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Dedicatoria

Este libro, dedicado a la vida y la obra guitarristica de Madame Sidney Pratten, nacida
Catharina Josepha Pelzer (1824-1895), es mi humilde y sincero homenaje a una mujer
luchadora, amante de la guitarra, extraordinaria concertista, maestra y formadora, que ayudo
a muchas personas a aprender a tocar la guitarra y compuso obras intimistas y romanticas,
muy bonitas y agradables de tocar, alla por el siglo XIX, en la Inglaterra de la reina Victoria y
que representa perfectamente a esa “rara avis” que es la mujer en el maravilloso mundo de la
guitarra. Desde el mismo momento que supe de su existencia me cautivé profundamente esta
mujer y su obra. No podia dejar de rendirle este tributo.

Pero, sobre todo, este libro esta dedicado, con mi ilimitado amor, a mis hijos: Laura, Inés y
Artyom.

Artemio Milla Gutiérrez
Valencia (Espafa) - 2024



MADAME SIDNEY PRATTEN VIDA Y OBRA

Prologo

La presencia de la mujer en el ambito de las distintas disciplinas artisticas ha estado silenciada,
a lo largo de la historia, por evidentes cuestiones sociales que no han favorecido su mayor o
mejor difusion.

El largo proceso artistico o la necesaria reflexion estética no han sido siempre cémodos
asientos diarios a disposicion de las mujeres con los que hayan podido materializar su espiritu
creativo o interpretativo; mas bien, al contrario. En la mayoria de las ocasiones han tenido que
redoblar su esfuerzo personal en favor de poder expresarse artisticamente o, directamente, han
tenido que apartar de su vida diaria esa dedicacién.

El mundo de la musica no ha sido ajeno a esta realidad histérica. Sin embargo, en los altimos
afios, se ha venido llevando a cabo una importante labor de investigacion, recuperacion y
revision del trabajo creativo de muchas autoras que merecen ocupar un lugar en la historia del
arte sonoro.

La guitarra, por su parte, ha ido sumando a los grandes nombres del repertorio universal
compositoras que, por su obra o su quehacer interpretativo, han sabido dejar una marcada
huella en su historia.

Sin duda, una de las principales protagonistas de este “listado aun por descubrir o conocer” es
Catharina Josepha Pelzer, mas conocida en la historia de la guitarra como Madame Sidney
Pratten.

Quizas, gracias a nacer en una familia donde la musica era un pilar fundamental, pudo
desarrollar amplia y libremente sus altas dotes artisticas. Fue una nifia prodigio, hija de un
afamado guitarrista aleman de la época, Ferdinand Pelzer, del que recibi6 sus primeras
lecciones de guitarra; tuvo varias hermanas que también se dedicaron al mundo de la musica:
Giulia, Jane y Anne W. y, ademas, fue la esposa de Robert James Sidney Pratten, excelente
flautista del que tomo sus apellidos para nombrarse artisticamente y con el que realizo
conciertos de camara.

Con el presente libro, Artemio Milla Gutiérrez nos adentra y profundiza en la historia de esta
afamada concertista, compositora y prestigiosa pedagoga de la guitarra, que vivié una vida
profesional enmarcada principalmente en la sociedad de la Inglaterra victoriana.

Esta tercera edicion viene a ampliar una ya interesante y necesaria version anterior, aportando
mas datos y documentacion original, practicamente desconocida hasta ahora.

Podremos acercarnos a la protagonista y conocer su evolucion vital y profesional, ademas de
tener acceso a una amplia informacion bibliografica y a un escogido y selecto numero de
imagenes de su catalogo de obras y valiosa coleccion de guitarras. Todo ello supone una
riquisima aportacién al redescubrimiento y a la revaloracion de personajes tan importantes de
la historia de la guitarra.
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El autor, Artemio Milla Gutiérrez, doctor en Economia, filantropo de la guitarra y gran
aficionado y estudioso de ella, hace justicia ante el “silencio historico” que presidia su legado
artistico. Hay que felicitarle y agradecerle su vocacion de musicélogo, gracias a la cual tenemos
ante nosotros un valiosisimo trabajo, hecho con gran amor y pasion, que, sin duda, ayudara en
gran medida a conocer el valor y el alcance artistico de Madame Sidney Pratten.

Personalmente, quiero agradecerle el haberme acercado a la figura de Madame Sidney Pratten,

al igual que a la de otras guitarristas-compositoras que siguen aun en el limbo artistico.

José Luis Ruiz del Puerto
Valencia (Espafia) — 2024
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Introduccion

Recuerdo perfectamente mi primer contacto con Madame Sidney Pratten. Estaba viendo videos
de guitarra en YouTube hace algunos afios, en 2011, y, casualmente, escuche a Alex
Timmerman' tocar de forma maravillosa y con una gran sensibilidad una bonita y romantica
obra compuesta por Madame Sidney Pratten, llamada ‘Sadness’, dedicada a su alumno y amigo
John Lindsay Leckie (el hermano del Dr. Walter James Leckie, famoso discipulo y amigo de
Francisco Tarrega) en una preciosa guitarra construida en Inglaterra en 1846 por J. Guiot.

‘Sadness’ me cautivo tanto que, ademas de buscar la partitura y aprender a tocarla (es una
obra sencilla, intima y seguramente dedicada en su concepcion a su marido, Robert James
Sidney Pratten, fallecido en 1868), me hizo interesarme por su autora, Madame Sidney Pratten,
de la que yo no habia oido hablar anteriormente.

Desde ese momento, todo lo relacionado con la vida y obra guitarristica de esta mujer penetro
en lo mas hondo de mi alma y mi corazon, como nunca ha sucedido con nadie anteriormente.

No puedo explicar desde una perspectiva légica y racional el vinculo emocional que me une
con Madame Sidney Pratten, pero asi es. Tal vez sea porque, como siempre he dicho a mis
amigos, yo me equivoqué al nacer en Espafa y en el siglo XX, pues me sentia muy identificado
con la Inglaterra de la segunda mitad del siglo XIX. Los motivos: el honor, el sentido de la
caballerosidad, la palabra, la educacion, el respeto, etc. de la alta sociedad de aquella época, que
son valores que yo comparto integramente.

Tengo un retrato y una fotografia original suya en mi despacho en casa, he comprado dos
guitarras que pertenecieron a Madame Sidney Pratten, he ido a visitar su tumba tres veces en
el Cementerio de Brompton en Londres (e iré a visitarla cada vez que vaya a esta ciudad, pues
se lo he prometido). En mi primera visita dejé un ejemplar de la primera edicién de este libro
en su tumba, bien protegido en una carpeta de plastico transparente que, lamentablemente, ha
sido sustraido, he tocado sus obras y, por ultimo, he escrito este libro financiado integramente
por mi y de gratuita distribucion (fisica y digital) en su honor, con toda mi admiracién y
respeto.

Artemio Milla Gutiérrez

L El enlace a YouTube es el siguiente: https://www.youtube.com/watch?v=dTfIVQx65ec (publicado en 2011).
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Biografia

Madame Sidney Pratten (1824-1895), nacida como Catharina Josepha Pelzer, vino al mundo
el 15 de noviembre de 1824 en Miilheim-am-Rhein (Alemania)’ y murié en Londres
(Inglaterra), el 10 de octubre de 1895, dejando un enorme legado en forma de publicaciones
didacticas, obrasy el amor de todos sus alumnos.

Tuvo varios hermanos, a saber®:

+ Sarah Pelzer (1825-?)*

+ Jane Pelzer (1832-1849), quien aprendié a tocar la guitarra y el piano y fue la alumna favorita de
Ignaz Moscheles (1794-1870), famoso compositor y pianista. Murid, siendo joven, con 17 afos,
poco antes de que su familia abandonara Exeter para regresar en forma definitiva a Londres.

+ Anne Wilhelmina Pelzer (1833-1897)°, quien tocaba la concertina, la guitarra y el piano, ademas
de componer y enseflar. Contrajo matrimonio en 1859 con el Dr. Julius Althans (1833-1900) y
poco a poco fue retirandose de la ensefanza para dedicarse a su vida privada. No se conoce que
tuvieran hijos.

« Ferdinand Pelzer (1837-1864).

+ Julia (Giulia) Gertrude Pelzer (1839-1938), la mas famosa de entre todos ellos, guitarrista,
mandolinista, pianista y profesora de musica, quien la acompafé durante toda su vida y
continu6 su obra docente tras su muerte.

¢ Cunigunda Antonia Marie Kratz Pelzer (1841-1878), quien mds adelante contraeria matrimonio
con George Arthur Rooks (1835-1891) en 1876, abogado de profesion, con quien tuvo una hija,
Cunigunda Agnes M.B. Rooks (1878-1881).

+ Christian Pelzer (1842-1845)°¢, quien muri6 por ingestion de hielo.

Todos ellos fueron hijos de Ferdinand Pelzer (1801-1864), renombrado guitarrista aleman,
compositor, editor y maestro, quien, acompafado por su esposa Maria Legrand (1804-1863) y
sus hijas Sarah Pelzer y Catharina Josepha Pelzer, emigro a Londres (Inglaterra) en el afio 1829.
Ya en Inglaterra, Ferdinand Pelzer apunt6 a su hija Catharina Josepha a dar clases de teoria
musical y composicion con el organista y compositor William Carnaby (1772-1839).

2 Otras fuentes citan su nacimiento en 1821; de hecho, en su tumba dice que murié con 74 afios, pero, segin me ha informado
Christopher Page (y otras fuentes consultadas), su afio de nacimiento es 1824, seguin el ‘Landesarchiv Nordrhein-Westfalen’, por lo que
murié con 70 afos. Agradezco a Christopher Page esta aportacion.

% Parece que Ferdinand Pelzer y Maria Legrand (aqui aparece como Anna Maria Legrand) tuvieron dos hijos mas en Alemania, Eduard
Pelzer, quien murid, con cuatro afos, el 17 de abril de 1830, y Antonius Hubertus Pelzer, quien murié, con un afo, el 29 de abril de
1830 (naci6 el 14 de julio de 1828). Los datos de las ciudades de Kofferen (donde nacié Ferdinand Pelzer) y Tréveris (donde nacié
Maria Legrand) coinciden. No obstante, estd acreditado que Ferdinand Pelzer y Maria Legrand dejaron Alemania junto con sus hijas
Catharina Josepha y Sarah Pelzer en 1829. Agradezco a Karin Vincke haberme hecho llegar esta informacion. https://data.
matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 4/?pg=48

4 Se desconoce la fecha de su muerte, pero est acreditado que en 1841 residia en Albany Street, St. Pancras, Middlesex (Inglaterra),
residencia familiar en aquella época, segln el censo realizado en Londres en dicho afio; pero ya no aparece en la residencia familiar en
el censo de 1851. Tampoco aparece en ninguna de estas fechas su hermana Catharina Josepha Pelzer, quien se sabe que en 1851
estaba viviendo en St. Marylebone, Middlesex.

® El afio de su muerte se cita en Page, Christopher et al. (2023), p. 257.

¢ Clarke, Sarah (2020): An Instrument in Comparative Oblivion? Women and the Guitar in Victorian London. Tesis doctoral.
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Ferdinand Pelzer [Joannes Wilhelmus Ferdinandus Peltzer] naci6 en Kofferen (Alemania) el
31 de agosto de 1801, donde comenzo sus estudios de musica, inicidindose como cantante y
pianista, si bien pronto se decanto por la guitarra y el canto y comenzo a ganarse la vida como
cantante, profesor y concertista de guitarra. Sus padres fueron Heinrich Anton (Jacob) Peltzer

(1775-1839) y Cunigunda Gertrude Kratz (?-1853), quienes contrajeron matrimonio el 12 de
marzo de 1801.
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Registro de Defuncion de Eduard Pelzer y Antonius Hubertus Pelzer®

7https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 2/?pg=80

8https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 4/?pg=48
6


https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176_2/?pg=80
https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176_4/?pg=48

VIDA Y OBRA

MADAME SIDNEY PRATTEN
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Retrato de Ferdinand Pelzer°
(el original estd en poder de Karin Vincke, pues pertenecic a su abuela)

Cortesia de Karin Vincke

?https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 2/?pg=81

° Ferdinand Pelzer fue hijo del hermanastro del bisabuelo de Karin Vincke.
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El 23 de abril de 1823 contrajo matrimonio con Maria Legrand, hija de Peter (Petri) Nikolaus
Legrand (1779-?) y Annae Mariae Keuker [Brand] (1779-?), decidiendo pasar su luna de miel
en Londres. En el viaje conocieron al capitan inglés George Phillips, quien los convenci6 para
hospedarse en su casa, en Grosvenor Place (Londres), y los introdujo en la sociedad inglesa de

la época.

En 1824 Ferdinand Pelzer y Maria Legrand fueron a visitar a los padres de ella a
Miilheim-am-Rhein y alli, el 15 de noviembre de 1824, naci6 Catharina Josepha, su primera

hija.
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Ferdinand Pelzer (ca. 1840)
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Acta de Matrimonio de Ferdinand Pelzer
Fuente: Matrimonios de Tréveris, Alemania, 1798-1924

Como hemos comentado anteriormente, en 1829 Ferdinand Pelzer y su esposa decidieron
regresar, junto con sus hijas, Sarah y Catharina Josepha, a Londres. En pocos meses Ferdinand
Pelzer obtuvo el favor del publico como guitarrista y decidié quedarse a vivir alli de forma
definitiva junto con su familia (excepto por una larga estancia intermedia en Exeter de 1842 a
1849), donde poco a poco se convirti6 en una figura muy importante en Inglaterra.

En 1833 edito, junto a los compositores y guitarristas Felix Horetzky (1796-1870) y Leonhard
Schulz, una revista llamada ‘The Giulianiad’ (de enero de 1833 a julio de 1835), en honor del
compositor y guitarrista italiano Mauro Giuliani (1781-1829), donde se publicaban obras para
guitarra de diversos autores (fue la primera revista de este tipo que se publicé en Inglaterra) y
ese mismo afio publicé su primer trabajo pedagogico: ‘Instructions for the Spanish Guitar’,
que fue seguido de otro llamado ‘Instructions for the Guitar Tuned in E Major’
(seguramente escrito en Exeter entre 1842 y 1849)"

1 Aunque en el Acta de Matrimonio figura el apellido Peltzer, Ferdinand mismo firma Pelzer (y asi lo hizo toda su vida).

12 ‘Instructions for the Spanish Guitar’.
https://boijefiles.musikverket.se/Boije 1137.pdf

‘Instructions for the Guitar Tuned in E Major’. https://imslp.org/wiki/Instructions for the Guitar tuned in E major
(Pelzer%s2C Ferdinand)
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Residencia Familiar de la Familia Pelzer en Albany Street
Fuente: Censo de Londres de 1841
A la izquierda y arriba se pueden leer los nombres de Julia Pelzer y Kunigunda (Cunigunda) Pelzer
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Residencia Familiar de la Familia Pelzer en Moreton Street
Fuente: Censo de Londres de 1851
Se pueden leer los nombres de Ferdinand Pelzer, Maria Pelzer, Anne Pelzer, Julia Pelzer y Cunigunda Pelzer®

13 Seglin el Censo de Londres de 1861, la familia Pelzer habia regresado a Albany Street, donde Unicamente residian Ferdinand, Maria,
Julia y Cunigunda.
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(La nina de la portada es Catharina Josepha Pelzer)

VIDA Y OBRA

Es muy posible que de este libro sacara las ideas su hija Catharina Josepha para escribir

posteriormente su obra del mismo titulo.

Algunas obras de dominio publico de Ferdinand Pelzer son las siguientes:

- Introduction and Polacca from Caraffa (para dos guitarras).

https://imslp.org/wiki/Introduction and Polacca from Caraffa (Pelzer%s2C

Ferdinand)

— 6 Variations brillantes sur un théme allemand, Op. 4.

https://imslp.org/wiki/6 Variations brillantes sur un th%C3%A8me

allemand%2C Op.4 (Pelzer%2C Ferdinand)


https://imslp.org/wiki/Introduction_and_Polacca_from_Caraffa_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Introduction_and_Polacca_from_Caraffa_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/6_Variations_brillantes_sur_un_th%C3%A8me_allemand%2C_Op.4_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/6_Variations_brillantes_sur_un_th%C3%A8me_allemand%2C_Op.4_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/6_Variations_brillantes_sur_un_th%C3%A8me_allemand%2C_Op.4_(Pelzer%2C_Ferdinand)

MADAME SIDNEY PRATTEN VIDA Y OBRA

- Variations sur la romance ‘De ma Celine amante modeste’, Op. 8.
https://imslp.org/wiki/Variations sur_ la romance 'De ma Celine amante
modeste'%2C Op.8 (Pelzer%2C Ferdinand)

- Variations sur un théme russe, Op. 2.
https://imslp.org/wiki/Variations sur un_ th%C3%A8me russe%2C 0p.2
(Pelzer%s2C _Ferdinand)

- 150 ejercicios para guitarra.
https://www.riam.ie/digital-media/h40/h 40 02 105.pdf
https://1a903407.us.archive.org/1/items/143029-1001/143029-1001%20complete.
pdf

Portada del Volumen | de ‘The Giulianiad’

Maria Legrand fallecié en Londres en 1863 y fue enterrada el 5 de septiembre en Saint Mary’s
Catholic Cemetery, Kensal. Ferdinand Pelzer muri6 en Londres en 1864 y fue enterrado, junto
con su esposa Maria Legrand, el 15 de julio. Ambos comparten el mismo nimero de tumba
(#6867)".

14 Agradezco muy sinceramente a Malcolm Soares, de Saint Mary’s Catholic Cemetery, el haberme facilitado esta informacion e
indicado el lugar donde estan enterrados.
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Registro de Defuncion de Ferdinand Pelzer

Fuente: indice de Registros Civiles de Defuncion, Inglaterra y Gales, 1837-1915

HarrowRoad, London. NW105NU

UPPER  LOWIR

Plano del Cementerio Catdlico de St. Mary en Londres y
ubicacion de la tumba de Ferdinand Pelzer y Maria Legrand

15

VIDA Y OBRA



MADAME SIDNEY PRATTEN VIDA Y OBRA

El dia 9 de junio de 2024, acompafiado de mi hija Laura, visité Saint Mary’s Catholic Cemetery
(un cementerio precioso), que esta situado junto al Cementerio de Kensal Green, para todo tipo
de religiones, como reza el cartel [All Souls], y tomé las siguientes fotografias:

[HOLIC CEMETERY
THE PUBLIC
SUNDAYS

Fotografias del Saint Mary’s Catholic Cemetery
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Esta es la zona donde estdn enterrados Ferdinand Pelzer y Maria Legrand
(la zona de hierba en el cuadrante inferior derecho de la fotografia).

Las tumbas que hay en esta zona carecen de ldpida, estdn hundidas en la tierra (prdcticamente no se ven)
y sus restos son irreconocibles.
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Julia (Giulia) Gertrude Pelzer (en adelante Giulia Pelzer) naci6 el 11 de diciembre de 1839 en
Marylebone (Londres), en el namero 39 de Great Portland Street, y dedicé practicamente toda
su vida a la ensefianza de la guitarra (excepto por un periodo de 15 afios en los que se dedico a
cuidar de sus hijos, desde 1867 hasta 1882) y continud con la escuela de su hermana Catharina
Josepha a la muerte de esta en 1895.

Su primer concierto esta acreditado en 1851, con 12 afios, en el numero 45 de Dover Street, en
Piccadilly (Londres), junto a su hermana Anne W. Pelzer, quien tocé el piano y la concertina, y
otros musicos (un violinista y un chelista). Giulia Pelzer interpreto obras de Giulio Regondi y
algunos duos junto con su hermana Anne Wilhelmina.

En 1853 pas6 una larga temporada en el convento benedictino de Hammersmith, donde su
padre, Ferdinand Pelzer, ensefiaba canto, armonia, guitarra y piano. Posteriormente paso
algun tiempo en el convento de Notre Dame, donde ensefid guitarra y la lengua inglesa, para
regresar a Londres, en 1864, tras la muerte de su padre, donde empez6 a dar clases de guitarra.
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Registro de Nacimiento de Julia Gertrude Pelzer
Fuente: indice de Registros Civiles de Nacimiento, Inglaterra y Gales, 1837-1915
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Contrajo matrimonio el 10 de diciembre de 1867 con James Noah King-Church (1835-1896).

Tuvieron los siguientes hijos® *:

+ Lydia Josephine King-Church (1868-1963).

+ Henry James King-Church (1871-1905).

¢+ John Eyre King-Church (1872-1945).

¢ Ernest E. King-Church (1878-?).

+ Richard Thomas Basset King-Church (1883-1931).

PEE- PER] MARRIAGES registered in October, November, and December 1867. 104
= =§'. “ﬁ Pexouxnuxy, Ahigail, m.

Prxuin, Samb Ellen. LIM

iriet.
Prxsy, Willian, 'p"hhq
— Willi

FrrpTrrAsS
5
=

'soven, Munlm: Nuntwieh

ot . Pepren, Ann, W, Loslon

I':uvu-n,li-uT. Holborn . —— Elisa, Meliaham,..........

7 Prrros, Henry Junes  Cambecwe!

Purrow, Curoline,  Nowington

= Joln George, Hridgnorth
Sanal. Wl

e Richird.  Wandwwith
| Pesrausn, Frederioh Ciabes,

—— Jaseph, Lainbeth
612 | — Mucy Perkin, Htaks D,

= Willam Henry, Leicestar

Prxx, Mary Aun,  Holinghosrn s 998 | —— Abjgail Banus. Bolen T 34
_I’ &u:-m:d ;.;.,”.‘ Rei 8. 12!;‘7 = Elitaloth Vi —l'n Williwm, :v \‘! i e gl. 540
N . s, s _— o wxycoox, Alew ey o s
Puny, Lavinis. Luto L. 968 | —— James. Dolton I'ns-uu:ou.(,ml-. w.uz in 77
Px Priscilla, b b 19 | Jumes, I} Prxonaze, Jumes,  Redrath be 374
Pruns, Elisabeth, W, Derby . b, 838 | June. o Prudowon Cardell, Ko Be, M9
— Emms, G, b o s 530 | ——John, Lawmbeib — . Trore Se. 2
A Uvngo. b 164 § = John, Oldbam Praentrn, Samh,  Presto 8o, uG
—— Joseph, Wiml, $a, 627 | —— Petar. Munchoster Prxnone, Fredadek, Te fa. 913
+ Manchester d, 27 | ~—— Willism. Raiton , .., .. 9d. 74
. Manchoster do 271 | Pexoueros, Blieabeth,  Holywell., York 94, 8
e, Marylebon 8 90| — weth, T 008 S /o\ive . be. W7
. Liverpoo —— Elizabeth, Gb. and
%, Mary. Hol, ib A | —@ Fecl ol B 11h, ™7
Prwr, Alice.  Ormeki Bb 971 | — Jumes.  Ormakirk o 3. w8
—— Ann, Wigsn o 2 | e Jane. Orowkick snow, Eanily Mury, K Go. Gud
—— CUlars.  Lei w42 | ——John. Dechy . Puxvor, Clul .7 Gn lniy
~— Elizabeth, Wigton fh 764 | P y Lucia.” Kenuing o Stephen,  Skirloagh 9d. e
o Elisnbieth, N ! be 290 | Pusouiie, Funy. St Geo. H, 8, Prnrscosr, Albest, St La 400
—_ William, Onkham s 630 | Puxonr, Jolin. “Alergaveany | ~—— Ruth.  Brighton 2. a7
e Jumen Flinders, b 692 | e William, Shipstom ...\, —— Willinm,  Tiigivon .. 20, 463
— Johits, " 5 s 451 | Puxvorn, Almerin, Lewishem Prsrevow, Mury, T 4. 410
— Macgaret. Ormaki b 051 | e Carolive. Brighton Prxvrv, Charlotte Shepherd,  Hackney b, 681
o Sarvuel, St Tves B4 60 | e Charkes. Farnbam — Moazy. Nantwick.. .. ... a, 457
e Samusl. Ta (08 | —— Charles.  Dorking Prnvany, Mary Ann. Tendeing A 436
0h, 76 | —— Elisa.  Hesding Pevnicosr, 5 i b, $IT
b 080 | Elisa, Craydon e Samuel.  Falmouth e &4
fu g | — Ellon. Wosthourae Prvruaxo, John Stephen, o 167
Wl 25 Pevinzy, Froderick, Do b, %1
LI = Jomes Jary, Th. [ KO
Al 20 — fd. Docking .., h. %79
B E Prsvose, Mary Ann, 8z, Austell ¢ &7
6b, =6 Pexwanoex, Hurriote  Alverstoke.,, h. #2i
0. B Pexwanan, Thowws K. Stonehouss b, 6N3

a

.

A

d.

d.

a

- g - T

000 0 90w A e S G e e G O 0 82 G0 e U5 e S B S e 3

Praos, Agues Sarah.  Lexden G669 |~ Thomas. Straiton ... —_— A wnpton h. 716
— . N. Witchlord .. 153 | Pewewiry, Cutharine.  Poneanes Prrren, Chades Jonlie, St s 479
Prouen, Carnock.  Cambwrwell S| Marguet. Plywonth —— Charloste,  Battln ..., b,
e Ann, Chippesiham ., ... (S ll-'_l Mary Jorw, | — Edwin James.  Kenwington, o
—— Arthur Leonurd, Warwick i, 777 Saville Wise, = Elizaleth, Manchester . d. 448
e Chiristian Mury.  Cliflon fn 257 “Themaos. Ky 3 e Eaniily Bllen.  Faversham w1261
e Siinan. W, Heorw b, 970 Theuns Golwwort Seep) = Flavins,  Hollingbourn a 95
Pranas, Sumn,  Poplar 1o 1B Willism,  Okehumpton George,  Hurton b, 628
Psincw, Charles Henry, b 10M | Pexoreey, Willinm Joan,  Inl Henry, Cheadle b, 427
—— Eliza, Shopdi lo. 418 | Pexovasx, Mary Ann.  Peizance. e S NTTHON, ::rlua S 400
—— Fan Bridge ... 2o, 1135 | Pexoraze, Mary Ant,  Pesisance . e John, York . 9 52
wee Honry Willinm,  Lewes o ¥h 0N L Pexiasioay, Hichand, St e Juhn, Liverpo #b, KM
w John, ‘Tunbrige . Sa R | Prnnast, John Francis M, —_— o Wakefield Je. 63
—— Jobn. Lewisham 1d. 135 | Prexwwran, Joseph, = Matilda,  Inlington Ih, 26
ph.  Camb 1d. 74 | Pextaroxx, Sarh, e Mutilda,  Soulooutes 94, M6
Larenro,  Stockbeilge 2o, 136 | —— Willium. Sheffield e Priscilla, Munnfichd .. b, 1
Mory. Sheflleld .. e A | Puyiwr, Waltar Hetville, 8¢, Giles — Robert, Mausliold b, e
Mary Anii. Thanet Lo LG | Pexvinavos, Juw.  Stoke | Saruh,  Mclton M, Ia, 8R4
o Mary Aun.  Brighton 2h, a4 wich Thieuas,  Meltan M b L
— Bamh. Southampton . 20, = Willwn Henry, W, Avhford Zu, 100
e Hargls Awne,  Forslaon 2b. Willimn Walpole,  Wangfond. w 4o, 1
e Wil Chiarles,  Puner 1 1 Parvvewouio, John Hutohineon ¥, Yd, 255
Prrasox, Rowlsnd,  Seeund b B | Edmuod, Eton . Prevenoixe, Serab Ava,  Lingols T 1o
Prseny, Mary Aun. Greenwich |, 1d, 1007 | —— Esther. Coventry . P'evviary, Charles, Kensington la. w47
Promas, Mary.  Waorthing, 20, 871 | —— Relwces, Charlton . — Sarsh Aun. Woburn ... . $h, SR
.. Ta 0008 | Thomas.  Warniek Pevwecrey, Biisa,  Tenterden Yu 14D
a6 | Puswa, Mary Jane. Trurs . < Juooh, Neol's ... $b. 64
Lo 6| Prasnre, Addiide Elieaboth.  Walsall Prncevas, Haniton, la. 178
C oAb 461 | —— Blusebe K. Keosngten Prncrrore, William, Ca U8
.9 W harler,  Shoreditch Prncivar, Bmma W 6l Mo
dbe 10 | e Bwow,  Norwich 6o 7
1d, 118 | —— Georgo Fredeeick. ls, 175
e b, 6 | —— Hannak. Nanvwich. 20, 1w
Perearr, William, L, W08 | Javimu.  Sunfor] Bd, 19
Prrisx, Riixa., Temlring an, 495 | ——John, Bethoal Geee Ta 617
Perexer, Emily.  Andover o 407 | Prsnenee, Chade. Tiochomst S,
Prerrvmounrew, John Thomas, St Austell Sc. 219 | —— Jemima Ann,  Ticehurst |, 10h, 769
Pruvinag, Rllen,  Pancray o Ihe 207 | Pusxny, Ehzabeth, Greenwicl o Y%
— I'nnl{‘. Cuekeld ... . 2h, 219 | —— Elisaleth Ann.  Mils End 10h, 220
Prurivr, Relwed,  Beadford, Yk, . b — George William,  Portsen Ge SIS
~—— Ihomua Jokn, Souleant « . 9 = domph.  Lawislmn Ba A%
Furrow, Siephen, lensance . 6o Mury Ann.  Caidor 10b. 657
Peruvuoester, John Thomas, 8t bo Raobers, Sturminster . Thowins,  Peterhro' A%
Petaen, bmac,  Cockermouth 101, —— Soplis. W, Ham = Willmn,  Sheificld .. Yo, B6Y
Petay, Martha.  Anesbury . , b ~— Wil Hillingsiey, Lb, 01
Proewn, Gulin Gertrule, o b 8 Puney, Charlotte, 8t James 1a, 81
Paunxn, Ohurlos,  Bath .., v be 1077 | Pusxick, Henry,  Tendri, < Harrict Eliza.  Hartinmers A 116
e Kliznbiech.  Sosilovnt d ~—— Susannab,” Maldon = Heury.  Brdlington Y. o7
—— Kmma,  Bethns! Green . lo Panneera, John,  Huntine —— Henry Rolwrt.  Avisham dn 0w

Registro de Matrimonio de Giulia Pelzer
Fuente: indice de Registros Civiles de Matrimonio, Inglaterra y Gales, 1837-1915

15 Se puede consultar esta informacion en:
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704634341&action=
showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzers29

¢ En Coldwell, Robert (2019) se indica que Giulia Pelzer tuvo nueve hijos, lo cual es cierto, pero solo he encontrado registros de estos
cinco hijos, ya que cuatro de ellos murieron antes de los dos afos (son infantes) y estan enterrados junto a sus padres en el
Cementerio de Highgate, tal y como se puede comprobar en la tumba que comparten.
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De las investigaciones realizadas para tratar de encontrar descendientes vivos de Giulia Pelzer
(dado que Catharina Josepha Pelzer no tuvo hijos) he podido encontrar la siguiente
informacion:

+ No consta que haya tenido descendencia ni Henry J. King-Church, ni John Eyre King-Church, ni
Ernest E. King-Church.

+ Lydia Josephine King-Church se cas6 con Herbert Stanley Keigwin (1878-1962) y tuvieron cinco
hijos: Rhoda Marion Keigwin (1904-1985), Joan Keigwin (1905-2000), Philip Henry Keigwin
(1906-1931), Barbara Keigwin (1906-1958) y John Jenkyn Keigwin (1909-1997). No consta que
haya descendientes de Philip Henry Keigwin ni de Barbara Keigwin.

+ Richard Thomas Basset King-Church se casé en 1928 con Catherine G. Pender (1893-1940). No
consta que tuvieran hijos.

+  Rhoda Marion Keigwin se cas6 en 1933 con Alan Edward Oliver (1908-1981) y tuvieron dos hijos:
Philip Alan Oliver (1942-1993) y Giles Francis Oliver (1948-2020). No consta que haya
descendientes de Philip Alan Oliver ni de Giles Francis Oliver.

¢+ Joan Keigwin se cas6 con Kenneth Wilson Howard Read (1905-1978) y tuvieron tres hijos: Anne
Josephine “Josie” Read (1938-1979), Joan Francis Camilla “Kitty” Read (ca. 1943) y Andrew
Kenneth Howard Read (1940-2023). Joan Francis Camilla “Kitty” Read se caso6 con Brian Tulloch
(?) y posteriormente con Charles Donald Liner (?). Ni Anne Josephine “Josie” Read (nunca se
caso) ni Joan Francis Camilla “Kitty” Read han tenido hijos.

Andrew Kenneth Howard Read se cas6 en 1966 con Christina Anne Merrick (1943) [de quien se
separ6 en 1981] y tuvieron dos hijos: Benjamin Michael Howard Read"” (1970) y Daniel Philip
Keigwin Read (1972). Con posterioridad se cas6 con Caroline Grace (1954), con quien tuvo dos
hijas: Katie Read (1985) [quien tiene tres hijos] y Eleanor Read (1990) [no tiene hijos].

Benjamin Michael Howard Read estd casado con Nuala Theresa Horner (1971) y tienen dos
hijos: Edward Donal Howard Read (2008) y Jonathan Kenneth Frederick Read (2010). Daniel
Philip Keigwin Read esta casado con Virginia Boehm (ca. 1976) y tienen dos hijos: Matthew
Howard George Read (2007) y Robert Andrew Emil Read (2009).

+ John Jenkyn Keigwin se cas6 en 1946 con Sylvia Margaret Turner (1908-1988). Tuvieron dos
hijos.
Siendo madre y maestra, tomo clases de mandolina del gran concertista y compositor italiano
Ferdinando de Christofaro (1846-1890), considerado el mejor mandolinista de Europa en la
época, quien, ademads, tocaba el piano. En 1887 consiguié una plaza como maestra en la

prestigiosa Guildhall School of Music en Londres, ademas de seguir dando clases particulares
de guitarra y mandolina a sus alumnos.

Giulia Pelzer muri6 el 17 de septiembre de 1938 en Holborn (Londres) y fue enterrada el 29 de
septiembre en Highgate East Cemetery, en Highgate, London Borough de Camden, junto a su
marido, sus cuatro hijos infantes y su hijo Henry James (quien posteriormente fue trasladado a
Austria, tal y como reza su tumba).

