the
mayor, aldermen and burghers of the Bedford district of his collection of more than 800
volumes of writings by and about John Bunyan23 and which is now available to the public
at the Bedford Public Library.

BORDUGH OF BEDFORD |
PUPBLIC LIERARY

Catalogue
of the John Bunyan
Libfﬂl'}"

{Frank Mo Hiarrison Collection)

ARERECGRMN
e el

Cover of 'Catalogue of the John Bunyan Library’

23 John Bunyan (1628-1688) was an English writer and preacher famous for his novel 'The Pilgrim's Progress' (1678).
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Frank Mott Harrison dedicated a poem to some of the works of his teacher and friend that
we present below?24:

O

. TO .
Mme. Sidney [Pratten,

Whose charming compositions for the Guitar, tell, in
their own peculiar language, many a tale—

Of “ELFIN’S REVELS,” and of hob-goblin intrusions,

Of strange imaginations, of curious delusions.

The “DANCE OF THE WITCHES”—a “ DANSE FANTAs-
TIQUE,”

The “ SPANISH DANCE "—a dance most realistic.

Pretty little “QUEEN MAB” and hideous “PUck” we find

Are skilfully portrayed by thy poetic mind.

The sky we see with dark clouds overcast,

And stormy “ RAIN” in torrents pouring fast ;

And then, as though by magic skill—to ever'yone’s delight

The gc_enhe at thy command 1s adorn’d with *“ SUNSHINE,”

right.

Thou tellest tales of “ ALICE” and of sweet “ VIOLET,”

Which are in strange contrast to the tale of the
“ COQUETTE.”

At times thou art “ WEARY,” and seem’st ** FORGOTTEN,”—

And yet, surely, thou can’st not be so, often ?

To thy departed “ TREUE LIEBE ” — when lost in
“ REVERIE”

We seem to hear thy notes exclaim — “I'm still
“ DREAMING OF THEE.””

By “A LAMENT ” and “ SADNESS,” and filled with many
fears

Through the “ ABSENCE ” of “ A LOST LOVE "—thou wast
brought to “ TEARS.”

We hear at “ EVENTIDE ” thy sweet “ EVENING SONG”

Wafted through the “ TWILIGHT” and echoing along—

To the far-off realms of space, to the star-lit land so bright,

Where 'tis lost to human ear in the soft beams of
“ MOONLIGHT.”

From the land of the Guitar, and the home of the

“ SERENADE,”
“ A SPANISH ROMANCE” is briefly told of gallant knight
and maid.
**lt *** ***

Then solemn thoughts our minds inspire, when at the
midnight hour we hear

Mournful strains from thy Guitar, as thou bid’st “FARE-
WELL TO THE OLD YEAR.”

When o’er the world of Fancy with thee our hearts may
roam

Thou brir;gest us back from “ DREAMLAND” to “ HOME
SWEET HOME.”

FRANK MOTT HARRISON.
Brighton, June 6th, 18go.

The words in capitals are the titles of the various compositions
by the gifted composer, MADAME SIDNEY PRATTEN.—F.M.H.

24 '‘Reminiscences of Madame Sidney Pratten’ (1899).
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In the same way, Madame Sidney Pratten, in her letters sent to Frank Moftt Harrison,
commented on the form and manner in which she had been inspired fo compose some

of her works, as well as other aspects of her personality and enormous sensitivity, the
content of which we present below for their interest2s;

A ppendix.

The foilow:ng letters wili convey to those readers
who were nct in corresfondence with the late
Madame Sidrev Pratten an idea of her mode of
expression and of Fer entnusiasm. In fact, her letters
always showed Ler temperament at the time of wnting.
In some 1t 1s easy to trace the light happy heart—
while others give vent to a dreamy sentiment which
often possessed her when suffering from trouble or
fatigue :—

1. Her CoMPOSITIONS.

“I did nothing original in the way of composing
until my 1g9th Divertissement—then came ‘Tears’
and ‘Lord Raglan’; then the *Serenade’; then
‘ Absence’; and then I went on until my husband
died. . . . . After that my composing powers were
blank for a long time. Then I suddenly began a
different style — left off vanations and begun
‘ Sensucht’ and ‘ Weary’ and so on, until my
moods changed from sad to gay, with my little stonies;
and that was caused by the happy visits among friends
and admirers of my guitar-playing. So my surround-
ings helped me to 7uméble into my various moods and
styles.”

25 '‘Reminiscences of Madame Sidney Pratten’ (1899).
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2. SHELLEY'Ss PoEM.

“ . ... How kind of you to send me the lovely
poem of Shelley on the guitar, Yes, how it seems to
speak to us—and ze who love and dream of the
guitar as [ do. It seems to speak also to me of the
very things I have composed In my various moods—
to describe one's soul, its feelings of love, joy and
sorrow; and the description of beautiful Nature. . . .”

3. WoMAN’s LIFE,

“ I have never sought publicity as a matter
of va.mty for myself; I have upheld my dignity for
the (sake) of the suppﬂsed slight on my loved guitar,
which I felt was, should and might be, the future
poetry of human souls; and as such I have
endeavoured to inculcate into the minds of my
aristocratic pupils their power to render a poem of
woman’s life and woman'’s mission—to soothe invalids
and cheer up sad souls.”

4. HER ‘ INSPIRATIONS.’

“] do think that ‘ Eventide' 1s one of my most
lovely inspirations—I cannot say that I composed
them, because I do not know when I shall do any-
thing, I simply take up my guitar and out of the tips
of my fingers tumble out the sounds on the strings . . .
and then I play it over and over again until my brain
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retains it ; then sketch it down . . . Then I leave it,
and return to it and put it ‘ ship-shape.” Then, with
my °little bricks’ collected, I build up a romance or
a story. My ‘Twilight’ was done as the sun was
going down far below the hills, at Mr. Collard’s lovely
place (which wason a hill). It was so curious to see
the large ball of fire gradually gliding down behind
the hill and shedding around, in its disappearance,
the golden glow of a glorious sunset—and then all
gradually ‘hushed up’—birds and people and
animals.’
. HER HEALTH.

“ ., ... Icannot get up my strength—the weather
is so against me. I cannot get out for fresh air, so
gain no strength. . . . I go on with my guitar
teaching, and playing to my pupils—I feel to live
again, and for the moment forget how ill and weak
Ifeel. . . . . My life is lonely—1 have risen to a
height in my guitar world, beyond all I could ever
realise ; and, no doubt [in] the sadness of my lonely
life I seek the companionship of the sweet tones of the
guitar. And then, the thought and beating of my
own heart produce the soothing music and come
from the tips of my fingers.”

As Frienp: HER CHARITY.
It is not my intention to proclaim to the world the
good deeds of our late friend—they are too well known
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to those upon whom they were bestowed. The
mention of a few acts of her charitable nature will
enable those who did not know her intimately to form
a more exact opinion of the character of Madame
Sidney Pratten, who, although always ready to render
service to those deserving help, keenly felt imposition
when it was her misfortune to discover such.

“ My charity is no virtue ” she used to say, ““I am
only impulsive !’ But impulse is, surely, the outlet
of a sympathetic nature?

I am indebted to Mr, Pegg for the following
anecdotes of Madame Sidney Pratten’s life :—

“On one occasion, whilst passing down one of the
streets leading into Oxford Street, Madame Pratten
saw a poor woman walking along, carrying a baby,
and apparently almost without a piece of shoe to her
feet. Madame Pratten stopped her, and after making
some enquiries, she at once took off her own boots
and gave them to the woman, and returned home in

a cab, shoeless !