7 Agradezco a Benjamin Michael Howard Read (Ben Read) el haberme facilitado informacién sobre su familia actual, lo que me ha
permitido construir el arbol genealégico completo de Ferdinand Pelzer y Maria Legrand, desde 1801 hasta la actualidad.
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Registro de Defuncién de James Noah King-Church
Fuente: Almanaque Nacional de Sucesiones, Inglaterra y Gales, 1858-1995

14
DEATHS EEGISTERED IN JULY, AUGUST AND SEPTEMERR, 1938,

CHI-CHU

Age.,  District.  Vel, Page, Age.  District,  Vol. Page. 1

% 69 Durham N,¥, 10a 276 Christian, John C, 83 64 4
Chisnall, Harry G.H. 58 Tendring a a ™ ~ John J, 67 Brentford Sa 1%
— e n Ince ° 75 —_ ﬁ:ﬁ 59 Surrey N.W. 2a 321
— Thomas 40 8t.Helens 8y €3 — iam D,D, 50 Hammersmith la 239
Chiswell, Rarriett Bt Ashby Z, Te 114 Christie, Ada 74 Bucklow 8a 245
Chitham Annie ] Leicester T7e 222 —~ Gilbert B. 40 Hertford Sea 908
Chittenden, Horbert L. 67 Croydon 2a %62 | — 51 Sunderland 10a 553
—_J 0 York 9¢ BL ~ Judith M, Q Roohford 4a 38
— Leonard P, 6 W.Ashford 2«a 1100 - Philip R. 76 Swrey H.B. 2a T4
— May L, 21 Dover 2ea 1322 — 29 Surrey S.B. 2= 3520
Chittey, Blisabeth B.S. z! endr 4a T4 Christison, Geo 24 Newcastle T, 10 b n
-_— PV, 3 Tendring da T Chr. bert P, T Surrey S.. 2a 387
Chittook, Harry 4 , Ham 48 90 | — Elsie f 58 Bi 6a 7
Chitty, Alan W. 0 Dartford 2a T8 - Prederick G. n Pulham 1a 24
— Arthur 64 Poplar 1o 24% stodeulon, Maritesa n Pancres 1b» 57
- Charlotte 7 Lambeth la 252 Christon, C-;h. 68 Cleveland 94 :g |
— George 81 Wandeworth la ?4 —J K 66 Middlesdro' 94
— Jobn H,V, 37 Croydon 2a 27 Christopher, Plorence el Surrey N.W. 2a 344
— Thomas C, 30 Surrey N.W, 2a 317 —-—J 67 Poole Sa 2%
Chiverell, Albert E, 42 Portsmouth 2b %91 — Luoy 56 Lincoln Ta 486
— Vera 0 Medway 2a 903 — Matthew 88 Redruth 50 178
Chivers, Ala L, 65 Prome 50 366 Christopherson, George 60 lancaster 8e TR
— Amnie P, 60 Wells 350 395 Christy, Flors A, 61 Sa 311
— Dora 51  Merthyr 7. 1la 330 | Chrystal, Grace 8. 24  Sudbury te 872
— Bdward 69 Dewsbury 9b 383 { Chubb e H, 62 Salford 8a 21
— Prances B, 64 Woolwich la 89 l — 63 Bradford 9b 80
— George H, 63 Uxdridgs 3a 52 | — Blizabeth B, 76 Wandsworth 14 455
— Gordon E.A. 13 Frome 50 374 — Gertrude M. 59 Brighton 2b 322
— Henry J, 45 Dover 2a 1315 — Jane B.I. 81 Edmonton Sa 3581
- Kate : 51 Bath 50 4% ~— John H, 84 Bristol 6a 184
— Samuel 61 Pontypool e 123 — Lily B.J, 50 Bridport 5a 3514
Chiverton, Charles 51 Samford 4a 9% Chudley, George 64 Devon Central 5 b 55
— Harold 21 Surrey S,W. 2 a 423 —_— s G, 51 B, Bam tn 69
Choat, Adeline 7 Haokney iv 32 Chugg, Plorence H, % Uptn o 10 J
— Annie M, 74 Braintree 4a B4 c ey, Barbera J, Kens le 181
— George R, ¥ Braintree s a 822 Chun, # 46 Liverpool N. 8 b 4%3
Choi, Sang 56 Liverpool S, ] 82 | Church bin B. 57 Esgex S. W, 4a 207
Choice, Prederick 86  Ho 7a 501 | — Basil L. 43  Northampton 3 b 49
Cholerton, Peter A. 0 Repton 70 442 — Daisy F. 48 Watford Sa 991
- 1 62 Derby T 5480 — Eaith L. 49 Bristol 6a 167
Cholmondeley, Ida S, 67 I.Wight 2 T — Bdith S.BE. 58 Well - 5» 125
Choppiag, Arthur G. 63  3t.Ives Sb 241 | — Elizabeth e Sunder We 513
— Niobael 0 . Bam 4a 95 | = Emily n Forton S50 472
- Peter C, 0 E.Ham da 95 | — Emily 90 Southwerk 14 47
Chorley, Blizabeth A, 67 Deven Central 5 b 57 | - George 84 Hertford Sa 898
— Henry B.K. 95 Lambeth 14 206 l — Geo T0 la 29
— James 0 Newoastle T. 10 b 7. | — Giulia G.K, 92 Holborn 1b» 39
— John R. 72 Whitebaven 10 b 644 . — Cwend. o E.M, 2 Bristol 6a 203
— Mary A. 80 Bridport %a 309 | — Harriet A, 83 Norwich 4> 114
— Susannah Derby 7b 34 , — Thoms 50 Iuton 3» ;gz
Chorltan, Albert B, 6 Salford 8a 309 | — Thomms C, 82 Brentford Sa
— Hlen 3 Heywood 8o 444 | — willim 73 Read 2c 386 )
— John 68 Ashton 84a 81 | Churcher, Albert B, 63 Lambet. 14 162
— Luoy J. ” Hyde 8a 104 | ~— Claude B, 55 Windsor 2e¢ 442
— Selina 70 Huddersfield 9a 294 | — Geo 76 Droxtord 2e¢e 175
Choules, William J, 57 Surrey S,W, 2a !23 ! — Peter A. 9 Worthing 2b 402
Chowles, Geor 7€ Oxtord 3 e 1267 | Churohes, Winifred M, 43 Weston 5o 403
Chown, tnarioctte es Honiton 50 2 | Churchhill Marjorie R, 24 Stoke 6b 207
— Lizzie 81 Ploughley 3a 1210 | Churohill, Carl cC, 54 Weston So 436
— William B, 2t ) ey 2a 1210 ' -~ Doreen . 12 Salisbury 5a 19
— William J. 57 Honiton 5b 11 | — Elizabeth 78 Cloucester C. 6a 350
Chowns, 'Arthur W. 67 Berkhampetead 3 a 1038 | — A, ZE Brentford Sa 180
Chrines, Bdward 3 W 8o 33 | — Floremce I.Wight 2 T3
Chriss, Alfred V, 1 Horsham 2b 378 | — Harry A. 66 York z ° ag
Christen, Peter E, 57 Bristol 6a 35 : — Henry 80 Cloucester ¢, 6a %
Christensen, Axel E. 39 Hull 94 2% | — Joeeph E. 68 Elkam 2a 1574
— Robert 0 Newport la 202 | — Mary A. bl Lewishan 14 807
Christenson, Carl A.R, 45 Bastbourne 2b 96 ! — Sidney 48 Bristol 6a 119
-~ Karl A.R, 45 Eastbourne 2y 96 | == Thomas J, 83 Bristol 6a 197
Christian, Bernard 0  Barton 8c 321 | ~— Willie 63  Warwio 6a 78 )
— Betsy 15 Bourne z a 338 | Churchman, Alice ™ Basex S.W, 4a 1%
~ Bdward H. 87 Wolverhampton 6 b 512 | — Elisabet 55 Bedford S» 2719
— Eleanor B, 35 Whitehaven 10 b 652 | — laurance J. 0 Lewisham 14 785
— Brnest 2 g N,Blerle, g » 11 | — William z: Worthing 2> 422
— Harriet S, unrpon{ N, b 292 l Churchouse, Prank C. Leods North 9 b 404

Registro de Defuncion de Giulia Pelzer (aparece como Church Giulia G. K)

Fuente: Registro Civil de Fallecimientos, Inglaterra y Gales, 1916-2007
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Giulia Gertrude KING-CHURCH

Highgate East Cemetery y ubicacion de la tumba de Giulia Pelzer

Con fecha 10 de junio de 2024 visité, junto con mis hijas Laura e Inés, Highgate East Cemetery y
tomé estas fotografias:

gy
.
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Fotografias de Highgate East Cemetery
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Tumba de Giulia Pelzer y James Noah King-Church
En la Idpida inferior dice: Y cuatro nifios infantes, también Henry James, fallecido el
9 de septiembre de 1905 (enterrado en Austria)
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Giulia Pelzer tocando una guitarra fabricada por J. Guiot

Under Distingnisbed Patronage. T o i
MADAME GIULIA PELZER, Two Songs

FOR > T
Lo Professor at the Guildhall School of Music GUIT/{R .Q\\‘o %
: S Q3 )
(Sister and Sucesssor 1o the late Madame Sidney Praiten), ‘ .- .\\ %
HAR THE HONDUR TO ANBOUSOE & \\\\
\

GUITAR AND MANDOLINE RECITAL \aAgl \\
e x&\ﬁ?\) W
I On THURSDAY BVENING, JUNE ilth, 1903, SN \&3 il

AT BS0,

u I = \Q 'Ati.u"‘.!',r);;vlmf::‘u.
STEINWAY HALL® Q%

Hioase Gou PR

LOWEE SEYMOURE STEEET, W.

THE GRAND PIANOFORTE by STEINWAY, ‘\;J,/ 7
A0 AGUS THEH1E VTN SOV ¥ - - ) 1
\t)/ o D S e S s TS0 SNl Drice 4

o £
| | C New Bono StreeT W
| RESERVED & NUMBERED BOFA STALLS, 7= 6d.; RESERVED BEATS, 5a. & 2n.64, |
| Tieigets oan be chialnad of Mr. Mioxsy, Bilvwsy Hall, and of Madews Gmmu Prize, | e i
| 2 Bouthawpice Steeed, Dloowabary Bouars, | 1. .
2 I s

Anuncio de un concierto de guitarra y mandolina de Madame Giulia Pelzer y sus alumnos
Cubierta de ‘A Creole Love Song’y ‘O Rippling Tide’ por Madame Giulia Pelzer (arreglos)

26



MADAME SIDNEY PRATTEN

7‘:‘” bt Mandapie SENNIEY

Prarrex dicd Ochiber
Ik I, amd Tr Saster aond
Stcvessor, Madame G4
A7 | Maos,  fameEs N

KINGCHURCH 1, eonlinies her

Profession ax Tan her of U
tiadtar wd Mandline o 2
Seotedliat Strect, It lonyis-

" Fendon,  wi

R O]

TERMS
THREE TO0 SIX GUINEAS

for 12 Private Lessons,

MADAME GIUILI PELZER'S GUITAR AN
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T was a fashionable which assembled on Tuesday
ning. June 11th, at the Steinway Hall, to appreciate a
<ful Concert given by Madame Giulia  Pelzer,
her pupiis.  The Hall was well filled, and although
(he day had been excessively lmpml. a cool atmosphere was
maintained throughout the cvening by means of ice artistically
arranged among the palms and flowers which embellished the
platforsy,  Niac Pelzer is sister aod snceessor to the late
Madiome Sidney Pratten, and the major portion of the items on

the programme were compositions by 1‘||l late dh!lnkllmhul
aitarste, The proceedings opened with 15, German's
shepherd s nee,” exe lllo-;( by & mvndoline o aonsisting
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Pratten) sl @ C posse vivire ™" ('ratten), T their
pwre genitar and m weompaniment, Col. Temple gave
Pastorale ' (. So ) Care
for which e veceived well
Fleney 10 Truscott was
s A O1d Biablad ™ (by desioe) and
snow ML An excellint Spanish
Miss Yarrowv, and  Miss
¢ of mtelligence i her
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her o distinguishel see eward.  Mrs. K. 0 AW, Gibb
POSSEsSes L Aolce of unigae range, and the ll\ll"'l'hl' nANIere
w which she interpreted, i the national  tongue, Izet's
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WUnder Moval Patronaac.

Mine. Sidney Pratlen’s

DESCRIPTIVE CATALOGUE

MUSIC FOR THE GUITAR

VOGAL AND INSTRUMENTAL

Written and gublished for tho use

of her Fuphls,

PRICE s

HEK SISTER AN D SECCERS0R,

Madame \'.!H}L'-p\ PELZER.

WMANDOLINE RECITAL, FUNE 11l 1gorL.

o Mabanesa " (Carmen) gave satisfaction to a high degrec,
Mrs, Gibh furpished her own tar accompaniment. A
senitar duet was also contributed Miss Atkinson and Miss
Hetty Hamilton.  The bonne bonche was of course the playing
of Madame Pelzor, and at the conchasion of several guitar duets,
of which * Anduame Expressiva,” No. 1, was n.n.unl_'. Ia
premiére, there was i m"rv'hlum outburst of applanse. A
keen sense of pleasure was felt when two m weathicent houguets
were presented 1o Madame, who at Hrstdid not notiee the gift,
thereby cansing a little mirth.

FoH: B
Extract feom @ Tue Lany," fune wlle, 1oL,
\adanie Giulia Pelzer, sister of the late Madame Sulney

Pratten, and her pupils were responsible for a mast enjoyaile

ganitar and mandoline recital al the Stemway Hall on the o1t
st Both the solo and ensemble playing were very fistis
andd plessinge, the mandotine solos by Miss Brandon

two of De Beriog™s etndes Miss bily Fekste

Cale
RESUTHT 'v-'l-nx Maebinne wrewell thee O Year™
and Sor's < Andaonte M: ulnuc Pelzer won
mch applause for her peciormance of her sister’s campasition,
CTawilight. Me Heary D Truscot™s te vhitional guttar sm
were weleome contriburtons, Spanish gongr by the §
wirk from

noticeable,
“

and

Swinyard hemgz gspeaially
Prtlen's

1torale

amd o NMis

I'itt, Yarrow, and Pekstem was vn&lur cflesnive

Madante Pratten’s pen.  Some snite dnets by Miss Atkiason
and Miss Hetty FHlamilton included Ganbaldi, Tadian, an i
mithitary warche wvd sontongst the perfosmers were Sins
Feard, .xllm: Piee, and Mes, [5, ]2 W Gibh, whe the

«Plabanera ” from * Carmen,” and Méssrs. Arthur Dipatate and

I, BLilack.

Anuncio de un concierto de Madame Giulia Pelzer (1901)
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A continuacion, presentamos diversos ‘clippings’ del periédico ‘The Morning Post’ que recogen diversos
anuncios de Giulia Pelzer:

’:‘ ADAME GIULIA PELZER, Professor of the Guitar

and Mandoline, has RESUMED her TEACHING at the
Guudhall School of Music, and Private Lessons at No. 2, South-
ampton-strect, loomsbury-square.  Ladics wishing to join her Guitar
and Man toline Band at the halt term should apply by letter.

The Morning Post, 25 de octubre de 1893

' GUITAR AND MANDOLINE. |
‘, ADté\Mll;J GI\}I I{IA l"l;}LAl' ERP(sxster and successor of '
1 Jate Madame Sidne ratten) CONTINUES h
TEACHING at the Guikihall School of Mustc, and 2, Southanptoe: |
street, l}lwmelgpry-sqgure. where may be had, just published, her :
Divertimento " and Study, 2s. 6d.; * Kuphrosyne ” and Exercises for |
the Left Hand, 2s. . L)

The Morning Post, 26 de marzo de 1896

GUITAR AND MANDOLINE.
ADAME GIULIA PELZER (Sister and Successor
_of 't.l!e lqtg‘ Mudame Sidney Pratten) TEACHES all
RATTEN'S MUSIC, the greatest collection of modern Guitar
%I“Sl?s ﬁ'ilfié"ﬁ'c”; lovely %ha?cteristic pieces, songs, and duets in
Spani » &C. 0 easy an st s te 1 i i
g,.s.guthnmp_tog-a_lre_e_t._B_l(_)pgn;b:ryl-:;uarel:m Wi S o sopliosion,

The Morning Post, 13 de enero de 1900

PRATTEN'S STUDIO.
MADAME GIULIA PELZER, Professor of the Guitar
and Mandolive; 3gs. to 6gs. for 12 lessons. 2, Southampton-

sureet, Bloomsbury., Publisher of the lste Mudame Sid -
music ; descriptive catalogue 1s. Agenus_\ygg.:;;g, ¢ Siduey Pratten’s

The Morning Post, 13 de abril de 1897

gV UITAR,MANDOLINE.—Madame GIULIA PELZER,

Professor. 2, Southampton-street, Bloomsbury-square, W.(., where

E:yul:o S:ad Ferdinand Pelzer's celebrated Instruction Book for the
itar,

The Morning Post, 25 de mayo de 1889
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Pdgina 1 de una carta manuscrita de Giulia Pelzer dirigida a Vahdah Olcott-Bickford (1885-1980),

famosa guitarrista americana, datada el 18 de junio de 1924,

18 La carta manuscrita entera esta disponible en (se pueden encontrar tres cartas mas):
https://digital-collections.csun.edu/digital/collection/VOBCorr/id/1501
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Catharina Josepha Pelzer (mas adelante Madame Sidney Pratten) nacié el 15 de noviembre
de 1824 y fue una nifia prodigio de la guitarra. Su primer concierto profesional, junto a su
padre, tuvo lugar en 1833, en el King’s Theatre (Londres).

Litografia de Catharina Josepha Pelzer por Charles Baugniet (1853)

Entre 1834 y 1836 actud formando duo junto al guitarrista italiano Giulio Regondi (1822-1872),
otro nifio prodigio de la guitarra, con quien mantuvo una sincera amistad durante toda la vida
de este. Sus conciertos y recitales inspiraron a muchas personas a aprender a tocar la guitarra,
entre ellas, las princesas Louise [Duchess of Argyll (1848-1939)] y Beatriz [Princess of the
United Kingdom (1857-1944)], hijas de la reina Victoria de Inglaterra, de las que fue maestra.
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Catharina Josepha Pelzer a la edad de 9 afios Giulio Regondi
por Brown, Geo and Wagstaff, E.C.

The musical public was, indeed, privi-
leged at this time. The infant prodigies
—Catherina Josepha Pelzer and Giulio
Regondi—had met, and were brought out
together.  Such diminutive performers
were ‘““‘lost”’ on a large platform ; so, to be
seen as well as heard, they were mounted
upon a table. Madame Pratten often used
to speak of these days when she played
duets with Regondi, whose abilities she
always highly praised.

It may be interesting to add that Frau-
lein Pelzer played on a “ Terz” guitar—a
small-sized instrument.

‘Reminiscences of Madame Sidney Pratten’, p. 20
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En 1841 la familia Pelzer residia en Albany Street, St. Pancras, Middlesex, en Londres (excepto
Catharina) y en 1842 se fueron a vivir a Exeter, donde vivieron en el numero 6 de Longbrook
Street, para regresar de nuevo a Londres, ya en forma definitiva, en 1849, afio del fallecimiento
de Jane Pelzer. Es en Exeter donde comienza Catharina Josepha Pelzer a dar clases de guitarra
para, posteriormente, introducirse en la sociedad londinense como concertista, gracias al
apoyo de Lady John Somerset, quien le dejé una sala para las clases y para conciertos intimos
de salén, muy populares en la época.

ﬂbISS Pelzer—at seventeen years of

age—established herself as a teacher
of the guitar in Exeter. She received in
that city liberal support from a fashionable
clientéle.  Perhaps the most fortunate
event of her professional life occurred here.
Lady John Somerset took a great fancy to
the young guitariste, and persuaded her to
go to London. Her ladyship gave Miss
Pelzer apartments in her own residence,
and introduced her to the nobility as an
instructress, which soon brought her into

fame.

‘Reminiscences of Madame Sidney Pratten’, pp. 26-27

Catharina Josepha Pelzer tomo¢ artisticamente el segundo nombre y apellido de su marido,
Robert James Sidney Pratten (1824-1868), tras el fallecimiento de este, ya que sentia un gran
amor y admiracioén por él, pasando a llamarse profesionalmente Madame Sidney Pratten.

Su primer domicilio conyugal fue en el namero 131B de Oxford Street, en Londres, mudandose
posteriormente a una mejor zona, en Cavendish Square. Se sabe que en 1861 el matrimonio
residia en Welbeck Street, en Marylebone, Middlesex.

Robert James Sidney Pratten nacid el 23 de enero de 1824 y fue un afamado flautista
autodidacta, especialmente reconocido por haber incorporado notables avances en la técnica y
construccion de la flauta para mejorar su sonido y sus prestaciones.

El 25 de marzo de 1835, a la edad de 11 afios, hizo su debut como flautista en The Theatre Royal
(Dublin), interpretando una obra llamada ‘O dolce concerto’, trasladandose posteriormente a
Londres en 1845. El duque de Cambridge se intereso por sus dotes musicales y lo envi6 a Leipzig
(Alemania) en 1846 a estudiar composicion, donde compuso su popular obra ‘L’Espérance’, en
1847.
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MADAME SIDNEY PRATTEN

MR. R. SIDNEY PRATTEN MDME. SIDNEY PRATTEN
(1854) (1854)

Donnerstag den 26 November 1846
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Anuncio de un Concierto de Robert James Sidney Pratten el 26 de noviembre de 1846
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' . L LI 0wy S 1
Recensionen.
vinhig S-abastd) | j 9o daB & LD

Robert Sidney WPratten, L'espérance, Fantasie
pour la Flite avec Piano sur un motif de Péclair de Ha-

- leyy,; Leipzig chez C, Peters, © . . 0 0 0

~ —, Fantasie brillante pour la Flite avec Piano sur une

Gavaiine de Pacoini, Ebendaselbst,

£ .

Anuncio de un Concierto de Robert James Sidney Pratten
Berliner Musikzeitung, 7 de julio de 1847

En 1848 regreso6 a Londres, donde actu6 como primer flautista en diversas orquestas, entre las
que destacan The Royal Italian Opera House, The English Opera, The Sacred Harmonic, The
Philharmonic y The Theatre Royal, en las que destacaba por su sonido poderoso y la brillante
ejecucion de las obras.

Sin embargo, dado su caracter practicamente autodidacta, excepto por la época pasada en
Leipzig, y preocupado por su falta de formacion, decidié tomar lecciones de teoria musical y
contrapunto con el famoso compositor, director de orquesta y chelista Charles Lucas
(1808-1869).

Como hemos comentado anteriormente, Robert James Sidney Pratten y Catharina Josepha
Pelzer contrajeron matrimonio el 24 de septiembre de 1854. El matrimonio interpretd obras
juntos en muchas ocasiones, para deleite de los amantes de la musica. Formaron un
matrimonio muy feliz, querido y admirado por todos sus amigos y alumnos y estuvieron muy
unidos toda su vida, hasta el triste fallecimiento de Robert James Sidney Pratten en 1868.

Rusir,

The Italian theatres furnish no food for remark this week. Both
houses are sufficiently busy, giving performances almost every night;
but, excepting the appearance at her Majesty's theatre, of a new tenor,
who, having failed, shall be nameless, there has not been the slightest
novelty at cither. Indeed, the very few novelties promised at the be-
ginning of the season, seem to have been *‘used up,” and there is little
or nothing more to be looked for this year.

Of the concerts, great and small, that are going on at present, it may
be said that their name is legion. With the exception of a very few,
given by persons of eminence, they are generally worthless entertain-
ments, made up of trite and hackneyed pieces, sung and played by the
same performers, so that when you hear one, you hear them all. The
concerts, however, of Mr. Benedict, Mr. and Madame Sidney Pratten,
Madame Lemmens Sherrington, and two or three more, given this week,
have been of a different description. At such concerts the beneficiaire
usually endeavuurs to give interest to the entertainment by producing
new compositions, or at all events things not familiar to the public. But
such exceptions, notwithstanding the custom of benefit concerts, is a bad
one. For some years it secmed to be dying away, but this season it has
revived in greater force than ever; the rcason, being, we take it, that
London swarms just now with obscure foreign adventurers who contrive
to push themselves into fashionable society, and take this way of levying
contributions on people who are weak enough to patronize them.

Anuncio de un Concierto de Madame Sidney Pratten y Robert James Sidney Pratten
Fuente: The Spectator, 23 de junio de 1860
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Como anécdota, sefialaremos que Catharina Josepha Pelzer sufria, en ocasiones, de miedo
escénico (igual que su padre, Ferdinand Pelzer) y que, para calmar sus nervios, su marido se
sentaba en la primera fila del auditorio y, gentil y discretamente, le marcaba el ritmo de la obra
que estaba tocando. También, para ayudarla con este problema, solian tocar juntos dios para
flauta y guitarra.

Durante su vida, Robert James Sidney Pratten escribié diversas publicaciones para la flauta,
estudios especiales para la flauta diaténica de Siccama y para su propio instrumento
perfeccionado, asi como diversos arreglos de aires de 6pera.
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Registro de Matrimonio de Madame Sidney Pratten
Fuente: Matrimonios y Amonestaciones de la Iglesia de Inglaterra, Londres, 1754-1938
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Certificado de Bautismo de Robert James Sidney Pratten
Fuente: Bautismos de la Iglesia de Inglaterra, Bristol, 1813-1918
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El 22 de noviembre de 1867, durante una representacion de ‘Elijah’, en Exeter Hall, comenz6 a
sentirse mal y, aunque casi sin tenerse en pie, acabé de tocar el ‘obbligato’ de ‘O Rest in the
Lord’, tan fantasticamente bien como siempre, pero no pudo continuar y se vio obligado a ser
asistido y dejar la orquesta.

Robert James Sidney Pratten murid, poco tiempo después, el 10 de febrero de 1868, en el
Ramsgate General Hospital de Kent y fue enterrado el 12 de febrero en Ramsgate St. George
Church, Kent.
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Domicilio familiar de Robert James Sidney Pratten y Catharina Josepha Pelzer en Welbeck Street, Cavendish Square
Fuente: Censo de Inglaterra de 1861

244 WILLS. 1868.

Clerk and Richard William Peter Wilton of
Birch Cottage aforesaid Mercantile Clerk the
Nephew the Execators.

PRATTEN Robert James. 13 March. The Will
of Robert James Pratten late of Welbeck-street
Efects under £600. Cavendish-square in the County of Middlesex

Professor of Music deceased who died 10 Feb-
ruary 1868 at 21 Paragon Ramsgate in the
Counnty of Kent was proved at the Principal
Registry by the oath of Catharina Josepha
Pratten of Welbeck-street aforesaid Widow
the Relict the sole Executrix.

Registro del fallecimiento de Robert James Sidney Pratten
Fuente: Almanaque Nacional de Sucesiones, Inglaterra y Gales, 1858-1995
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Registros de Entierro de Robert James Sidney Pratten
(facilitados por St. George Church en Ramsgate, Kent, a quien agradezco su colaboracién)

Deaths. -

ASKEW—On the 10th inst., at Castle-hills, Berwick-vP

Tweed, Hugh Bertram Askew, Esq., aged 85. gbtt
DroveHT—On the 11th inst., George Wm. F. Dro¥

Esq., J.P., King's County. ot”
DuMBLETON—On the 1lth inst., at Denham Housé

teridge, Herts, Mr. James Dumbleton, aged 82- FwsP
M‘EwAN—On the 10ch inst., at Bordeaux, Jas.

Esq., Australian merchant, London. si dnoy
PrATTEN —On the 10th inst., at Ramsgate, Reb_e't sq“”'ro’

Pratten, Esq., of 28, Welbeck-street, Cavendish-

London. : terb“ty'
TASWELL--On the 10th inst., at St. Martin’s, C3%

George M. Tasvwell, Esq., aged 83. gamp”

WuaiTe—On the 12th inst., at Murnington—yhce’

stead-road, the Rev. Arnold White, :lgm.iz‘/

= — = ——————

Noticia del Fallecimiento de Robert James Sidney Pratten
Fuente: The Sun, 13 de febrero de 1868
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Madame Sidney Pratten (1867)
Cortesia de Classical Guitar Centre Ltd
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Robert James Sidney Pratten (1862)
(imagen propiedad de National Portrait Gallery)
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Robert James Sidney Pratten
(imagen propiedad de National Portrait Gallery)

La muerte de su marido fue muy triste y dolorosa para Catharina Josepha Pelzer. Se recuerda
una frase suya que figura en el libro ‘Reminiscences of Madame Sidney Pratten’, escrito en
1899 por Frank Mott Harrison (1866-1945), en el que sefiala que ‘sus afios de matrimonio fueron
como estar en el cielo, pero en la tierra’.

Durante los siguientes tres afios no actud en publico (aunque con alguna excepcién) ni publico
ninguna obra.

En 1872 decidi6, junto a su hermana Giulia Pelzer, establecer su propia escuela de guitarra en
Southampton Street (Bloomsbury Square), en Londres.

Durante su vida publicé varias obras de caracter didactico. En 1859 publico ‘Guitar School’
(quizd su obra de ensefianza mas completa), compuesta por 236 ejercicios y estudios,
incluyendo ejercicios progresivos, diagramas, ejercicios para ambas manos, arreglos, estudios y
obras de diversos compositores.
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BOOSEY & SONS, MUSICAL LIBRARY. 28.ROLLES STREET,

Portada de ‘Guitar School’

Pero pronto se dio cuenta de que este libro era demasiado exigente para los principiantes. Asi,
altamente preocupada por posibilitar a todos los aficionados a la guitarra el poder disfrutarla y
consciente de que muchas personas o bien no tenian la habilidad suficiente para tocarla o,
simplemente, no disponian del tiempo necesario para su practica, sacé a la luz diversas
publicaciones, entre las que se encuentra un manual llamado ‘Learning the Guitar
Simplified’, publicado en 1874, que tuvo bastante éxito en la época e incluia arreglos y obras
menores para la practica de la guitarra (sola y con voz), asi como algunas obras de autores
reconocidos.

En el manual se incluian ejercicios sencillos, cada uno de los cuales iba seguido de una obra
facil de tocar, junto con diagramas y las anotaciones correspondientes de digitacion y la
posiciéon de los dedos en el mastil y los trastes, todo ello para facilitar el aprendizaje de los
alumnos.

En 1881, y en dos volumenes, publicé ‘The Guitar Tutor’, que contenia ejercicios y estudios
técnicos, arreglos, ejemplos y obras de diversos autores, especialmente de Fernando Sor
(1778-1839) y Mauro Giuliani, dos de sus compositores favoritos.
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Madame Pratten found, when she com-
menced teaching the guitar, that the
amateur pupil was not inclined to devote
sufficient study to the instrument to gain
the necessary technique to grapple with
the difficulties of the music of the classic
authors for the guitar. The works of
Giuliani and Sor, Legnani, Niiske and
Schulz were beyond the powers of the
average student. She therefore com-

menced to produce some suitable pieces
for her pupils. These pieces require
no commendation from my pen, their own
reputation is sufficient, for what guitar
player has not discovered their worth ?

‘Reminiscences of Madame Sidney Pratten’, pp. 58-59
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Portadas de ‘Guitar Tutor’ (Parte |'y Parte I1)

También sugirio a sus alumnos, con el fin de evitar que las cuerdas de la guitarra pudieran
romperse, que la nota Mi de la sexta cuerda se bajase un tono (Re), cambio este que también
aplicaba cuando tocaba ella sola la guitarra, sefialando que las notas producian una mejor

vibracion y un mejor tono.



En otra de sus publicaciones didacticas, llamada ‘Colored Diagrams of the Notes of the
Fingerboard of the Guitar’, utilizo colores para identificar cada nota en la escala diatonica y
permitir un aprendizaje mas agradable de las notas y sus posiciones al alumno.
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Portada de ‘Learning the Guitar Simplified’
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Pdgina de ‘Learning the Guitar Simplified’
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También, y como curiosidad, diremos que fue una gran defensora de la afinacién de la guitarra
en Mi mayor (de hecho, compuso muchas obras en esta tonalidad), como lo demuestra su
publicacién en 1882 de ‘Instructions for the Guitar Tuned in E Major’, que incluye arreglos
y obras menores para la practica de la guitarra en esta tonalidad (seguramente saco esta idea
del método que, con el mismo titulo, habia publicado su padre, Ferdinand Pelzer, afios antes).

Portada de ‘Instructions for the Guitar Tuned in E Major’

Ademas de la guitarra, que evidentemente fue su instrumento principal, también se dedicé
(sobre todo a nivel de enseflanza) a la concertina inglesa, inventada por Sir Charles
Wheatstone (1802-1875) en 1829, y a la gigelira, un tipo de xil6fono.
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Concertina inglesa Gigelira

Madame Sidney Pratten fue maestra de Frank Mott Harrison (escritor y editor), quien a la
muerte de su profesora le dedic6 un maravilloso libro, antes citado, cuya lectura del todo
recomiendo, llamado ‘Reminiscences of Madame Sidney Pratten’ (1899) y de Ernest Shand.

También fue maestra de muchisimos alumnos (méas de 2.000 segun cita Frank Mott Harrison)
y de algunos personajes ilustres y conocidos, como las ya mencionadas hijas de la reina
Victoria, las princesas Louise y Beatriz, dedicando a la primera de ellas su obra ‘The Princess
Louise’, Op. 70, para piano y guitarra, Lady John Somerset [Lady Catherine Annesley
(1793-1865)], Albert F. Cramer (1865-1931), las hermanas Ada Mary (1870-1922) y Edith Nina
Tulloch (ca. 1873-?) y los doctores Walter James Leckie (1846-1925) [amigo intimo y alumno
posterior de Francisco Tarrega (1852-1909)]” y John Lindsay Leckie (1844-1900). A este ultimo
le dedico sus obras ‘Sadness’, Op. 91, ‘A Lost Love’, Op. 92y ‘A Lament’, Op. 93, mientras que al Dr.
Walter James Leckie le dedico sus obras ‘Hungarian March’, Op. 58, ‘Progressive Preludes and
Pieces for Guitar’y ‘Dance of the Witches’, Op. 83.

Princess Louise Princess Beatrice

9 Esta acreditado que Madame Sidney Pratten y Francisco Tarrega se conocieron y que se profesaban mutuamente admiracion. En
1881 compartieron un concierto en Londres.
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Ada Mary (guitarra) y Edith Nina Tulloch (quien derivé su carrera hacia el canto como
soprano) formaron parte del grupo denominado “The Misses Tulloch”, un grupo escénico plural
formado junto a sus hermanas Olive (1881-1974) [actriz infantil], Dora Lillian (1878-1945)
[recitado y drama] y Minnie Beryl (1876-1957) [mandolina], tal como confirma el titulo del
reportaje de “The Sketch” de 11 de octubre de 1893, “A Quintette of Talent”, que a lo largo de la
década de 1890 ofrecieron un espectaculo de salon itinerante que la propia prensa clasificaba
como «recitales vocales, instrumentales y dramdticos».

El anuncio profesional que insertaron en The Musical Times de abril de 1897 detalla con
precision la naturaleza del repertorio; se reproduce textualmente:

THE MISSES TULLOCH'S VOCAL, INSTRUMENTAL, AND DRAMATIC RECITALS. OPERATIC SCENAS AND
ARIAS. BALLADS. MANDOLINE AND GUITAR SOLOS AND DUETS. ITALIAN, FRENCH, AND GERMAN SONGS.
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. RECITATIONS (POETIC AND HUMOROUS).

For Press notices and Programmes, address, Miss D. Tulloch, 16, Linden Gardens, London, W. —

The Musical Times, 1 de abril de 1897, n.2 650.

O 1), 1533 THE SKETCH “t

MISE EDNTM . TURLOCH

Fotografia de Edith Tulloch por Lafayette, Glasgow, nombre profesional de James Stack Lauder (1853-1923)
(la fotografia original obra en mi poder)
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HOW [TO PLAY THE GUITAR,
By Mapaux SIDNEY PRATTEN, Teacher to Her Royal Highness the Princess Louise,

Tre EntTor has asked me 0 write an article
on How to Play the Guitar, but I fear it will
be. yather difficult to do so clearly, as the
various effects that can be produced can
really only be attained by personal instruetion
or by seeing and hearing the instrument played
by an experienced performer.

The guitar is a charming' and graceful in-
strument, capable of much execution, infense
pathos, and a variety of cffects, peculiary its
own, and js admirably adapted
a5 an accompaniment to the
voice.

An  eminent composer in
eulogising the merits of the
guitar says, with much truth,
that although it has not the
power of some Jarge instruments,
it has its revenge in its delicate
sweetness and syrapathetic tones.

The puitar now in use is
called the Spanish Guitar, with
six strings, it_having superseded
the old English puitar, a very
inferior Jind, of different shape
and construction.

There is a very interesting
article by Mr. Hipkins on the
guitar, and guitars. ancient and
aodern, in the new edition cof
“ Dictionary of Music and Musi-
cians,” edited by Geo. (Grove,
D.CL, I will” therefore mot
enlarge on the subject.

The Spanish guitar was in-
troduced into England abont
SiXty or sev years ago, asan
anisytic irwﬁet?l:lymt by a Spaniard,
Ferdinand Sor, wfzo had written
some of the most exquisite and
suitable pieces.

1t 35 recorded, in Hogarth's
‘ History of the Philharmonic
Society,” that Ferdinand Sor
played 2 sale on the guitar at
one of thew concerts, when they
were held st the Argyll Rooms,
Regent Street, )

About the same time there
was another celebrated player
and, composer, an Itakian, Maaro
Giulni, who resided in Vienna,
and ‘no doubt he brought the
Luitar into vse in Genmany.

He was a very prolific writer,
and Ris numerous compositions
(some hundreds), mostly very

was also the first one who played the concer-
tina, which he did to perfection. His com-
positions for the guitar and concerting are
very difficult.

uitars are made abroad; those made in
Spain, the “Spanish modul, are Targer and
thicker than those made in France and
Germany. The guitar shown in the illustra-
tion is ‘of French make, as that particular

shape is more adapted for a Jady than the

and third fingers, aising the wrist enffi-
ciently high to epable the three fingers to
strike  the ‘threg¢ strings under ‘the thumb.
In striking . a chord the thumb should fall
on the first finger, resting between the first
and second joints; with the knuckles slightly

The great thing to avoid on the guitar is
twanging and jarring. o

Twanging is the result of pulling up the
strings with  the right hand
fingers, which causes them to
vibrate up and down, and to
Jjingle against the frets, but if
steuck: gently sideways that is
avgided. &

arring the strings is caused
by the left hand not pressing the
fingers sufficiently  tight near
the frets. 7

It is difficalt to explain how
the left hand should be held,
because - different | ehords very
offen require 2 differont meve-
ment. of the fingers, wrist, and
position of the arm.

Sonetimes the arm or elhoyw
is held in, and the leit hand
grasping the neck of the gmitar,
perhaps the next. chord may
require the elbow ta move out
and o hollow the hand, the
third movement may require the
wrist to be held out, and so on,

A group of notes, which may
appear almost imt_)ossiblc to take
in one pasition of the hand, be-
comés quile simple by auother
movement, 8o that here the ex-
perienced teacher i required.
Fhe natwal way to hold the
band 35 to grasp the neck of the
guitar between the thumb and
fixst finger, holding out the other
fingers and the arm sh;fhtly
away from the bady. Hold the
wrist back.  Thent place vour
first, second, and thiré fingers in
rotation on the first, second,
and' third frets of ‘the small gut
string, having placed your fingers
obliguely, then let ‘your thumb
be on (le opposite side, facing
the second finger.

By putting down' e fingers
obliguely the distances are more
easily reached than, by placing

«difficult, were %ub]ishcd in Paris,
London, and Vienna. He also
wrote  three  concertos, with
orchestral accompaniments the
third ‘concerto wits esteemed so good that
it was arranged  for the pianoforte’ by
HummelL

The most popular writers for the guitar
abroad were the above named, and Carulli,
Krentzer. Kuffuer, and T.epnani; and in
London, Scla, Nuske, and Nealand.  The
Iast-mamed  wrote some lovely ductts for
guitar and pianoforte, published by C}:})pc“.
The plates, T understand, are destroyed, but
10w that playing upon the guitar is becoming
more general again, it is to be hoped that
they may be reprinted.

Last, buat not least, T must mention the
madern genius of the goitar, Leonard Schuls ;
his eriginal ‘compositions are gems.  He died
in t&bo. There Wwere many hiné plavers on
muitar who resided in London, but
they finve dl] passed away; the last remain-
ing ome was Guilio: Regondi, who died a
few years ago, sfter a lingering illness. He

larger ones. OF the six open strings three
are silver and three gut.

The metal lines across the finger-boards
{the front of the neck) are called frets; each
produces an interval of a semi-tone by press-
g the fingers of the left hand on any of the
strings in rotation.

To hold the guitar propexly is very essential
to enable you to play with ¢ase, It muost be
so held {hat both {mnds are {ree to move
about without the instrument changing its
position.. It is more comfartable to sit ona
low chair rather than on one too high.

Rest the guitar on the left knee, raising the
faot sufficienly high on a footstoo], or other-
wise, so that the instrument rests between the
chest and the knee, without stooping.

Place the right arm easily on the guitar; put
down the Jittle finiger on the sounding board;
strile the three silver strings with the thumb,
the three gut strings with the fisst, second,
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theni steaight.

The six open strings are tuned
to the lollowing totes of the
pianoforte :—

D G B B
0, 6. 0 )

ol A
Guimak, &;ﬁﬁmtﬂ_ﬂ
= =

o
& Silver
Silver: S ‘2‘

Puse; gﬁﬁ‘a@
G B "

S:l:« Gut, éu!. Gat.

o |
- A 'Il 5
Notes of the Piana in the Bass Cleg, T7e016 Clefl

‘I'he student will observe that the strings
of the guitar are tuned to the notes of the
piano in the bass clef, but that the guitar
notes are written in the treble clef an octave
higher.

VIt will be seen that the guitar notes are
wntten an octave higher than they sound, or
wice persdy the guitr sounds an octave lower
than thenotation, Although the guitar sounds
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the deep notes of the bass clef, to simplify it
for writing, it is written an octave higher and
put in the treble clel.

The following shows. the compass of the
guitar;— i

e
= % Sitvgs, Gut Gut. Gute
ol Silver.

Sitver.

In the sbove is shown only one note of
cach kind, but as each string produces sevens
teen semi-tones, some of the' abave notes are
repeated on  the different strings in varions

ositions, which can he referred to in my
ok, where also you will find the correct way
to put on the strings, and to know if they are
Irae or false, and an explanation of the follow-
ing cffeets which are produced on the guitar
the same a5 on other etrnged instruments
having & fingerboard—yiz., #he slur, gliss,
wibrazo and harmongcs, by the &, ix_am‘?, and
others, peculiarly its own, with e right hand
—thie dash, drieon, twirly natls, arpesgic, and
Lonfié, groyy ab
at which constitutes the great charm of
the guitar is its sympathetic tones; the gra-
dasions of tone are produced by striking. the
strings, moving the hand higher up towards

the finger-board for soft toues, and nearer
1o the ﬁdgu for loud and crisp quality of
tone.

Do not tey to play as loud, but as
sweetly, as you can; then you have
the louder fone in reserve, for light
and shade. d ;

To cultivate 2 goxl pure tone,
practice: very slowly ‘and distinctly,
and in a quict reom—no talking,
dogs barking; or ‘birds singing—
atherwise you cannot listen 1o your
performance or correct faults.

The guitar Being soportable; it can
be taken into any room or outinto
the garden, and can, be, practised
without disturbing others, and when
sweetly plaved {however simple the
song or piecc? it gives great plea-
sure to yourself and others.

Madame Practen has written twa insteie -
tion books for the guitar.  The first,
“Guitar School," & rery elaborate work,
showing  and _explaining its difficultics,
i ted by the positions. of some of
the best writers for the instrument. Itis
published by Messrs. Boosoy.

The second  one is ‘“Learning the
Guitar Simplifed ™' (forming the Key 1o
the above), which mity be ardered through
any music-seller.

o ——

THAT AGGRAVATING
SCHOOL GIRL.

By the Author of “ Wild Kathleen,"

CHAPTER XXI. ¢
WAR AND FEACE.

TFotr clear strokes rang out from the
church clock on the'hill. ™ Tt was a dark
night, although the stars were doing
their best 1o bﬁg’htg}n the aspect of affairs
out of deors ; but they were of little ser-
vice in lighting up the reoms of Crofton
House, and sathought Helen Edison as
she stood trying to peer into. one of the
drawers of her chest, which she had just
softly opened.

AGCGRAVATING SCHOOL

The night was very dark, and the
house was very still, and probably every
one in it was asleep but Helen. But
considering how early she had betaken
herself to bed, it was little wonder that
she awoke proportisnably eatly. Be-
sides;, she had made up  her mind to
awake early, and, strange as it always
seems to me that 1t should be so, it is,
nevertheless, a fact that making up one’s
mind over night is more efficacious than
any number of alarm bells or promises
from other people.

Helen was bent upon making little
Rosie’s birthday a happy one ﬁ)t her,
and she deﬁended, in a large measure,
for deing this upon the prescnts she had

rovided. But no one¢ could tell, as

elen informed herself, now thatshe was
in disgrace, how matters might go when
the morning came, and whether Miss
Rawe might not manage to prevent the
}:leasant giving of the gifts at all if she
had the power.

f‘But she sha'n't,"’ muttered Nellie re-
solutely, and so at four o'clock on that
315t of March she stood peering into the
drawer that held the treasures, trying to
See how to lift the doll without tumbling
its delicate garments. Then she had to
lay it and the remaindes of its wardrobe;
together with several other small articles,
in a shawl that she might be able to.carry
all at once, for she dare not risk ‘two
journies past the' English governcss's
room. Once during her arrangements

ClaraBoswellsregulacbréadthing stopped,
7o, ““YWho's there? 7. |

and she murmu;

THE BIRTHDAY PRESENTS,

But she was speaking almost in her
sleep, and was soon guier again, and
Helen quickly and lightly left the room,
and flew like a slim, shadowy ghost to
the second door down the corridor.

ere she had to pawse again and depo-

t her long burden on the floor while she

rned the handle.  Very cautiously she
pushed the door open, and looked in. It
was half-past four mnow, [Josephine’s
blinds were all up, and a famnt twilight
was peering into the darkness. The oc-
cupants of the two little beds were very
sound asleep.

Helen unceremoniously depasited two
sets of neatly-folded. clothes, which she
found on two chairs, on the floor, and
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then placing the two chairs seat to seat
beside Rose’s bed, she proceeded to
drape them with her shawl and arrange
her gifts upon. them, The doll in the
centre, at its head a couple of boses of
bonbons, at its feet a box of minute,
gold- cd§M notepaper and envelopes,
surrounded by the most brilliant of
orackers, and the remainder of the doll's
clothes hung over the back. While the
soft, little white hands made these ar-
rangements there was a soft, sweet smile
on the lovely young face. It looked so
loving and innocent and gentle that
most people would have found it diffi-
cult to believe that, but a few shert hours
before it had been flung back with burn-
ing cheeks and blazing eyes, while
sionate words poured fron :
lips. Now the rosy lips were waiting
most eagerlyto utter themost affectionate
good wishes.
Evc%!;}ﬁn\g disposed according to her
taste, Helen seated herself on the end of
the child’s bed apd patiently waited for
the clock to strike five. ““It could not
hurt her for once in her life to be
“awakened at that hour,’”” Helen had
decided, sceing she went to” bed so
earlg.
The minutes seemed verylong. Seve-
ral times Helen thought that the hour
must have sounded without her hearing
it. “But at last patience was rewarded.
The first stroke was wafted from the
hill.  Helen counted the five, and then,
beanding forward quickly, she bestowed
three very firm Kisses upon her little
: schoolfellow’s mouth, whispering
between each, ““1t's enly I, Rosie
darling.”" :

“Who's I7”"" gasped the be-
wildered, drowsy ¢lild, after the
Tast smothering kiss and accom-
panying assurance.

“Why, Helen, of course,™ was
the answer, with a little ghost of
alaugh. *‘ But hush, you must

_not wake anybody, or 1 shall get
into a fuss again, you know, for
being here. “I've only come to
wish you a whole bushelful of
many happy refurns of the day,
and to bring you these things.
Look at them,” i

Rose¢ was awake now, and she
started up and turned towards
the chairs, Her companion was
only just in time to clap her hand
over her mouth to prevent such
a shout escaping as must have
aroused not only [osephine but
most other peoﬁ]e in the house,

er, at any rate, on that sue of it.
Ten minutes later Helen got into her

ovn bed again with a contented mind,

(70 e continued.)

ANSWERS TO CORRESPONDENTS.

EDUCATIONAXL.

Erxanern, Alcxoy, AND ETHRLDA. —Ths seersdarios
for ¢ pondence claseesin tion with Cin-
bridge are Mrz, Peifs, Trumpington Lodge, Can-

bridye : and Miss Shore, Orcbard Lodie, Taplow,

Maidenliead, from whom all particelars as to fees,

names of professors, rules, %, may be obiaiaed on

application,

Articulo publicado por Madame Sidney Pratten en la revista mensual
“The Girl’s Own Paper”, Vol. 4 - 1883, n.° 165, de 24 de febrero de 1883
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Ernest Shand (nacido Ernest William Watson) nacié el 31 de enero de 1868 en Hull
(Yorkshire) en Inglaterra y fue un famoso cantante y actor del ‘music hall’, comico y un
prolifico compositor para guitarra y gran concertista, que tuvo mucha repercusion en los
periddicos de la época (casi fundamentalmente en su faceta de cantante y actor); de hecho,
hasta la aparicion de Julian Bream (1933-2020) no hubo un concertista de guitarra tan

importante en Inglaterra posterior a Ernest Shand, hoy una figura injustamente casi olvidada
por la comunidad guitarristica.

Sus padres se llamaban William Tindill Watson (1835-1899) y Jane Coverdale (1838-1928).

Ernest Shand comenz6 sus estudios con el violin, pero se decantd por la guitarra tras descubrir
una composicion del gran guitarrista espafiol Dionisio Aguado (1784-1849).

Antes de los 30 afios habia compuesto mas de 150 obras para guitarra, un concierto para
guitarra, el primero del Reino Unido: Premier Concert pour Guitare et Quatuor ou Guitare et
Piano, Op. 48, que fue estrenado en 1896 y no volvid a interpretarse hasta 1947 por Julian
Bream, y un método para el instrumento: Improved Method for the Guitar, Op. 100.

Hay 52 obras de Ernest Shand cuyos nimeros de ‘opus’ se desconocen. Asi mismo, hay 107
obras que no se conocen o estan ilocalizadas (o perdidas). En total sobreviven 80 obras, a las

que podemos afadir un total de 20 obras cortas no publicadas que se encuentran en el
‘Improved Method for the Guitar, Op. 100.

Fue, sin duda, el mejor alumno de Madame Sidney Pratten, a quien le dijo, cuando se
conocieron, en 1888, que “nada tenia ya que ensefiarle y que sus composiciones eran superiores

a las suyas”, si bien esta acreditado que le dio clases, sobre todo, para mejorar el sonido y la
interpretacion de la guitarra.

Ernest Shand se cas6 en 1890 con Louise Nelly Shand (1871-1948), bailarina de ballet y actriz,
con la que tuvo dos hijas: Phyllis Shand Watson (1895-1985) y Eileen Shand Watson (1905-7).
También consta un hijo adoptado, Ernest Shand Watson (1901-?).
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" No. 544, Vol XXIL LONDON, FRIDAY, JULY 21, 1899, [w&wisicro] Prick ONE Pewy,

[#

f rz ERNE&T SHAND
M ! b :
: ~

Portada de la revista ‘The Music Hall and Theatre Review’? de 21 de julio de 1899

Desde ese dia mantuvieron una estrecha y duradera amistad hasta el fallecimiento, en 1895, de
Madame Sidney Pratten, quien edit6 algunas obras suyas. De hecho, Ernest Shand se convirtio
en uno de los principales patrocinadores del libro ‘Reminiscences of Madame Sidney Pratten’,
escrito por Frank Mott Harrison en 1899, ya mencionado, y su Funeral March, Op. 89, esta
dedicado a la muerte de Madame Sidney Pratten en 1895.

2 La revista ‘Music Hall and Theatre Review’ inicid su publicacién el 6 de abril de 1889, siendo el Gltimo nimero publicado el
correspondiente al 5 de septiembre de 1912.
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Ernest Shand
(imagen propiedad de John Barrett Collection)

En ese mismo afo Ernest Shand fue nombrado miembro del ‘Board of Examiners de la Guild of
Violinists’ de Londres y, a principios de 1896, de su Senado.

La obra para guitarra de Ernest Shand comprende un amplio rango de musica, incluyendo
obras de salon, variaciones, fantasias, canciones, musica de cdmara, obras para piano,
transcripciones y obras pedagdgicas. Su ultima obra, ‘Introduction et Chanson’, se publicé en
1911

Para que podamos comprender el nivel guitarristico de Ernest Shand, he aqui una resefia del
‘Newcastle Evening Chronicle’ del 3 de marzo de 1893 que sitia a Ernest Shand a la altura del
gran virtuoso Giulio Regondi: “Shand es un artista consumado en la guitarra. Desde los tiempos
de Regondi, pocos han logrado maravillas con ese instrumento dificil pero delicioso como las
logradas por Shand”.

A pesar de su éxito como compositor y guitarrista, Ernest Shand se dedicé principalmente a
actuar como comico en ‘music halls’ (desde 1886) y solo en los ultimos afios de su vida (en 1918
se traslado a Birmingham), animado por su mujer y sus amigos, se dedico a tocar la guitarra
profesionalmente.

Hemos de recordar que, en la segunda mitad del siglo XIX, en Inglaterra, eran
mayoritariamente las mujeres las que practicaban la guitarra, dedicandose los hombres, en su
caso, a su ensefianza.

Algunas obras de dominio publico de Ernest Shand* son las siguientes:

- Andante Expressivo, Op. 60.
https://imslp.org/wiki/Andante Expressivo%2C 0p.60 (Shand%2C Ernest)

2 Otras obras de dominio publico se pueden encontrar en: https://imslp.org/wiki/Category:Shand, Ernest
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- La Danse des Nymphes, Op. 205.
https://imslp.org/wiki/La Danse _des Nymphes%2C Op.205 (Shand%2C_Ernest)

- Improved Method for the Guitar, Op. 100.
https://imslp.org/wiki/Improved Method for the Guitar%s2C Op.100 (Shand%2C Ernest)

- Morceau Lyrique, Op. 97.
https://imslp.org/wiki/Morceau_lyrique%2C Op.97 (Shand%2C Ernest)

Ernest Shand muri6 el 28 de noviembre de 1924 en Birmingham.

T T e N T—
eI ‘

Ernest Shand como cémico y actor de teatro
(imagen propiedad de National Portrait Gallery)


https://imslp.org/wiki/La_Danse_des_Nymphes%2C_Op.205_(Shand%2C_Ernest)
https://imslp.org/wiki/Improved_Method_for_the_Guitar%2C_Op.100_(Shand%2C_Ernest)
https://imslp.org/wiki/Morceau_lyrique%2C_Op.97_(Shand%2C_Ernest)
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Anuncio publicitario del regreso de Ernest Shand al Teatro Tivoli.

WATSON Ermnest otherwise Ernest William or SHAND Emest of
140 Salisbury-road Moseley Birmi died 28 November
1924 Admimstration (with Will) Birmingham ¢ January to
Louisa Nellie Watson widow. Effects {8830 118, 7d.

Registro de Defuncidn de Ernest Shand
Fuente: Almanaque Nacional de Sucesiones, Inglaterra y Gales, 1858-1995.

MR. ERNEST SHAND.

WELL-KNOWN COMEDIAN AND
OONG'WII‘I'II DEAD.

“.u '.ll-kno'n
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Obituario de Ernest Shand
Fuente: Sunday Dispatch, 30 de noviembre de 1924

Obituario de Ernest Shand
Fuente: Western Daily Press, 27 de enero de 1925
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Frank Mott Harrison®, afincado en Hove, fue un escritor, periodista y editor ademas de
propietario de una tienda de instrumentos musicales en Brighton (junto a su hermano
Richard, mandolinista), amigo intimo y alumno de Madame Sidney Pratten. Su esposa fue
Alice Mary Pegg (1872-1959), cuyo padre fue secretario personal de Madame Sidney Pratten
durante los ultimos afios de su vida. También fue doctor en Filosofia en la Facultad de Musica
por la Universidad de Londres (1935), con una tesis doctoral sobre “La musica en la Inglaterra
del siglo XVII y la influencia puritana”.

Residi6 en el namero 11 de Denmark Villas (hacia 1910) y, desde 1914 hasta finales de los afios
cuarenta, en el namero 3 de Bigwood Avenue. Fue miembro del Ayuntamiento de Hove
durante mas de veinte afnos y, en febrero de 1942, fue nombrado concejal honorario
(Alderman).

La importancia de Frank Mott Harrison en la vida de Madame Sidney Pratten es innegable; no
en vano fue el autor, como ya hemos sefialado, del libro ‘Reminiscences of Madame Sidney
Pratten’ (1899) y, ademas, se encargd personalmente de todo lo necesario para gestionar el
funeral y el entierro de Madame Sidney Pratten en el cementerio de Brompton, en Londres.

El libro tuvo su origen en una serie de articulos que Frank Mott Harrison publicé durante 1897
y 1898 en ‘The Troubadour’ (un periddico de la época) y que gozaron enseguida de la simpatia
de los lectores.

Portada del libro ‘Reminiscences of Madame Sidney Pratten’ (1899)

22 Aunque la fecha exacta de nacimiento en 1866 no se conoce, si esta acreditado que fue bautizado el 1 de abril, en St. Nicholas
(Brighton).
https://www.myheritage.es/research/collection-30042/inglaterra-nacimientos-y-bautismos-1538-19757?s=
628149011&itemId=34209001-&action=showRecord&recordTitle=Frank+Mott+Harrison
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METHOD =

FOR TR

*. GUITAR

FERDINAND SOR

(Originally iranstef=d from ihe Spoawish by A, WERRICK).

Condensed, He-writen, snd Edisd, by

FRANK MOTT HARRISON.

TO WHICH 15 ADDETDr A

PORTRAIT AND BIOGRAPHICAL SKETCH OF THE AUTHOR: HIS TWENTY-FOUR EXERCISES,

AND HIE TWENTY-FOUR STUDES FoR THE GOUITAR,

Ceprpright. Price 45, 1wt
LONDON: , ]%-1'_—
a0
ROBERT COCKS & CO.,%
Macic Pudlivker: o & M, (he (uven gad SR the Prince of Wales
6, NEW BURLINGTON STREET, W.
Agents Jor the Unifed States of Amorica, Edword Sebuberth & Co., New Tork.

Portada del ‘Método de guitarra de Fernando Sor’
editado por Frank Mott Harrison en 1897
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Practicamente nada se sabe de la vida de Frank Mott Harrison, excepto por lo ya comentado y
por el enorme éxito que en su momento tuvo su libro ‘John Bunyan. A Story of his Life’ y por la
importante donacion que hizo el 29 de septiembre de 1938 al alcalde, concejales y burgueses del
distrito de Bedford de su coleccion de mas de 800 volumenes de escritos de y sobre John
Bunyan®, que actualmente esta disponible al ptblico en la Biblioteca Publica de Bedford.

BORDUGH OF BEDFORD |
PUPBLIC LIERARY

Catalogue
of the John Bunyan
[.ibl‘-ﬂl'}"

(Frank Mo Hermisen Callaaion)

NEREGRD
— - TaRE

Portada del ‘Catalogue of the John Bunyan Library’

2 John Bunyan (1628-1688) fue un escritor y predicador inglés famoso por su novela ‘El progreso del peregrino’ (1678).
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Frank Mott Harrison dedicé un poema a algunas de las obras de su profesora y amiga que
presentamos a continuacion®*:

TO

Mme. Sidney [Pratten,

Whose charming compositions for the Guitar, tell, in
their own peculiar language, many a tale—

Of “ELFIN’S REVELS,” and of hob-goblin intrusions,

Of strange imaginations, of curious delusions.

The “DANCE OF THE WITCHES”—a “ DANSE FANTAs-
TIQUE,”

The “ SPANISH DANCE "—a dance most realistic.

Pretty little “QUEEN MAB” and hideous “PUck” we find

Are skilfully portrayed by thy poetic mind.

The sky we see with dark clouds overcast,

And stormy “ RAIN” in torrents pouring fast ;

And then, as though by magic skill—to ever‘yone’s delight

The gclen; at thy command 1s adorn’d with “ SUNSHINE,”

right.

Thou tellest tales of “ ALICE” and of sweet “ VIOLET,”

Which are in strange contrast to the tale of the
“ COQUETTE.”

At times thou art “ WEARY,” and seem’st ** FORGOTTEN,”—

And yet, surely, thou can’st not be so, often ?

To thy departed “ TREUE LIEBE ” — when lost in
“ REVERIE”

We seem to hear thy notes exclaim — “I'm still
“ DREAMING OF THEE.””

By “fA LAMENT ” and “ SADNESS,” and filled with many
ears

Through the “ ABSENCE ” of “ A LOST LOVE "—thou wast
brought to “ TEARS.”

We hear at “ EVENTIDE ” thy sweet “ EVENING SONG”

Wafted through the “ TWILIGHT” and echoing along—

To the far-off realms of space, to the star-lit land so bright,

Where 'tis lost to human ear in the soft beams of
“ MOONLIGHT.”

From the land of the Guitar, and the home of the

“ SERENADE,”
“ A SPANISH ROMANCE” is briefly told of gallant knight
and maid.
**lt *** ***

Then solemn thoughts our minds inspire, when at the
midnight hour we hear

Mournful strains from thy Guitar, as thou bid’st “F ARE-
WELL TO THE OLD YEAR.”

When o’er the world of Fancy with thee our hearts may
roam

Thou brir;gest us back from “ DREAMLAND” to “ HOME
SWEET HOME.”

FRANK MOTT HARRISON.
Brighton, June 6th, 18go.

The words in capitals are the titles of the various compositions
by the gifted composer, MADAME SIDNEY PRATTEN.—F.M.H.

2 ‘Reminiscences of Madame Sidney Pratten’ (1899).
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Del mismo modo, Madame Sidney Pratten, en sus cartas enviadas a Frank Mott Harrison, le
comentaba la forma y manera en la que se habia inspirado para componer algunas de sus
obras, asi como otros aspectos de su personalidad y enorme sensibilidad, cuyo contenido
presentamos a continuacion por su interés®:

A ppendix.

The foilow:ng letters wili convey to those readers
who were nct in corresfondence with the late
Madame Sidrev Pratten an idea of her mode of
expression and of Fer entnusiasm. In fact, her letters
always showed Ler temperament at the time of wnting.
In some it 1s easy to trace the light happy heart—
while others give vent to a dreamy sentiment which
often possesscd her when suffering from trouble or
fatigue :—

1. Her CoMPOSITIONS.

“I did nothing original in the way of composing
until my 1g9th Divertissement—then came ‘Tears’
and ‘Lord Raglan’; then the *Serenade’; then
‘ Absence’; and then I went on until my hushand
died. . . . . After that my composing powers were
blank for a long time. Then I suddenly began a
different style — left off vanations and begun
‘ Sensucht’ and ‘ Weary’ and so on, until my
moods changed from sad to gay, with my little stonies;
and that was caused by the happy visits among friends
and admirers of my guitar-playing. So my surround-
ings helped me to fuméble into my various moods and
styles.”

25 ‘Reminiscences of Madame Sidney Pratten’ (1899).
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2. SHELLEY'Ss PoEM.

“ . ... How kind of you to send me the lovely
poem of Shelley on the guitar, Yes, how it seems to
speak to us—and ze who love and dream of the
guitar as [ do. It seems to speak also to me of the
very things I have composed In my various moods—
to describe one's soul, its feelings of love, joy and
sorrow; and the description of beautiful Nature. . . .”

3. WoMAN’s LIFE,

“ I have never sought publicity as a matter
of va.mty for myself; I have upheld my dignity for
the (sake) of the suppﬂsed slight on my loved guitar,
which I felt was, should and might be, the future
poetry of human souls; and as such I have
endeavoured to inculcate into the minds of my
aristocratic pupils their power to render a poem of
woman’s life and woman'’s mission—to soothe invalids
and cheer up sad souls.”

4. HER ‘ INSPIRATIONS.’

“] do think that ‘ Eventide' 1s one of my most
lovely inspirations—I cannot say that I composed
them, because I do not know when I shall do any-
thing, I simply take up my guitar and out of the tips
of my fingers tumble out the sounds on the strings . . .
and then I play it over and over again until my brain
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retains it ; then sketch it down . . . Then I leave it,
and return to it and put it ‘ ship-shape.” Then, with
my °little bricks’ collected, I build up a romance or
a story. My ‘Twilight’ was done as the sun was
going down far below the hills, at Mr. Collard’s lovely
place (which wason a hill). It was so curious to see
the large ball of fire gradually gliding down behind
the hill and shedding around, in its disappearance,
the golden glow of a glorious sunset—and then all
gradually ‘hushed up’—birds and people and
animals.’
. HER HEALTH.

“ ., ... Icannot get up my strength—the weather
is so against me. I cannot get out for fresh air, so
gain no strength. . . . I go on with my guitar
teaching, and playing to my pupils—I feel to live
again, and for the moment forget how ill and weak
Ifeel. . . . . My life is lonely—1 have risen to a
height in my guitar world, beyond all I could ever
realise ; and, no doubt [in] the sadness of my lonely
life I seek the companionship of the sweet tones of the
guitar. And then, the thought and beating of my
own heart produce the soothing music and come
from the tips of my fingers.”

As Frienp: HER CHARITY.
It is not my intention to proclaim to the world the
good deeds of our late friend—they are too well known
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to those upon whom they were bestowed. The
mention of a few acts of her charitable nature will
enable those who did not know her intimately to form
a more exact opinion of the character of Madame
Sidney Pratten, who, although always ready to render
service to those deserving help, keenly felt imposition
when it was her misfortune to discover such.

“ My charity is no virtue ” she used to say, ““I am
only impulsive !’ But impulse is, surely, the outlet
of a sympathetic nature?

I am indebted to Mr. Pegg for the following
anecdotes of Madame Sidney Pratten’s life :—

““On one occasion, whilst passing down one of the
streets leading into Oxford Street, Madame Pratten
saw a poor woman walking along, carrying a baby,
and apparently almost without a piece of shoe to her
feet. Madame Pratten stopped her, and after making
some enquiries, she at once took off her own boots
and gave them to the woman, and returned home in
a cab, shoeless ! "

““One day when nding in a hand-chair on the
Brighton front, Madame Pratten heard the sound of a
guitar. It was a young man and his wife playing one
of her compositions, She was very much interested,
and told them who she was. She played one of her
pieces to them—greatly to the delight uf the promen-
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aders. This was probably the one and only occasion
upon which Madame Pratten played in the open air
publicly.”

“Finding one day that her hand-chair man was
ill-clad (at Brighton) Madame Pratten gave him
sufficient money to equip himself with a new overcoat,
etc., remaining in the chair by herself while he
adjourned to the nearest clothier’s shop.”

Mr. Pegg further adds: “ It was no unusual thing
for Madame Pratten to sit up writing until four or five
o'clock in the morning. She would be up again at
eight o’clock ready to receive the first post. For years
she only allowed herself about five hours in bed.”

Como intérprete y pedagogo inici6 su carrera docente y obtuvo en 1897 un puesto en el Trinity
College of Music de Londres. Fue, ademads, compositor de piezas de saléon para guitarra —el
critico Richard Long, en la revista Soundboard (2002), le atribuye “un alma poética” y
“armonias interesantes”—, con no pocas afinidades con Ernest Shand. Entre sus obras de
guitarra y arreglos podemos citar: Le Ruisseau, Flores, Home Sweet Home y Song Without
Words (obra original de Felix Mendelssohn-Bartholdy [1809-1847]).
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Estas obras pueden obtenerse en el siguiente enlace?
https://pasionporlaguitarra.es/descargas/partituras-2/
Frank Mott Harrison muri6 repentinamente el 25 de enero de 1945 en Hove (tras una gripe

contraida en 1944 de la que nunca se recupero) y esta enterrado junto con su esposa Alice
Mary Harrison (Pegg) (1872-1959) en el cementerio de Hove (actualmente Brighton & Hove).

Tumba de Frank Mott Harrison en el cementerio de Brighton & Hove

2 Agradezco a la extraordinaria guitarrista canadiense Emma Rush el haberme facilitado estas partituras, a raiz de mi contacto con ella
cuando le remiti en formato PDF un ejemplar de este libro, sabedor de su interés en la vida y obra de Madame Sidney Pratten.
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Conciertos -

Una lista, no exhaustiva, pues dio muchisimos durante su vida, de los principales conciertos de
Madame Sidney Pratten, se presenta a continuacion:

27 ¢

1828, primeros conciertos con su padre Ferdinand Pelzer por diversos paises de Europa junto
con otros concertistas.

1833 (15 de marzo), debut profesional en el King’s Theatre, junto a su padre Ferdinand Pelzer y
el flautista austriaco Raphael Dressler (1784-1835) (Londres).

1834, diversos conciertos con Giulio Regondi, uno de ellos el 13 de marzo (Londres).
1835, tres conciertos en The Hanover Square Rooms?” (Londres).

1836 (24 de febrero, 7 de mayo y 31 de mayo), tres conciertos en The Hanover Square Rooms
junto a Giulio Regondi y gira europea de conciertos, incluyendo el Concierto n.? 3 para Guitarray
Orquesta de Mauro Giuliani (Londres).

1842 (17 de mayo), concierto en Queen’s Concert Room, Hanover Square, tocando la guitarra y la
concertina, junto con su hermana Jane Pelzer, quien toc¢ el piano (Londres).

1843 (marzo), concierto tocando la guitarra y la concertina, junto con su padre Ferdinand Pelzer
(en un encuentro coral con mas de 1.200 personas) y su hermana Jane Pelzer, quien toco el
piano (Farnham Castle en Surrey).

1856, primer concierto en duo (guitarra y flauta) junto a su marido Mr. Robert Sidney Pratten
(Londres).

1857, concierto en beneficio de sus alumnos en su domicilio, en el namero 131B de Oxford Street
(Londres).

1860 (21 de junio), concierto en una Matinee Musicale en Collards New Concert Room, en
Grosvenor Street, como solista y en ddo junto a su marido Mr. Robert Sidney Pratten (Londres).

1861 (13 de junio), concierto en una Matinee Musicale en el nimero 38 de Welbeck Street, como
solista y en duo junto a su marido Mr. Robert Sidney Pratten (Londres).

1864 (23 de junio), concierto en The Hanover Square Rooms (Londres).
1866 (septiembre), concierto en Barckley, para The Duchess of Albany (Londres).

1868 (26 de junio), primer concierto tras el fallecimiento de su marido, en el namero 18 de
Carlton House Terrace (Londres).

1871 (mayo), concierto en The Beethoven Rooms, donde interpreté obras de Fernando Sor y
Leonhard Schulz, asi como composiciones propias y duos de guitarra de Mauro Giuliani con el
Dr. Caisford (Londres).

The Hanover Square Rooms' y ‘The Queen’s Concert Rooms’ eran un conjunto de salas habilitadas para la realizacion de actuaciones

musicales, que estaban situadas en la esquina de Hanover Square, en Londres.
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1871 (17 de mayo), concierto n.2 3 para Guitarra y Orquesta de Mauro Giuliani (primer
movimiento), acompafiada al piano por Madame Lucei-Sievers, sobrina del compositor
(Londres).

1873 (21 de mayo), concierto en The Masonic Hall en beneficio de The Children Hospital
(Londres).

1873 (19 de junio), recital junto a los miembros del M. Gounod’s Choir y acompafiada por Mrs.
Weldon, interpretando obras de Mauro Giuliani y Wilhelm Neuland (1806-1889), también
acompafada en duos de guitarra de Mauro Giuliani por el Dr. Caisford (Londres).

1875 (julio), concierto en The Beethoven Rooms, donde interpret6 obras para guitarra de
Leonhard Schulz y un duo concertante para guitarra y flauta con Herr Johan Svendsen
(1840-1911), un duo para guitarra y piano con el Signor Romano y obras suyas (Londres).

1876, participacién de Madame Sidney Pratten en la cantata ‘Le corsair’ de John William Glover
(1815-1899), con letra seleccionada de obras de Lord Byron (Londres).

1876 (2 de julio), concierto anual en The Beethoven Rooms (Londres).

1880 (15 de junio), concierto en Steinway Hall, patrocinado por su alumna la princesa Louise,
interpretando obras con Walter Brandon Thomas (1848-1914), actor y dramaturgo inglés
(Londres).

1881, concierto junto a Francisco Tarrega (Londres).

1882, concierto en Steinway Hall, donde interpret6 por primera vez su obra ‘Forgotten’, Op. 77,
dedicada a Mrs. Dirk Foster (Londres).

1883 (28 de junio), concierto en Pianoforte and Concert Room en el nimero 16 de Grosvenor
Street (Londres).

1884 (diciembre), concierto donde interpreta sus obras ‘Moonlight’, Op. 87 y ‘Lord Raglan’s
March’ y toca algunas piezas para la gigelira (Brighton).

1886 (15 de febrero), concierto en Princes’ Hall, en Piccadilly (Londres).

1886 (15 de septiembre), concierto para su alteza real, la duquesa de Albany (Londres).
1887 (11 de junio), concierto en el nimero 18 de Queen’s-Gate-Place (Londres).

1887 (14 de junio), concierto en Downshire House, The Belgrave Square (Londres).
1892 (23 de junio), concierto en The Belgrave Square (Londres).

1893, su ultimo concierto en The Steinway Hall (Londres).

Algunos comentarios de los conciertos de Madame Sidney Pratten en la prensa local,
comentando su habilidad con la guitarra y su forma de tocar, fueron los siguientes:
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« ‘Esta mafiana ha tenido lugar un concierto en Hanover Square Rooms, el primero de los tres
anunciados para la temporada, al que asistieron numerosas personalidades. La Srta. Pelzer
contribuyé en un alto grado a la gratificacién de la audiencia y fue cordial y merecidamente
aplaudida por sus esfuerzos®,

«  ‘Asombré a sus oyentes con su sorprendente interpretacion de la guitarra. Esta jovencita produjo
efectos en el instrumento de los que no teniamos ninguna concepcion previa. Fue capaz de tocar
tres piezas brillantes acompanada de su padre, al compds de la admiraciéon general que ambos
provocaban. Su toque es poderoso y su ejecucion es maravillosa. Nos sorprendié como sus dedos
tan diminutos podian extraer sonidos tan perfectos de un instrumento que requiere de algo de
fuerza para hacer la musica mds elocuente™.

¢ ‘Madame Pratten, una de las guitarristas mds consumadas del pais, habiéndose torcido la mano
izquierda unos dias antes, en esta actuacion, tocando una Serenata y La Marcha de Lord Raglan,
ambas de composicién propia, exhibié unas cualidades de ejecucion y estilo admirables que la
colocan en el rango mds destacado de los legitimos guitarristas™.