““One day when nding in a hand-chair on the
Brighton front, Madame Pratten heard the sound of a
guitar. It was a young man and his wife playing one
of her compositions, She was very much interested,
and told them who she was. She played one of her
pieces to them—greatly to the delight uf the promen-
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aders. This was probably the one and only occasion
upon which Madame Pratten played in the open air
publicly.”

“Finding one day that her hand-chair man was
ill-clad (at Brighton) Madame Pratten gave him
sufficient money to equip himself with a new overcoat,
etc., remaining in the chair by herself while he
adjourned to the nearest clothier’s shop.”

Mr. Pegg further adds: “ It was no unusual thing
for Madame Pratten to sit up writing until four or five
o'clock in the morning. She would be up again at
eight o’clock ready to receive the first post. For years
she only allowed herself about five hours in bed.”

As a performer and pedagogue, he began his teaching career and obtained a position
at the Trinity College of Music in London in 1897. He was also a composer of salon pieces
for guitar - the critic Richard Long, in the magazine Soundboard (2002), attributes to him
"a poetic soul" and "inferesting harmonies" -, with not a few affinities with Ernest Shand.
Among his guitar works and arrangements we can mention: Le Ruisseau, Flores, Home
Sweet Home and Song Without Words (original work by Felix Mendelssohn-Bartholdy
[1809-1847]).

——
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[JRIGINAL (OMPOSITIONS
\ Ff)R TH’E d
Lurrar:

a?' 'BY

FRANK MOTT HARRISON

TTIT T T Ne LI LTI 1] b ?

. FLORES

SCHOTTISCHE

CopyRIGHT etk B PRICE 4F
L oNDON:

3 JOHN ALVEY TURNER. *

33 Bishopsaate Street Within £.C.& 39.0xford StreetiW:
TUsNers List or Gurraz Music . Sinr rost sres.

These works can be obtained at the following link2¢:

https://pasionporlaguitarra.es/descargas/partituras-2/

Frank Mott Harrison died suddenly on 25 January 1945 in Hove (following a flu contracted
in 1944 from which he never recovered) and is buried along with his wife Alice Mary
Harrison (Pegg) (1872-1959) in Hove Cemetery (now Brighton & Hove).

Frank Mott Harrison's grave in Brighton & Hove Cemetery

26 | am grateful to the extraordinary Canadian guitarist, Emma Rush, for having provided me with these scores, because
of my contact with her when | sent her a copy of this book in PDF format, knowing her interest in the life and work of
Madame Sidney Pratten.
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Concerts -

A list, not exhaustive, as she gave many during her life, of Madame Sidney Pratten's main
concerts, is presented below:

= 1828, first concerts with her father Ferdinand Pelzer in various countries of Europe together
with other concert artists.

= 1833 (15 March), professional debut at the King's Theatre, alongside her father Ferdinand
Pelzer and the Austrian flutist Raphael Dressler (1784-1835) (London).

» 1834, several concerts with Giulio Regondi, one of them on March 13 (London).

» 1835, three concerts at The Hanover Square Rooms?” (London).

» 1836 (24 February, 7 May and 31 May), three concerts at The Hanover Square Rooms with
Giulio Regondi and European concert tour, including Mauro Giuliani's Concerto No. 3 for

Guitar and Orchestra (London).

= 1842 (17 May) concert at the Queen's Concert Room, Hanover Square, playing guitar and
concertina, along with her sister Jane Pelzer, who played piano (London).

» 1843 (March) concert playing guitar and concertina, together with his father Ferdinand
Pelzer (in a choral meeting with more than 1,200 people) and his sister Jane Pelzer, who
played the piano (Farnham Castle in Surrey).

= 1856, first concert in duo (guitar and flute) with her husband Mr. Robert Sidney Pratten
(London).

= 1857, concert for the benefit of her students at his home, at 131B Oxford Street (London).
= 1860 (21 June), concert at a Matinee Musicale at the Collards New Concert Room,
Grosvenor Street, as a soloist and in duo with her husband Mr. Robert Sidney Pratten

(London).

= 1861 (13 June), concert at a Matinee Musicale at 38 Welbeck Street, as a soloist and duo
with her husband Mr. Robert Sidney Pratten (London).

= 1864 (23 June), concert at The Hanover Square Rooms (London).

» 1866 (September), concert at Barckley, for The Duchess of Albany (London).

= 1868 (July), first concert after the death of her husband at 18 Carlton Terrace (London).

= 1871 (May), concert at The Beethoven Rooms, where she performed works by Fernando Sor

and Leonard Schulz, as well as her own compositions and guitar duets by Mauro Giuliani
with Dr. Caisford (London).

27 'The Hanover Square Rooms' and 'The Queen's Concert Rooms' were a set of rooms set up for musical performances,
which were located on the corner of Hanover Square, in London.
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= 1871 (17 May), Concerto No. 3 for Guitar and Orchestra by Mauro Giuliani (first movement),
accompanied on piano by Madame Lucei-Sievers, niece of the composer (London).

= 1873 (21 May), concert at The Masonic Hall to benefit The Children Hospital (London).

= 1873 (June 19), recital with the members of the M. Gounod's Choir and accompanied by
Mrs. Weldon, performing works by Mauro Giuliani and Wilhelm Neuland (1806-1889), also
accompanied in guitar duets by Mauro Giuliani by Dr. Caisford (London).

= 1875 (July), concert at The Beethoven Rooms, where she performed works for guitar by
Leonhard Schulz and a duo concertante for guitar and flute with Herr Johan Svendsen
(1840-19211), a duet for guitar and piano with the Signor Romano and works by her
(London).

» 1876, Madame Sidney Pratften's participation in the cantata 'Le corsair' by John William
Glover (1815-1899), with selected lyrics from works by Lord Byron (London).

» 1876 (July 2), annual concert at The Beethoven Rooms (London).

» 1880 (June 15), concert at Steinway Hall, sponsored by her pupil Princess Louise, performing
works with Walter Brandon Thomas (1848-1914), English actor and playwright (London).

= 1881, concert with Francisco Tarrega (London).

» 1882, concert at Steinway Hall, where she performed for the first time his work 'Forgotten’,
Op. 77, dedicated to Mrs. Dirk Foster (London).

= 1883 (28 June), concert at the Pianoforte and Concert Room at 16 Grosvenor Street,
London.

» 1884 (December), concert where she performs her works ‘Moonlight', Op. 87 and 'Lord
Raglan's March' and plays some pieces for the gigelira (Brigthon).

= 1886 (15 February), concert at Princes' Hall, Piccadilly (London).

= 1886 (September 15), concert for Her Royal Highness, the Duchess of Albany (London).
= 1887 (11 June), concert at 18 Queen's-Gate-Place (London).

= 1887 (14 June), concert at Downshire House, The Belgrave Square, London.

= 1892 (23 June), concert at The Belgrave Square (London).

1893, her last concert at The Steinway Hall (London).

Some comments on Madame Sidney Pratten's concerts in the local press, commenting on
her skill with the guitar and her way of playing were the following:
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» 'A concert took place this morning in Hanover Square Rooms, the first of three announced
for the season, which was attended by numerous personalities. Ms. Pelzer contributed in a
high degree to the gratification of the audience and was cordially and deservedly
applauded for her efforts.'2

» 'She amazed her listeners with her amazing guitar playing. This young girl produced effects
on the instrument of which we had no previous conception. She was able to play three
brilliant pieces accompanied by her father, to the rhythm of the general admiration that
both provoked. Her touch is powerful and her execution is wonderful. We were amazed at
how her tiny fingers could extract such perfect sounds from an instrument that requires
some strength to make the music more eloquent.'??

» 'Madame Pratten, one of the most accomplished guitarists in the country, having twisted
her left hand a few days before, in this performance, playing a Serenade and Lord Raglan's
March, both of her own composition, exhibited admirable qualities of execution and style
which place her in the foremost rank of legitimate guitarists.'30

Frank Mott Harrison's book, 'Reminiscences of Madame Sidney Pratten' also echoes the
content of some concerts, as we point out below:

On Wednesday,
May 17th, 1871, under the patronage of
Her Serene Highness Princess Edward
of Saxe-Weimar, the Duchess of Welling-

ton, the Duchess of Roxburgh, the
Marchioness of Westminster, and other
members of the aristocracy, she gave a
recital in which she played Giuliani’s
Third Concerto (1st movement) to the
pianoforte accompaniment of Madame
Lucei-Sievers (a niece of M. Giuliani,
the composer). In 1873, on Thursday,
June 19th, under the same patronage,
Madame Pratten announced a recital in
which she was aided by great artistes, in-
cluding some of the members of M.

Gounod’s Choir —accompanied by Mrs.
Weldon.

‘Reminiscences of Madame Sidney Pratten’, p. 36

28 The Musical Magazine (London, 1835), i. page 41.
29 Harrison, F. M.: An Eminent Guitariste, in The Gentlewoman (London, August 22nd, 1891).

30 The Musical World (London, July 1860), xxxviii, p. 450.
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Madame Pratten played the guitar part
(with the orchestra) in Mr. Cowen’s
famous work ‘The Corsair” at its pro-
duction in 1876 at the Birmingham Festi-
val; but I am unable to say with what
success. I should imagine that the instru-
ment was out of place in such a perform-
ance. I have seen the guitar part from
which she played—and Madame Pratten
considered the tone of one guitar too feeble
to be effective in such a work.

Reminiscences of Madame Sidney Pratten, p. 39

In general and throughout the guitar life of Madame Sidney Pratten (and also of Giulia
Pelzer, her sister), various local English newspapers published, in the section of echoes of
society, news related to her concerts, classes, publications, stays, etc., among which The
Morning Post (London), The Birmingham Daily Mail (Birmingham), The Observer (London)
and The Daily Telegraph (London) stand out; since, as we have pointed out, Madame
Sidney Pratten was a well-known woman in her time, both as a guitarist and teacher as
well as in her personal facet, as well as being a woman much loved among her students,
friends and acquaintances.

Below we review some 'clippings’ extracted from newspapers of the time echoing the
concerts of Madame Sidney Pratten.

News S The Morning Post (London, Greater London, England) - 23 May 1883, Wed - Page 1
b <plancestry Downloaded on Nov 20, 2022

MADA)IE SIDNEY PRATTEN'S GUITAR
b & RECITALS, of her own compositinns (recent and former),
assisted by eminent artists, will take place THURSDAY AFTER-
NOON, June 25, by kind permission of Messrs. Collard and
Collard, at their Pianoforte and Concert Rooms, 16, Grosvenor-
street, W. Further particulars and tickets, 10s. 6d. and 15s., at
her residence, 224, Dorset-street, Portman-square, W

News The Moming Post (London, Greater London, England) - 16 Sep 1886, Thu - Page 5
ir <Blancestry Downloaded on Nov 20, 2022

| residence in Grosvenor-crescent yesterday morning.

| Madame Sidney Pratten, the eminent guitariste,
who is staying with DMr, and Mrs. Allen DMackenzie at
Brackley, near Ballater, bas had the honour of playing to
her Royal Highness the Duchess of Albany, who expressed
| great pleasure at Madame Sidney Pratten’s beautiful per-
| formance.
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Newspapers

= The Morning Post (London, Greater London, England) - 8 Jun 1887, Wed - Page 1
ty <Blancestry

Downloaded on Nov 20, 2022

-
- - EN - . -

ADAME BONNER’S ANNUAL MORNING CON-
CERT will take place on SATURDAY next, 11th inst., at 18, |
Queen’s-gate-place (by kind permission).  Vocalists :—Madame J
Bonner and M. Isidore de Lara. Piano—Signorina Itala Baccani | :
(amateur). Guitar—Madame Sidneyv Pratten. Violin—Herr Walde-

mar Meyer. Violoncello—Signor P. Peruzzi.—Tickets of Madame
Bonner, 61, Sydney-street, Chelsea, S W. J

!

Newspapers

The Morning Post (London, Greater London, England) - 8 Jun 1887, Wed - Page 1
ty <plancestry’

Downloaded on Nov 20, 2022

OWNSHIRE HOUSE, Belgrave-square (by the kind

permission _of Mrs. Abbot).—A MATINEE will be given at the
above house, on TUESDAY AFTERNOON, June 14, at three o'clock,
at which Mrs, Kendaland Mr. 8. Brandram (Scenesfrom * The School for
Scandal”), Madame Sidney Pratten (guitar), Miss Elliott, Miss Amina
Goodwin. Friulein Crumer, Mr. Otto Booth (violin), Mr. Sidney
Naylor, Mr. George Grossmith, and other eminent artists have most
kindly promised their aid. The proceeds will be handed over as
a gift to the fund now being raised for the New Organ, &c.. at Curzon
([Chapel, Mayfair, W. (incumbent, Rev. E. Ker Gray, LL.D.). Stalls,
numbered and reserved, to be obtained at Messrs. Chappell’s,
30, New Bond-street : Mr. Mitchell’s, 33, Old Bond-street, and of the

Patronesses ; or'of Major W. F. Grimston, Hon. Sec., 9, Queen-street,
Mayfair, .

Newspape rs’ The Morning Post (London, Greater London, England) - 18 Jun 1892, Sat - Page 1
hy <plancestry’ Downloaded on Nov 20, 2022
Chancery-lane, W.C. N - -
ADAME SIDNEY PRATTEN’S GUITAR
. 7 RECITAL, -
By kind ;&rmzssnon of Mr. and Mrs. Reuben Sassoon,
1, Belgrave-squuare, JUNE 23, three to ftive,

when she will PLAY, by general request, Selections from her nume-
rouscompositions (vriginal, quaint, pathetic, grotesque, characteristic,
and descriptive).—Tickets, £11s. and 10s. 6d., at 224, Durset-strect,
Portwmau-square, W )
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MADAME SIDNEY PRATTEN,

And soon %o follow— 2
No. 138.—Woodlend god Stream; No. 110.—Rip Van Wakk L350, Jor Seie; wlro chesper ower, frime L300 415,

Press release in various media of Madame Sidney Pratten's concerts

Newspap ers The Morning Post (London, Greater London, England) - 3 Jul 1876, Mon - Page 2
by slancestry Downloaded on Nov 20, 2022

Madsme Siduey Pratten gave her gnnud f‘n’?.
cért on Tt urnrday at the Beethoven Ko ms, U‘.""d“.‘" 5
sck ericn of music for an instrun eot, the gu't I, “b:nn,
perfe rn anee of which sbe may honestly be sail & ¢ ber
rivilled. But it was pot only f. r the «xhimion fo~r sho
«wn powers the crnecert was unde: take~ but als ol
advs tage presentrd to intrnduce her pupils, oihited
whim, »sn anateor, Miss Maris Desanges, °‘f: S0
tk'll ¥od refined taste in her p-rformanes of & eu‘
ph s ng little songe which ste sang to her 0¥ ﬂmd
arcr o pavimevt. Other musical ' ieces were Pll'; “‘J’
pres er 1o kv Miss Purc y, Mad.le, Mariani, S:guor B¢
and Hor Werremsath,
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Other advertisements and artficles published in various local newspapers of the time

HANOVER SQUARE ROOMS.

ISS PELZER res

tfull

her SECOND CONCER
at the HANOVER SQUARE ROOMS, on Sat-
urday Evening, May 7th, 1836, at Eight o’clock.