También el libro de Frank Mott Harrison, ‘Reminiscences of Madame Sidney Pratten’, se hace
eco del contenido de algunos conciertos, tal y como sefialamos a continuacion:

On Wednesday,
May 17th, 1871, under the patronage of
Her Serene Highness Princess Edward
of Saxe-Weimar, the Duchess of Welling-

ton, the Duchess of Roxburgh, the
Marchioness of Westminster, and other
members of the aristocracy, she gave a
recital in which she played Giuliani’s
Third Concerto (1st movement) to the
pianoforte accompaniment of Madame
Lucei-Sievers (a niece of M. Giuliani,
the composer). In 1873, on Thursday,
June 19th, under the same patronage,
Madame Pratten announced a recital in
which she was aided by great artistes, in-
cluding some of the members of M.
Gounod’s Choir —accompanied by Mrs.
Weldon.

‘Reminiscences of Madame Sidney Pratten’, p. 36

2 The Musical Magazine (London, 1835), i. p. 41.
2? Harrison, F. M.: An Eminent Guitariste, in The Gentlewoman (London, August 22", 1891).

%0 The Musical World (London, July 1860), xxxviii, p. 450.
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Madame Pratten played the guitar part
(with the orchestra) in Mr. Cowen’s
famous work ‘The Corsair” at its pro-
duction in 1876 at the Birmingham Festi-
val; but I am unable to say with what
success. I should imagine that the instru-
ment was out of place in such a perform-
ance. I have seen the guitar part from
which she played—and Madame Pratten
considered the tone of one guitar too feeble
to be effective in such a work.

‘Reminiscences of Madame Sidney Pratten’, p. 39

En general y durante toda la vida guitarristica de Madame Sidney Pratten (y también de Giulia
Pelzer, su hermana), diversos periddicos locales ingleses publicaron, en la seccion de ecos de
sociedad, noticias relacionadas con sus conciertos, clases, publicaciones, estancias, etc., entre
los que cabe destacar The Morning Post (Londres), The Birmingham Daily Mail (Birmingham),
The Observer (Londres) y The Daily Telegraph (Londres); ya que, como hemos sefialado,
Madame Sidney Pratten fue una mujer muy reconocida en su época, tanto en su faceta de
guitarrista y de profesora como en su faceta personal, ademas de ser una mujer muy querida
entre sus alumnos, amigos y conocidos.

A continuacién resefiamos algunos ‘clippings’ extraidos de periédicos de la época haciéndose
eco de los conciertos de Madame Sidney Pratten.

News S’ The Morning Post (London, Greater London, England) - 23 May 1883, Wed - Page 1
b <Blancestry Downloaded on Nov 20, 2022

'\IADAI\IE SIDNEY PRATTEN'S GUITAR
AVAL"RECITALS, of her own compositions (recent and former),
assisted by eminent artists, will take place THUKSDAY AFTER-
NOON, June 25, by kind permission of Messrs. Collard and
Collard, at their Pianoforte and Concert Rooms, 16, Grosvenor-
street, W. Further particulars and tickets, 10s. 6d. and 15s., at
her residence, 224, Dorset-street, Portman-square, W

News = The Morning Post (London, Greater London, England) - 16 Sep 1886, Thu - Page 5
b7 Pl ancestey Downloaded on Nov 20, 2022

| residence in Grosvenor-crescent yesterday morning.

Madame Sidney Pratten, the eminent guitariste,
who is staying with DMr, and Mrs. Allen Mackenzie at
Brackley, near Ballater, bas had the honour of playing to
her Royal Highness the Duchess of Albany, who expressed
| great pleasure at Madame Sidney Pratten’s beautiful per-
| formance.
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Newspapers

= The Morning Post (London, Greater London, England) - 8 Jun 1887, Wed - Page 1
ty <Blancestry

Downloaded on Nov 20, 2022

-
- - EN - . -

ADAME BONNER’S ANNUAL MORNING CON-
CERT will take place on SATURDAY next, 11th inst., at 18, |
Queen’s-gate-place (by kind permission).  Vocalists :—Madame J
Bonner and M. Isidore de Lara. Piano—Signorina Itala Baccani | :
(amateur). Guitar—Madame Sidneyv Pratten. Violin—Herr Walde-

mar Meyer. Violoncello—Signor P. Peruzzi.—Tickets of Madame
Bonner, 61, Sydney-street, Chelsea, S W. J

!

Newspapers

The Morning Post (London, Greater London, England) - 8 Jun 1887, Wed - Page 1
ty <plancestry’

Downloaded on Nov 20, 2022

OWNSHIRE HOUSE, Belgrave-square (by the kind

permission _of Mrs. Abbot).—A MATINEE will be given at the
above house, on TUESDAY AFTERNOON, June 14, at three o'clock,
at which Mrs, Kendaland Mr. 8. Brandram (Scenesfrom * The School for
Scandal”), Madame Sidney Pratten (guitar), Miss Elliott, Miss Amina
Goodwin. Friulein Crumer, Mr. Otto Booth (violin), Mr. Sidney
Naylor, Mr. George Grossmith, and other eminent artists have most
kindly promised their aid. The proceeds will be handed over as
a gift to the fund now being raised for the New Organ, &c.. at Curzon
([Chapel, Mayfair, W. (incumbent, Rev. E. Ker Gray, LL.D.). Stalls,
numbered and reserved, to be obtained at Messrs. Chappell’s,
30, New Bond-street : Mr. Mitchell’s, 33, Old Bond-street, and of the

Patronesses ; or'of Major W. F. Grimston, Hon. Sec., 9, Queen-street,
Mayfair, .

Newspape rs’ The Morning Post (London, Greater London, England) - 18 Jun 1892, Sat - Page 1
hy <plancestry’ Downloaded on Nov 20, 2022
Chancery-lane, W.C. N - o
ADAME SIDNEY PRATTEN’S GUITAR
. 7 RECITAL, -
By kind ;&rmzssnon of Mr. and Mrs. Reuben Sassoon,
1, Belgrave-squuare, JUNE 23, three to ftive,

when she will PLAY, by general request, Selections from her nume-
rouscompositions (vriginal, quaint, pathetic, grotesque, characteristic,
and descriptive).—Tickets, £11s. and 10s. 6d., at 224, Durset-strect,
Portwmau-square, W )
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“1TRag Tahink they would bave Kept bier phiriag il ow." Vol 11, Al soc vesst dondy Gritars, expoisite tone and kwcky frow Koo o

Al conie mest Javly Guitars, reyyisite tour axd tonch, frow £330
fe L0 o Sale ; olio dheaper vwes, frow L5 00 Las

COMPOSER, PROFESSOR AND TEACHER OF THE

LORBOR:
224 DorseT STREET, PORTMAN SQUARE. W.

MADAME SIDNEY PRATTEN,

And 3000 %0 follow — 7
No. 138.—Woodlznd god Stream; No. 118.—Rip Van Wik L0, Jor Seie; wire chospor ane, frist L300 415

Nota de prensa en diversos medios de conciertos de Madame Sidney Pratten

Newso= pers The Morming Post (London, Greater London, England) - 3 Jul 1876, Mon - Page 2
by slancestry Downloaded on Nov 20, 2022

Madsme Siduey Pratten gave her gnmﬂl f':?.
cért on Tl unnday at the Beethoven Ro ms, introductos
rcleeticn of music for an instrun eot, the gu't ' “b:un,
peife rn anee of which ste may honestly he sail © ¢ ber
rivelled., But it was pot only f. r the «xhibi71on f0~r she
cwn powers the conecert was unde: take~ but _ﬂﬂ’ i
advs tage presentrd to intrnduce her pupils, bited
whem, sn anateor, Miss Maris Desanges, °‘f: o
ko]l ¥pd refined taste in her prformanes of 3¢
ph s ng little songe which ste sang to her 0¥ it
arcr o pavimevt. Other musical ' ieces were Pll'; “‘J’
pres er 1o kv Miss Purc y, Mad.le, Mariani, S:guor B¢
and Hor Werrcnsath,

W
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From the © Biggraphical Dictionary of Musicians.®
Edred by JANES BROWX, Fayp
lhnl.»t (Rousser Synxav), Esglih fue player and ooy
Jan. a3 P "’nmml when a bay 2t concests in Path, Bristol,
uum.ln c{ l‘n e L, Dublin:
Sarrned Harmuowic Sovidy; Philharmoaic Soday, Qo
Dhed, Romsgate. Febl ve, c368,
Warks: Fantasin, armazcments,
other instraments,  Complere
Cras of Scales and Madrooass, Clubly }inj\\ N
, ‘Fatoes (oue published by Boosey & Co., and another Iw Edwin -\ah-l |

‘-um Brigal,

Fint dute

i,

w o Royal l@dian Qpers, Londan, (n 18406;
Sy

od 1y = ting In Goanany.

Mademe Sioxey Pu TN, is 2 well-kwoan guitar plager, and uziver
h.-r that Jnsramens, aloe for Uy guitar, 4 soride of Aoyt 1oo prigingl and wlwtod
numeraus diveriiments on original and selected themss ; G Schaol, being
complee Instwdons Gir Aodera Goitse Flaying in the Conynon R Leamning e
Guitar Simplifed; «lso 3 ook of Iestruction fur f-.hchva (wood and straw instrument ),

Sen also Pages 042 to 847 of the above in a Tuoﬁu on the F:vlu by Richard Stapherd
Rockstro, juat published by Rudall & Cartu, Bernors Streed,
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VIDA Y OBRA

GENTLEMAR'S

EXTRACT FROM—

THE

JOURN XL,

Sottuely) aad Pdfshlog Offcas—

& 25, NEW INN CUAMBERS, 41, WYUH STRUET,

TEMPLE BAR, LONDON, W.C.

FEERUARY, 1834,

MADANE SIDNEY PRATTEXN.

T ie wild geeas plcanh\ Al we Bawe Lho privilegs of y!acm« bafors
anr readecs o porinsib of Madame Bidney Praften, the cefobrated
;nmmf- Mudune Sidney Practen, né Cothering Josephs Pelzer,
wis bown ot Mulhoim, on the beantitnl Rhine—ea popalany known
{0 Englishimen oo acconnt of the mauy legends connecdod nu.h places
along its bonks Tt seems ulmast tn the % Gloesy of things ™ dhat thix
falented lndy shonld Be & native of 20 eomantic a place,  The world
first know hee as an infand ym-lwv. a3 wa find litile Fraolein Pelzec
ak & very tender ugn charming numerons andievces, e flest
sppearance in Boagland was o Her Majesty's Theatre, recently pulled
dnwn [: i m-m‘l—« to sy that uur countegiw gave her an
L

-
12 e

. She 1s appeared with unpamllclod
v8d Ok 1he Uouthm\l, and on retaraing wes the gasst of Lord and

John Romerset. A lew ye Jater, howsver, the well-known
flantist aud eompeser, Mre. Robort Sidney Fratton, taught the dis-

-

ARG

&
L

oy’

PR RN SR R

TG

ngoiehed subject of our sketeh bow difficult it is to avoid C; ‘a
d.nr(. 1t wia s case of muton! fove, aud they were married on t.
24th, 1854 Alter fueriven yoars of alwost gapeame lappiness
Madsme Pratton reesived the greatest blow in her brilliant caresr—
the loss of ber husbsnd, In cheir sugs it wi traly 25 the poot miys <
o T Jiwarts beas aa ane,” wnd it 58 nat to ke wendered at thot for &
timy hor aitge woa tdle, aad (ke *aoul of musle " seomisl to have left
her, Bat lier high esnss of duty showdd her that thoea ara othar things
to do Jesiles mourn the loved ons loat, and we fad ber ugain writiug
those boantiful composictons of kers—of whizh gpace does not allow
us Lo snnmerate—and charming s by Ler beillisue |}l.;yln,. Hhe wu
the instruolress to Prisooss Louise, Marchionms of Lame, and,
baligse, Prinosse Besrrioe ; and moet of the nobilily have r»:c:.-ined
instruction from bor. Tt will sueprisn our readens when we tell thent
that this Eudy bss instructed 1 58 pagile—what & palter of i
Like must German Edies A)n fmpresses one by heor sinee
mannen, el true-henrtadness.  She hes & host of frietils, who ars
moed wnthnsiestic in prifae, net only of luc anxclonbiml h!--nt but of
her alfacsionsto nutere ond chorwiog wonney.

Otros anuncios y articulos publicados en diversos periddicos locales de la época

HANOVER SQUARE ROOMS.

announces that

ISS PELZER res

tfull
her SECOND CONCER

will take place

at the HANOVER SQUARE ROOMS, on Sat-
urday Evening, May 7th, 1836, at Eight o’clock.

And her THIRD CONCERT, Tuesday morn-

ing, May 31st, 1836
Mr. G. F. KIALLMARK

at Two o’clock. Conductor,

TICKETS FIVE SHILLINGS EACH.,

To be had of M.

PELZER (Professor of t.he

Guitar), 39, Great Portland Street, and atall the

principal Music Shops.

Anuncio de un concierto en Hanover Square Rooms
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MADAME SIDNEY PRATTEN VIDA Y OBRA

A continuacion, y a modo anecdotico, presentamos las siguientes fotografias:

¢ Programa de un concierto celebrado en Carlton House Terrace el 26 de junio de 1868.
+ Un anuncio de musica para ‘gigelira’ compuesta por Madame Sidney Pratten.
+ Una entrada de un concierto celebrado junto con Giulio Regondi el 13 de marzo de 1834.

Programa de un concierto celebrado en Carlton House Terrace el 26 de junio de 1868.
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M”E SIDNEY PB,A'I TEN

Trnstractress to Her Royal Highness Ihe Princess Loatse.

VIDA Y OBRA

INSTRUCTION BOOK,___Scale & Pieces.— 5.0
CONNAUGHT MAZURKA, _with Piano & Guitar Accompt 2.6
CHOP WALTZ.__________with Piano & Guiter Accomp‘i.z.s
- COQUETTE, with Piano & Guitar Acoomp.-z s
FLY POLKA, ~ with Piano & Guifar Accomp

HUNGARIAN MAR CH, _with Piano & Gumar Acoomp.._z 3'

- dlsa Guitar and Pino Accomp
Lo varzous obserlreces by WHOLAUS, &, /
TEB

‘THE ROSEHILL WALZER" PRINZ POLKA.] HUNGARIAN QUIC!
CONSORT POLKA, (with Gutar only)

7

73 ée had pﬂ(y of”

MME SIDNEY PRATTEN, .
\22)DORSET STREET, PORTMAN SQUARE, LONDON,W.

Anuncio de musica para gigelira compuesta por Madame Sidney Pratten

Entrada de un concierto celebrado junto con Giulio Regondi el 13 de marzo de 1834

72



MADAME SIDNEY PRATTEN VIDA Y OBRA

Madame Sidney Pratten solia, en sus interpretaciones como solista, con una ingenuidad
encantadora, contar la historia de sus propias composiciones, lo que, sin duda, era muy
apreciado por el publico que asistia a sus conciertos, a quien tenia cautivado. También solia
tocar frecuentemente con sus alumnos en la Escuela Guildhall de Musica y en Steinway Hall.

Durante muchos afios Madame Sidney Pratten paso cortas estancias de fin de semana en
Brighton (Inglaterra) [actualmente Brighton & Hove] para descansar, hospeddndose en
Connaught House y en Cavendish Mansion.

Madame Sidney Pratten dio su ultimo concierto en publico en 1893. Tal fue su fama en vida y
su popularidad que destacados constructores de guitarra como Louis Panormo (1784-1862) y
Pierre René Lacote (1785-1871) etiquetaron decenas de sus instrumentos con su nombre para
promover las ventas.

Madame Sidney Pratten vivio los ultimos afios de su vida en el numero 22 de Dorset Street,
Portman Square (Londres).

m2 5‘“’(&4@7 ﬁaﬂ—m ‘x /867.

Retrato de Madame Sidney Pratten por Herbert Watkins (1869)
(imagen propiedad de National Portrait Gallery)
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MADAME SIDNEY PRATTEN VIDA Y OBRA

MApAME SIDNEY PRATTEN (1884).

Madame Sidney Pratten tocando un ukelele
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Esta fotografia de Madame Sidney Pratten (el original estd en mi poder) venia en el ‘coffin’ de la
primera guitarra que compré al Dr. James R. Westbrook, que habia pertenecido a Madame Sidney Pratten
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Silueta de Madame Sidney Pratten realizada por Charles Stanley Hervé (ca. 1785-1866)
(imagen propiedad de National Portrait Gallery)
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Madame Sidney Pratten en el Chain Pier, Brighton, Inglaterra (ca. 1890)
[el hombre de la izquierda, muy posiblemente, es Frank Mott Harrison]

Estado actual del Chain Pier, Brighton & Hove®!
[solo quedan estas piedras que se ven al lado de la orilla y el pequefo espigdn de la derecha]

Al fondo, el Palace Pier (o Brighton Pier)

31 El Chain Pier fue disefiado por el capitan Samuel Brown (1776-1852). Se inici6 el 18 de septiembre de 1822 y fue inaugurado el 25 de
noviembre de 1823. El muelle estaba destinado principalmente a ser un embarcadero, pero también contaba con un pequefio niimero
de atracciones. Fue destruido por una tormenta el 4 de diciembre de 1896. El Palace Pier (rebautizado como Brighton Pier en 2000)
comenzo a construirse en 1891y se inaugurd en 1899.
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MADAME SIDNEY PRATTEN VIDA Y OBRA

MADAME SIDNEY PRATTEN’S DRAWING-ROOM.

Ultima fotografia conocida en vida de Madame Sidney Pratten (1895)%
A la izquierda el Dr. Walter James Leckie y a la derecha Kathleen Isabel Beart (ca. 1853-1943)

32 El original de esta fotografia incluye a la derecha de Kathleen Isabel Beart a su hija Helene Isabelle Beart (1876-1956), pero en esta
fotografia no esta. La fotografia original (y esta también) puede verse en Whitehouse, Brian (2019): Dr. Walter Leckie & Don Francisco
Tarrega. ASG Music Limited, p. 48.

78



MADAME SIDNEY PRATTEN VIDA Y OBRA

Madame Sidney Pratten muri6 el 10 de octubre de 1895, de neumonia, y fue enterrada el 18 de
octubre. Su cuerpo descansa en paz en el Cementerio de Brompton (Londres).

\

"PRATTEN Elizabeth of 62 Jackson-road Holloway Middlesex (wife of Joseph Pratten) died 11 A.ugunt 1895 Administration London
5 October to the said Joseph Pratten retired bath-chair proprietor Effects £103 10s. 9d.

PRATTEN James Watson of Amoy villa College-road Reading Berks dxed 1 October 1895 Probate London 13 December to Joseph

Hibbard and Hamilton Lenney Hibbard auctioneers Effects

"PRATTEN Catherina Josepha otherwise madame Sidney, See “ PRATTEN Catherina Josepha.”

PRATTEN Thomas of 34 Arlington-street Camden town Middlesex gentleman died 13 May 1864 Administration (wuhwsn)l.ondon
Fet 3Jﬂym&zmnah?m§:napmmswl'mgnng?muryl 7 : ‘ ‘

PRA.'I".EEN ‘William of Orchard-place Halls-road Kingswood hill Bitton Gloncestershire retired policeman died 4 Awil ms Probate
Bristol 29 April to Harry Mitchell and Thomas Perry shoemakers Effects £169 l'h 9d.

: DU ;
"PRE Mary Duncombe. See “DU PRE.” A $

PREATER George Martin cf 41 Tresco-road Nunhead Surrey formerly grocer died 27 March 1895 Probate London 20 Apﬁl to Jane
Preater widow Effects £1764 0s. 9.

rREBBLEMmaKamomehomHnmr«dWembhylﬁdmuaxtpmm died 9 April 1895 Probate I.onﬂon 22 Aprﬂ to
‘Walter Prebble grocer Bffects £70.

Registro de Defuncion de Madame Sidney Pratten en 1895
Fuente: Almanaque Nacional de Sucesiones de Inglaterra y Gales, 1858-1995

i
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ﬁ_

Registro de Enterramiento de Madame Sidney Pratten
Fuente: Registro de Entierros en el Oeste de Londres, Cementerio de Westminster y otros.

Diversos periodicos locales se hicieron eco de la noticia de su fallecimiento, tal y como se puede
apreciar en los siguientes obituarios:
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MADAME SIDNEY PRATTEN VIDA Y OBRA

MADAME SIDNEY PRATTEN, the eminent guitarist,
died suddenly on the 10th inst. Madame Pratten had
been ailing for some time, but under skilful treaiment
rallied considerabiy, and derived benefit from a short
stay at DBrighton ; but in returning to town she was
seized with an acute bronchial attack, which produced
failure of the heart’s action. Madame Pratten was of
German parentage, and was a fashionable teacher of
the guitar in England. A large number of the aristo-
cracy were instructed by her, Madame Pratten having
the honour of initiating H.R.H. the Princess Louise
into the art. She was buried in Brompton Cemetery
on the 18th inst.

The Era (London, Greater London, England) - 26 Oct 1895, Sat - Page 12

The Interment of the late

MADAME SIDNEY PRATTEN,
will take place on Friday, 18th inst.

The Funeral will leave 22a, Dorset Street, W,,
at 11,30 a.m., and arrive at Brompton Cemetery
12.30.

Anuncio del funeral de Madame Sidney Pratten
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tagne, Miss Fielden, and others. The
mourners and friends who nn.r-i at the
interment were Mrs. Althaus Mrs. King-

Choreh, sisters of the deceased, Mra,

]

Mix, Day, Miss C. Davies, Captain Bilver,
Mre. Bigelow, Mr. Wilson Barrett, Mr. J.
Edwards, Mr. Brandon Thomas, Mr. F, W.
M:lls, Dr. Leckie, Dr. Coall, Mrs, and Miss
Tollock, Miss Dolly G Miss Grimes,
Mr and Mrs. J. Mmmh
Live, Mr. R. Grayson, Mr. and Mrs. Pegg,
Mr. tirayson, Madam Cherer, Mr. Cramer,
Mr Harvey and Mr, Lisle Allm. The
iTranygements were ﬂ’“ out ” l’. T.
Hal' ek, the well known undertaker, of 14,

Ei o et, Manchester-square, W,

Marylebone and Paddington Mercury (Westminster, London, England) - 25 Oct 1895, Fri- Page 5
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VIDA Y OBRA

Madame SIDNEY PRATTEN died Oclober 10, 1895 ; her Sistey and Successor, Madame GIULIA PELZER
(Mrs. FaMiEs N. KING.CHUKCH), conlines Jhier Projession as Teacher of the Guilar and Mandoline at

2 Southampton Strect, Blovmsbury Square, London.

0

BT B

‘AN EMINENT GUITARISTE.

JME. SIDNEY PRATTEN, née Catherina Josepha
Pelzer, was a native of Mulheim on the Rhine.
Her father was an excellent guitar player and a
S clever musician,  His one ambition was, however,
to place his little daughter before the world as an infant prodigy,
and in this endeavour he was so kindly assisted by Nature that,
at a very tender age, little Fraulein Pelzer appeared asa “ star ™
of an excoptional brilliancy—a brilliavey, we need hardly state,
that has never been cclipsed.  She was first presented in public
before a London audience at the King's Theatre (now Her
. Majesty's). A most enthusiastic reception awaited her, and the
nitsp of her extraordinary perform-
ances. The hittle artiste created a great firore. When but
seven years of age, Miss Pelzer played at a concert in which
Mme. Grisi and other eminent singers took part. About the
year 1836 she achieved great successes at concerts given in the
Hanover Square Rooms, and we quote the following criticism
from The Mark Lowe Express :—** The interesting little binéficiaire

press was un

astonished her hearers by her wonderful performances on the

guitar. this young lady produced eflects from the
guitar of which we had no previous conception it was capable.”
On avother occasion, a critique says: ¢ She played three
brilliant pieces, accompanied by her father, to the general
admiration of the company assembied. Her touch is powerful,

and her execution is wonderful ; we were surprised how such

!

| became the fashionable teacher.

Miss Pelzer afterwards resided at Exeter, in which city she
Lady John Somerset, the
illustrious sister-in-Jaw of the brave Lord Fitzroy Somerset,
took a fancy to the young artiste and brought her to London,
and most generously allowed her to reside at her mansion, and

| her ladyship introduced Miss Pelzer into the highest circles.

Lady Somerset’s profégée became the guitar instructress to many
of the daughters of nobility, and she soon rose into eminence as
a teacher. It was in honour of Laord Fitzroy Somerset being
created Lord Raglan that Miss Pelzer composed onc of her chef
A anores—the celebrated ** Lord Raglan March."

So passed the younger days of this eminent artiste, A few
years later Miss Pelzer became the object of the admiration of
the distinguished musician, Robert Sidaey Pratten, the great
flautist and well.known composer.  They hecame inseparably
devoted to one another, and were married on September 24,
1854, and lived a most happy life—antil death intervened.  Mr,
Pratten passed awayin 1868, * My married ife,” said Madame
Pratten, ' was a heaven upon earth.”

During these bright years of her life Madame Sidney Pratten
assiduousty devoted herself to the art she so dearly loved. She
gave recitals, and produced a great many of the charming

| compasitions for which she was so justly famed. Most of her

tiny fingers conld draw forth such perfect sounds from an |

instrument requiring some  strength to make it ‘ discourse
eloquent mwsic.'  In a very few years we doubt not (o see this

interesting child at the head of her profession.”

Miss Pelzer afterwards appeared, with immense success, on

the Continent, the pewspapers of the tine eulegising her abilities |

in the miost extravagant terms.  Amoog her numerous excerpts
were the concertos for the guitar by Giuliani—works demanding
a perfect techmique and considerable powers of endurance to
interpret.  The Third Concerto alone consists of twenty.seven
payes of closely printed music! The **little heroine "—-as one
aritic 50 aptly styled her—had to compete with the greatest
guitar players the woeld has ever heard ;. Giuliani, Sor, Schulz,
Neuwland, Horetzky, and the youthfol Regondi were all before
the public, The were then exhibited
as they had never been exhibited before, and, probably, as they
never will be aguin.

ces of the insty

However, in spite of innumerable draw-
1

exquisite ** Sonys withont Words,™ ** Impromptus,” ** Sketches,™
&c., derived their inspiration from episodes in her daily life,
which, together with her poetic and romantic imagination,
depict such fascinating little **tone pictures ™ that are worthy of
the highest commendation, Her natural instinet in the choice
of harmony, and her refined conception of melody, render her
music genuing works of art —works for which she will be known
for ages yet to come.  The details attending the composition of
some of her choicest morcenuy are very touching. * Forgotten,”
“Evening Song,” and many others cach tell a pathetic
story.

For some time after her husband’s death Madame Pratten,
overcome by grief, lud aside her pen. AU this time,” she
said, 1 thought that [ should never write another note.™
The * soul of music " seemed to have fled from her, but only
for a while. Her undaunted spirit scon arese, and bade her

realise that

Articulo publicado por Frank Mott Harrison, ‘An Eminent Guitariste’, en ‘The Gentlewoman’ (Londres, 22 de agosto de 1891), en el que

se sefiala que su hermana Madame Giulia Pelzer continua su labor como profesora de guitarra (y
mandolina) en 2 Southampton Street, Bloomsbury Square (Londres)
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C

Firma de Catharina Josepha Pelzer (Pratten)

MADAME PRATTEN’'S GRAVE.

Fotografia obtenida del libro ‘Reminiscences of Madame Sidney Pratten’
escrito por Frank Mott Harrison en 1899.
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Fotografia oficial de la Idpida de Madame Sidney Pratten del Cementerio de Brompton
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Visita al Cementerio de Brompton -

El dia 24 de marzo de 2023, acompaiiado de mi hija Laura, visité el Cementerio de Brompton
(Londres) [con mas de 200.000 tumbas, muchas de ellas del siglo XIX], que fue fundado en
1840. Volvi a visitar el cementerio el dia 7 de agosto de 2023 y el 9 de junio de 2024
(acompanado de mis hijas Laura e Inés).

La tumba de Madame Sidney Pratten esta en la zona sureste del Gran Circulo (una zona del
cementerio que recuerda a la Plaza de Roma). En mi primera visita hice varias fotografias y
dejé sobre su tumba, bien protegido en una funda de plastico, a modo de tributo, un ejemplar
de mi libro (primera edicién), ademas de fotografiarme junto a ella. Fue un momento muy
emotivo e inolvidable para mi.

Cementerio de Brompton

e = [ DT (i ) |
mnanowmukomg‘m

FRBoRBGH ROAD BROMPTON CEMETERY

wis opened in 140 as The Wear of Lomdon and Wessmmuser Cemetery and is atill burying London's desd afler 168 years

WEST BROMPTON STATION QALLWAY FRREE

La tumba de Madame Sidney Pratten es la #41 (parte superior derecha del Gran Circulo)
(no tenia este plano la primera vez que visité su tumba)
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Cuando volvi a visitar la tumba el 7 de agosto de 2023, el libro seguia alli, intacto en su funda,
tal y como lo dejé. Pero en la visita del 9 de junio de 2024, el libro habia desaparecido. Asi
mismo, tal y como le prometi a Madame Sidney Pratten, siempre que vaya a Londres iré a
visitarla.

Han pasado mas de 125 afios y la tumba esta descuidada, las cadenas rotas y nadie la visita. La
lapida apenas se puede leer. Todo esto es muy triste para mi.

Fotografia del cementerio (tumbas del siglo XIX) [24 de marzo de 2023]
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MADAME SIDNEY PRATTEN

Tumba de Madame Sidney Pratten [24 de marzo de 2023]
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Ldpida de la tumba de Madame Sidney Pratten [24 de marzo de 2023]
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Tumba de Madame Sidney Pratten [24 de marzo de 2023] con mi libro
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El libro que dejé sobre la tumba de Madame Sidney Pratten [24 de marzo de 2023]
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La despedida (un hasta siempre, no un adids) [24 de marzo de 2023]
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Ldpida de la tumba de Madame Sidney Pratten en 1899

IN LOVING MEMORY OF

CATHERINA JOSEPHA PRATTEN
Composer and Guitarist,
Died roth October, 1895, aged 74 years,

WIDOW OF

ROBERT SIDNEY PRATTEN,

Th> eminent Flautist, interred at Ramsgate.

———

A Gifted Musician, an Unrivalled Teacher -a.nd a
True Friend. o
Her loss was deeply mourned by all who knew her.

ERECTED BY PUPILS AND OTHER FRIENDS.

* ok K ¥ ¥

DESCANSE EN PAZ ESTA MARAVILLOSA MUJER QUE
CONSAGRO SU VIDA A LA GUITARRA Y A SU ENSENANZA.

CON TODA MI ADMIRACION, AMOR Y RESPETO.



Guitarras

Entre Madame Sidney Pratten y su hermana Giulia Pelzer reunieron en vida un total de 45
guitarras, 13 de ellas del famoso luthier Louis Panormo y algunas otras que pertenecieron a
Giulio Regondi, Leonhard Schulz, Maria Malibran (1808-1836) y Fernando Sor (dos guitarras
fabricadas por Pierre René Lacote).

Después de la muerte de Madame Sidney Pratten en 1895, su hermana Giulia Pelzer heredo
muchos de sus instrumentos y su archivo, que fueron subastados en Sotheby’s en 1938 (el afio
de la muerte de Giulia Pelzer). Muchos de los archivos y varios instrumentos (un total de 18
guitarras) fueron de nuevo subastados en Christie’s el 21 de julio de 1978. Asi mismo, otras
guitarras de la coleccion fueron subastadas en Londres, también en 1978, con posterioridad a la
subasta de Christie’s.

El 10 de marzo de 2022 la casa de subastas Musical Instruments at Gardiner Houlgate anuncio
la venta de una coleccion de siete (7) guitarras de Madame Sidney Pratten y otros articulos
relacionados. La subasta, que se celebro el 17 de marzo, incluia siete guitarras, una gigelira,
partituras originales con anotaciones, un retrato ‘watercolor’ de Catharina Josepha Pelzer de
joven, varias fotografias de la familia Pelzer y diversos articulos, de acuerdo con la siguiente
lista que transcribimos literalmente (con algunos afiadidos mios en itdlica)®:

Fotografia de las siete guitarras subastadas el 17 de marzo de 2022

Bhttps://www.musicalinstrument-auctions.co.uk/news/3/Madame+Sidney+Pratten+Collections+sells+for+%C2%A337%2C920
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« Siglo XIX, guitarra con etiqueta manuscrita e impresa: ‘Mme Sidney Pratten, Instructress to
H.RH. The Princess Louise, 1857/This guitar belonged to my father Ferdinand Pelzer, 1831'. Esta
guitarra fue previamente subastada por Sotheby’s en 1938 (lote 192) y se atribuye al constructor
francés Joseph Gerard, ca. 1831.

MYy QY U\ ;
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Fotografias de la Coleccion Austin-Marie
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+ Siglo XIX, guitarra con etiqueta impresa: ‘Alfred Hays, Royal Exchange Buildings, E.C.’, también
con una etiqueta manuscrita que dice ‘Catherina Josepha Pratten’. Es una guitarra encargada
para Madame Sidney Pratten por Boosey & Sons.

Guitarra propiedad de Emma Rush

+ Siglo XIX, guitarra con etiqueta manuscrita e impresa: ‘Madame R. Sidney Pratten/1863 38,
Welbeck Street /Cavendish Square W. London’.
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¢ Siglo XIX, guitarra con etiqueta manuscrita: ‘Selected by/Mme Sidney Pratten/London 1872’.

‘Selected by Mme Sidney Pratten London 1872’
Guitarra de construccion francesa, posiblemente por Jéréme Thibouville-Lamy
(guitarra de mi coleccion)
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Etiqueta manuscrita de Madame Sidney Pratten y ‘coffin’ original

Mitad del siglo XIX, guitarra con etiqueta impresa: ‘Addison and Hodson/Musical Instrument
Seller/and/Manufacturer/to Her Majesty, and Prince Albert/210 Regent Street and King
Street/London’. La guitarra fue vendida junto a una fotografia en blanco y negro de Madame
Sidney Pratten con una guitarra similar, hecha por W & A.H. Fry Photographers, 68, East Street
Brighton, con niimero 83024. Es una guitarra Guiot.
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+ Siglo XIX, guitarra con etiqueta manuscrita: ‘Selected by/Mme Sidney Pratten - London 22A
Dorset Street Portman Square’. La inscripcion de la etiqueta es tipica de las guitarras vendidas
por Madame Sidney Pratten a sus alumnos.
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« Principios del siglo XIX, guitarra francesa, sin etiqueta, vendida junto con diversos documentos
relacionados con Napoleon Bonaparte. La guitarra fue un regalo del capitan Bacheville, del
ejército napoleonico, a Ferdinand Pelzer (quien la conservé sobre su cama durante muchos
afos, en palabras de Giulia Pelzer) y fue vendida junto con una vieja fotografia en blanco y
negro de la guitarra y un grabado de Ferdinand Pelzer con una guitarra similar. Es una de las
guitarras que fueron subastadas en Sotheby’s en 1938 (lote 211). También se incluy? en el lote de
18 guitarras subastadas por Christie’s en 1978.

Guitarra propiedad de Ferdinand Pelzer (regalo del capitdn Bacheville
junto con una nota manuscrita de Giulia Pelzer que indica este hecho)
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Catharina Josepha Pratten fechada 13/4/1866
Guitarra de construccion francesa de Boosey & Sons Guitars
(Esta guitarra forma parte de mi coleccion y fue la ultima
guitarra fabricada por Boosey & Sons para Madame Sidney Pratten)

Etiqueta de Boosey & Sons y manuscrita de Catharina Josepha Pratten y ‘coffin’ de la subasta de 1938.
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A continuacién, se muestran algunas fotografias de otras guitarras que también pertenecieron
a Madame Sidney Pratten:

Guitarra atribuida a Boulangier. Manuscrito de Madame R. Sidney Pratten que dice
38 Welbeck Street, Cavendish Square, London, 1863
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MADAME SIDNEY PRATTEN

Guitarra construida por Johanning & Company, ca. 1850
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Guitarra atribuida a Boulangier, propiedad de Emma Rush
Crédito fotografia: R&A Bruderlin

103



MADAME SIDNEY PRATTEN VIDA Y OBRA

Guitarra construida por Boosey & Sons para Madame Sidney Pratten en 1865
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Guitarra construida por Boosey & Sons para Madame Sidney Pratten, ca. 1850
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Fotografias de una guitarra perteneciente a la coleccion Romanillos-Harris
Cortesia de Pablo Sdnchez Otero y Ken Van Hoeylandt
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Obras

A lo largo de su vida Madame Sidney Pratten compuso mas de doscientas obras, tanto para
guitarra sola como para canto y guitarra o para guitarra y otros instrumentos (piano y guitarra
machette, principalmente). En general se trata de pequefias y encantadoras piezas de caracter
romantico y elaboracién sencilla que fueron muy apreciadas e interpretadas en su tiempo.

En el Anexo 1 se presenta el Catalogo de Obras compuestas por Madame Sidney Pratten,
publicado por su hermana Giulia Pelzer, y en el Anexo 2 se presenta una Seleccion de
Partituras para Guitarra de algunas de sus obras mas representativas:

« Carnaval de Venise, Op. 31

« Eventide, Op. 78

¢+ Sadness, Op. 91

« A Lost Love, Op. 92

* A Lament, Op. 93

« Sehnsucht, Op. 72

« Weary, Op. 73

« Forgotten, Op. 77

 Spanish Dance, Op. 89

¢ Elfin’s Revels, Op. 80

« Military March, n.2 56 del Repertoire for Guitar
+ Spanish Romance, Op. 82

¢ Introduction and variations on ““Twere Vain to Tell Thee”, Op. 86
* Danish March, Op. 106

« Woodland & Stream, an Impromptu, Op. 118

A continuacion, se presenta una relacion de aquellas obras de dominio publico de las que he
podido conseguir la partitura a través de diversas fuentes:
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Publicaciones Didacticas -
» Guitar School, Londres, 1859.

https://pasionporlaguitarra.es/wp-content/uploads/2023/08/Guitar-School-
Madame-Sidney-Pratten-1824-1895.pdf

 Learning the Guitar Simplified, Londres, 1874.

https://pasionporlaguitarra.es/wp-content/uploads/2023/08/Learning-the-
Guitar-Simplified-Madame-Sidney-Pratten-1824-1895.pdf

» The Guitar Tutor, Londres, 1881.

https://pasionporlaguitarra.es/wp-content/uploads/2023/03/Guitar-Tutor-Part-
1-Part-2-Madame-Sidney-Pratten-1821-1895.pdf

* Instructions for the Guitar Tuned in E Major, 1882.

https://pasionporlaguitarra.es/wp-content/uploads/2023/08/Instructions-for-
the-Guitar-Tuned-in-E-Major-Madame-Sidney-Pratten-1824-1895.pdf
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Portadas de ‘Tiri Tomba’y ‘Duos, Trios y Cuartetos para Guitarra’
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Portadas de ‘Songs Without Words and Sketches’, ‘Repertoire for the Guitar’,
‘Spanish Dance’y ‘Treue Liebe’

111




MADAME SIDNEY PRATTEN VIDA Y OBRA

Dibujo de “Learning the Guitar Simplified” que muestra la posicién
de la mano derecha por Frederick G. Cotman (1850-1920)
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Dibujo de “Learning the Guitar Simplified” que muestra la posicion

ibujo de “
de la mano izquierda por Frederick G. Cotman (1850-1920)
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Tapa del manuscrito de la obra Malbrook, copia a requerimiento del Dr. Walter James Leckie
Cortesia de Classical Guitar Centre Ltd
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Obras -

. De la coleccién ‘Songs Without Words and Sketches'’:

Eventide, Op. 78.
https://boijefiles.musikverket.se/Boije 0773.pdf
- Forgotten, Op. 77.
https://boijefiles.musikverket.se/Boije 0774.pdf
- Sadness, Op. 91; A Lost Love, Op. 92; A Lament, Op. 93.
https://boijefiles.musikverket.se/Boije 0772.pdf
- Sehnsucht, Op. 72 y Weary, Op. 73.
https://boijefiles.musikverket.se/Boije 0771.pdf

. Daisy.
https://pasionporlaguitarra.es/?page id=111

. German March (piano y guitarra), n.2 61 del Repertoire for Guitar.
https://pasionporlaguitarra.es/?page id=111

. Elfin’s Revels, Op. 80.
https://imslp.org/wiki/Elfin's Revels (Pratten%2C Catharina Josepha)

. Spanish Romance, Op. 82.
https://imslp.org/wiki/Spanish Romance (Pratten%s2C Catharina_Josepha)

. Spanish Dance (1882), Op. 89.
https://imslp.org/wiki/Spanish Dance (Pratten%s2C Catharina Josepha)

. Carnaval de Venise, Op. 31
https://www.riam.ie/digital-media/h22/h 22a 10 055.pdf

. Tiri Tomba (para canto y guitarra sobre un tema napolitano).
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/
n®/mode/lup

+  Spanish Air, Op. 113 (guitarra machette).
https://nla.gov.au:443/tarkine/nla.obj-2841978431

. Mary Blane (arreglo de miisica tradicional americana).
https://imslp.org/wiki/American Air (Pratten%s2C Catharina Josepha)

. Addio a Napoli (voz y guitarra). n.2 91 del Vocal Repertoire for Guitar.
https://ia803404.us.archive.org/32/items/143050-1001/143050-1001.pdf

. Danish March, Op. 106 (dos guitarras). 1882.
https://imslp.org/wiki/Danish March (Pratten%2C Catharina Josepha)

. When Willie Gaed to Melville Castle, Op. 109 (old traditional scotch ballad) (voz y guitarra).
https://1a800301.us.archive.org/7/items/madamersidneypra®0prat/
madamersidneypra@Oprat.pdf

*  Juanita, Op. 92 (voz y guitarra).
https://1ia903400.us.archive.org/15/items/143049-1001/143049-1001.pdf
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https://pasionporlaguitarra.es/?page_id=111
https://imslp.org/wiki/Elfin's_Revels_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Spanish_Romance_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Spanish_Dance_(Pratten%2C_Catharina_Josepha)
https://www.riam.ie/digital-media/h22/h_22a_10_055.pdf
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/n0/mode/1up
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/n0/mode/1up
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/n0/mode/1up
https://nla.gov.au/tarkine/nla.obj-2841978431
https://imslp.org/wiki/American_Air_(Pratten%2C_Catharina_Josepha)
https://ia803404.us.archive.org/32/items/143050-1001/143050-1001.pdf
https://imslp.org/wiki/Danish_March_(Pratten%2C_Catharina_Josepha)
https://ia800301.us.archive.org/7/items/madamersidneypra00prat/madamersidneypra00prat.pdf
https://ia800301.us.archive.org/7/items/madamersidneypra00prat/madamersidneypra00prat.pdf
https://ia800301.us.archive.org/7/items/madamersidneypra00prat/madamersidneypra00prat.pdf
https://ia903400.us.archive.org/15/items/143049-1001/143049-1001.pdf

MADAME SIDNEY PRATTEN VIDA Y OBRA

. Long, long ago, arreglo de una obra de Thomas Bayly. n.2 94 del Vocal Repertoire for the Guitar.
https://ia803406.us.archive.org/13/items/143048-1001/143048-1001. pdf

. Woodland & Stream (an Impromptu), Op. 118 (incompleta).
https://imslp.org/wiki/Woodland and Stream (Pratten%2C Catharina Josepha)

. Marcha fiinebre (incluida en “Guitar School”).
Una versién de Bradford Werner estd disponible para uso ptiblico en:
https://www.thisisclassicalguitar.com/march-funebre-by-pratten-lesson-free-
pdf/

@

. Introduction and variations on
obra de Wilhelm Neuland.
https://imslp.org/wiki/Introduction and Variations on 'Twere Vain to Tell
Thee (Pratten%s2C Catharina_ Josepha)

Twere Vain to Tell Thee” (dos guitarras), Op. 86. Arreglo de una

. Maud (para guitarra machette y guitarra), Op. 112.
https://imslp.org/wiki/Maud (Pratten%2C Catharina Josepha)

. Military March, n.° 56 del Repertoire for Guitar.
https://imslp.org/wiki/Military March (Pratten%s2C Catharina Josepha)

. The Princess Louise (piano y guitarra), Op. 70.
https://imslp.org/wiki/The Princess Louise (Pratten%2C Catharina Josepha)

. English Songs and Ditties (voz y guitarra), n.° 80 del Repertoire for Guitar.
https://imslp.org/wiki/English Songs and Ditties (Pratten, Catharina_
Josepha)#IMSLP677088
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Dedication

This book, dedicated to the life and guitar work of Madame Sidney Pratten, born Catharina
Josepha Pelzer (1824-1895), is my humble and sincere tribute to a tenacious woman, a lover of
the guitar, an extraordinary concert performer, teacher and trainer, who helped many people
to learn to play the guitar and composed intimate and romantic works, very beautiful and
pleasant to play, back in the nineteenth century, in Queen Victoria's England and who
perfectly represents that "rara avis" that a woman is in the wonderful world of the guitar.
From the very moment I learned of her existence, I was deeply captivated by this woman and
her work. I couldn't help but pay her this tribute.

But, above all, this book is dedicated, with my unlimited love, to my children: Laura, Inés and
Artyom.

Artemio Milla Gutiérrez
Valencia (Spain) — 2024
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Prologue

The presence of women in the field of the different artistic disciplines has been silenced,
throughout history, by obvious social issues that have not favoured its greater or better
dissemination.

The long artistic process or the necessary aesthetic reflection has not always been comfortable
daily seats available to women with which they have been able to materialize their creative or
interpretative spirit; quite the contrary. On most occasions they have had to redouble their
personal effort in order to be able to express themselves artistically or, directly, they have had
to remove that dedication from their daily lives.

The world of music has not been oblivious to this historical reality. However, in recent years,
important work has been carried out to research, recover and review the creative work of
many female authors who deserve to occupy a place in the history of sound art.

The guitar, on the other hand, has been adding to the great names of the universal repertoire,
composers who, through their work or their interpretive work, have been able to leave a deep
mark on its history.

Undoubtedly, one of the main protagonists of this "list yet to be discovered or known" is
Catharina Josepha Pelzer, better known in the history of the guitar as Madame Sidney Pratten.

Perhaps, thanks to being born into a family where music was a fundamental pillar, she was
able to develop her high artistic gifts widely and freely. She was a child prodigy, daughter of a
famous German guitarist of the time, Ferdinand Pelzer, from whom she received her first
guitar lessons; she had several sisters who were also dedicated to the world of music: Giulia,
Jane and Anne W. and, in addition, she was the wife of Robert James Sidney Pratten, an
excellent flutist from whom she took her surname to form her stage name and with whom she
performed chamber concerts.

With this book, Artemio Milla Gutiérrez takes us into the history of this famous concert
performer, composer and prestigious guitar pedagogue, who lived a professional life framed
mainly in the society of Victorian England.

This third edition expands on an already interesting and necessary previous version, providing
more data and original documentation, practically unknown until now.

We will be able to get closer to the protagonist and learn about her life and professional
evolution, as well as having access to extensive bibliographic information and a chosen and
select number of images from her catalogue of works and valuable collection of guitars. All this
is a very rich contribution to the rediscovery and reassessment of such important figures in
the history of the guitar.
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The author, Artemio Milla Gutiérrez, Doctor of Economics, philanthropist of the guitar and
great fan and scholar of it, redresses the "historical silence" that hung over her artistic legacy.
We must congratulate him and thank him for his vocation as a musicologist, thanks to which
we have before us a very valuable work, done with great love and passion, which, without a
doubt, will greatly help to make known the value and artistic scope of Madame Sidney Pratten.

Personally, I want to thank him for having brought me closer to the figure of Madame Sidney

Pratten, as well as to that of other guitarist-composers who are still in artistic limbo.

José Luis Ruiz del Puerto
Valencia (Spain) - 2024
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Introduction

I remember perfectly my first contact with Madame Sidney Pratten. I was watching guitar
videos on YouTube a few years ago, in 2011 and, by chance, I heard Alex Timmerman' play
wonderfully and with great sensitivity a beautiful and romantic work composed by Madame
Sidney Pratten, called 'Sadness’, dedicated to her student and friend John Lindsay Leckie (the
brother of Dr. Walter James Leckie, famous disciple and friend of Francisco Tarrega) on a
beautiful guitar built in England in 1846 by J. Guiot.

'Sadness' captivated me so much that, in addition to looking for the score and learning to play
it (it is a simple, intimate work and surely dedicated in its conception to her husband, Robert
James Sidney Pratten, who died in 1868), it made me interested in its author, Madame Sidney
Pratten, of whom I had not heard before.

From that moment on, everything related to the life and guitar work of this woman penetrated
the depths of my soul and my heart, as has never happened with anyone before.

I cannot explain from a logical and rational perspective the emotional bond that unites me
with Madame Sidney Pratten, but it exists. Perhaps it is because, as I have always told my
friends, I was wrong to be born in Spain and in the twentieth century, because I identified
strongly with England in the second half of the nineteenth century. The reasons: honour, the
sense of chivalry, the word, education, respect, etc. of the high society of that time, which are
values that I share in their entirety.

I have a portrait and an original photograph of her in my home office, I have bought two
guitars that belonged to Madame Sidney Pratten, I have visited her grave three times in
Brompton Cemetery in London (and I will go to visit her every time I go to this city, as I have
promised her). On my first visit I left a copy of the first edition of this book on her grave, well
protected in a transparent plastic folder that, unfortunately, has been stolen; I have played her
works and, finally, I have written this book financed entirely by me and freely distributed
(physical and digital) in her honour, with all my admiration and respect.

Artemio Milla Gutiérrez

! The link to YouTube is as follows: https://www.youtube.com/watch?v=dTfIVQx65ec (published in 2011).
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Biography

Madame Sidney Pratten (1824-1895), born Catharina Josepha Pelzer, was born on November
15, 1824, in Miilheim-am-Rhein (Germany) * and died in London (England), on October 10,
1895, leaving an enormous legacy in the form of didactic publications, works and the love of all
her students.

She had several siblings, namely®:

+ Sarah Pelzer (1825-?)"

 Jane Pelzer (1832-1849), who learned to play the guitar and piano and was the favourite student
of Ignaz Moscheles (1794-1870), famous composer and pianist. She died, as a young woman,
aged 17, shortly before her family left Exeter to return permanently to London.

+ Anne Wilhelmina Pelzer (1833-1897),> who played concertina, guitar, and piano, as well as
composing and teaching. She married Dr. Julius Althans (1833-1900) in 1859 and gradually
retired from teaching to devote herself to her private life. It is not known whether they had
children.

« Ferdinand Pelzer (1837-1864).

¢ Julia (Giulia) Gertrude Pelzer (1839-1938), the most famous of them all, guitarist, mandolinist,
pianist and music teacher, who accompanied her throughout her life and continued her
teaching work after her death.

+ Cunigunda Antonia Marie Kratz Pelzer (1841-1878), who later married George Arthur Rooks
(1835-1891) in 1876, a lawyer by profession, with whom she had a daughter, Cunigunda Agnes
M.B. Rooks (1878-1881).

+ Christian Pelzer (1842-1845),° who died from ice ingestion.

All of them were the children of Ferdinand Pelzer (1801-1864), a renowned German guitarist,
composer, publisher and teacher, who, accompanied by his wife Maria Legrand (1804-1863)
and his daughters Sarah Pelzer and Catharina Josepha Pelzer, emigrated to London (England)
in 1829. Once in England, Ferdinand Pelzer signed up his daughter Catharina Josepha to take
lessons in music theory and composition with the organist and composer William Carnaby
(1772-1839).

2 Other sources cite her birth in 1821; in fact, on her tomb it says that she died at the age of 74, but as Christopher Page (and other
sources consulted) have informed me, her year of birth is 1824, according to the 'Landesarchiv Nordrhein-Westfalen', so she died at
the age of 70. | thank Christopher Page for this contribution.

% It appears that Ferdinand Pelzer and Maria Legrand (here she appears as Anna Maria Legrand) had two more children in Germany,
Eduard Pelzer, who died, aged four, on 17 April 1830 and Antonius Hubertus Pelzer, who died, aged one, on 29 April 1830 (born 14 July
1828). The data from the cities of Kofferen (where Ferdinand Pelzer was born) and Trier (where Maria Legrand was born) coincide.
However, it is documented that Ferdinand Pelzer and Maria Legrand left Germany together with their daughters Catharina Josepha
and Sarah Pelzer in 1829. | am grateful to Karin Vincke for having sent me this information. https://data.matricula-online.eu/
de/deutschland/aachen/glimbach-st-agatha/KB+176 4/?pg=48

“ The date of her death is unknown, but it is proven that in 1841 she resided in Albany Street, St. Pancras, Middlesex (England), the
family residence at that time, according to the census carried out in London in that year; but she no longer appears in the family
residence in the census of 1851. Nor does her sister Catharina Josepha Pelzer, who is known to have been living in St. Marylebone,
Middlesex, in 1851, appear on any of these dates.

® The year of her death is cited in Page, Christopher et al. (2023), p. 257.

¢ Clarke, Sarah (2020): An Instrument in Comparative Oblivion? Women and the Guitar in Victorian London. Doctoral Thesis.
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Ferdinand Pelzer [Joannes Wilhelmus Ferdinandus Peltzer] was born in Kofferen (Germany)
on August 31, 1801, where he began his music studies, starting as a singer and pianist, although
he soon opted for guitar and singing and began to earn a living as a singer, teacher and concert
guitarist. His parents were Heinrich Anton (Jacob) Peltzer (1775- 1839) and Cunigunda
Gertrude Kratz (?-1853), who married on March 12, 1801.
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7https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 2/?pg=80

8https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 4/?pg=48
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Portrait of Ferdinand Pelzer'®
(the original is in the possession of Karin Vincke, as it belonged to her grandmother)

Courtesy of Karin Vincke

?https://data.matricula-online.eu/de/deutschland/aachen/glimbach-st-agatha/KB+176 2/?pg=81

© Ferdinand Pelzer was the son of the half-brother of Karin Vincke's great-grandfather.
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On 23 April 1823 he married Maria Legrand, daughter of Peter (Petri) Nikolaus Legrand
(1779-?) and Annae Mariae Keuker [Brand] (1779-?) and they decided to spend their
honeymoon in London. On the voyage they met the English captain George Phillips, who
convinced them to stay at his house in Grosvenor Place (London) and introduced them to the

English society of the time.

In 1824 Ferdinand Pelzer and Maria Legrand went to visit her parents in Miilheim-am-Rhein
and there, on November 15, 1824, Catharina Josepha, their first daughter, was born.
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Ferdinand Pelzer (ca. 1840)
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Marriage Certificate of Ferdinand Pelzer
Source: Trier Marriages, Germany, 1798-19241

As we have mentioned before, in 1829 Ferdinand Pelzer and his wife decided to return, along
with their daughters, Sarah and Catharina Josepha, to London. Within a few months Ferdinand
Pelzer gained the public's favour as a guitarist and decided to stay and live there permanently
with his family (except for a long intervening stay in Exeter from 1842 to 1849), where he
gradually became a very important figure in England.

In 1833 he edited, together with the composers and guitarists Felix Horetzky (1796-1870) and
Leonhard Schulz, a magazine called 'The Giulianiad' (from January 1833 to July 1835), in
honour of the Italian composer and guitarist Mauro Giuliani (1781-1829), where works for
guitar by various authors were published (it was the first magazine of its kind to be published
in England) and that same year he published his first pedagogical work: 'Instructions for the
Spanish Guitar', which was followed by another called 'Instructions for the Guitar Tuned
in E Major' (probably written in Exeter between 1842 and 1849).”

1 Although the surname Peltzer appears on the Marriage Certificate, Ferdinand himself signs Pelzer (and did so all his life).

12 ‘Instructions for the Spanish Guitar’.
https://boijefiles.musikverket.se/Boije 1137.pdf

‘Instructions for the Guitar Tuned in E Major’. https://imslp.org/wiki/Instructions for the Guitar tuned in E major
(Pelzer%s2C Ferdinand)
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Pelzer Family Residence on Albany Street

Source: London Census of 1841
On the left and above you can read the names of Julia Pelzer and Kunigunda (Cunigunda) Pelzer
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Pelzer Family Residence on Moreton Street
Source: 1851 London Census
You can read the names of Ferdinand Pelzer, Maria Pelzer, Anne Pelzer, Julia Pelzer and Cunigunda Pelzer'®

13 According to the London Census of 1861, the Pelzer family had returned to Albany Street where only Ferdinand, Maria, Julia, and
Cunigunda resided.
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Cover of ‘Instructions for the Spanish Guitar’
(The girl on the cover is Catharina Josepha Pelzer)

It is very possible that his daughter Catharina Josepha drew his ideas from this book to later
write her work of the same title.

Some works in the public domain by Ferdinand Pelzer are the following:

- Introduction and Polacca from Caraffa (for two guitars).

https://imslp.org/wiki/Introduction and Polacca from Caraffa (Pelzer%2C
Ferdinand)

- 6 Variations brillantes sur un théme allemand, Op. 4.
https://imslp.org/wiki/6 Variations brillantes sur un th%C3%A8me
allemand%2C Op.4 (Pelzer%s2C Ferdinand)


https://imslp.org/wiki/Introduction_and_Polacca_from_Caraffa_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/Introduction_and_Polacca_from_Caraffa_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/6_Variations_brillantes_sur_un_th%C3%A8me_allemand%2C_Op.4_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/6_Variations_brillantes_sur_un_th%C3%A8me_allemand%2C_Op.4_(Pelzer%2C_Ferdinand)
https://imslp.org/wiki/6_Variations_brillantes_sur_un_th%C3%A8me_allemand%2C_Op.4_(Pelzer%2C_Ferdinand)
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- Variations sur la romance ‘De ma Celine amante modeste’, Op. 8.
https://imslp.org/wiki/Variations sur_ la romance 'De ma Celine amante
modeste'%2C Op.8 (Pelzer%2C Ferdinand)

- Variations sur un théme russe, Op. 2.
https://imslp.org/wiki/Variations sur un_ th%C3%A8me russe%2C 0p.2
(Pelzer%s2C _Ferdinand)

— 150 Guitar Exercises.
https://www.riam.ie/digital-media/h40/h 40 02 105.pdf
https://1a903407.us.archive.org/1/items/143029-1001/143029-1001%20complete.
pdf

Cover of Volume | of 'The Giulianiad'

Maria Legrand died in London in 1863 and was buried on September 5 at Saint Mary's Catholic
Cemetery, Kensal. Ferdinand Pelzer died in London in 1864 and was buried, along with his wife
Maria Legrand, on July 15. Both share the same grave number (#6867)."

1| am very sincerely grateful to Malcolm Soares of Saint Mary's Catholic Cemetery for providing me with this information and
indicating the place where they are buried.
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Death Registration of Ferdinand Pelzer
Source: Index to Civil Records of Death, England and Wales, 1837-1915

HarrowRoad, London. NW105NU

UPPER  LOWIR

Plan of St. Mary's Catholic Cemetery in London and
location of the grave of Ferdinand Pelzer and Maria Legrand
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On June 9, 2024, accompanied by my daughter Laura, I visited Saint Mary's Catholic Cemetery
(a beautiful cemetery) which is located next to Kensal Green Cemetery, for all kinds of
religions, as the sign [All Souls] says, and I took the following photographs:

St MARYS CATHOLIC CEMETERY
THE PUBLIC

Pictures of Saint Mary'’s Catholic Cemetery
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This is the area where Ferdinand Pelzer and Maria Legrand are buried
(the grassy area in the lower right quadrant of the photograph).

The graves in this area lack a tombstone; they are sunk in the earth (they are practically not visible)
and their remains are unrecognizable.
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Julia (Giulia) Gertrude Pelzer (hereinafter Giulia Pelzer) was born on December 11, 1839, in
Marylebone (London), at 39 Great Portland Street and devoted practically her entire life to
teaching the guitar (except for a period of 15 years in which she devoted herself to the care of
her children, from 1867 to 1882) and continued with the school of her sister Catharina Josepha
on her death in 1895.

Her first concert is documented in 1851, at the age of 12, at 45 Dover Street, in Piccadilly
(London), together with her sister Anne W. Pelzer, who played piano and concertina, and other
musicians (a violinist and a cellist). Giulia Pelzer performed works by Giulio Regondi and some
duets together with her sister Anne Wilhelmina.

In 1853 she spent a long time at the Benedictine convent of Hammersmith where her father,
Ferdinand Pelzer, taught singing, harmony, guitar and piano. She then spent some time at the
convent of Notre Dame, where she taught guitar and the English language, before returning to
London in 1864, after her father's death, where she began teaching guitar.

Birth Registration of Julia Gertrude Pelzer
Source: Index to Civil Records of Birth, England and Wales, 1837-1915
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She married James Noah King-Church (1835-1896) on 10 December 1867.
They had the following children® **:

+ Lydia Josephine King-Church (1868-1963).

+ Henry James King-Church (1871-1905).

¢+ John Eyre King-Church (1872-1945).

« Ernest E. King-Church (1878-?).

+ Richard Thomas Basset King-Church (1883-1931).
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Giulia Pelzer's Marriage Registration
Source: Index to Civil Marriage Records, England and Wales, 1837-1915

15 This information can be found at:
https://www.myheritage.es/research/collection-40001/arbol-familiar-familysearch?itemId=1704634341&action=
showRecord&recordTitle=Giulia+King-Church+%28nacida+Pelzer%s29

% |In Coldwell, Robert (2019) it is indicated that Giulia Pelzer had nine children, which is true, but | have only found records of these
five children, since four of them died before the age of two (in infancy) and are buried next to their parents in Highgate Cemetery, as
can be seen on the grave they share.
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From the research carried out to try to find living descendants of Giulia Pelzer (since Catharina
Josepha Pelzer had no children) I have been able to find the following information:

There is no record that Henry J. King-Church, John Eyre King-Church, or Ernest E. King-Church
had any children.

Lydia Josephine King-Church married Herbert Stanley Keigwin (1878-1962) and they had five
children: Rhoda Marion Keigwin (1904-1985), Joan Keigwin (1905-2000), Philip Henry Keigwin
(1906-1931), Barbara Keigwin (1906-1958), and John Jenkyn Keigwin (1909-1997). There is no
record of any descendants of Philip Henry Keigwin or Barbara Keigwin.

Richard Thomas Basset King-Church married Catherine G. Pender (1893-1940) in 1928. There is
no record that they had children.

Rhoda Marion Keigwin married Alan Edward Oliver (1908-1981) in 1933 and they had two sons:
Philip Alan Oliver (1942-1993) and Giles Francis Oliver (1948-2020). There is no record of any
descendants of Philip Alan Oliver or Giles Francis Oliver.

Joan Keigwin married Kenneth Wilson Howard Read (1905-1978) and they had three children:
Anne Josephine "Josie" Read (1938-1979), Joan Francis Camilla "Kitty" Read (ca. 1943), and
Andrew Kenneth Howard Read (1940-2023). Joan Francis Camilla "Kitty" Read married Brian
Tulloch (?) and later Charles Donald Liner (?). Neither Anne Josephine "Josie" Read (never
married) nor Joan Francis Camilla "Kitty" Read has had children.

Andrew Kenneth Howard Read married Christina Anne Merrick (1943) in 1966 and they had
two sons: Benjamin Michael Howard Read" (1970) and Daniel Philip Keigwin Read (1972). He
later married Caroline Grace (1954) with whom he had two daughters: Katie Read (1985) [who
has three children] and Eleanor Read (1990) [who has no children].

Benjamin Michael Howard Read is married to Nuala Theresa Horner (1971) and they have two
sons: Edward Donal Howard Read (2008) and Jonathan Kenneth Frederick Read (2010). Daniel
Philip Keigwin Read is married to Virginia Boehm (ca. 1976) and they have two sons: Matthew
Howard George Read (2007) and Robert Andrew Emil Read (2009).

John Jenkyn Keigwin married Sylvia Margaret Turner (1908-1988) in 1946. They had two
children.

While a mother and teacher, she took mandolin lessons from the great Italian concert
performer and composer Ferdinando de Christofaro (1846-1890), considered the best
mandolinist in Europe at the time, who also played the piano. In 1887 she got a teaching
position at the prestigious Guildhall School of Music in London, as well as continuing to give
private guitar and mandolin lessons to her students.

Giulia Pelzer died on 17 September 1938 in Holborn, London, and was buried on 29 September
at Highgate East Cemetery, in Highgate, London Borough of Camden, next to her husband, four
infant children and son Henry James (who was later transferred to Austria, as his grave reads).

7| am grateful to Benjamin Michael Howard Read (Ben Read) for providing me with information about his current family, which has
allowed me to build the complete family tree of Ferdinand Pelzer and Maria Legrand, from 1801 to the present day.
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Source: National Probate Calendar, England and Wales, 1858-1995

James Noah King-Church Death Registration

DEATHS EEGISTERED IN JULY, AUGUST AND SEPTEMERR, 1938,

114

Age.,  District.  Vel, Page, Age.  District,  Vol. Page. 1

% 69 Durham N,¥, 10a 276 Christian, John C, 83 64 4
Chisnall, Harry G.H. 58 Tendr a a ™ ~ John J, 67 Brentford Sa 1%
— e n Ince ° 75 —_ ﬁ:ﬁ 59 Surrey N.W. 2a 321
— Thomas 40 8t.Helens 8y €3 — iam D,D, 50 Hammersmith la 239
Chiswell, Rarriett Bt Ashby Z, Te 114 Christie, Ada 74 Bucklow 8a 245
Chitham Annie ] Leicester T7e 222 —~ Gilbert B. 40 Hertford Sea 908
Chittenden, Horbert L. 67 Croydon 2a %62 | — 51 Sunderland 10a 553
—_J 0 York 9¢ BL ~ Judith M, Q Roohford 4a 38
— Leonard P, 6 W.Ashford 2«a 1100 - Philip R. 76 Swrey H.B. 2a T4
— May L, 21 Dover 2ea 1322 — 29 Surrey S.B. 2= 3520
Chittey, Blisabeth B.S. z! endr 4a T4 Christison, Geo 24 Newcastle T, 10 b n
-_— PV, 3 Tendring da T Chr. bert P, T Surrey S.. 2a 387
Chittook, Harry 4 , Ham 48 90 | — Elsie f 58 Bi 6a 7
Chitty, Alan W. 0 Dartford 2a T8 - Prederick G. n Pulham 1a 24
— Arthur 64 Poplar 1o 24% stodeulon, Maritesa n Pancres 1b» 57
- Charlotte 7 Lambeth la 252 Christon, C-!'h. 68 Cleveland 94 :g |
— George 81 Wandeworth la ?4 —J K 66 Middlesdro' 94
— Jobn H,V, 37 Croydon 2a 27 Christopher, Plorence el Surrey N.W. 2a 344
— Thomas C, 30 Surrey N.W, 2a 317 —-—J 67 Poole Sa 2%
Chiverell, Albert E, 42 Portsmouth 2b %91 — Luoy 56 Lincoln Ta 486
— Vera 0 Medway 2a 903 — Matthew 88 Redruth 50 178
Chivers, Ala L, 65 Prome 50 366 Christopherson, George 60 lancaster 8e TR
— Amnie P, 60 Wells 350 395 Christy, Flors A, 61 Sa 311
— Dora 51  Merthyr 7. 1la 330 | Chrystal, Grace 8. 24  Sudbury te 872
— Bdward 69 Dewsbury 9b 383 { Chubb e H, 62 Salford 8a 21
— Prances B, 64 Woolwich la 89 l — 63 Bradford 9b 80
— George H, 63 Uxdridgs 3a 52 | — Blizabeth B, 76 Wandsworth 14 455
— Gordon E.A. 13 Frome 50 374 — Gertrude M. 59 Brighton 2b 322
— Henry J, 45 Dover 2a 1315 — Jane B.I. 81 Edmonton Sa 3581
- Kate : 51 Bath 50 4% ~— John H, 84 Bristol 6a 184
— Samuel 61 Pontypool e 123 — Lily B.J, 50 Bridport 5a 3514
Chiverton, Charles 51 Samford 4a 9% Chudley, George 64 Devon Central 5 b 55
— Harold 21 Surrey S,W. 2 a 423 —_— s G, 51 B, Bam tn 69
Choat, Adeline 7 Haokney iv 32 Chugg, Plorence H, % Uptn o 10 J
— Annie M, 74 Braintree 4a B4 c ey, Barbera J, Kens le 181
— George R, ¥ Braintree 3 a 822 Chun, # 46 Liverpool N. 8 b 4%3
Choi, Sang 56 Liverpool S, ] 82 | Church bin B. 57 Esgex S. W, 4a 207
Choice, Prederick 86  Ho 7a 501 | — Basil L. 43  Northampton 3 b 49
Cholerton, Peter A. 0 Repton 70 442 — Daisy F. 48 Watford Sa 991
- 1 62 Derby T 5480 — Eaith L. 49 Bristol 6a 167
Cholmondeley, Ida S, 67 I.Wight 2 T — Bdith S.BE. 58 Well - 5» 125
Choppiag, Arthur G. 63  3t.Ives Sb 241 | — Elizabeth e Sunder We 513
— Niobael 0 . Eam - 4a 95 | = Emily n Forton S50 472
- Peter C, 0 E.Ham da 95 | — Emily 90 Southwerk 14 47
Chorley, Blizabeth A, 67 Deven Central 5 b 57 | - George 84 Hertford Sa 898
— Henry B.K. 95 Lambeth 14 206 l — Geo T0 la 29
— James 0 Newoastle T. 10 b 7. | — Giulia G.K, 92 Holborn 1b» 39
— John R. 72 Whitebaven 10 b 644 . — Cwend. o E.M, 2 Bristol 6a 203
— Mary A. 80 Bridport %a 309 | — Harriet A, 83 Norwich 4> 114
— Susannah 68 Derby 7% 3541 , — Thoms 50 Luton ) ;gz
Chorltan, Albert B, 6 Salford 8a 309 | — Thomms C, 82 Brentford Sa
— Hlen 3 Heywood 8o 444 | — willim 73 Read 2c 386 )
— John 68 Ashton 84a 81 | Churcher, Albert B, 63 Lambet. 14 162
— Luoy J. ” Hyde 8a 104 | ~— Claude B, 55 Windsor 2e¢ 442
— Selina 70 Huddersfield 9a 294 | — Geo 76 Droxtord 2e¢e 175
Choules, William J, 57 Surrey S,W, 2a !23 ! — Peter A. 9 Worthing 2b 402
Chowles, Geor 7€ Oxtord 3 e 1267 | Churohes, Winifred M, 43 Weston 5o 403
Chown, tnarioctte es Honiton 50 2 | Churchhill Marjorie R, 24 Stoke 6b 207
— Lizzie 81 Ploughley 3a 1210 | Churohill, Carl cC, 54 Weston So 436
— William B, 2t ) ey 2a 1210 ' -~ Doreen . 12 Salisbury 5a 19
— William J. 57 Honiton 5b 11 | — Elizabeth 78 Cloucester C. 6a 350
Chowns, 'Arthur W. 67 Berkhampetead 3 a 1038 | — A, ZE Brentford Sa 180
Chrines, Bdward 3 W 8o 33 | — Floremce I.Wight 2 T3
Chriss, Alfred V, 1 Horsham 2b 378 | — Harry A. 66 York z ° ag
Christen, Peter E, 57 Bristol 6a 35 : — Henry 80 Cloucester ¢, 6a %
Christensen, Axel E. 39 Hull 94 2% | — Joeeph E. 68 Elkam 2a 1574
— Robert 0 Newport la 202 | — Mary A. bl Lewishan 14 807
Christenson, Carl A.R, 45 Bastbourne 2b 96 ! — Sidney 48 Bristol 6a 119
-~ Karl A.R, 45 Eastbourne 2y 96 | == Thomas J, 83 Bristol 6a 197
Christian, Bernard 0  Barton 8c 321 | ~— Willie 63  Warwio 6a 78 )
— Betsy 15 Bourne z a 338 | Churchman, Alice ™ Basex S.W, 4a 1%
~ Bdward H. 87 Wolverhampton 6 b 512 | — Elisabet 55 Bedford S» 2719
— Eleanor B, 35 Whitehaven 10 b 652 | — laurance J. 0 Lewisham 14 785
— Brnest 2 g N,Blerle, g » 11 | — William z: Worthing 2> 422
— Harriet S, unrpon{ N, b 292 l Churchouse, Prank C. Leods North 9 b 404

Death Registration of Giulia Pelzer (listed as Church Giulia G. K)
Source: Civil Registry of Deaths, England and Wales, 1916-2007
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Giulia Gertrude KING-CHURCH

Highgate East Cemetery and Giulia Pelzer's Grave Location

On June 10, 2024, I visited, together with my daughters Laura and Inés, Highgate East Cemetery
and took these photographs:

gy
.
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Photographs of Highgate East Cemetery
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Grave of Giulia Pelzer and James Noah King-Church
On the lower tombstone it says: And four infant children, also Henry James, who died on
9 September 1905 (buried in Austria)
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Giulia Pelzer playing a guitar made by J. Guiot

Under Distingnisbed Patronage. T o i
MADAME GIULIA PELZER, Two Songs

S PO A A AN S SO D (uITAR .Q\\‘O %
{Sister and Sucesssor 10 the late Madame Sidney Praiten), ‘ e i X\ ’ ®
HAB THE HONOUR TO J\NI\'UU;CB A \\\\

GUITAR AND MANDOLINE RECITAL g \® %

AT BS0,

” I . 7 \Q g A(_i.()"‘.','rr);ﬂf‘llj—‘-f;‘f‘lf.
STEINWAY HALLS Q%

Hioase Gou PR

LOWEE SEYMOURE STEEET, W.