And her THIRD CONCERT, Tuesday morn-

ing, May 31st, 1836
Mr. G. F. KIALLMARK

announces that
will take place

at Two o’clock. Conductor,

TICKETS FIVE SHILLINGS EACH.,

To be had of M.

PELZER (Professor of t.he

Guitar), 39, Great Portland Street, and atall the

principal Music Shops.

Announcement of a concert in Hanover Square Rooms
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Below, and as an anecdote, we present the following photographs:

» A concert program held at Carlton House Terrace on June 26, 1868.
= An advertisement for music for 'gigelira’ composed by Madame Sidney Pratten.
= A ficket for a concert held together with Giulio Regondi on March 13, 1834.

A concert program held at Carlton House Terrace on June 26, 1868.
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M’S? SIDNEY PB,AT TEN

Tnstractress o Her Royal Highness IThe Princess Leatse.

INSTRUCTION BOOK,___Scale & Pieces.— 5.0
CONNAUGHT MAZURKA, _with Piano & Guitar Accompt 2.6
CHOP WALTZ.__________with Piano & Guiter Accomp‘i.z.s
~COQUETTE, ________ with Piano & Guitar Acoomp 2. 6
FLY POLKA, ~ with Piano & Guifar Accomp

HUNGARIAN MAR CH, _with Piano & Gumar Acoomp.._z 3

- dlsa Guitar and Pino Accomp
Lo varzous obserlreces by WHOLAUS, &, /
TEB

‘THE ROSEHILL WALZER' PRINZ POLKA.] HUNGARIAN QUIC!
CONSORT POLKA, (with Gutar only)

7

73 ée had pﬂ(y of”

MME SIDNEY PRATTEN, i
\22)DORSET STREET, PORTMAN SQUARE, LONDON,W.

Music advertisement for Gigelira composed by Madame Sidney Pratten

Ticket for a concert held together with Giulio Regondi on March 13, 1834
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Madame Sidney Pratten used to, in her performances as a soloist, with charming
ingenuity, tell the story of her own compositions, which, no doubt, was much appreciated
by the audience who attended her concerts, whom she had captivated. She also played
frequently with her students at the Guildhall School of Music and at Steinway Hall.

For many years Madame Sidney Pratten spent short weekend stays in Brighton, England
[now Brighton & Hove] to rest, staying at Connaught House and Cavendish Mansion.

Madame Sidney Pratten gave her last public concert in 1893. Such was his fame in life
and popularity that prominent guitar builders such as Louis Panormo (1784-1862) and
Pierre René Lacdte (1785-1871) labelled dozens of their insfruments with her name to
promote sales.

Madame Sidney Pratten lived the last years of her life at 22 Dorset Street, Portman Square
(London).

yi2 5‘.0&,;7 77 O 8bg

Portrait of Madame Sidney Pratten by Herbert Watkins (1869)
(image property of National Portrait Gallery)
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MApAME SIDNEY PRATTEN (1884).

Madame Sidney Pratten playing an Ukelele
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This photograph of Madame Sidney Pratten (the original is in my possession) was in the 'coffin' of the
first guitar | bought from Dr. James R. Westbrook, which had belonged to Madame Sidney Pratten

75



.,,/{?/f ./?‘1{(57"? P A i 2 /?/),faf

o DY s
AN S o o s 7. 7 7 47 P

Silhouette of Madame Sidney Pratten by Charles Stanley Hervé (ca. 1785-1866)
(image property of National Portrait Gallery)
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Madame Sidney Pratten at the Chain Pier, Brighton, England (ca. 1890)
[the man on the leff, quite possibly, is Frank Mott Harrison]

Current status of Chain Pier, Brighton & Hove?3!
[only these stones that can be seen next to the shore and the small breakwater on the right remain]
In the background, the Palace Pier (or Brighton Pier)

31 The Chain Pier was designed by Captain Samuel Brown (1776-1852). It began on September 18, 1822, and was
inaugurated on November 25, 1823. The pier was primarily intended to be a jetty, but it also boasted a small number of
attractions. It was destroyed by a storm on December 4, 1896. The Palace Pier (renamed Brighton Pier in 2000) began
construction in 1891 and opened in 1899.
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MADAME SIDNEY PRATTEN’S DRAWING-ROOM.

Last known photograph of Madame Sidney Pratten (1895)32
On the left, Dr. Walter James Leckie and on the right, Kathleen Isabel Beart (ca. 1853-1943)

32 The original of this photograph includes her daughter Helene Isabelle Beart (1876-1956) on Kathleen Isabel Beart's
right, but she is not in this photograph. The original photograph (and this one too) can be seen in Whitehouse, Brian
(2019): Dr. Wallter Leckie & Don Francisco Tarrega. ASG Music Limited, p. 48.
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Madame Sidney Praften died on October 10, 1895, of pneumonia and was buried on
October 18. Her body rests in peace in Brompton Cemetery (London).

\

PRATTEN Elizabeth of 62 Jackson-road Hollowsy Middlesex (wife of Joseph Pratten) died 11 August 1895 Administration London
5 October to the said Joseph Pratten retired bath-chair proprietor Effects £103 10s. 9d.

PRATTEN James Watson of Amoy villa College-rond Reading Berks died 1 October 1895 Probate London 13 December to Joseph
v Hibbard and Hamilton Lenney Hibbard auctioneers Effects £2445,

"PRATTEN Catherina Josepha otherwise madame Sidney, See “ PRATTEN Catherina Josepha.”

PRATTEN Thomas of 34 Arlington-street. Camden town Middlesex gentleman died 13 May 1864 Administration (wlth Will) London
A 3Jnlyto&xmnnhhattenspmmEM£50Fmgnn§?mury 1865. ¥

PRA.T'I‘EN William of Orchard-place Halls-road Kingswood hill Bitton Gloucestershire retired policeman died 4 April 1895 Probate.
Bristol 29 April to Harry Mitchell and Thomas Perry shoemakers Effects £169 17s. 9d. ;

DU :
"PRE Mary Duncombe. See “DU PRE.” ¥

PREATER George Martin cf 41 Tresco-road Nunhead Surrey formerly grocer died 27 March 1895 Probate London 20 Apﬁl to Jane
Preater widow Effects £1764 0s. 9d.

"PREBBLE Madelene Kate cf Kent house Llanover-road Wembley Middlesex spinster died 9 April 1895 Probate I.ondon 22 April to
Walter Prebble grocer Effects £70.

Death Record of Madame Sidney Pratten in 1895
Source: National Alimanac of Succession of England and Wales, 1858-1995

S P s T

Burial Record of Madame Sidney Pratten
Source: West London Burial Register, Westminster Cemetery and others.

Several local newspapers echoed the news of her death, as can be seen in the following
obituaries:
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MADAME SIDNEY PRATTEN, the eminent guitarist,
died suddenly on the 10th inst. Madame Pratten had
been ailing for some time, but under skilful treaiment
rallied considerabiy, and derived benefit from a short
stay at DBrighton ; but in returning to town she was
seized with an acute bronchial attack, which produced
failure of the heart’s action. Madame Pratten was of
German parentage, and was a fashionable teacher of
the guitar in England. A large number of the aristo-
cracy were instructed by her, Madame Pratten having
the honour of initiating H.R.H. the Princess Louise
into the art. She was buried in Brompton Cemetery
on the 18th inst.

The Era (London, Greater London, England) - 26 Oct 1895, Sat - Page 12

The Interment of the late

MADAME SIDNEY PRATTEN,
will take place on Friday, 18th inst.