THE GRAND PIANOFORTE by STEINWAY, ‘:J,/ 7
A0 AGUS THEH1E VTN SOV ¥ - - ) 1
\t)/ o D S e S s TS0 SNl Dice 4
\g L on %
| Co50.New Bonp StreeT W
RESERVED & NUMBERED BOFA STALLS, 7= 6d.; RESERVED BEATS, 5a. & 2n.64, | S
Tieigets oan be chialnad of Mr. Mioxsy, Bilvwsy Hall, and of Madews Gmmu Prize, | e i
2 Boulbawgice Steeed, Dloomabary Bquars, mI 1. .
2 ] 0

Announcement of a guitar and mandolin concert by Madame Giulia Pelzer and her students
Cover of 'A Creole Love Song' and 'O Rippling Tide' by Madame Giulia Pelzer (arrangements)
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T was a fashionable which assembled on Tuesday
ning. June 11th, at the Steinway Hall, to appreciate a
<ful Concert given by Madame Giulia  Pelzer,
her pupiis.  The Hall was well filled, and although
(he day had been excessively lmpml. a cool atmosphere was
maintained throughout the cvening by means of ice artistically
arranged among the palms and flowers which embellished the
platforsy,  Niac Pelzer is sister aod snceessor to the late
Madiome Sidney Pratten, and the major portion of the items on

the programme were compositions by 1‘||l late dh!lnkllmhul
aitarste, The proceedings opened with 15, German's
shepherd s nee,” exe lllo-;( by & mvndoline o aonsisting

ard, wnd Miss Swinyard.  During the
agaia .np-,\uAr--‘l. Miss Brandon
wles No, 13 and g (De Beriot),
and  duet with Miss Beard, while Miss Nellie Swiayavd came
forward with a mandoline solo, * Salut " Amony 7 (Elgar), The
Visses Grillith supplied two vocal duets, * Come with thy Lute ™
Pratten) sl @ C posse vivire ™" ('ratten), T their
pwre genitar and m weompaniment, Col. Temple gave
Pastorale ' (. So ) Care
for which e veceived well
Fleney 10 Truscott was
s A O1d Biablad ™ (by desioe) and
snow ML An excellint Spanish
Miss Yarrowv, and  Miss
¢ of mtelligence i her
In addition, Miss
which earned for

of Miss !»um(un. Nosy |
" nye these talented la
romdering « nuandoline solo, 1

e
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v Andante
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tivour, sdthough ‘na elv 1
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her o distinguishel see eward.  Mrs. K. 0 AW, Gibb
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w which she interpreted, i the national  tongue, Izet's

— TS U LU Y X

'

LIFE AND WORK

) VB DY 5 R A N

WUnder Moval Patronaac.

Mine. Sidney Pratlen’s

DESCRIPTIVE CATALOGUE

MUSIC FOR THE GUITAR

VOGAL AND INSTRUMENTAL

Written and gublished for tho use

of her Fuphls,

PRICE s

HEK SISTER AN D SECCERS0R,

Madame \'.!H}L'-p\ PELZER.

WMANDOLINE RECITAL, FUNE 11l 1gorL.

o Mabanesa " (Carmen) gave satisfaction to a high degrec,
Mrs, Gibh furpished her own tar accompaniment. A
senitar duet was also contributed Miss Atkinson and Miss
Hetty Hamilton.  The bonne bonche was of course the playing
of Madame Pelzor, and at the conchasion of several guitar duets,
of which * Anduame Expressiva,” No. 1, was n.n.unl_'. Ia
premiére, there was i m"rv'hlum outburst of applanse. A
keen sense of pleasure was felt when two m weathicent houguets
were presented 1o Madame, who at Hrstdid not notiee the gift,
thereby cansing a little mirth.

FoH: B
Extract feom @ Tue Lany," fune wlle, 1oL,
\adanie Giulia Pelzer, sister of the late Madame Sulney

Pratten, and her pupils were responsible for a mast enjoyaile

ganitar and mandoline recital al the Stemway Hall on the o1t
st Both the solo and ensemble playing were very fistis
andd plessinge, the mandotine solos by Miss Brandon

two of De Beriog™s etndes Miss bily Fekste

Cale
RESUTHT 'v-'l-nx Maebinne wrewell thee O Year™
and Sor's < Andaonte M: ulnuc Pelzer won
mch applause for her peciormance of her sister’s campasition,
CTawilight. Me Heary D Truscot™s te vhitional guttar sm
were weleome contriburtons, Spanish gongr by the §
wirk from

noticeable,
“

and

Swinyard hemgz gspeaially
Prtlen's

1torale

amd o NMis

I'itt, Yarrow, and Pekstem was vn&lur cflesnive

Madante Pratten’s pen.  Some snite dnets by Miss Atkiason
and Miss Hetty FHlamilton included Ganbaldi, Tadian, an i
mithitary warche wvd sontongst the perfosmers were Sins
Feard, .xllm: Piee, and Mes, [5, ]2 W Gibh, whe the

«Plabanera ” from * Carmen,” and Méssrs. Arthur Dipatate and

I, BLilack.

Advertisement for a concert by Madame Giulia Pelzer (1901)
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Below, we present several 'clippings' from the newspaper 'The Morning Post' that contain various
advertisements by Giulia Pelzer:

’:‘ ADAME GIULIA PELZER, Professor of the Guitar

and Mandoline, has RESUMED her TEACHING at the
Guudhall School of Music, and Private Lessons at No. 2, South-
ampton-strect, loomsbury-square.  Ladics wishing to join her Guitar
and Man toline Band at the halt term should apply by letter.

The Morning Post, October 25, 1893

' GUITAR AND MANDOLINE. |
‘, ADté\Mll;J GI\}I I{IA l"l;}LAl' ERP(sxster and successor of '
1 Jate Madame Sidne ratten) CONTINUES h
TEACHING at the Guikihall School of Mustc, and 2, Southanptoe: |
street, l}lwmelgpry-sqgure. where may be had, just published, her :
Divertimento " and Study, 2s. 6d.; * Kuphrosyne ” and Exercises for |
the Left Hand, 2s. . L)

The Morning Post, March 26, 1896

GUITAR AND MANDOLINE.
ADAME GIULIA PELZER (Sister and Successor
_of 't.l!e lqtg‘ Mudame Sidney Pratten) TEACHES all
RATTEN'S MUSIC, the greatest collection of modern Guitar
%I“Sl?s ﬁ'ilfié"ﬁ'c”; lovely %ha?cteristic pieces, songs, and duets in
Spani » &C. 0 easy an st s te 1 i i
g,.s.guthnmp_tog-a_lre_e_t._B_l(_)pgn;b:ryl-:;uarel:m Wi S o sopliosion,

The Morning Post, January 13, 1900

PRATTEN'S STUDIO.
MADAME GIULIA PELZER, Professor of the Guitar
and Mandolive; 3gs. to 6gs. for 12 lessons. 2, Southampton-

sureet, Bloomsbury., Publisher of the lste Mudame Sid -
music ; descriptive catalogue 1s. Agenus_\ygg.:;;g, ¢ Siduey Pratten’s

The Morning Post, April 13, 1897

gV UITAR,MANDOLINE.—Madame GIULIA PELZER,

Professor. 2, Southampton-street, Bloomsbury-square, W.(., where

E:yul:o S:ad Ferdinand Pelzer's celebrated Instruction Book for the
itar,

The Morning Post, May 25, 1889
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Page 1 of a handwritten letter from Giulia Pelzer to Vahdah Olcott-Bickford (1885-1980),

a famous American guitarist, dated June 18, 1924,

18 The entire handwritten letter is available at (three more letters can be found):
https://digital-collections.csun.edu/digital/collection/VOBCorr/id/1501
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Catharina Josepha Pelzer (later Madame Sidney Pratten) was born on November 15, 1824,
and was a child prodigy of the guitar. Her first professional concert, with her father, took place
in 1833, at the King's Theatre (London).

Lithograph of Catharina Josepha Pelzer by Charles Baugniet (1853)

Between 1834 and 1836 she performed as a duo with the Italian guitarist Giulio Regondi
(1822-1872), another child prodigy of the guitar, with whom she maintained a sincere
friendship throughout her life. Her concerts and recitals inspired many people to learn to play
the guitar, including Princesses Louise [Duchess of Argyll (1848-1939)] and Beatrice [Princess
of the United Kingdom (1857-1944)], daughters of Queen Victoria of England, to whom she was
a teacher.
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Catharina Josepha Pelzer at the age of 9 Giulio Regondi
by Brown, Geo and Wagstaff, E.C.

The musical public was, indeed, privi-
leged at this time. The infant prodigies
—Catherina Josepha Pelzer and Giulio
Regondi—had met, and were brought out
together.  Such diminutive performers
were ‘““‘lost”’ on a large platform ; so, to be
seen as well as heard, they were mounted
upon a table. Madame Pratten often used
to speak of these days when she played
duets with Regondi, whose abilities she
always highly praised.

It may be interesting to add that Frau-
lein Pelzer played on a “ Terz” guitar—a
small-sized instrument.

‘Reminiscences of Madame Sidney Pratten’, p. 20
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In 1841 the Pelzer family resided in Albany Street, St. Pancras, Middlesex, in London (except
Catharina) and in 1842 they went to live in Exeter, where they lived at 6 Longbrook Street,
before returning permanently to London in 1849, the year of Jane Pelzer's death. It was in
Exeter that Catharina Josepha Pelzer began to give guitar lessons and later entered London
society as a concert performer, thanks to the support of Lady John Somerset, who lent her a
room for classes and for intimate salon concerts, very popular at the time.

ﬂbISS Pelzer—at seventeen years of

age—established herself as a teacher
of the guitar in Exeter. She received in
that city liberal support from a fashionable
clientéle.  Perhaps the most fortunate
event of her professional life occurred here.
Lady John Somerset took a great fancy to
the young guitariste, and persuaded her to
go to London. Her ladyship gave Miss
Pelzer apartments in her own residence,
and introduced her to the nobility as an
instructress, which soon brought her into

fame.

‘Reminiscences of Madame Sidney Pratten’, pp. 26-27

Catharina Josepha Pelzer artistically took the middle name and surname of her husband,
Robert James Sidney Pratten (1824-1868), after his death, as she felt great love and admiration
for him, changing her professional name to Madame Sidney Pratten.

Their first marital home was at 131B Oxford Street, in London, and later moved to a better area,
in Cavendish Square. It is known that in 1861 the couple resided in Welbeck Street, in
Marylebone, Middlesex.

Robert James Sidney Pratten was born on January 23, 1824, and was a famed self-taught
flutist, especially recognized for having incorporated notable advances in the technique and
construction of the flute to improve its sound and performance.

On 25 March 1835, at the age of 11, he made his debut as a flutist at The Theatre Royal (Dublin),
performing a work called 'O dolce concerto’, subsequently moving to London in 1845. The Duke
of Cambridge took an interest in his musical gifts and sent him to Leipzig (Germany) in 1846 to
study composition, where he composed his popular work 'L'Espérance’, in 1847.
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MR. R. SIDNEY PRATTEN MDME, SIDNEY PRATTEN
(1854) (1854)
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Announcement of a Robert James Sidney Pratten Concert on November 26, 1846
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Recensionen.

2 . ; L n i b
5 '&-‘*.-f-h-‘li'l:\ Q‘}"B’,'\ “ "'_.‘:-!} ":? ot -b

Robert Sidney WPratten, L'espérance, Fantasie
pour la Flite avec Piano sur un motif de Péclair de Ha-

- leyy,; Leipzig chez C, Peters, © . . 0 0 0

< —, Fantasie brillante pour la Flite avec Piano sur une

Gavatine de Paccini, Ebendaselbst. =~~~

£ .

Announcement of a Robert James Sidney Pratten Concert
Berliner Musikzeitung, July 7, 1847

In 1848 he returned to London, where he performed as first flutist in various orchestras,
including The Royal Italian Opera House, The English Opera, The Sacred Harmonic, The
Philharmonic and The Theatre Royal, in which he stood out for his powerful sound and the
brilliant execution of the works.

However, given his practically self-taught character, except for the time spent in Leipzig, and
concerned about his lack of training, he decided to take lessons in music theory and
counterpoint with the famous composer, conductor and cellist Charles Lucas (1808-1869).

As we have mentioned above, Robert James Sidney Pratten and Catharina Josepha Pelzer were
married on September 24, 1854. The couple performed works together on many occasions, to
the delight of music lovers. They had a very happy marriage, loved and admired by all their
friends and students and were very close all their lives, until the sad death of Robert James
Sidney Pratten in 1868.

Rusir.

The Italian theatres furnish no food for remark this week. Both
houses are sufficiently busy, giving performances almost every night;
but, excepting the appearance at her Majesty's theatre, of a new tenor,
who, having failed, shall be nameless, there has not been the slightest
novelty at cither. Indeed, the very few novelties promised at the be-
ginning of the season, seem to have been *“used up,” and there is little
or nothing more to be looked for this year.

Of the concerts, great and small, that are going on at present, it may
be said that their name is legion. With the exception of a very few,
given by persons of eminence, they are generally worthless entertain-
ments, made up of trite and hackneyed pieces, sung and played by the
same performers, so that when you hear one, you hear them all. The
concerts, however, of Mr. Benedict, Mr. and Madamec Sidney Pratten,
Madame Lemmens Sherrington, and two or three more, given this week,
have been of a different description. At such concerts the beneficiaire
usually endeavours to give interest to the entertainment by producing
new compositions, or at all events things not familiar to the public. But
such exceptions, notwithstanding the custom of benefit concerts, is a bad
one. For some years it seemed to be dying away, but this season it has
revived in greater force than ever; the rcason, being, we take it, that
London swarms just now with obscure foreign adventurers who contrive
to push themselves into fashionable society, and take this way of levying
contributions on people who are weak enough to patronize them.

Announcement of a Madame Sidney Pratten and Robert James Sidney Pratten Concert
Source: The Spectator, June 23, 1860
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As an anecdote, we will point out that Catharina Josepha Pelzer suffered, at times, from stage
fright (like her father Ferdinand Pelzer) and that, to calm her nerves, her husband sat in the
front row of the auditorium and, gently and discreetly, marked the rhythm of the piece she

was playing. Also, to help her with this problem, they used to play duos together for flute and
guitar.

During his lifetime, Robert James Sidney Pratten wrote several publications for the flute,
special studies for the diatonic flute of Siccama and for his own perfected instrument, as well
as various arrangements of opera airs.
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Madame Sidney Pratten's Marriage Record
Source: Church of England Marriages and Banns, London, 1754-1938
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Robert James Sidney Pratten's Baptismal Certificate
Source: Church of England Baptisms, Bristol, 1813-1918
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On November 22, 1867, during a performance of 'Elijah’, at Exeter Hall, he began to feel ill and,
although he could hardly stand, he finished playing the 'obbligato' of 'O Rest in the Lord’, as
superbly as ever, but he could not continue and had to be helped to leave the orchestra.

Robert James Sidney Pratten died shortly afterwards on 10 February 1868 at Ramsgate General
Hospital in Kent and was buried on 12 February at Ramsgate St. George Church, Kent.
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Family home of Robert James Sidney Pratten and Catharina Josepha Pelzer in Welbeck Street, Cavendish Square
Source: 1861 Census of England
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WILLS. 1868.

Clerk and Richard William Peter Wilton of
Birch Cottage aforesaid Mercantile Clerk the

PRATTEN Robert James.

Effects under £600.

Nephew the Execators.

13 March.
of Robert James Pratten late of Welbeck-street
Cavendish-square in the County of Middlesex
Professor of Music deceased who died 10 Feb-
ruary 1868 at 21 Paragon Ramsgate in the
Counnty of Kent was proved at the Principal
Registry by the oath of Catharina Josepha
Pratten of Welbeck-street aforesaid Widow

the Relict the sole Executrix,

Robert James Sidney Pratten's Death Record
Source: National Probate Calendar, England and Wales, 1858-1995
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Burial Records of Robert James Sidney Pratten

(provided by St. George Church in Ramsgate, Kent, which | thank for their collaboration)

Deaths.

ASKEW —On the 10th inst., at Castle-hills, Berwick-uP
Tweed, Hugh Bertram Askew, Esq., aged 85. 4 gbtt
Droveur—On the 11th inst., George Wm. F. Dro
Esq., J.P., King's County. ot”
DuMBLETON—On the 1l1th inst., at Denham 1{0“5"’
teridge, Herts, Mr. James Dumbleton, aged 82- FwsP
M‘Ewax—0On the 10¢h inst.,, at Bordeaux, Jas.
Esq., Australian merchant, London.
PrATTEN —On the 10th inst., at Ramsgate,
Pratten, Esq., of 28, Welbeck-street, Cave
London. S
TASWELL--On the 10th inst., at St. Martin’s, C3%
George M. Tasvwell, Esq., aged 83. gamp”
WurTE—On the 12th inst., at Mornington-place

stead-road, the Rev. Arnold White, :lgm.iz‘/
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News of the Passing of Robert James Sidney Pratten
Source: The Sun, February 13, 1868
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Madame Sidney Pratten (1867)
Courtesy of Classical Guitar Centre Ltd
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Robert James Sidney Pratten (1862)
(image property of the National Portrait Gallery)
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Robert James Sidney Pratten
(image property of the National Portrait Gallery)

The death of her husband was very sad and painful for Catharina Josepha Pelzer. A phrase of
hers is remembered that appears in the book 'Reminiscences of Madame Sidney Pratten’,
written in 1899 by Frank Mott Harrison (1866-1945), in which she points out that 'her years of
marriage were like being in heaven, but on earth'.

For the next three years she did not perform in public (with some exceptions) nor did she
publish any works.

In 1872 she decided, together with her sister Giulia Pelzer, to establish her own guitar school in
Southampton Street (Bloomsbury Square), in London.

During her lifetime she published several works of a didactic nature. In 1859 she published
'Guitar School' (perhaps her most complete teaching work), composed of 236 exercises and
studies, including progressive exercises, diagrams, exercises for both hands, arrangements,
studies and works by various composers.
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Cover of 'Guitar School'

But she soon realized that this book was too demanding for beginners. Thus, highly concerned
about enabling all guitar enthusiasts to enjoy it and aware that many people either did not
have enough skill to play it or, simply, did not have the necessary time to practice it, she
brought out various publications, among which is a manual called 'Learning the Guitar
Simplified', published in 1874, which was quite successful at the time and included
arrangements and minor works for the practice of the guitar (alone and with voice), as well as
some works by well-known authors.

The manual included simple exercises, each of which was followed by an easy-to-play work,
along with diagrams and corresponding fingering notes and finger position on the neck and
frets, all to facilitate student learning.

In 1881, and in two volumes, she published 'The Guitar Tutor', which contained exercises and
technical studies, arrangements, examples and works by various authors, especially Fernando
Sor (1778 - 1839) and Mauro Giuliani, two of her favourite composers.
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Madame Pratten found, when she com-
menced teaching the guitar, that the
amateur pupil was not inclined to devote
sufficient study to the instrument to gain
the necessary technique to grapple with
the difficulties of the music of the classic
authors for the guitar. The works of
Giuliani and Sor, Legnani, Niiske and
Schulz were beyond the powers of the
average student. She therefore com-

menced to produce some suitable pieces
for her pupils. These pieces require
no commendation from my pen, their own
reputation is sufficient, for what guitar
player has not discovered their worth ?

‘Reminiscences of Madame Sidney Pratten’, pp. 58-59
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'Guitar Tutor' covers (Part | and Part I1)

She also suggested to her students, in order to prevent the strings of the guitar from breaking,
that the note E of the sixth string be lowered by a whole tone (to D), a change that she also
applied when she played the guitar alone, pointing out that the notes produced a better

vibration and a better tone.



In another of her didactic publications, called 'Colored Diagrams of the Notes of the
Fingerboard of the Guitar', she used colours to identify each note in the diatonic scale and
make learning the notes and their positions more pleasant for the student.
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Also, as a curiosity, we will say that she was a great defender of the tuning of the guitar in E
major (in fact, she composed many works in this key), as evidenced by her publication in 1882
of 'Instructions for the Guitar Tuned in E Major', which includes arrangements and minor
works for the practice of the guitar in this key (surely she got this idea from the method that,
with the same title, her father, Ferdinand Pelzer, had published years earlier).

Cover of ‘Instructions for the Guitar Tuned in E Major’

In addition to the guitar, which was evidently her main instrument, she also devoted herself
(especially at the teaching level) to the English concertina, invented by Sir Charles Wheatstone

(1802-1875) in 1829, and the gigelira, a type of xylophone.
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English Concertina Gigelira

Madame Sidney Pratten was the teacher of Frank Mott Harrison (writer and editor), who on
the death of his teacher dedicated to her a wonderful book, cited above, whose reading I highly
recommend, called 'Reminiscences of Madame Sidney Pratten' (1899), and of Ernest Shand.

She was also the teacher of many students (more than 2,000 according to Frank Mott
Harrison) and of some illustrious and well-known figures, such as the aforementioned
daughters of Queen Victoria, Princesses Louise and Beatrice, dedicating to the first of them her
work 'The Princess Louise’, Op. 70, for piano and guitar, Lady John Somerset [Lady Catherine
Annesley (1793-1865)], Albert F. Cramer (1865-1931), the sisters Ada Mary (1870-1922) and
Edith Nina Tulloch (ca. 1873-?) and the doctors Walter James Leckie (1846-1925) [close friend
and later student of Francisco Tarrega (1852-1909)]" and John Lindsay Leckie (1844-1900). To
the latter she dedicated her works 'Sadness’, Op. 91, 'A Lost Love’, Op. 92 and 'A Lament', Op. 93,
while to Dr. Walter James Leckie she dedicated her works 'Hungarian March', Op. 58,
'Progressive Preludes and Pieces for Guitar' and 'Dance of the Witches', Op. 83.

Princess Louise Princess Beatrice

¥ 1t is documented that Madame Sidney Pratten and Francisco Tarrega met and that they professed mutual admiration. In 1881 they
shared a concert in London.
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Ada Mary (guitar) and Edith Nina Tulloch (who turned her career towards singing as a
soprano) were part of the group called "The Misses Tulloch", a plural stage group formed with
their sisters Olive (1881 - 1974) [child actress], Dora Lillian (1878 - 1945) [recitation and dramal]
and Minnie Beryl (1876 - 1957) [mandolin], as confirmed by the title of the report in "The
Sketch" of October 11, 1893, "A Quintette of Talent", which throughout the 1890s offered a
traveling salon show that the press itself classified as "vocal, instrumental and dramatic
recitals”.

The professional advertisement inserted in The Musical Times of April 1897 details precisely
the nature of the repertoire; it is reproduced verbatim:

THE MISSES TULLOCH'S VOCAL, INSTRUMENTAL, AND DRAMATIC RECITALS. OPERATIC SCENAS AND
ARIAS. BALLADS. MANDOLINE AND GUITAR SOLOS AND DUETS. ITALIAN, FRENCH, AND GERMAN SONGS.
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. RECITATIONS (POETIC AND HUMOROUS).

For Press notices and Programmes, address, Miss D. Tulloch, 16, Linden Gardens, London, W. —

The Musical Times, April 1, 1897, No. 650.

O 1), 1533 THE SKETCH “a

MISE EDJTM . TUSLOCH.

Photograph of Edith Tulloch by Lafayette, Glasgow, professional name of James Stack Lauder (1853-1923)
(the original photograph is in my possession)
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HOW [TO PLAY THE GUITAR,
By Mapaux SIDNEY PRATTEN, Teacher to Her Royal Highness the Princess Louise,

Tre EntTor has asked me 0 write an article
on How to Play the Guitar, but I fear it will
be. yather difficult to do so clearly, as the
various effects that can be produced can
really only be attained by personal instruetion
or by seeing and hearing the instrument played
by an experienced performer.

The guitar is a charming' and graceful in-
strument, capable of much execution, infense
pathos, and a variety of cffects, peculiary its
own, and js admirably adapted
a5 an accompaniment to the
voice.

An  eminent composer in
eulogising the merits of the
guitar says, with much truth,
that although it has not the
power of some Jarge instruments,
it has its revenge in its delicate
sweetness and syrapathetic tones.

The puitar now in use is
called the Spanish Guitar, with
six strings, it_having superseded
the old English puitar, a very
inferior Jind, of different shape
and construction.

There is a very interesting
article by Mr. Hipkins on the
guitar, and guitars. ancient and
aodern, in the new edition cof
“ Dictionary of Music and Musi-
cians,” edited by Geo. (Grove,
D.CL, I will” therefore mot
enlarge on the subject.

The Spanish guitar was in-
troduced into England abont
SiXty or sev years ago, asan
anisytic irwﬁet?l:lymt by a Spaniard,
Ferdinand Sor, wfzo had written
some of the most exquisite and
suitable pieces.

1t 35 recorded, in Hogarth's
‘ History of the Philharmonic
Society,” that Ferdinand Sor
played 2 sale on the guitar at
one of thew concerts, when they
were held st the Argyll Rooms,
Regent Street, )

About the same time there
was another celebrated player
and, composer, an Itakian, Maaro
Giulni, who resided in Vienna,
and ‘no doubt he brought the
Luitar into vse in Genmany.

He was a very prolific writer,
and Ris numerous compositions
(some hundreds), mostly very

was also the first one who played the concer-
tina, which he did to perfection. His com-
positions for the guitar and concerting are
very difficult.

uitars are made abroad; those made in
Spain, the “Spanish modul, are Targer and
thicker than those made in France and
Germany. The guitar shown in the illustra-
tion is ‘of French make, as that particular

shape is more adapted for a Jady than the

and third fingers, aising the wrist enffi-
ciently high to epable the three fingers to
strike  the ‘threg¢ strings under ‘the thumb.
In striking . a chord the thumb should fall
on the first finger, resting between the first
and second joints; with the knuckles slightly

The great thing to avoid on the guitar is
twanging and jarring. o

Twanging is the result of pulling up the
strings with  the right hand
fingers, which causes them to
vibrate up and down, and to
Jjingle against the frets, but if
steuck: gently sideways that is
avgided. &

arring the strings is caused
by the left hand not pressing the
fingers sufficiently  tight near
the frets. 7

It is difficalt to explain how
the left hand should be held,
because - different | ehords very
offen require 2 differont meve-
ment. of the fingers, wrist, and
position of the arm.

Sonetimes the arm or elhoyw
is held in, and the leit hand
grasping the neck of the gmitar,
perhaps the next. chord may
require the elbow ta move out
and o hollow the hand, the
third movement may require the
wrist to be held out, and so on,

A group of notes, which may
appear almost imt_)ossiblc to take
in one pasition of the hand, be-
comés quile simple by auother
movement, 8o that here the ex-
perienced teacher i required.
Fhe natwal way to hold the
band 35 to grasp the neck of the
guitar between the thumb and
fixst finger, holding out the other
fingers and the arm sh;fhtly
away from the bady. Hold the
wrist back.  Thent place vour
first, second, and thiré fingers in
rotation on the first, second,
and' third frets of ‘the small gut
string, having placed your fingers
obliguely, then let ‘your thumb
be on (le opposite side, facing
the second finger.

By putting down' e fingers
obliguely the distances are more
easily reached than, by placing

«difficult, were %ub]ishcd in Paris,
London, and Vienna. He also
wrote  three  concertos, with
orchestral accompaniments the
third ‘concerto wits esteemed so good that
it was arranged  for the pianoforte’ by
HummelL

The most popular writers for the guitar
abroad were the above named, and Carulli,
Krentzer. Kuffuer, and T.epnani; and in
London, Scla, Nuske, and Nealand.  The
Iast-mamed  wrote some lovely ductts for
guitar and pianoforte, published by C}:})pc“.
The plates, T understand, are destroyed, but
10w that playing upon the guitar is becoming
more general again, it is to be hoped that
they may be reprinted.

Last, buat not least, T must mention the
madern genius of the goitar, Leonard Schuls ;
his eriginal ‘compositions are gems.  He died
in t&bo. There Wwere many hiné plavers on
muitar who resided in London, but
they finve dl] passed away; the last remain-
ing ome was Guilio: Regondi, who died a
few years ago, sfter a lingering illness. He

larger ones. OF the six open strings three
are silver and three gut.

The metal lines across the finger-boards
{the front of the neck) are called frets; each
produces an interval of a semi-tone by press-
g the fingers of the left hand on any of the
strings in rotation.

To hold the guitar propexly is very essential
to enable you to play with ¢ase, It muost be
so held {hat both {mnds are {ree to move
about without the instrument changing its
position.. It is more comfartable to sit ona
low chair rather than on one too high.

Rest the guitar on the left knee, raising the
faot sufficienly high on a footstoo], or other-
wise, so that the instrument rests between the
chest and the knee, without stooping.

Place the right arm easily on the guitar; put
down the Jittle finiger on the sounding board;
strile the three silver strings with the thumb,
the three gut strings with the fisst, second,

48

theni steaight.

The six open strings are tuned
to the lollowing totes of the
pianoforte :—
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S:l:« Gut, éu!. Gat.

o |
- A 'Il 5
Notes of the Piana in the Bass Cleg, T7e016 Clefl

‘I'he student will observe that the strings
of the guitar are tuned to the notes of the
piano in the bass clef, but that the guitar
notes are written in the treble clef an octave
higher.

VIt will be seen that the guitar notes are
wntten an octave higher than they sound, or
wice persdy the guitr sounds an octave lower
than thenotation, Although the guitar sounds
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the deep notes of the bass clef, to simplify it
for writing, it is written an octave higher and
put in the treble clel.

The following shows. the compass of the
guitar;— i

e
= % Sitvgs, Gut Gut. Gute
ol Silver.

Sitver.

In the sbove is shown only one note of
cach kind, but as each string produces sevens
teen semi-tones, some of the' abave notes are
repeated on  the different strings in varions

ositions, which can he referred to in my
ok, where also you will find the correct way
to put on the strings, and to know if they are
Irae or false, and an explanation of the follow-
ing cffeets which are produced on the guitar
the same a5 on other etrnged instruments
having & fingerboard—yiz., #he slur, gliss,
wibrazo and harmongcs, by the &, ix_am‘?, and
others, peculiarly its own, with e right hand
—thie dash, drieon, twirly natls, arpesgic, and
Lonfié, groyy ab
at which constitutes the great charm of
the guitar is its sympathetic tones; the gra-
dasions of tone are produced by striking. the
strings, moving the hand higher up towards

the finger-board for soft toues, and nearer
1o the ﬁdgu for loud and crisp quality of
tone.

Do not tey to play as loud, but as
sweetly, as you can; then you have
the louder fone in reserve, for light
and shade. d ;

To cultivate 2 goxl pure tone,
practice: very slowly ‘and distinctly,
and in a quict reom—no talking,
dogs barking; or ‘birds singing—
atherwise you cannot listen 1o your
performance or correct faults.

The guitar Being soportable; it can
be taken into any room or outinto
the garden, and can, be, practised
without disturbing others, and when
sweetly plaved {however simple the
song or piecc? it gives great plea-
sure to yourself and others.

Madame Practen has written twa insteie -
tion books for the guitar.  The first,
“Guitar School," & rery elaborate work,
showing  and _explaining its difficultics,
i ted by the positions. of some of
the best writers for the instrument. Itis
published by Messrs. Boosoy.

The second  one is ‘“Learning the
Guitar Simplifed ™' (forming the Key 1o
the above), which mity be ardered through
any music-seller.

o ——

THAT AGGRAVATING
SCHOOL GIRL.

By the Author of “ Wild Kathleen,"

CHAPTER XXI. ¢
WAR AND FEACE.

TFotr clear strokes rang out from the
church clock on the'hill. ™ Tt was a dark
night, although the stars were doing
their best 1o bﬁg’htg}n the aspect of affairs
out of deors ; but they were of little ser-
vice in lighting up the reoms of Crofton
House, and sathought Helen Edison as
she stood trying to peer into. one of the
drawers of her chest, which she had just
softly opened.

AGCGRAVATING SCHOOL

The night was very dark, and the
house was very still, and probably every
one in it was asleep but Helen. But
considering how early she had betaken
herself to bed, it was little wonder that
she awoke proportisnably eatly. Be-
sides;, she had made up  her mind to
awake early, and, strange as it always
seems to me that 1t should be so, it is,
nevertheless, a fact that making up one’s
mind over night is more efficacious than
any number of alarm bells or promises
from other people.

Helen was bent upon making little
Rosie’s birthday a happy one ﬁ)t her,
and she deﬁended, in a large measure,
for deing this upon the prescnts she had

rovided. But no one¢ could tell, as

elen informed herself, now thatshe was
in disgrace, how matters might go when
the morning came, and whether Miss
Rawe might not manage to prevent the
}:leasant giving of the gifts at all if she
had the power.

f‘But she sha'n't,"’ muttered Nellie re-
solutely, and so at four o'clock on that
315t of March she stood peering into the
drawer that held the treasures, trying to
See how to lift the doll without tumbling
its delicate garments. Then she had to
lay it and the remaindes of its wardrobe;
together with several other small articles,
in a shawl that she might be able to.carry
all at once, for she dare not risk ‘two
journies past the' English governcss's
room. Once during her arrangements

ClaraBoswellsregulacbréadthing stopped,
7o, ““YWho's there? 7. |

and she murmu;

THE BIRTHDAY PRESENTS,

But she was speaking almost in her
sleep, and was soon guier again, and
Helen quickly and lightly left the room,
and flew like a slim, shadowy ghost to
the second door down the corridor.

ere she had to pawse again and depo-

t her long burden on the floor while she

rned the handle.  Very cautiously she
pushed the door open, and looked in. It
was half-past four mnow, [Josephine’s
blinds were all up, and a famnt twilight
was peering into the darkness. The oc-
cupants of the two little beds were very
sound asleep.

Helen unceremoniously depasited two
sets of neatly-folded. clothes, which she
found on two chairs, on the floor, and
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then placing the two chairs seat to seat
beside Rose’s bed, she proceeded to
drape them with her shawl and arrange
her gifts upon. them, The doll in the
centre, at its head a couple of boses of
bonbons, at its feet a box of minute,
gold- cd§M notepaper and envelopes,
surrounded by the most brilliant of
orackers, and the remainder of the doll's
clothes hung over the back. While the
soft, little white hands made these ar-
rangements there was a soft, sweet smile
on the lovely young face. It looked so
loving and innocent and gentle that
most people would have found it diffi-
cult to believe that, but a few shert hours
before it had been flung back with burn-
ing cheeks and blazing eyes, while
sionate words poured fron :
lips. Now the rosy lips were waiting
most eagerlyto utter themost affectionate
good wishes.
Evc%!;}ﬁn\g disposed according to her
taste, Helen seated herself on the end of
the child’s bed apd patiently waited for
the clock to strike five. ““It could not
hurt her for once in her life to be
“awakened at that hour,’”” Helen had
decided, sceing she went to” bed so
earlg.
The minutes seemed verylong. Seve-
ral times Helen thought that the hour
must have sounded without her hearing
it. “But at last patience was rewarded.
The first stroke was wafted from the
hill.  Helen counted the five, and then,
beanding forward quickly, she bestowed
three very firm Kisses upon her little
: schoolfellow’s mouth, whispering
between each, ““1t's enly I, Rosie
darling.”" :

“Who's I7”"" gasped the be-
wildered, drowsy ¢lild, after the
Tast smothering kiss and accom-
panying assurance.