The Funeral will leave 22a, Dorset Street, W.,
at 11,30 a.m., and arrive at Brompton Cemetery
12.30.

Announcement of Madame Sidney Pratten's funeral
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Marylebone and Paddington Mercury (Westminster, London, England) - 25 Oct 1895, Fri- Page 5
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Madame SIDNEY PRATTEN died Qctober 10, 1895 ; her Sister and Successor, Madame GIULIA PELZER
(Mrs. FaMiEs N. KING.CHUKCH), conlines Jhier Projession as Teacher of the Guilar and Mandoline at

2 Southampton Strect, Blovmsbury Square, London.

0

BT s

‘AN EMINENT GUITARISTE.

\' ME. SIDNEY PRATTEN, née Catherina Josepha
Pelzer, was a native of Mulheim on the Rhine.

Her father was an excellent guitar player and a
= clever musician.  His one ambition was, however,

to place his little daughter before the world as an infant prodigy,

and in this endeavour he was so kindly assisted by Nature that,

at a very tender age, little Fraulein Pelzer appeared asa “ star ™

of an excoptional brilliancy—a brilliancy, we need hardly state,

that has never been cclipsed.  She was first presented in public

before a London audience at the King's Theatre (now Her
. Majesty's). A most enthusiastic reception awaited her, and the
nitsp of her extraordinary perform-
ances. The hittle artiste created a great firore. When but
seven years of age, Miss Pelzer played at a concert in which
Mme. Grisi and other eminent singers took part. About the
year 1836 she achieved great successes at concerts given in the
Hanover Square Rooms, and we quote the following criticism
from The Mark Lane Express :—** The interesting little binéficiaire
astonished her hearers by her wonderful performances on the
guitar, this young lady produced eflects from the
guitar of which we had no previous conception it was capable.”
On avother occasion, a critique says: “She played three
brilliant pieces, accompanied by her father, to the general
admiration of the company assembied. Her touch is powerful,
and her execution is wonderful ; we were surprised how such

press was unani

!

Miss Pelzer afterwards resided at Exeter, in which city she
became the fashionable teacher. Lady Johin Somerset, the
illusteious sister-in-Jaw of the brave Lord Fitzroy Somerset,
took a fancy to the young artiste and brought her to London,
and most generously allowed her to reside at her mansion, and
her ladyship introduced Miss Pelzer into the highest circles.
Lady Somerset’s profégée became the guitar instructress to many
of the daughters of nobility, and she soon rose into eminence as
a teacher. It was in honour of Lord Fitzroy Somerset being
created Lord Raglan that Miss Pelzer composed onc of her chef
A anores—the celebrated ** Lord Raglan March."

So passed the younger days of this eminent artiste, A few
years later Miss Pelzer became the object of the admiration of
the distinguished musician, Robert Sidaey Pratten, the great

flautist and well.known composer.  They hecame inseparably

| devoted to one another, and were married on September 24,
| 1854, and lived a most happy life—until death intervened. Mr,

tiny fingers conld draw forth such perfect sounds from an |

instrument requiring some  strength to make it ‘ discourse
eloquent mwsic.'  In a very few years we doubt not (o see this

interesting child at the head of hier profession.”

Miss Pelzer afterwards appeared, with immense success, on
the Continent, the newspapers of the time eulogising her abilities
in the most extravagant terms.  Amoog her numerous excerpts
were the concertos for the guitar by Giuliani—works demanding
a perfect technique and considerable powers of endurance to
interpret.  The Third Concerto alone consists of twenty-seven
payes of closely printed music! The **little heroine "—-as one
aritic 50 aptly styled her—had to compete with the greatest
guitar players the world has ever heard ;. Gioliani, Sor, Schulz,
Neuland, Horetzky, and thie youthful Regondi werve all before
the public. The resources of the instrument were then exhibited
as they had never been exhibited before, and, probably, as they

never will be aguin.  However, in spite of innumerable draw-

|

Pratten passed awayin 1868, * My married ife,” said Madame
Pratten, ** was a heaven upon earth.”

During these bright years of her life Madame Sidney Pratten
assiduousty devoted herself to the art she so dearly loved. She
gave recitals, and produced a great many of the charming
compositions for which she was so justly famed. Mostof her
exquisite ** Sonys withont Words,™ ** Impromptus,” ** Sketches,™
&c., derived their inspiration from episodes in her daily life,
which, together with her poetic and romantic imagination,
depict such fascinating little **tone pictures ™ that are worthy of
the highest commendation, Her natural instinct in the choice
of harmony, and her refined conception of melody, render her
music genuing works of art —works for which she will be known
for ages yet to come. The details attending the composition of
some of her choicest morcenuy are very touching. * Forgotten,”
“Evening Song,” and many others cach tell a pathetic

story.

For some time after her husband's death Madame Pratten,
overcome by grief, laud aside her pen. AU this time,” she

said, * 1 thought that [ should never write another note.™

| The * soul of music " seened to have fled from her, but only

for a while. Her undaunted spirit scon arese, and bade her

realise that

Article publi;hed by Frank Mot Harrison, ‘An Eminent Guitariste’, in ‘The Gentlewoman’ (London, August 22nd, 1891,
noting that her sister Madame Giulia Pelzer continues her work as a guitar (and mandolin) teacher
at 2 Southampton Street, Bloomsbury Square (London)
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C

Signature of Catharina Josepha Pelzer (Pratten)

MADAME PRATTEN’'S GRAVE.

Photograph taken from the book 'Reminiscences of Madame Sidney Pratten'
wriften by Frank Mott Harrison in 1899.
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Official photograph of Madame Sidney Pratten's headstone from Brompton Cemetery




Visit to Brompton Cemetery -

On March 24, 2023, accompanied by my daughter Laura, | visited Brompton Cemetery
(London) [with more than 200,000 graves, many of them from the nineteenth century]
which was founded in 1840. | visited the cemetery again on August 7, 2023, and June 9,
2024 (accompanied by my daughters Laura and Inés).

Madame Sidney Pratten's grave is in the southeastern area of the Great Circle (an area of
the cemetery reminiscent of the Plaza de Roma). On my first visit | took several
photographs and left a copy of my book (first edition) on her grave, well protected in a
plastic case, as a fribute, as well as photographing myself next to her. It was a very
emotional and unforgettable moment for me.

Brompton Cemetery

FRBoRBGH ROAD BROMPTON CEMETERY

wits opened in 1840 as The Wear of Lomdon and Wessmmeser Cometery and is atill burying London's desd afler 168 years

WEST BROMPTON STATION

RAILWAY WEER

e = [ DT (i ) |
moanowmmomg‘b‘

Madame Sidney Pratten's grave is #41 (top right of the great circle)
(I didn't have this blueprint the first time | visited her grave)

85



When [ revisited the tomb on August 7, 2023, the book was still there, intact in its sleeve,
just as | left it. But on the visit of June 9, 2024, the book had disappeared. Also, as |
promised Madame Sidney Pratten, whenever | go to London | will go to visit her.

More than 125 years have passed, and the tomb is neglected, the chains are broken and
no one visits it. The tombstone can barely be read. All this is very sad for me.

Photograph of the Cemetery (nineteenth-century tombs) [March 24, 2023]
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Tomb of Madame Sidney Pratten [March 24, 2023]
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Madame Sidney Pratten's Gravestone [March 24, 2023]
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Tomb of Madame Sidney Pratten [24 March 2023] with my book
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The book | Left on Madame Sidney Pratten's Grave [March 24, 2023]
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The farewell (a see you forever, not a goodbye) [March 24, 2023]
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Headstone from the grave of Madame Sidney Pratten in 1899

IN LOVING MEMORY OF

CATHERINA JOSEPHA PRATTEN
Composer and Guitarist,
Died roth October, 1895, aged 74 years,

ROBERT SIDNEY PRATTEN,

Th2 eminent Flautist, interred at Ramsgate.

———

A Gifted Musician, an Unrivalled Teacher -a.nd a
True Friend. o
Her loss was deeply mourned by all who knew her.

ERECTED BY PUPILS AND OTHER FRIENDS.

k ok ok ok ok

REST IN PEACE THIS WONDERFUL WOMAN WHO
DEVOTED HER LIFE TO THE GUITAR AND ITS TEACHING.

WITH ALL MY ADMIRATION, LOVE AND RESPECT.
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Guitars

Between Madame Sidney Pratten and her sister Giulia Pelzer they gathered a total of 45
guitars during their lifetime, 13 of them by the famous luthier Louis Panormo and some
others that belonged to Giulio Regondi, Leonhard Schulz, Maria Malibrdn (1808-1836) and
Fernando Sor (two guitars made by Pierre René Lacote).

After Madame Sidney Pratten's death in 1895, her sister Giulia Pelzer inherited many of her
instruments and archive, which were auctioned at Sotheby's in 1938 (the year of Giulia
Pelzer's death). Many of the archives and several instruments (a total of 18 guitars) were
again auctioned at Christie's on July 21, 1978. Other guitars in the collection were also
auctioned in London, also in 1978, after Christie's auction.

On March 10, 2022, the auction house Musical Instruments at Gardiner Houlgate
announced the sale of a collection of seven (7) Madame Sidney Pratten guitars and
other related items. The auction, which was held on March 17, included seven guitars, a
gigelira, original scores with annotations, a watercolour portrait of Catharina Josepha
Pelzer as a young woman, several photographs of the Pelzer family and various items,
according to the following list that we transcribe verbatim (with some additions of mine in
italics):33

Photograph of the seven guitars auctioned on March 17, 2022

Bhttps://www.musicalinstrument-auctions.co.uk/news/3/Madame+Sidney+Pratten+Collections+sells+for+%C2%A337%2C920
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= Nineteenth century, guitar with handwritten and printed label: 'Mme Sidney Pratten,
Instructness fo H.R.H. The Princess Louise, 1857/This guitar belonged to my father Ferdinand
Pelzer, 1831'. This guitar was previously auctioned by Sotheby's in 1938 (lot 192) and is
aftributed to French builder Joseph Gerard, ca. 1831.

EENEESE

Jhme. Sioney

eI nstruelress to .. A

Jhin Guidan belogped
trnordl

Photographs from the Austin-Marie Collection
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= Nineteenth century, guitar with printed label: 'Alfred Hays, Royal Exchange Buildings, E.C.",
also with a handwritten label that reads 'Catherine Josepha Pratten'. It is a guitar
commissioned for Madame Sidney Pratten by Boosey & Sons.

Guitar owned by Emma Rush

= Nineteenth century, guitar with handwritten and printed label: 'Madame R. Sidney
Pratten/1863 38, Welbeck Street /Cavendish Square W. London'.
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= Nineteenth century, guitar with handwritten label: ‘Selected by/Mme Sidney
Pratten/London 1872,

‘Selected by Mme Sidney Pratten London 1872'
French-built guitar, possibly by Jerome Tibouville-Lamy
(guitar from my collection)
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Madame Sidney Pratten's handwritten label and original 'coffin'

»  Mid-nineteenth century, guitar with printed label: 'Addison and Hodson/Musical Instrument
Seller/and/Manufacturer/to Her Majesty, and Prince Albert/210 Regent Street and King
Street/London'. The guitar was sold alongside a black and white photograph of Madame
Sidney Pratten with a similar guitar, made by W&A.H. Fry Photographers, 68, East Street
Brighton, number 83024. It's a Guiot guitar.
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» Nineteenth century, guitar with handwritten label: '‘Selected by/Mme Sidney Pratten -
London 22A Dorset Street Portman Square. The inscripfion on the label is typical of the
guitars sold by Madame Sidney Pratten to her students.
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Early nineteenth century, French guitar, without label, sold along with various documents
related to Napoleon Bonaparte. The guitar was a gift from Captain Bacheville of the
Napoleonic army to Ferdinand Pelzer (who kept it on his bed for many years, in the words
of Giulia Pelzer) and was sold along with an old black-and-white photograph of the guitar
and an engraving of Ferdinand Pelzer with a similar guitar. It is one of the guitars that were
auctioned at Sotheby's in 1938 (lot 211). It was also included in the lot of 18 guitars
auctioned by Christie's in 1978.

Guitar owned by Ferdinand Pelzer (gift from Captain Bacheville
along with a handwriften note from Giulia Pelzer indicating this fact)
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Catharina Josepha Pratten dated 4/13/1866
French consfruction guitar from Boosey & Sons Guitars
(This guitar is part of my collection and was the last one
made by Boosey & Sons for Madame Sidney Pratten)

Boosey & Sons label and handwritten by Catharina Josepha Pratten and 'coffin' from the 1938 auction.
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Below are some photographs of other guitars that also belonged to Madame Sidney
Pratften:

Guitar attributed to Boulangier. Manuscript by Madame R. Sidney Pratten that reads
38 Welbeck Street, Cavendish Square, London, 1863

101



Guitar built by Johanning & Company, ca. 1850
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Guitar attributed to Boulangier, owned by Emma Rush
Photo credit: R&A Bruderlin
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Guitar built by Boosey & Sons for Madame Sidney Pratten in 1865
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Guitar built by Boosey & Sons for Madame Sidney Pratten, ca. 1850
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Photographs of a guitar belonging fo the Romanillos-Harris collection
Courtesy of Pablo Sanchez Otero and Ken Van Hoeylandt
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Works

Throughout her life Madame Sidney Pratten composed more than two hundred works,
both for solo guitar and for voice and guitar or for guitar and other instruments (piano and
guitar machette, mainly). In general, these are small and charming pieces of a romantic
character and simple elaboration that were highly appreciated and performed in their
time.

Annex 1 presents the Catalogue of Works composed by Madame Sidney Pratten,
published by her sister Giulia Pelzer and Annex 2 presents a Selection of Guitar Scores of
some of her most representative works:

= Carnaval de Venise, Op. 31

= Eventide, Op. 78

= Sadness, Op. 91

= AlostLove, Op. 92

= A Lament, Op. 93

= Sehnsucht, Op. 72

= Weary, Op. 73

» Forgotten, Op. 77

» Spanish Dance, Op. 89

= Elfins Revels, Op. 80

=  Military March, N° 56 del Repertoire for Guitar
= Spanish Romance, Op. 82

» Infroduction and variations on “Twere Vain to Tell Thee”, Op. 8
= Danish March, Op. 106

» Woodland & Stream, an Impromptu, Op. 118.