“Why, Helen, of course,™ was
the answer, with a little ghost of
alaugh. *‘ But hush, you must

_not wake anybody, or 1 shall get
into a fuss again, you know, for
being here. “I've only come to
wish you a whole bushelful of
many happy refurns of the day,
and to bring you these things.
Look at them,” i

Rose¢ was awake now, and she
started up and turned towards
the chairs, Her companion was
only just in time to clap her hand
over her mouth to prevent such
a shout escaping as must have
aroused not only [osephine but
most other peoﬁ]e in the house,

er, at any rate, on that sue of it.
Ten minutes later Helen got into her

ovn bed again with a contented mind,

(70 e continued.)

ANSWERS TO CORRESPONDENTS.

EDUCATIONAXL.

Erxanern, Alcxoy, AND ETHRLDA. —Ths seersdarios
for ¢ pondence claseesin tion with Cin-
bridge are Mrz, Peifs, Trumpington Lodge, Can-

bridye : and Miss Shore, Orcbard Lodie, Taplow,

Maidenliead, from whom all particelars as to fees,

names of professors, rules, %, may be obiaiaed on

application,

Article published by Madame Sidney Pratten in the monthly magazine
"The Girl's Own Paper", Vol. 4 - 1883, No. 165, 24 February 1883
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Ernest Shand (born Ernest William Watson) was born on January 31, 1868, in Hull
(Yorkshire) in England and was a famous singer and music hall actor, comedian and a prolific
composer for guitar and great concert performer, who received much coverage in the
newspapers of the time (mainly in his role as a singer and actor); in fact, until the appearance
of Julian Bream (1933-2020) there was not such an important concert guitarist in England
after Ernest Shand, today a figure unjustly almost forgotten by the guitar community.

His parents were William Tindill Watson (1835-1899) and Jane Coverdale (1838-1928).

Ernest Shand began his studies with the violin but opted for the guitar after discovering a
composition by the great Spanish guitarist Dionisio Aguado (1784-1849).

Before the age of 30 he had composed more than 150 works for guitar, a guitar concerto, the
first in the United Kingdom: Premier Concert pour Guitare et Quatuor ou Guitare et Piano, Op.
48, which was premiered in 1896 and was not performed again until 1947 by Julian Bream, and
a method for the instrument: Improved Method for the Guitar, Op. 100.

There are 52 works by Ernest Shand whose opus numbers are unknown. Likewise, there are
107 works that are unknown or cannot be located (or are lost). In total 80 works survive, to
which we can add a total of 20 unpublished short works found in the 'Improved Method for
the Guitar, Op. 100'.

He was, without a doubt, Madame Sidney Pratten's best student, whom she told when they
met, in 1888, that "she had nothing to teach him anymore and that his compositions were
superior to hers", although it is documented that she gave him lessons, above all, to improve
the sound and interpretation of the guitar.

Ernest Shand married Louise Nelly Shand (1871-1948), a ballet dancer and actress, in 1890,
with whom he had two daughters: Phyllis Shand Watson (1895-1985) and Eileen Shand
Watson (1905-?). There was also an adopted son, Ernest Shand Watson (1901-?).

i % e
Source: 1901 London Census
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Family residence of Ernest Shand and Louise Nelly Shand at 27, Gladstone Road, Deal, Kent
Source: 1911 London Census
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THEMUSIC HALL

_ No. 544, Vol XXIL LONDON, FRIDAY, JULY 21, 1899. usecro]  Prick ONE PrNyy,

as  Newapaper,
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A MR. ERNEST SHAND. [

I

Cover of the magazine 'The Music Hall and Theatre Review'? of July 21, 1899

From that day they maintained a close and lasting friendship until the death, in 1895, of
Madame Sidney Pratten, who edited some of his works. In fact, Ernest Shand became one of
the main sponsors of the book 'Reminiscences of Madame Sidney Pratten', written by Frank
Mott Harrison in 1899, already mentioned, and his Funeral March, Op. 89, is dedicated to the
death of Madame Sidney Pratten in 1895.

2 The 'Music Hall and Theatre Review' began publication on April 6, 1889, with the last issue published being that of September 5,
1912.
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Ernest Shand
(image property of the John Barrett Collection)

In the same year Ernest Shand was appointed a member of the Board of Examiners of the Guild
of Violinists of London and, in early 1896, of its Senate.

Ernest Shand's guitar work comprises a wide range of music, including salon works,
variations, fantasies, songs, chamber music, piano works, transcriptions, and pedagogical
works. His last work, 'Introduction et Chanson', was published in 1911.

To understand Ernest Shand's level as a guitarist, here is a review in the 'Newcastle Evening
Chronicle' of March 3, 1893, that places Ernest Shand on a par with the great virtuoso Giulio
Regondi: "Shand is an accomplished artist on the guitar. Since the time of Regondi, few have
accomplished wonders with that difficult but delightful instrument as Shand." Despite his
success as a composer and guitarist, Ernest Shand devoted himself mainly to performing as a
comedian in music halls (from 1886) and only in the last years of his life (in 1918 he moved to
Birmingham), encouraged by his wife and friends, did he devote himself to playing the guitar
professionally.

We must remember that, in the second half of the nineteenth century, in England, it was
mostly women who practiced the guitar, with men, for their part, devoted to teaching it.

Some works in the public domain by Ernest Shand* are the following:

- Andante Expressivo, Op. 60.
https://imslp.org/wiki/Andante Expressivo%2C 0p.60 (Shand%2C Ernest)

- La Danse des Nymphes, Op. 205.
https://imslp.org/wiki/La_Danse_des Nymphes%2C Op.205 (Shand%2C_Ernest)

2 Other works in the public domain can be found at: https://imslp.org/wiki/Category:Shand, Ernest
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- Improved Method for the Guitar, Op. 100.
https://imslp.org/wiki/Improved Method for the Guitar%2C Op.100 (Shand%2C Ernest)

- Morceau Lyrique, Op. 97.
https://imslp.org/wiki/Morceau_ lyrique%s2C 0p.97 (Shand%2C Ernest)

Ernest Shand died on November 28, 1924, in Birmingham.

Ernest Shand as a comedian and stage actor
(image property of the National Portrait Gallery)


https://imslp.org/wiki/Improved_Method_for_the_Guitar%2C_Op.100_(Shand%2C_Ernest)
https://imslp.org/wiki/Morceau_lyrique%2C_Op.97_(Shand%2C_Ernest)
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Advertisement for Ernest Shand's return to the Tivoli Theatre.

WATSON Ermnest otherwise Ernest William or SHAND Emest of
140 Salisbury-road Moseley Birmi died 28 November
1924 Admimstration (with Will) Birmingham ¢ January to
Louisa Nellie Watson widow. Effects {8830 118, 7d.

Ernest Shand's Death Record
Source: National Probate Calendar, England and Wales, 1858-1995.

MR. ERNEST SHAND.

WELL-KNOWN COMEDIAN AND
OONG'WII‘I'II DEAD.

the well-known
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Ernest Shand's obituary
Source: Sunday Dispatch, November 30, 1924

Ernest Shand's obituary
Source: Western Daily Press, January 27, 1925
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Frank Mott Harrison”, based in Hove, was a writer, journalist and editor as well as the
owner of a musical instrument shop in Brighton (with his brother Richard, a mandolinist), a
close friend and pupil of Madame Sidney Pratten. His wife was Alice Mary Pegg (1872-1959),
whose father was Madame Sidney Pratten's personal secretary during the last years of her life.
He also received a PhD in Philosophy from the Faculty of Music at the University of London
(1935), with a doctoral thesis on "Music in seventeenth-century England and the Puritan
influence".

He lived at 11 Denmark Villas (circa 1910) and, from 1914 until the late 1940s, at 3 Bigwood
Avenue. He was a member of Hove City Council for more than twenty years and in February
1942 he was appointed honorary councillor (Alderman).

The importance of Frank Mott Harrison in the life of Madame Sidney Pratten is undeniable;
indeed, he was the author, as we have already pointed out, of the book 'Reminiscences of
Madame Sidney Pratten' (1899) and, in addition, he personally took care of everything
necessary to manage the funeral and burial of Madame Sidney Pratten in Brompton Cemetery,
in London.

The book had its origin in a series of articles that Frank Mott Harrison published during 1897
and 1898 in 'The Troubadour' (a newspaper of the time) and which immediately enjoyed the
sympathy of the readers.

Cover of the book ‘Reminiscences of Madame Sidney Pratten’ (1899)

22 Although the exact date of birth in 1866 is not known, it is documented that he was baptized on April 1, at St. Nicholas (Brighton).
https://www.myheritage.es/research/collection-30042/inglaterra-nacimientos-y-bautismos-1538-19757?s=
628149011&itemId=34209001-&action=showRecord&recordTitle=Frank+Mott+Harrison


https://www.myheritage.es/research/collection-30042/inglaterra-nacimientos-y-bautismos-1538-1975?s=628149011&itemId=34209001-&action=showRecord&recordTitle=Frank+Mott+Harrison
https://www.myheritage.es/research/collection-30042/inglaterra-nacimientos-y-bautismos-1538-1975?s=628149011&itemId=34209001-&action=showRecord&recordTitle=Frank+Mott+Harrison
https://www.myheritage.es/research/collection-30042/inglaterra-nacimientos-y-bautismos-1538-1975?s=628149011&itemId=34209001-&action=showRecord&recordTitle=Frank+Mott+Harrison
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@ . =

FERDINAND SOR

(Originally iranstef=d from ihe Spoawish by A, WERRICK).

Condensed, He-writen, snd Edisd, by

FRANK MOTT HARRISON.

TO WHICH 15 ADDETDr A

PORTRAIT AND BIOGRAPHICAL SKETCH OF THE AUTHOR: HIS TWENTY-FOUR EXERCISES,

AND HIE TWENTY-FOUR STUDES FoR THE GOUITAR,

Ceprpright. Price 45, 1wt
LONDON: , ]%-1'_—
a0
ROBERT COCKS & CO.,%
Macic Pudlivker: o & M, (he (uven gad SR the Prince of Wales
6, NEW BURLINGTON STREET, W.
Agents Jor the Unifed States of Amorica, Edword Sebuberth & Co., New Tork.

Cover of 'Fernando Sor's Guitar Method'
edited by Frank Mott Harrison in 1897

LIFE AND WORK

Practically nothing is known about the life of Frank Mott Harrison, except for what has
already been mentioned and for the enormous success that his book 'John Bunyan. A Story of
his Life' enjoyed and for the important donation he made on 29 September 1938 to the mayor,
aldermen and burghers of the Bedford district of his collection of more than 800 volumes of
writings by and about John Bunyan® and which is now available to the public at the Bedford

Public Library.

BORDUGH OF BEDFORD |
PUPBLIC LIERARY

Catalogue
of the John Bunyan
[.ibl‘-ﬂl'}"

(Frank Mo Hermisen Callaaion)

NEREGRD
— - TaRE

Cover of ‘Catalogue of the John Bunyan Library’

2 John Bunyan (1628-1688) was an English writer and preacher famous for his novel 'The Pilgrim's Progress' (1678).
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Frank Mott Harrison dedicated a poem to some of the works of his teacher and friend that we
present below™*:

TO

Mme. Sidney [Pratten,

Whose charming compositions for the Guitar, tell, in
their own peculiar language, many a tale—

Of “ELFIN’S REVELS,” and of hob-goblin intrusions,

Of strange imaginations, of curious delusions.

The “DANCE OF THE WITCHES”—a “ DANSE FANTAs-
TIQUE,”

The “ SPANISH DANCE "—a dance most realistic.

Pretty little “QUEEN MAB” and hideous “PUck” we find

Are skilfully portrayed by thy poetic mind.

The sky we see with dark clouds overcast,

And stormy “ RAIN” in torrents pouring fast ;

And then, as though by magic skill—to ever‘yone’s delight

The gclen; at thy command 1s adorn’d with “ SUNSHINE,”

right.

Thou tellest tales of “ ALICE” and of sweet “ VIOLET,”

Which are in strange contrast to the tale of the
“ COQUETTE.”

At times thou art “ WEARY,” and seem’st ** FORGOTTEN,”—

And yet, surely, thou can’st not be so, often ?

To thy departed “ TREUE LIEBE ” — when lost in
“ REVERIE”

We seem to hear thy notes exclaim — “I'm still
“ DREAMING OF THEE.””

By “fA LAMENT ” and “ SADNESS,” and filled with many
ears

Through the “ ABSENCE ” of “ A LOST LOVE "—thou wast
brought to “ TEARS.”

We hear at “ EVENTIDE ” thy sweet “ EVENING SONG”

Wafted through the “ TWILIGHT” and echoing along—

To the far-off realms of space, to the star-lit land so bright,

Where 'tis lost to human ear in the soft beams of
“ MOONLIGHT.”

From the land of the Guitar, and the home of the

“ SERENADE,”
“ A SPANISH ROMANCE” is briefly told of gallant knight
and maid.
**lt *** ***

Then solemn thoughts our minds inspire, when at the
midnight hour we hear

Mournful strains from thy Guitar, as thou bid’st “F ARE-
WELL TO THE OLD YEAR.”

When o’er the world of Fancy with thee our hearts may
roam

Thou brir;gest us back from “ DREAMLAND” to “ HOME
SWEET HOME.”

FRANK MOTT HARRISON.
Brighton, June 6th, 18go.

The words in capitals are the titles of the various compositions
by the gifted composer, MADAME SIDNEY PRATTEN.—F.M.H.

2 ‘Reminiscences of Madame Sidney Pratten’ (1899).
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In the same way, Madame Sidney Pratten, in her letters sent to Frank Mott Harrison,
commented on the form and manner in which she had been inspired to compose some of her

works, as well as other aspects of her personality and enormous sensitivity, the content of
which we present below for their interest™:

A ppendix.

The foilow:ng letters wili convey to those readers
who were nct in corresfondence with the late
Madame Sidrev Pratten an idea of her mode of
expression and of Fer entnusiasm. In fact, her letters
always showed Ler temperament at the time of wnting.
In some it 1s easy to trace the light happy heart—
while others give vent to a dreamy sentiment which
often possesscd her when suffering from trouble or
fatigue :—

1. Her CoMPOSITIONS.

“I did nothing original in the way of composing
until my 1g9th Divertissement—then came ‘Tears’
and ‘Lord Raglan’; then the *Serenade’; then
‘ Absence’; and then I went on until my hushand
died. . . . . After that my composing powers were
blank for a long time. Then I suddenly began a
different style — left off vanations and begun
‘ Sensucht’ and ‘ Weary’ and so on, until my
moods changed from sad to gay, with my little stonies;
and that was caused by the happy visits among friends
and admirers of my guitar-playing. So my surround-
ings helped me to fuméble into my various moods and
styles.”

25 ‘Reminiscences of Madame Sidney Pratten’ (1899).
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2. SHELLEY'Ss PoEM.

“ . ... How kind of you to send me the lovely
poem of Shelley on the guitar, Yes, how it seems to
speak to us—and ze who love and dream of the
guitar as [ do. It seems to speak also to me of the
very things I have composed In my various moods—
to describe one's soul, its feelings of love, joy and
sorrow; and the description of beautiful Nature. . . .”

3. WoMAN’s LIFE,

“ I have never sought publicity as a matter
of va.mty for myself; I have upheld my dignity for
the (sake) of the suppﬂsed slight on my loved guitar,
which I felt was, should and might be, the future
poetry of human souls; and as such I have
endeavoured to inculcate into the minds of my
aristocratic pupils their power to render a poem of
woman’s life and woman'’s mission—to soothe invalids
and cheer up sad souls.”

4. HER ‘ INSPIRATIONS.’

“] do think that ‘ Eventide' 1s one of my most
lovely inspirations—I cannot say that I composed
them, because I do not know when I shall do any-
thing, I simply take up my guitar and out of the tips
of my fingers tumble out the sounds on the strings . . .
and then I play it over and over again until my brain
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retains it ; then sketch it down . . . Then I leave it,
and return to it and put it ‘ ship-shape.” Then, with
my °little bricks’ collected, I build up a romance or
a story. My ‘Twilight’ was done as the sun was
going down far below the hills, at Mr. Collard’s lovely
place (which wason a hill). It was so curious to see
the large ball of fire gradually gliding down behind
the hill and shedding around, in its disappearance,
the golden glow of a glorious sunset—and then all
gradually ‘hushed up’—birds and people and
animals.’
. HER HEALTH.

“ ., ... Icannot get up my strength—the weather
is so against me. I cannot get out for fresh air, so
gain no strength. . . . I go on with my guitar
teaching, and playing to my pupils—I feel to live
again, and for the moment forget how ill and weak
Ifeel. . . . . My life is lonely—1 have risen to a
height in my guitar world, beyond all I could ever
realise ; and, no doubt [in] the sadness of my lonely
life I seek the companionship of the sweet tones of the
guitar. And then, the thought and beating of my
own heart produce the soothing music and come
from the tips of my fingers.”

As Frienp: HER CHARITY.
It is not my intention to proclaim to the world the
good deeds of our late friend—they are too well known
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to those upon whom they were bestowed. The
mention of a few acts of her charitable nature will
enable those who did not know her intimately to form
a more exact opinion of the character of Madame
Sidney Pratten, who, although always ready to render
service to those deserving help, keenly felt imposition
when it was her misfortune to discover such.

“ My charity is no virtue ” she used to say, ““I am
only impulsive !’ But impulse is, surely, the outlet
of a sympathetic nature?

I am indebted to Mr. Pegg for the following
anecdotes of Madame Sidney Pratten’s life :—

““On one occasion, whilst passing down one of the
streets leading into Oxford Street, Madame Pratten
saw a poor woman walking along, carrying a baby,
and apparently almost without a piece of shoe to her
feet. Madame Pratten stopped her, and after making
some enquiries, she at once took off her own boots
and gave them to the woman, and returned home in
a cab, shoeless ! "

““One day when nding in a hand-chair on the
Brighton front, Madame Pratten heard the sound of a
guitar. It was a young man and his wife playing one
of her compositions, She was very much interested,
and told them who she was. She played one of her
pieces to them—greatly to the delight uf the promen-
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aders. This was probably the one and only occasion
upon which Madame Pratten played in the open air
publicly.”

“Finding one day that her hand-chair man was
ill-clad (at Brighton) Madame Pratten gave him
sufficient money to equip himself with a new overcoat,
etc., remaining in the chair by herself while he
adjourned to the nearest clothier’s shop.”

Mr. Pegg further adds: “ It was no unusual thing
for Madame Pratten to sit up writing until four or five
o'clock in the morning. She would be up again at
eight o’clock ready to receive the first post. For years
she only allowed herself about five hours in bed.”

As a performer and pedagogue, he began his teaching career and obtained a position at the
Trinity College of Music in London in 1897. He was also a composer of salon pieces for guitar -
the critic Richard Long, in the magazine Soundboard (2002), attributes to him "a poetic soul"
and "interesting harmonies" — with not a few affinities with Ernest Shand. Among his guitar
works and arrangements we can mention: Le Ruisseau, Flores, Home Sweet Home and Song
Without Words (original work by Felix Mendelssohn-Bartholdy [1809-1847]).
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URIGINAL@MPOS[TIONS

FOR THE

UUITAR

CRANK M"“oﬁ HARRISON

TITTTITITIN® LITTIT lIIH

FLORES

SCHOTTISCHE

FEEECEE

CopyRIGHT e PRICE 47
L ONDON:

3 JOHN ALVEY TURNER. *

33 Bishopsgate Street Within £ C.& 39.0xford Streeti.

TUsNers List or Gurraz Music . Sinr rost sres.

These works can be obtained at the following link*:
https://pasionporlaguitarra.es/descargas/partituras-2/
Frank Mott Harrison died suddenly on 25 January 1945 in Hove (following flu contracted in

1944 from which he never recovered) and is buried along with his wife Alice Mary Harrison
(Pegg) (1872-1959) in Hove Cemetery (now Brighton & Hove).

Frank Mott Harrison's grave in Brighton & Hove Cemetery

% | am grateful to the extraordinary Canadian guitarist Emma Rush for having provided me with these scores, following my contact
with her when | sent her a copy of this book in PDF format, knowing her interest in the life and work of Madame Sidney Pratten.
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MADAME SIDNEY PRATTEN LIFE AND WORK

Concerts -

A list, not exhaustive, as she gave many during her life, of Madame Sidney Pratten's main
concerts, is presented below:

1828, first concerts with her father Ferdinand Pelzer in various countries of Europe together
with other concert artists.

1833 (15 March), professional debut at the King's Theatre, alongside her father Ferdinand Pelzer
and the Austrian flutist Raphael Dressler (1784-1835) (London).

1834, several concerts with Giulio Regondi, one of them on March 13 (London).
1835, three concerts at The Hanover Square Rooms?’ (London).

1836 (24 February, 7 May and 31 May), three concerts at The Hanover Square Rooms with Giulio
Regondi and a European concert tour, including Mauro Giuliani's Concerto No. 3 for Guitar and
Orchestra (London).

1842 (17 May), concert at the Queen's Concert Room, Hanover Square, playing guitar and
concertina, along with her sister Jane Pelzer, who played piano (London).

1843 (March), concert playing guitar and concertina, together with her father Ferdinand Pelzer
(in a choral meeting with more than 1,200 people) and her sister Jane Pelzer, who played the
piano (Farnham Castle in Surrey).

1856, first concert as a duo (guitar and flute) with her husband Mr. Robert Sidney Pratten
(London).

1857, concert for the benefit of her students at her home, at 131B Oxford Street (London).

1860 (21 June), concert at a Matinee Musicale at the Collards New Concert Room, Grosvenor
Street, as a soloist and in a duo with her husband Mr. Robert Sidney Pratten (London).

1861 (13 June), concert at a Matinee Musicale at 38 Welbeck Street, as a soloist and in a duo with
her husband Mr. Robert Sidney Pratten (London).

1864 (23 June), concert at The Hanover Square Rooms (London).
1866 (September), concert at Barckley, for the Duchess of Albany (London).

1868 (26 June), first concert after the death of her husband, at 18 Carlton House Terrace
(London).

1871 (May), concert at The Beethoven Rooms, where she performed works by Fernando Sor and
Leonhard Schulz, as well as her own compositions and guitar duets by Mauro Giuliani with Dr.
Caisford (London).

27 'The Hanover Square Rooms' and 'The Queen's Concert Rooms' were a set of rooms set up for musical performances, which were
located on the corner of Hanover Square, in London.
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1871 (17 May), Concerto No. 3 for Guitar and Orchestra by Mauro Giuliani (first movement),
accompanied on piano by Madame Lucei-Sievers, niece of the composer (London).

1873 (21 May), concert at The Masonic Hall to benefit The Children Hospital (London).

1873 (June 19), recital with the members of M. Gounod's Choir and accompanied by Mrs.
Weldon, performing works by Mauro Giuliani and Wilhelm Neuland (1806-1889), also
accompanied in guitar duets by Mauro Giuliani by Dr. Caisford (London).

1875 (July), concert at The Beethoven Rooms, where she performed works for guitar by
Leonhard Schulz and a duo concertante for guitar and flute with Herr Johan Svendsen
(1840-1911), a duet for guitar and piano with Signor Romano and works of her own (London).

1876, Madame Sidney Pratten's participation in the cantata 'Le corsair' by John William Glover
(1815-1899), with selected lyrics from works by Lord Byron (London).

1876 (July 2), annual concert at The Beethoven Rooms (London).

1880 (June 15), concert at Steinway Hall, sponsored by her pupil Princess Louise, performing
works with Walter Brandon Thomas (1848-1914), English actor and playwright (London).

1881, concert with Francisco Tarrega (London).

1882, concert at Steinway Hall, where she performed for the first time her work 'Forgotten', Op.
77, dedicated to Mrs. Dirk Foster (London).

1883 (28 June), concert at the Pianoforte and Concert Room at 16 Grosvenor Street (London).

1884 (December), concert where she performed her works 'Moonlight', Op. 87 and 'Lord
Raglan's March' and played some pieces for the gigelira (Brighton).

1886 (15 February), concert at Princes' Hall, Piccadilly (London).

1886 (September 15), concert for Her Royal Highness, the Duchess of Albany (London).
1887 (11 June), concert at 18 Queen's-Gate-Place (London).

1887 (14 June), concert at Downshire House, The Belgrave Square (London).

1892 (23 June), concert at The Belgrave Square (London).

1893, her last concert at The Steinway Hall (London).

Some comments on Madame Sidney Pratten's concerts in the local press, commenting on her
skill with the guitar and her way of playing, were the following:
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» 'A concert took place this morning in Hanover Square Rooms, the first of three announced for the
season, which was attended by numerous personalities. Ms. Pelzer contributed in a high degree to
the gratification of the audience and was cordially and deservedly applauded for her efforts."”

+ 'She amazed her listeners with her amazing guitar playing. This young girl produced effects on
the instrument of which we had no previous conception. She was able to play three brilliant
pieces accompanied by her father, to the rhythm of the general admiration that both provoked.
Her touch is powerful and her execution is wonderful. We were amazed at how her tiny fingers
could extract such perfect sounds from an instrument that requires some strength to make the
music more eloquent.'”

» 'Madame Pratten, one of the most accomplished guitarists in the country, having twisted her left
hand a few days before, in this performance, playing a Serenade and Lord Raglan's March, both
of her own composition, exhibited admirable qualities of execution and style which place her in
the foremost rank of legitimate guitarists."

Frank Mott Harrison's book, 'Reminiscences of Madame Sidney Pratten', also echoes the
content of some concerts, as we point out below:

On Wednesday,
May 17th, 1871, under the patronage of
Her Serene Highness Princess Edward
of Saxe-Weimar, the Duchess of Welling-
ton, the Duchess of Roxburgh, the
Marchioness of Westminster, and other
members of the aristocracy, she gave a
recital in which she played Giuliani’s
Third Concerto (1st movement) to the
pianoforte accompaniment of Madame
Lucei-Sievers (a niece of M. Giuliani,
the composer). In 1873, on Thursday,
June 19th, under the same patronage,
Madame Pratten announced a recital in
which she was aided by great artistes, in-
cluding some of the members of M.

Gounod’s Choir —accompanied by Mrs.
Weldon.

‘Reminiscences of Madame Sidney Pratten’, p. 36

2 The Musical Magazine (London, 1835), i. p. 41.
27 Harrison, F. M.: An Eminent Guitariste, in The Gentlewoman (London, August 22nd, 1891).

%0 The Musical World (London, July 1860), xxxviii, p. 450.
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Madame Pratten played the guitar part
(with the orchestra) in Mr. Cowen’s
famous work ‘The Corsair” at its pro-
duction in 1876 at the Birmingham Festi-
val; but I am unable to say with what
success. I should imagine that the instru-
ment was out of place in such a perform-
ance. I have seen the guitar part from
which she played—and Madame Pratten
considered the tone of one guitar too feeble
to be effective in such a work.

‘Reminiscences of Madame Sidney Pratten’, p. 39

In general and throughout the guitar career of Madame Sidney Pratten (and also of Giulia
Pelzer, her sister), various local English newspapers published, in their society columns, news
related to her concerts, classes, publications, stays, etc., among which The Morning Post
(London), The Birmingham Daily Mail (Birmingham), The Observer (London) and The Daily
Telegraph (London) stand out, since, as we have pointed out, Madame Sidney Pratten was a
well-known woman in her time, both as a guitarist and teacher and in her personal life, as well
as being a woman much loved among her students, friends and acquaintances.

Below we review some 'clippings' extracted from newspapers of the time echoing the concerts
of Madame Sidney Pratten.

News S’ The Morning Post (London, Greater London, England) - 23 May 1883, Wed - Page 1
b <Blancestry Downloaded on Nov 20, 2022

'\IADAI\IE SIDNEY PRATTEN'S GUITAR
AVAL"RECITALS, of her own compositions (recent and former),
assisted by eminent artists, will take place THUKSDAY AFTER-
NOON, June 25, by kind permission of Messrs. Collard and
Collard, at their Pianoforte and Concert Rooms, 16, Grosvenor-
street, W. Further particulars and tickets, 10s. 6d. and 15s., at
her residence, 224, Dorset-street, Portman-square, W

News = The Morning Post (London, Greater London, England) - 16 Sep 1886, Thu - Page 5
b7 Pl ancestey Downloaded on Nov 20, 2022

| residence in Grosvenor-crescent yesterday morning.

Madame Sidney Pratten, the eminent guitariste,
who is staying with DMr, and Mrs. Allen Mackenzie at
Brackley, near Ballater, bas had the honour of playing to
her Royal Highness the Duchess of Albany, who expressed
| great pleasure at Madame Sidney Pratten’s beautiful per-
| formance.
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Newspapers

= The Morning Post (London, Greater London, England) - 8 Jun 1887, Wed - Page 1
ty <Blancestry

Downloaded on Nov 20, 2022

-
- - EN - . -

ADAME BONNER’S ANNUAL MORNING CON-
CERT will take place on SATURDAY next, 11th inst., at 18, |
Queen’s-gate-place (by kind permission).  Vocalists :—Madame J
Bonner and M. Isidore de Lara. Piano—Signorina Itala Baccani | :
(amateur). Guitar—Madame Sidneyv Pratten. Violin—Herr Walde-

mar Meyer. Violoncello—Signor P. Peruzzi.—Tickets of Madame
Bonner, 61, Sydney-street, Chelsea, S W. J

!

Newspapers

The Morning Post (London, Greater London, England) - 8 Jun 1887, Wed - Page 1
ty <plancestry’

Downloaded on Nov 20, 2022

OWNSHIRE HOUSE, Belgrave-square (by the kind

permission _of Mrs. Abbot).—A MATINEE will be given at the
above house, on TUESDAY AFTERNOON, June 14, at three o'clock,
at which Mrs, Kendaland Mr. 8. Brandram (Scenesfrom * The School for
Scandal”), Madame Sidney Pratten (guitar), Miss Elliott, Miss Amina
Goodwin. Friulein Crumer, Mr. Otto Booth (violin), Mr. Sidney
Naylor, Mr. George Grossmith, and other eminent artists have most
kindly promised their aid. The proceeds will be handed over as
a gift to the fund now being raised for the New Organ, &c.. at Curzon
([Chapel, Mayfair, W. (incumbent, Rev. E. Ker Gray, LL.D.). Stalls,
numbered and reserved, to be obtained at Messrs. Chappell’s,
30, New Bond-street : Mr. Mitchell’s, 33, Old Bond-street, and of the

Patronesses ; or'of Major W. F. Grimston, Hon. Sec., 9, Queen-street,
Mayfair, .

Newspape rs’ The Morning Post (London, Greater London, England) - 18 Jun 1892, Sat - Page 1
hy <plancestry’ Downloaded on Nov 20, 2022
Chancery-lane, W.C. N - o
ADAME SIDNEY PRATTEN’S GUITAR
. 7 RECITAL, -
By kind ;&rmzssnon of Mr. and Mrs. Reuben Sassoon,
1, Belgrave-squuare, JUNE 23, three to ftive,

when she will PLAY, by general request, Selections from her nume-
rouscompositions (vriginal, quaint, pathetic, grotesque, characteristic,
and descriptive).—Tickets, £11s. and 10s. 6d., at 224, Durset-strect,
Portwmau-square, W )
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“Musical @pinion," 16 the Pross— : Extract from THE OBSERVER
i APMIL, 1869, Mo, T8, -Danwe Fantzstiqes ;| No. 80— Etfin Ravals;
“Both professionsl sad nmaicur guisarbsie will grest with Mo 89.—Bpanish Dance

phasew the apaly pablishod campiitions & the guiter fom tbe
n of Madame Sicney Pratten, who bas jost Bsued a sumber of
fresh solus,  Espechaliy delghiu) 83 the set of three pieces,
‘Saaness” ‘A Lo Love and o ! Lamwme'  ‘Chere % a0
<oive moreeay, * Bventide.!  Fach oue ¢f these pioces is imbued
wzh that charming fasceztion so charzctersic of Madime
Pratten’s music.  ‘The remuinivg pleces—' A Normegian Manch,!
* Wandening Thoughts,'* See-Saer,” * Forget-me nos,' and a < Pensant
Danes’—are all pleasng in thar way, and while displaying the
cymbitiies of the geitu, they fully dereansirate the composer’s

cenius M
—

“The Musical Standard,”

HOVEWNRER (i, 1609,
OTWICIR CONCERITS.

* A few Jines will serve with ragand to the Missss Tullock's
tvacalipgenental, sod draawstic rnsdial,’ guen ar the Swenweay
Hui, on Sateday afermion st The bl was amply flled by 2
Ympathaic aodience.  Mdnie, Sidney Pautten, who rarely appean
in public, * conaread ' 1o play e of her < adasised * pustar solos,
Vi4, ‘A Spozith Romorce,’ aod *Lord Raslan's Masch! The
Somaser veas from te to close vertally osizated ty she prefomer.
e eYOGLTNLY  Guxterity in Doth pisces maturally cursmnndod
moch interest, and gaised an encove which was desceined a5
hsiearive of a feature of Nuewegian life, and the arder of events
masexplained Ly Mdme. Praten in 2o amusicgly Heunic maaner

To

Sher Mopal Highness the Princess Louise,

e

“Uhinfer's Weekly dagazine,"”

HOVEMDER, 1609,

r
4 =
«ox Guitar, xe.
18 IN TOWN FOR THE SEASON,
224 DorseT STREET. PorTmAN SQUARE, W.
Whare may by hadd her colcrmiod Boak, "\ Legvaiar the Guitar Senifed,” roe 0d., otk Bditioe ;

" wenl ta the afternoon entercaincoent piven hy the Missss
Fulleck at the Staimeoy HALL on Ssurdsy, the 4, T2 hall s
Leusmed with.a friendly and rathes. chilly adience, which, hor.
oty gradually wararod Up a3 the progeamme prasressed A very
ewoces itom in the progrimnie vis A ﬁniexr solo Dy Madsime
5*‘"9} Prasen. Madame Poaten only s her own con-
Vositioea—ag et she woky pliyed them an this rccasion—and
she wint to the trouble of apolagicing for the explanstan which
e 2396 35 ane of ey picws progrowed. Tt wssa most neodloss IWiere anay b Rad Sev coledrated Ligal, * Lourwins the Gurtor Smplifesd” ror &d.;
ﬁf;'{% 0 e, Lir the audience e at the lady, and, if she had licen ondt Rer desceiptise Cataloge of Aér Guites Compesitons, Istrioicnbel and
“1TRag Tahink they would bave Kept bier phiriag il ow." Vol 11, Al soc vesst dondy Gritars, expoisite tone and kwcky frow Koo o

Al conie mest Javly Guitars, reyyisite tour axd tonch, frow £330
fe L0 o Sale ; olio dheaper vwes, frow L5 00 Las

COMPOSER, PROFESSOR AND TEACHER OF THE

LORBOR:
224 DorseT STREET, PORTMAN SQUARE. W.

MADAME SIDNEY PRATTEN,

And s00n %0 fllow— 7
No. 138.—Woodlend god Stream; No. 110.—Rip Van Wakk L350, Jor Seie; wlro chesper ower, frime L300 415,

Press notices in various media of Madame Sidney Pratten's concerts

Newso= pers The Morming Post (London, Greater London, England) - 3 Jul 1876, Mon - Page 2
by slancestry Downloaded on Nov 20, 2022

Madsme Siduey Pratten gave her gnmﬂl f':?.
cért on Tl unnday at the Beethoven Ro ms, introductos
rcleeticn of music for an instrun eot, the gu't ' “b:un,
peife rn anee of which ste may honestly he sail © ¢ ber
rivelled., But it was pot only f. r the «xhibi71on f0~r she
cwn powers the conecert was unde: take~ but _ﬂﬂ’ i
advs tage presentrd to intrnduce her pupils, bited
whem, sn anateor, Miss Maris Desanges, °‘f: o
ko]l ¥pd refined taste in her prformanes of 3¢
ph s ng little songe which ste sang to her 0¥ it
arcr o pavimevt. Other musical ' ieces were Pll'; “‘J’
pres er 1o kv Miss Purc y, Mad.le, Mariani, S:guor B¢
and Hor Werrcnsath,

W
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FEERUARY, 1834,
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Other advertisements and articles published in various local newspapers of the time

HANOVER SQUARE ROOMS.

announces that

ISS PELZER res

tfull
her SECOND CONCER

will take place

at the HANOVER SQUARE ROOMS, on Sat-
urday Evening, May 7th, 1836, at Eight o’clock.

And her THIRD CONCERT, Tuesday morn-

ing, May 31st, 1836
Mr. G. F. KIALLMARK

at Two o’clock. Conductor,

TICKETS FIVE SHILLINGS EACH.,

To be had of M.

PELZER (Professor of t.he

Guitar), 39, Great Portland Street, and atall the

principal Music Shops.