Below is a list of those works in the public domain for which | have been able to obtain
their score through various sources:
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Didactic Publications -

= Guitar School, Londres, 1859.

https://pasionporlaquitarra.es/wp-content/uploads/2023/08/Guitar-School-Madame-Sidney-

Pratten-1824-1895.p0df

» Learning the Guitar Simplified, Londres, 1874.

https://pasionporlaguitarra.es/wp-content/uploads/2023/08/Learning-the-Guitar-Simplified-

Madame-Sidney-Pratten-1824-1895.pdf

= The Guitar Tutor. Londres, 188]1.

https://pasionporlaguitarra.es/wp-content/uploads/2023/03/Guitar-Tutor-Part-1-Part-2-

Madame-Sidney-Pratten-1821-1895.pdf

» |nstructions for the Guitar Tuned in E Major, 1882.

https://pasionporlaquitarra.es/wp-content/uploads/2023/08/Instructions-for-the-Guitar-

Tuned-in-E-Major-Madame-Sidney-Pratten-1824-1895.odf
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Drawing from "Learning the Guitar Simplified" teaching the position
of the right hand by Frederick G. Cotman (1850-1920)

P) : ' %‘Gmg fz?vmw

Mﬂb %W;GMMM;&” /5?33 _ bnt-

Drawing from "Learning the Guitar Simplified" teaching the position
of the left hand by Frederick G. Cotman (1850-1920)
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Cover of the Manuscript of the Malbrook Work, copy at the request of Dr. Walter James Leckie
Courtesy of Classical Guitar Centre Ltd
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Works -

£

" From the collection ‘Songs without words and sketches’:

- Eventide, Op. 78.
https://boijefiles.musikverket.se/Boije 0773.pdf

- Forgotten, Op. 77.
https://boijefiles.musikverket.se/Boije 0774.pdf

- Sadness, Op. 91, A Lost Love, Op. 92, A Lament, Op. 93.
https://boijefiles.musikverket.se /Boije 0772.pdf

- Sehnsucht, Op. 72 y Weary, Op. 73.
https://boijefiles.musikverket.se/Boije 077 1.pdf

. Daisy.
https://pasionporlaquitarra.es/2page id=111

" German March (piano and guitar), No. 61 of the Repertoire for Guitar.
https://pasionporlaguitarra.es/¢page id=111

. Elfin’s Revels, Op. 80.
https://imslp.org/wiki/Elfin's Revels (Pratten%2C Catharina Josephaq)

" Spanish Romance, Op. 82.
https://imslp.org/wiki/Spoanish Romance (Pratten%2C _Catharina Josephaq)

. Spanish Dance (1882), Op. 89.
https://imslp.org/wiki/Spanish Dance (Pratten%2C Catharina Josepha)

" Carnaval of Venise, Op. 31.
https://www.riam.ie/digital-media/h22/h 22a 10 _055.pdf

. Tiri Tomba (for singing and guitar on a Neapolitan theme).
https://nla.gov.au/nla.obj-284 1978444 /view ¢partid=nla.obj-
2842000663#page/n0/mode/lup

" Spanish Air, Op. 113 (machette guitar).
https://nla.gov.au:443/tarkine/nla.obj-2841978431

. Mary Blane (arrangement of traditional American music).
https://imslp.org/wiki/American _Air_(Pratten%2C _Catharina _Josepha)

" Addio a Napoli (voice and guitar). No. 91 of the Vocal Repertoire for Guitar.
https://ia803404.us.archive.org/32/items/143050-1001/143050-1001.pdf

. Danish March, Op. 106 (two guitars). 1882.
https://imslp.org/wiki/Danish_March (Pratten%2C Catharina Josepha)

. When Wilie Cead to Melville Castle, Op. 109 (old traditional Scotch Ballad) (voice and
guitar).
https://ia800301.us.archive.org/7 /items/madamersidneypra00prat/madamersidneypra00pra
t.odf

. Juanita, Op. 92 (voice and guitar).
https://ia?03400.us.archive.org/15/items/143049-1001/143049-1001.pdf
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https://boijefiles.musikverket.se/Boije_0773.pdf
https://boijefiles.musikverket.se/Boije_0774.pdf
https://boijefiles.musikverket.se/Boije_0772.pdf
https://boijefiles.musikverket.se/Boije_0771.pdf
https://pasionporlaguitarra.es/?page_id=111
https://pasionporlaguitarra.es/?page_id=111
https://imslp.org/wiki/Elfin's_Revels_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Spanish_Romance_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Spanish_Dance_(Pratten%2C_Catharina_Josepha)
https://www.riam.ie/digital-media/h22/h_22a_10_055.pdf
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/n0/mode/1up
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/n0/mode/1up
https://nla.gov.au/tarkine/nla.obj-2841978431
https://imslp.org/wiki/American_Air_(Pratten%2C_Catharina_Josepha)
https://ia803404.us.archive.org/32/items/143050-1001/143050-1001.pdf
https://imslp.org/wiki/Danish_March_(Pratten%2C_Catharina_Josepha)
https://ia800301.us.archive.org/7/items/madamersidneypra00prat/madamersidneypra00prat.pdf
https://ia800301.us.archive.org/7/items/madamersidneypra00prat/madamersidneypra00prat.pdf
https://ia903400.us.archive.org/15/items/143049-1001/143049-1001.pdf

Long, long ago, arrangement of a work by Thomas Bayly. No. 94 of the Vocal Repertoire for
the Guitar.
https://ia803406.us.archive.org/13/items/143048-1001/143048-1001.pdf

Woodland & Stream (an Impromptu), Op. 118 (incomplete).
https://imslp.org/wiki/Woodland_and _Stream_(Pratten%2C_Catharina_Josepha)

Funeral March (included in "Guitar School").
A version of Bradford Werner is available for public use at:
https://www.thisisclassicalguitar.com/march-funebre-by-pratten-lesson-free-pdf/

Introduction and variations on “Twere Vain to Tell Thee” (two guitars), Op. 86. Arrangement
of a work by Wilhelm Neuland.

https://imslp.org/wiki/Introduction_and Variations_on_Twere Vain to Tell Thee (Pratten%2C
Catharina Josepha)

Maud (for Macchette Guitar & Guitar), Op. 112.
https://imslp.org/wiki/Maud_(Pratten%2C Catharina _Josepha)

Military March, N° 56 of Repertoire for Guitar.
https://imslp.org/wiki/Military March_(Pratten%2C_Catharina_Josepha)

The Princess Louise (piano and guitar), Op. 70.
https://imslp.org/wiki/The Princess Louise (Pratten%2C Catharina Josepha)

English Songs and Ditties (voice and guitar), N° 80 of Repertoire for Guitar.
https://imslp.org/wiki/English_Songs _and Ditties (Pratten, Catharina _Josepha) #IMSLP477088
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https://ia803406.us.archive.org/13/items/143048-1001/143048-1001.pdf
https://imslp.org/wiki/Woodland_and_Stream_(Pratten%2C_Catharina_Josepha)
https://www.thisisclassicalguitar.com/march-funebre-by-pratten-lesson-free-pdf/
https://imslp.org/wiki/Introduction_and_Variations_on_'Twere_Vain_to_Tell_Thee_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Introduction_and_Variations_on_'Twere_Vain_to_Tell_Thee_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Maud_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Military_March_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/The_Princess_Louise_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/English_Songs_and_Ditties_(Pratten,_Catharina_Josepha)#IMSLP677088
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ANEXO 1 - EXHIBIT 1
Catdlogo de Obras — Catalogue of Works

Cortesia del Dr. James R. Westbrook — Courtesy of Dr. James R. Westbrook
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ANEXO 2 - EXHIBIT 2

Partituras - Scores






b4
lSTRODUC‘tlDN.h t

GUITAR |
N?
R SIDNEY PRATTENS REPERTOIRE R
ue B 10 Tag
» 231 . 6,
w»P : T2 '

CARNAVAL DE VENISE.

Dedicated to MISS CARR by CATHARINA JOSEPH.A PRATTEN.
First performed by her at her Matined Musicale at the residence of the Rt.Hon. Lady John Somerset.
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Madame R. S, Pratten's Repertoire for the Guitar. N?¢ 31, ((‘m.nl de Vepice |
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N 78, EVENTIDE.

Composed for the Guitar by
M SEONEY PRATTEN.

[CATHARING JOSEFHA PRATTEN.)
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N{ 78, Eventide, Songs without words. M SIDNEY PRATTEN.
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N? 91. SADNESS.

To Her Frieno & Pupic DR. JOHN LINDSAY LECKIE.

TO WHOM THESE SKETCHES ARE DEDICATED
IMPROMPTU
N 91, Sadness. N'¢ 92..4 Lost Love. X® 93..4 Lament. (“in Episode of tife?)

Sonrs withow! words,

Composed for the Guitar by
M™ SIDNEY PRATTEN.

(CATHARINA JOSEPHA PRATTEN)
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N 9], Sadness. Songs without words, M9 SIDNEY PRATTEN.
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Moderato.

N9 8l Sadoess, Songs witbout words, l"rl'*'“' SIDNEY PRATTEN.
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Rl prevent the silver string squeaking, lay, or flatten the first Finger over the next gut string , so that

the soft part of the finger touches the silver string, instead of 1he top of the Tinger.
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Pagina Manuscrita de Sadness, Op. 91 de Madame Sidney Pratten.



1 To DR. JOHN LINDSAY LECKIE.

N 92, A LOST LOVE.

Composed for the Guitar by
Mus SIDNEY PRATTEN,
(Catharioa Josepha Pratien )
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To DR. JOHN LINDSAY LECKIE.

N\ 93. A LAMENT.

tomposed for the Guitar by
M7¢ SIDNEY PRATTEN.

{Catharina Josepha Pratten)

1"'1?

S
T

GUITAR.

o
i

e
—_— i
T—tf °

WO 93, Songs withoot words, M SIDNEY PRATTEN.




X

oo

*
=
k4
e
»

iy

h I
— l 1 ? . | o
7 . T - -
;| o ! .
= — i 3
“r o FINE.

M Sidney Pratten will endeavoor, as sooo as poszible, to poblish more of her aowritten
compositions, many having been on her list for some years.
NO 78, Eventide~ N7 79, Danse Fantastiqoe - N? B0, Elfin revels — N7 Bl Dance of tbe Marionettes _

N? 89, Spantsh Dance_ N? 118, Woodland & Stream— N2 119, Rip van Winkle— N 120, Wandering Thoughts—

NO12] See-Saw— N0 122, Norwoglan Mareh - N? 123, Norwegian Peasant Dance. & Forget me pot.
The following are already poblished in E Major. -

N0 113. Callippe Mazurka.. N? 114 Dreamland - N? 115, Clouds Rain & Sunshing (s e feog) N 15 A Sonbeam

N0 117, Rambling Thoughts ~(N? 124, The sea bath its pearls.. N7 125, Floating down the stream, Duetts for

2 Guitars o Mandolineg,)
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TO MRS YOUNCHUSBAND.
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WEARY. Song without words. M™2 SIDNEY PRATTEN.



TO MRS DICK FOSTER.

FORGUTYRN,
IMPROMPTU

COMPOSED FOR THE CUITAR BY

MADAME SIDNEY PRATTEN.
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N 89, Spunish Bance. ME2 SIDXEY PRATTEN.
Lo fifioe, Dance Pantestiqus X0 7% A Minor, 25, Rip Van Winkle. N7 19, €6, Wiodland & Streasm, X2 15, 9%,
any ey dthers.
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SINOPSIS = SYNOPSIS

ESTE LIBRO, DEDICADO A LA VIDA Y LA OBRA GUITARRISTICA DE MADAME SIDNEY PRATTEN,
NACIDA CATHARINA JOSEPHA PELZER (1824-1895), ES Ml HUMILDE Y SINCERO HOMENAJE A UNA
MUJER LUCHADORA, AMANTE DE LA GUITARRA, EXTRAORDINARIA CONCERTISTA, MAESTRA Y
FORMADORA, QUE AYUDO A MUCHAS PERSONAS A APRENDER A TOCAR LA GUITARRA Y COMPUSO
OBRAS INTIMISTAS Y ROMANTICAS, MUY BONITAS Y AGRADABLES DE TOCAR, ALLA POR EL SIGLO
XIX, EN LA INGLATERRA DE LA REINA VICTORIA Y QUE REPRESENTA PERFECTAMENTE A ESA "RARA
AVIS" QUE ES LA MUJER EN EL MARAVILLOSO MUNDO DE LA GUITARRA.

DESDE EL MISMO MOMENTO QUE SUPE DE SU EXISTENCIA ME CAUTIVO PROFUNDAMENTE ESTA
MUJER Y SU OBRA. NO PODIA DEJAR DE RENDIRLE ESTE TRIBUTO.

THIS BOOK, DEDICATED TO THE LIFE AND GUITAR WORK OF MADAME SIDNEY PRATTEN, BORN
CATHARINA JOSEPHA PELZER (1824-1895), IS MY HUMBLE AND SINCERE TRIBUTE TO A FIGHTING
WOMAN, A LOVER OF THE GUITAR, AN EXTRAORDINARY SOLOIST, TEACHER AND TRAINER, WHO
HELPED MANY PEOPLE TO LEARN TO PLAY THE GUITAR AND COMPOSED INTIMATE AND
ROMANTIC WORKS, DEEPLY BEAUTIFUL AND PLEASANT TO PLAY, BACK IN THE 19TH CENTURY, IN
THE ENGLAND OF QUEEN VICTORIA AND WHICH PERFECTLY REPRESENTS THAT "RARA AVIS" THAT
IS THE WOMAN IN THE WONDERFUL WORLD OF THE GUITAR.

FROM THE MOMENT I LEARNED OF HER EXISTENCE, I WAS DEEPLY CAPTIVATED BY THIS WOMAN
AND HER WORK. I COULDN'T HELP PAYING THIS TRIBUTE TO HER.

; % = AUTOR - AUTHOR
0 4 ‘ _
MI NOMBRE ES ARTEMIO MILLA GUTIERREZ Y
SOY UN GRAN AMANTE DE LA GUITARRA.

MI PASION POR LA MISMA ME HA LLEVADO A

DEDICAR CASI 14 ANOS A LA BUSQUEDA

PERMANENTE DE PARTITURAS, MANUSCRITOS,

CURIOSIDADES, ETC. SOBRE LA GUITARRA Y A

| DOCUMENTARME SOBRE ARTISTAS COMO

?5&‘ MADAME SIDNEY PRATTEN A LA QUE HE
~ DECIDIDO DEDICAR ESTE LIBRO.

0y ‘ MY NAME IS ARTEMIO MILLA GUTIERREZ AND
g I AM A GREAT LOVER OF THE GUITAR.

MY PASSION FOR IT HAS LED ME TO DEDICATE
ALMOST 14 YEARS TO THE PERMANENT
SEARCH TFOR MANUSCRIPTS, CURIOSITIES,
SCORES, " TTC, “ON THE GUITAR _AND TO
DOCUMENT ARTISTS LIKE MADAME SIDNEY
PRATTEN TO WHOM 1 HAVE DECIDED TO
DEDICATE THIS BOOK.

SI QUIERE AHONDAR EN MIS HALLAZGOS, LEER MAS ARTICULOS, DESCUBRIR MI
COLECCION DE GUITARRAS Y TENER ACCESO A DECENAS DE PARTITURAS, MANUSCRITOS,
ETC. PUEDE DIRIGIRSE AL ESPACIO QUE HE CREADO PARA AMANTES DE LA GUITARRA
COMO USTED Y YO:

IF YOU WANT TO DELVE INTO MY FINDINGS, READ MORE ARTICLES. DISCOVER MY
GUITAR COLLECTION AND HAVE ACCESS TO DOZENS OF SCORES, MANUSCRIPTS, ETC. YOU
CAN GO TO THE SPACE THAT I HAVE CREATED FOR GUITAR LOVERS LIKE YOU AND L

WWW.PASIONPORLAGUITARRA.ES