Announcement of a concert in Hanover Square Rooms
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Below, as an anecdote, we present the following photographs:

+ A program for a concert held at Carlton House Terrace on June 26, 1868.
¢+ An advertisement for music for 'gigelira’ composed by Madame Sidney Pratten.
+ A ticket for a concert held together with Giulio Regondi on March 13, 1834.

A program for a concert held at Carlton House Terrace on June 26, 1868.
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M”E SIDNEY PB,A'I TEN

Trnstractress to Her Royal Highness Ihe Princess Loatse.

LIFE AND WORK

INSTRUCTION BOOK,___Scale & Pieces.— 5.0
CONNAUGHT MAZURKA, _with Piano & Guitar Accompt 2.6
CHOP WALTZ.__________with Piano & Guiter Accomp‘i.z.s
- COQUETTE, with Piano & Guitar Acoomp.-z s
FLY POLKA, ~ with Piano & Guifar Accomp

HUNGARIAN MAR CH, _with Piano & Gumar Acoomp.._z 3'

- dlsa Guitar and Pino Accomp
Lo varzous obserlreces by WHOLAUS, &, /
TEB

‘THE ROSEHILL WALZER" PRINZ POLKA.] HUNGARIAN QUIC!
CONSORT POLKA, (with Gutar only)

7

73 ée had pﬂ(y of”

MME SIDNEY PRATTEN, .
\22)DORSET STREET, PORTMAN SQUARE, LONDON,W.

Music advertisement for gigelira composed by Madame Sidney Pratten

Ticket for a concert held together with Giulio Regondi on March 13, 1834
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Madame Sidney Pratten used to, in her performances as a soloist, with charming
ingenuousness, tell the story of her own compositions, which, no doubt, was much appreciated
by the audience who attended her concerts, whom she had captivated. She also played
frequently with her students at the Guildhall School of Music and at Steinway Hall.

For many years Madame Sidney Pratten spent short weekend stays in Brighton, England [now
Brighton & Hove] to rest, staying at Connaught House and Cavendish Mansion.

Madame Sidney Pratten gave her last public concert in 1893. Such was her fame in life and
popularity that prominent guitar builders such as Louis Panormo (1784-1862) and Pierre René
Lacote (1785-1871) labelled dozens of their instruments with her name to promote sales.

Madame Sidney Pratten lived the last years of her life at 22 Dorset Street, Portman Square
(London).

m2 5‘«0(1.«37 /%Tm ‘a /86?_

Portrait of Madame Sidney Pratten by Herbert Watkins (1869)
(image property of the National Portrait Gallery)
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MApAME SIDNEY PRATTEN (1884).

Madame Sidney Pratten playing a ukulele
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This photograph of Madame Sidney Pratten (the original is in my possession) was in the 'coffin' of the
first guitar | bought from Dr. James R. Westbrook, which had belonged to Madame Sidney Pratten
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Silhouette of Madame Sidney Pratten by Charles Stanley Hervé (ca. 1785-1866)
(image property of the National Portrait Gallery)
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Madame Sidney Pratten at the Chain Pier, Brighton, England (ca. 1890)
[the man on the left, quite possibly, is Frank Mott Harrison]

Current state of the Chain Pier, Brighton & Hove®!
[only these stones that can be seen next to the shore and the small breakwater on the right remain]

In the background, the Palace Pier (or Brighton Pier)

31 The Chain Pier was designed by Captain Samuel Brown (1776-1852). Construction began on September 18, 1822, and the pier was
inaugurated on November 25, 1823. The pier was primarily intended to be a jetty, but it also boasted a small number of attractions. It
was destroyed by a storm on December 4, 1896. The Palace Pier (renamed Brighton Pier in 2000) was begun in 1891 and opened in
1899.
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MADAME SIDNEY PRATTEN’S DRAWING-ROOM.

Last known photograph of Madame Sidney Pratten (1895)%
On the left, Dr. Walter James Leckie, and on the right, Kathleen Isabel Beart (ca. 1853-1943)

32 The original of this photograph includes Kathleen Isabel Beart's daughter Helene Isabelle Beart (1876-1956) on her right, but she is
not in this photograph. The original photograph (and this one too) can be seen in Whitehouse, Brian (2019): Dr. Walter Leckie & Don
Francisco Tarrega. ASG Music Limited, p. 48.
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Madame Sidney Pratten died on October 10, 1895, of pneumonia, and was buried on October 18.
Her body rests in peace in Brompton Cemetery (London).

\

"PRATTEN Elizabeth of 62 Jackson-road Holloway Middlesex (wife of Joseph Pratten) died 11 Angult 1895 Administration London
5 October to the said Joseph Pratten retired bath-chair proprietor Effects £103 10s. 9d.

.:PRATTEN James Watson of Amoy villa College-road Reading Berks dmd 1 October 1895 Probate London 13 December to Joseph

and Hamilton Lenney Hibbard auctioneers Effects

"PRATTEN Catherina Josepha otherwise madame Sidney, See “ PRATTEN Catherina Josepha.”

P TTENThomuofMArﬁngwnﬂutOmdmtownHiddlmx tlemmdied 13 May 1864 Administration (wuhmn)lmdm
A 3Jﬂym8nmnnhhaﬁmuplnmlﬁecu£501‘mgnnﬁmmry ¥ : : '

PRA_!I_".EEN William of Orchard-place Halls-road Kingswood hill Bitton Gloucestershire retired policeman died 4 April IM Probate
Bristol 29 April to Harry Mitchell and Thomas Perry shoemakers Effects £169 171 9d.

‘ DU i :
"PRE Mary Duncombe. See “DU PRE.” . s

PREATER George Martin of 41 Tresco-road Nunhead Surrey formerly grocer died 27 March 1895 Probate London 20 April to Jane:
Preater widow Effects £1764 0s. 9d.

PB}EBBLEM&:QKA&&MWLMMMW&M Middlesex spinster died 9 April 1895 Probate I.onﬂon 22 A.pwﬂ to
~ Walter Prebble grocer Effects £70. 34 o

Death Record of Madame Sidney Pratten in 1895
Source: National Probate Calendar of England and Wales, 1858-1995
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Burial Record of Madame Sidney Pratten
Source: West London Burial Register, Westminster Cemetery and others.

Several local newspapers reported the news of her death, as can be seen in the following
obituaries:
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MADAME SIDNEY PRATTEN, the eminent guitarist,
died suddenly on the 10th inst. Madame Pratiten had
been ailing for some time, but under skilful treaiment
rallied considerabiy, and derived benefit from a short
stay at DBrighton ; but in returning to town she was
seized with an acute bronchial attack, which produced
failure of the heart’s action. Madame Pratten was of
German parentage, and was a fashionable teacher of
the guitar in England. A large number of the aristo-
cracy were instructed by her, Madame Pratten having
the honour of initiating H.R.H. the Princess Louise
into the art. She was buried in Brompton Cemetery
on the 18th inst,

The Era (London, Greater London, England) - 26 Oct 1895, Sat - Page 12

The Interment of the late

MADAME SIDNEY PRATTEN,
will take place on Friday, 18th inst.

The Funeral will leave 22a, Dorset Street, W.,
at 11,30 a.m., and arrive at Brompton Cemetery
12.30.

Announcement of Madame Sidney Pratten's funeral
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tagne, Miss Fielden, and others. The
mourners and friends who nn.r-i at the
interment were Mrs. Althaus Mrs. King-

Choreh, sisters of the deceased, Mra,

]

Mix, Day, Miss C. Davies, Captain Bilver,
Mre. Bigelow, Mr. Wilson Barrett, Mr. J.
Edwards, Mr. Brandon Thomas, Mr. F, W.
M:lls, Dr. Leckie, Dr. Coall, Mrs, and Miss
Tollock, Miss Dolly G Miss Grimes,
Mr and Mrs. J. Mmmh
Live, Mr. R. Grayson, Mr. and Mrs. Pegg,
Mr. tirayson, Madam Cherer, Mr. Cramer,
Mr Harvey and Mr, Lisle Allm. The
iTranygements were ﬂ’“ out ” l’. T.
Hal' ek, the well known undertaker, of 14,

Ei o et, Manchester-square, W,

Marylebone and Paddington Mercury (Westminster, London, England) - 25 Oct 1895, Fri- Page 5
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LIFE AND WORK

Madame SIDNEY PRATTEN died Oclober 10, 1895 ; her Sistey and Successor, Madame GIULIA PELZER
(Mrs. FaMiEs N. KING.CHUKCH), conlines Jhier Projession as Teacher of the Guilar and Mandoline at

2 Southampton Strect, Blovmsbury Square, London.

0

BT B

‘AN EMINENT GUITARISTE.

JME. SIDNEY PRATTEN, née Catherina Josepha
Pelzer, was a native of Mulheim on the Rhine.
Her father was an excellent guitar player and a
S clever musician,  His one ambition was, however,
to place his little daughter before the world as an infant prodigy,
and in this endeavour he was so kindly assisted by Nature that,
at a very tender age, little Fraulein Pelzer appeared asa “ star ™
of an excoptional brilliancy—a brilliavey, we need hardly state,
that has never been cclipsed.  She was first presented in public
before a London audience at the King's Theatre (now Her
. Majesty's). A most enthusiastic reception awaited her, and the
nitsp of her extraordinary perform-
ances. The hittle artiste created a great firore. When but
seven years of age, Miss Pelzer played at a concert in which
Mme. Grisi and other eminent singers took part. About the
year 1836 she achieved great successes at concerts given in the
Hanover Square Rooms, and we quote the following criticism
from The Mark Lowe Express :—** The interesting little binéficiaire

press was un

astonished her hearers by her wonderful performances on the

guitar. this young lady produced eflects from the
guitar of which we had no previous conception it was capable.”
On avother occasion, a critique says: ¢ She played three
brilliant pieces, accompanied by her father, to the general
admiration of the company assembied. Her touch is powerful,

and her execution is wonderful ; we were surprised how such

!

| became the fashionable teacher.

Miss Pelzer afterwards resided at Exeter, in which city she
Lady John Somerset, the
illustrious sister-in-Jaw of the brave Lord Fitzroy Somerset,
took a fancy to the young artiste and brought her to London,
and most generously allowed her to reside at her mansion, and

| her ladyship introduced Miss Pelzer into the highest circles.

Lady Somerset’s profégée became the guitar instructress to many
of the daughters of nobility, and she soon rose into eminence as
a teacher. It was in honour of Laord Fitzroy Somerset being
created Lord Raglan that Miss Pelzer composed onc of her chef
A anores—the celebrated ** Lord Raglan March."

So passed the younger days of this eminent artiste, A few
years later Miss Pelzer became the object of the admiration of
the distinguished musician, Robert Sidaey Pratten, the great
flautist and well.known composer.  They hecame inseparably
devoted to one another, and were married on September 24,
1854, and lived a most happy life—antil death intervened.  Mr,
Pratten passed awayin 1868, * My married ife,” said Madame
Pratten, ' was a heaven upon earth.”

During these bright years of her life Madame Sidney Pratten
assiduousty devoted herself to the art she so dearly loved. She
gave recitals, and produced a great many of the charming

| compasitions for which she was so justly famed. Most of her

tiny fingers conld draw forth such perfect sounds from an |

instrument requiring some  strength to make it ‘ discourse
eloquent mwsic.'  In a very few years we doubt not (o see this

interesting child at the head of her profession.”

Miss Pelzer afterwards appeared, with immense success, on

the Continent, the pewspapers of the tine eulegising her abilities |

in the miost extravagant terms.  Amoog her numerous excerpts
were the concertos for the guitar by Giuliani—works demanding
a perfect techmique and considerable powers of endurance to
interpret.  The Third Concerto alone consists of twenty.seven
payes of closely printed music! The **little heroine "—-as one
aritic 50 aptly styled her—had to compete with the greatest
guitar players the woeld has ever heard ;. Giuliani, Sor, Schulz,
Neuwland, Horetzky, and the youthfol Regondi were all before
the public, The were then exhibited
as they had never been exhibited before, and, probably, as they
never will be aguin.

ces of the insty

However, in spite of innumerable draw-
1

exquisite ** Sonys withont Words,™ ** Impromptus,” ** Sketches,™
&c., derived their inspiration from episodes in her daily life,
which, together with her poetic and romantic imagination,
depict such fascinating little **tone pictures ™ that are worthy of
the highest commendation, Her natural instinet in the choice
of harmony, and her refined conception of melody, render her
music genuing works of art —works for which she will be known
for ages yet to come.  The details attending the composition of
some of her choicest morcenuy are very touching. * Forgotten,”
“Evening Song,” and many others cach tell a pathetic
story.

For some time after her husband’s death Madame Pratten,
overcome by grief, lud aside her pen. AU this time,” she
said, 1 thought that [ should never write another note.™
The * soul of music " seemed to have fled from her, but only
for a while. Her undaunted spirit scon arese, and bade her

realise that

Article published by Frank Mott Harrison, ‘An Eminent Guitariste’, in ‘The Gentlewoman’ (London, August 22, 1891),
noting that her sister Madame Giulia Pelzer continues her work as a guitar (and mandolin) teacher
at 2 Southampton Street, Bloomsbury Square (London)
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C

Signature of Catharina Josepha Pelzer (Pratten)

MADAME PRATTEN’'S GRAVE.

Photograph taken from the book 'Reminiscences of Madame Sidney Pratten'
written by Frank Mott Harrison in 1899.
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Official photograph of Madame Sidney Pratten's headstone from Brompton Cemetery
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Visit to Brompton Cemetery -

On March 24, 2023, accompanied by my daughter Laura, I visited Brompton Cemetery
(London) [with more than 200,000 graves, many of them from the nineteenth century], which
was founded in 1840. I visited the cemetery again on August 7, 2023, and June 9, 2024
(accompanied by my daughters Laura and Inés).

Madame Sidney Pratten's grave is in the southeastern area of the Great Circle (an area of the
cemetery reminiscent of St Peter's Square in Rome). On my first visit I took several
photographs and left a copy of my book (first edition) on her grave, well protected in a plastic
case, as a tribute, as well as photographing myself next to it. It was a very emotional and
unforgettable moment for me.

Brompton Cemetery

FRBoRBGH ROAD BROMPTON CEMETERY

wis opened in 140 as The Wear of Lomdon and Wessmmuser Cemetery and is atill burying London's desd afler 168 years

WEST BROMPTON STATION QALLWAY TRER

Madame Sidney Pratten's grave is #41 (top right of the Great Circle)
(I didn't have this map the first time | visited her grave)
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When I revisited the tomb on August 7, 2023, the book was still there, intact in its sleeve, just
as I had left it. But on my visit of June 9, 2024, the book had disappeared. Also, as I promised
Madame Sidney Pratten, whenever I go to London I will go to visit her.

More than 125 years have passed, and the tomb is neglected, the chains are broken and no one
visits it. The tombstone can barely be read. All this is very sad for me.

Photograph of the Cemetery (nineteenth-century tombs) [March 24, 2023]
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MADAME SIDNEY PRATTEN

Tomb of Madame Sidney Pratten [March 24, 2023]
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Madame Sidney Pratten's gravestone [March 24, 2023]
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MADAME SIDNEY PRATTEN

Tomb of Madame Sidney Pratten [March 24, 2023] with my book
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The book I left on Madame Sidney Pratten's grave [March 24, 2023]
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The farewell (an 'until we meet again', not a goodbye) [March 24, 2023]
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Headstone from the grave of Madame Sidney Pratten in 1899

IN LOVING MEMORY OF

CATHERINA JOSEPHA PRATTEN
Composer and Guitarist,
Died roth October, 1895, aged 74 years,

WIDOW OF

ROBERT SIDNEY PRATTEN,

Th> eminent Flautist, interred at Ramsgate.

———

A Gifted Musician, an Unrivalled Teacher -a.nd a
True Friend. o
Her loss was deeply mourned by all who knew her.

ERECTED BY PUPILS AND OTHER FRIENDS.

* ok K ¥ ¥

REST IN PEACE THIS WONDERFUL WOMAN WHO
DEVOTED HER LIFE TO THE GUITAR AND ITS TEACHING.

WITH ALL MY ADMIRATION, LOVE AND RESPECT.



Guitars

Madame Sidney Pratten and her sister Giulia Pelzer gathered a total of 45 guitars during their
lifetime, 13 of them by the famous luthier Louis Panormo and some others that belonged to
Giulio Regondi, Leonhard Schulz, Maria Malibran (1808-1836) and Fernando Sor (two guitars
made by Pierre René Lacote).

After Madame Sidney Pratten's death in 1895, her sister Giulia Pelzer inherited many of her
instruments and archive, which were auctioned at Sotheby's in 1938 (the year of Giulia Pelzer's
death). Many of the archives and several instruments (a total of 18 guitars) were again
auctioned at Christie's on July 21, 1978. Other guitars in the collection were also auctioned in
London, also in 1978, after Christie's auction.

On March 10, 2022, the auction house Musical Instruments at Gardiner Houlgate announced
the sale of a collection of seven (7) Madame Sidney Pratten guitars and other related items.
The auction, which was held on March 17, included seven guitars, a gigelira, original scores
with annotations, a watercolour portrait of Catharina Josepha Pelzer as a young woman,
several photographs of the Pelzer family and various items, according to the following list that
I transcribe verbatim (with some additions of mine in italics):*

Photograph of the seven guitars auctioned on March 17, 2022

Bhttps://www.musicalinstrument-auctions.co.uk/news/3/Madame+Sidney+Pratten+Collections+sells+for+%C2%A337%2C920
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+ Nineteenth century, guitar with handwritten and printed label: 'Mme Sidney Pratten,
Instructress to HR.H. The Princess Louise, 1857/This guitar belonged to my father Ferdinand
Pelzer, 1831'. This guitar was previously auctioned by Sotheby's in 1938 (lot 192) and is
attributed to the French builder Joseph Gerard, ca. 1831.

O} Tr / Y/ v'/ Q |
ame. Sioney 3
Instruelress Lo H.R.H The Prineess Lowese. /y& Z'

Viin Cridan “belsnined FHdhih

Photographs from the Austin-Marie Collection
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« Nineteenth century, guitar with printed label: 'Alfred Hays, Royal Exchange Buildings, E.C.", also
with a handwritten label that reads 'Catherine Josepha Pratten'. It is a guitar commissioned for
Madame Sidney Pratten by Boosey & Sons.

Guitar owned by Emma Rush

+ Nineteenth century, guitar with handwritten and printed label: 'Madame R. Sidney Pratten/1863
38, Welbeck Street /Cavendish Square W. London'.
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+ Nineteenth century, guitar with handwritten label: 'Selected by/Mme Sidney Pratten/London 1872'.

'Selected by Mme Sidney Pratten London 1872'
French-built guitar, possibly by Jéréme Thibouville-Lamy
(guitar from my collection)
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Madame Sidney Pratten's handwritten label and original 'coffin'

Mid-nineteenth century, guitar with printed label: 'Addison and Hodson/Musical Instrument
Seller/and/Manufacturer/to Her Majesty, and Prince Albert/210 Regent Street and King
Street/London'. The guitar was sold alongside a black-and-white photograph of Madame Sidney
Pratten with a similar guitar, taken by W&A.H. Fry Photographers, 68, East Street Brighton,
number 83024. It is a Guiot guitar.
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« Nineteenth century, guitar with handwritten label: 'Selected by/Mme Sidney Pratten - London
22A Dorset Street Portman Square.' The inscription on the label is typical of the guitars sold by
Madame Sidney Pratten to her students.
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Early nineteenth century, French guitar, without label, sold along with various documents
related to Napoleon Bonaparte. The guitar was a gift from Captain Bacheville of the Napoleonic
army to Ferdinand Pelzer (who kept it on his bed for many years, in the words of Giulia Pelzer)
and was sold along with an old black-and-white photograph of the guitar and an engraving of
Ferdinand Pelzer with a similar guitar. It is one of the guitars that were auctioned at Sotheby's
in 1938 (lot 211). It was also included in the lot of 18 guitars auctioned by Christie's in 1978.

Guitar owned by Ferdinand Pelzer (gift from Captain Bacheville
along with a handwritten note from Giulia Pelzer indicating this fact)
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Catharina Josepha Pratten dated 4/13/1866
French-built guitar from Boosey & Sons Guitars
(This guitar is part of my collection and was the last one
made by Boosey & Sons for Madame Sidney Pratten)

Boosey & Sons label, handwritten label by Catharina Josepha Pratten and 'coffin' from the 1938 auction.
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Below are some photographs of other guitars that also belonged to Madame Sidney Pratten:

Guitar attributed to Boulangier. Manuscript by Madame R. Sidney Pratten that reads
38 Welbeck Street, Cavendish Square, London, 1863
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MADAME SIDNEY PRATTEN

Guitar built by Johanning & Company, ca. 1850
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Guitar attributed to Boulangier, owned by Emma Rush
Photo credit: R&A Bruderlin
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Guitar built by Boosey & Sons for Madame Sidney Pratten in 1865
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Guitar built by Boosey & Sons for Madame Sidney Pratten, ca. 1850
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MADAME SIDNEY PRATTEN LIFE AND WORK
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Photographs of a guitar belonging to the Romanillos-Harris collection
Courtesy of Pablo Sdnchez Otero and Ken Van Hoeylandt
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Works

Throughout her life Madame Sidney Pratten composed more than two hundred works, both
for solo guitar and for voice and guitar or for guitar and other instruments (piano and
machette guitar, mainly). In general, these are small and charming pieces of a romantic
character and simple elaboration that were highly appreciated and performed in their time.

Annex 1 presents the Catalogue of Works composed by Madame Sidney Pratten, published
by her sister Giulia Pelzer, and Annex 2 presents a Selection of Guitar Scores of some of her
most representative works:

« Carnaval de Venise, Op. 31

« Eventide, Op. 78

¢+ Sadness, Op. 91

« A Lost Love, Op. 92

* A Lament, Op. 93

« Sehnsucht, Op. 72

« Weary, Op. 73

« Forgotten, Op. 77

 Spanish Dance, Op. 89

¢ Elfin’s Revels, Op. 80

+ Military March, No. 56 of the Repertoire for Guitar
+ Spanish Romance, Op. 82

¢ Introduction and variations on ““Twere Vain to Tell Thee”, Op. 86
* Danish March, Op. 106

« Woodland & Stream, an Impromptu, Op. 118

Below is a list of those works in the public domain for which I have been able to obtain the
score through various sources:
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Didactic Publications -
» Guitar School, London, 1859.

https://pasionporlaguitarra.es/wp-content/uploads/2023/08/Guitar-School-
Madame-Sidney-Pratten-1824-1895.pdf

 Learning the Guitar Simplified, London, 1874.

https://pasionporlaguitarra.es/wp-content/uploads/2023/08/Learning-the-
Guitar-Simplified-Madame-Sidney-Pratten-1824-1895.pdf

* The Guitar Tutor, London, 1881.

https://pasionporlaguitarra.es/wp-content/uploads/2023/03/Guitar-Tutor-Part-
1-Part-2-Madame-Sidney-Pratten-1821-1895.pdf

* Instructions for the Guitar Tuned in E Major, 1882.

https://pasionporlaguitarra.es/wp-content/uploads/2023/08/Instructions-for-
the-Guitar-Tuned-in-E-Major-Madame-Sidney-Pratten-1824-1895.pdf
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Drawing from "Learning the Guitar Simplified" showing the position
of the right hand by Frederick G. Cotman (1850-1920)
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Cover of the manuscript of the work Malbrook, copied at the request of Dr. Walter James Leckie
Courtesy of Classical Guitar Centre Ltd




MADAME SIDNEY PRATTEN LIFE AND WORK

Works -

. From the collection ‘Songs Without Words and Sketches’:

Eventide, Op. 78.
https://boijefiles.musikverket.se/Boije 0773.pdf
- Forgotten, Op. 77.
https://boijefiles.musikverket.se/Boije 0774.pdf
- Sadness, Op. 91, A Lost Love, Op. 92, A Lament, Op. 93.
https://boijefiles.musikverket.se/Boije 0772.pdf
- Sehnsucht, Op. 72 and Weary, Op. 73.
https://boijefiles.musikverket.se/Boije 0771.pdf

. Daisy.
https://pasionporlaguitarra.es/?page id=111

. German March (piano and guitar), No. 61 of the Repertoire for Guitar.
https://pasionporlaguitarra.es/?page id=111

. Elfin’s Revels, Op. 80.
https://imslp.org/wiki/Elfin's Revels (Pratten%2C Catharina Josepha)

. Spanish Romance, Op. 82.
https://imslp.org/wiki/Spanish Romance (Pratten%s2C Catharina_Josepha)

. Spanish Dance (1882), Op. 89.
https://imslp.org/wiki/Spanish Dance (Pratten%s2C Catharina Josepha)

. Carnaval de Venise, Op. 31
https://www.riam.ie/digital-media/h22/h 22a 10 055.pdf

. Tiri Tomba (for voice and guitar on a Neapolitan theme).
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/
n®/mode/lup

«  Spanish Air, Op. 113 (machette guitar).
https://nla.gov.au:443/tarkine/nla.obj-2841978431

. Mary Blane (arrangement of traditional American music).
https://imslp.org/wiki/American Air (Pratten%s2C Catharina Josepha)

. Addio a Napoli (voice and guitar). No. 91 of the Vocal Repertoire for Guitar.
https://ia803404.us.archive.org/32/items/143050-1001/143050-1001.pdf

. Danish March, Op. 106 (two guitars). 1882.
https://imslp.org/wiki/Danish March (Pratten%2C Catharina Josepha)

. When Willie Gaed to Melville Castle, Op. 109 (old traditional Scotch Ballad) (voice and guitar).
https://1a800301.us.archive.org/7/items/madamersidneypra®0prat/
madamersidneypra@Oprat.pdf

. Juanita, Op. 92 (voice and guitar).
https://1a903400.us.archive.org/15/items/143049-1001/143049-1001. pdf

S 114 -


https://boijefiles.musikverket.se/Boije_0773.pdf
https://boijefiles.musikverket.se/Boije_0774.pdf
https://boijefiles.musikverket.se/Boije_0772.pdf
https://boijefiles.musikverket.se/Boije_0771.pdf
https://pasionporlaguitarra.es/?page_id=111
https://pasionporlaguitarra.es/?page_id=111
https://imslp.org/wiki/Elfin's_Revels_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Spanish_Romance_(Pratten%2C_Catharina_Josepha)
https://imslp.org/wiki/Spanish_Dance_(Pratten%2C_Catharina_Josepha)
https://www.riam.ie/digital-media/h22/h_22a_10_055.pdf
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/n0/mode/1up
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/n0/mode/1up
https://nla.gov.au/nla.obj-2841978444/view?partId=nla.obj-2842000663#page/n0/mode/1up
https://nla.gov.au/tarkine/nla.obj-2841978431
https://imslp.org/wiki/American_Air_(Pratten%2C_Catharina_Josepha)
https://ia803404.us.archive.org/32/items/143050-1001/143050-1001.pdf
https://imslp.org/wiki/Danish_March_(Pratten%2C_Catharina_Josepha)
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. Long, long ago, arrangement of a work by Thomas Bayly. No. 94 of the Vocal Repertoire for the
Guitar.
https://1a803406.us.archive.org/13/items/143048-1001/143048-1001.pdf

. Woodland & Stream (an Impromptu), Op. 118 (incomplete).
https://imslp.org/wiki/Woodland and Stream (Pratten%s2C Catharina Josepha)

Funeral March (included in "Guitar School").

A version by Bradford Werner is available for public use at:
https://www.thisisclassicalguitar.com/march-funebre-by-pratten-lesson-free-
pdf/

. Introduction and variations on “Twere Vain to Tell Thee” (two guitars), Op. 86. Arrangement of a
work by Wilhelm Neuland.
https://imslp.org/wiki/Introduction and Variations on 'Twere Vain to Tell
Thee (Pratten%s2C Catharina_Josepha)

. Maud (for machette guitar and guitar), Op. 112.
https://imslp.org/wiki/Maud (Pratten%2C Catharina Josepha)

. Military March, No. 56 of the Repertoire for Guitar.
https://imslp.org/wiki/Military March (Pratten%s2C Catharina Josepha)

. The Princess Louise (piano and guitar), Op. 70.
https://imslp.org/wiki/The Princess Louise (Pratten%2C Catharina Josepha)

. English Songs and Ditties (voice and guitar), No. 80 of the Repertoire for Guitar.
https://imslp.org/wiki/English Songs and Ditties (Pratten, Catharina
Josepha)#IMSLP677088
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ANEXO 1 - ANNEX 1

Catalogo de Obras - Catalogue of Works

Cortesia del Dr. James R. Westbrook - Courtesy of Dr. James R. Westbrook
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ANEXO 2 - ANNEX 2
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CARNAVAL DE VENISE.

Dedicated to MISS CARR by CATHARINA JOSEPH.A PRATTEN.
First performed by her at her Matined Musicale at the residence of the Rt.Hon. Lady John Somerset.
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N 78, EVENTIDE.

Composed for the Guitar by
M SEONEY PRATTEN.

[CATHARING JOSEFHA PRATTEN.)
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N{ 78, Eventide, Songs without words. M SIDNEY PRATTEN.
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N? 91. SADNESS.

To Her Frieno & Pupic DR. JOHN LINDSAY LECKIE.

TO WHOM THESE SKETCHES ARE DEDICATED
IMPROMPTU
N 91, Sadness. N'¢ 92..4 Lost Love. X® 93..4 Lament. (“in Episode of tife?)

Sonrs withow! words,

Composed for the Guitar by
M™ SIDNEY PRATTEN.

(CATHARINA JOSEPHA PRATTEN)

[T
ey

o
BRA S S s I J
I ]'J_.a— .
? il
L. _\_'_.-F'

Y| UF — nrl -
Do not move the fingers which bave linas
drawn 1o each other off the strings.

U T
2 4 5 i g -
B E = ShmE
o o | - |- | ¥
G T - -
J w7 - WF F -
dodee
S
VI v -
1 2 4 1 ' 3 . : ; ]
[
JId 4] wﬁ —
P 4 E—— - — . —
Sy Ly - p— _'_“_-
Lmm—— T
= - . T B —
7 i 0 - 45 5 - H“z; !FI-'-" Mo g Y
—— '_:_J\l o | |I |
e — = = ]
—— = — e R,
r F T T
doce re N - i i
Ty = =y 0> 4 LY -
- : - o1 0 % 4
'-"'1+'-'+-'_“i_ ]. - T H
I — — — — e
NN *
dew mareeds vl wallk up

N 9], Sadness. Songs without words, M9 SIDNEY PRATTEN.



GUITAR-

Moderato.

N9 8l Sadoess, Songs witbout words, l"rl'*'“' SIDNEY PRATTEN.
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Rl prevent the silver string squeaking, lay, or flatten the first Finger over the next gut string , so that
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Pdgina Manuscrita de Sadness, Op. 91 de Madame Sidney Pratten.



1 To DR. JOHN LINDSAY LECKIE.

N 92, A LOST LOVE.

Composed for the Guitar by
Mus SIDNEY PRATTEN,
(Catharioa Josepha Pratien )
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N\ 93. A LAMENT.

tomposed for the Guitar by
M7¢ SIDNEY PRATTEN.

{Catharina Josepha Pratten)
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M Sidney Pratten will endeavoor, as sooo as poszible, to poblish more of her aowritten
compositions, many having been on her list for some years.
NO 78, Eventide~ N7 79, Danse Fantastiqoe - N? B0, Elfin revels — N7 Bl Dance of tbe Marionettes _

N? 89, Spantsh Dance_ N? 118, Woodland & Stream— N2 119, Rip van Winkle— N 120, Wandering Thoughts—

NO12] See-Saw— N0 122, Norwoglan Mareh - N? 123, Norwegian Peasant Dance. & Forget me pot.
The following are already poblished in E Major. -
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WEARY. Song without words. M™2 SIDNEY PRATTEN.



TO MRS DICK FOSTER.

FORGUTYRN,
IMPROMPTU

COMPOSED FOR THE CUITAR BY

MADAME SIDNEY PRATTEN.

PRELUDE.
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N 89, Spunish Bance. ME2 SIDXEY PRATTEN.
Lo fifioe, Dance Pantestiqus X0 7% A Minor, 25, Rip Van Winkle. N7 19, €6, Wiodland & Streasm, X2 15, 9%,
any ey dthers.
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Composed for the Guitar by
M= SIDNEY PRATTEN.
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SINOPSIS = SYNOPSIS

ESTE LIBRO, DEDICADO A LA VIDA Y LA OBRA GUITARRISTICA DE MADAME SIDNEY PRATTEN,
NACIDA CATHARINA JOSEPHA PELZER (1824-1895), ES Ml HUMILDE Y SINCERO HOMENAJE A UNA
MUJER LUCHADORA, AMANTE DE LA GUITARRA, EXTRAORDINARIA CONCERTISTA, MAESTRA Y
FORMADORA, QUE AYUDO A MUCHAS PERSONAS A APRENDER A TOCAR LA GUITARRA Y COMPUSO
OBRAS INTIMISTAS Y ROMANTICAS, MUY BONITAS Y AGRADABLES DE TOCAR, ALLA POR EL SIGLO
XIX, EN LA INGLATERRA DE LA REINA VICTORIA Y QUE REPRESENTA PERFECTAMENTE A ESA "RARA
AVIS" QUE ES LA MUJER EN EL MARAVILLOSO MUNDO DE LA GUITARRA.

DESDE EL MISMO MOMENTO QUE SUPE DE SU EXISTENCIA ME CAUTIVO PROFUNDAMENTE ESTA
MUJER Y SU OBRA. NO PODIA DEJAR DE RENDIRLE ESTE TRIBUTO.

THIS BOOK, DEDICATED TO THE LIFE AND GUITAR WORK OF MADAME SIDNEY PRATTEN, BORN
CATHARINA JOSEPHA PELZER (1824-1895), IS MY HUMBLE AND SINCERE TRIBUTE TO A FIGHTING
WOMAN, A LOVER OF THE GUITAR, AN EXTRAORDINARY SOLOIST, TEACHER AND TRAINER, WHO
HELPED MANY PEOPLE TO LEARN TO PLAY THE GUITAR AND COMPOSED INTIMATE AND
ROMANTIC WORKS, DEEPLY BEAUTIFUL AND PLEASANT TO PLAY, BACK IN THE 19TH CENTURY, IN
THE ENGLAND OF QUEEN VICTORIA AND WHICH PERFECTLY REPRESENTS THAT "RARA AVIS" THAT
IS THE WOMAN IN THE WONDERFUL WORLD OF THE GUITAR.

FROM THE MOMENT I LEARNED OF HER EXISTENCE, I WAS DEEPLY CAPTIVATED BY THIS WOMAN
AND HER WORK. I COULDN'T HELP PAYING THIS TRIBUTE TO HER.

; % = AUTOR - AUTHOR
0 4 ‘ _
MI NOMBRE ES ARTEMIO MILLA GUTIERREZ Y
SOY UN GRAN AMANTE DE LA GUITARRA.

MI PASION POR LA MISMA ME HA LLEVADO A

DEDICAR CASI 14 ANOS A LA BUSQUEDA

PERMANENTE DE PARTITURAS, MANUSCRITOS,

CURIOSIDADES, ETC. SOBRE LA GUITARRA Y A

| DOCUMENTARME SOBRE ARTISTAS COMO

?5&‘ MADAME SIDNEY PRATTEN A LA QUE HE
~ DECIDIDO DEDICAR ESTE LIBRO.

0y ‘ MY NAME IS ARTEMIO MILLA GUTIERREZ AND
g I AM A GREAT LOVER OF THE GUITAR.

MY PASSION FOR IT HAS LED ME TO DEDICATE
ALMOST 14 YEARS TO THE PERMANENT
SEARCH TFOR MANUSCRIPTS, CURIOSITIES,
SCORES, " TTC, “ON THE GUITAR _AND TO
DOCUMENT ARTISTS LIKE MADAME SIDNEY
PRATTEN TO WHOM 1 HAVE DECIDED TO
DEDICATE THIS BOOK.

SI QUIERE AHONDAR EN MIS HALLAZGOS, LEER MAS ARTICULOS, DESCUBRIR MI
COLECCION DE GUITARRAS Y TENER ACCESO A DECENAS DE PARTITURAS, MANUSCRITOS,
ETC. PUEDE DIRIGIRSE AL ESPACIO QUE HE CREADO PARA AMANTES DE LA GUITARRA
COMO USTED Y YO:

IF YOU WANT TO DELVE INTO MY FINDINGS, READ MORE ARTICLES. DISCOVER MY
GUITAR COLLECTION AND HAVE ACCESS TO DOZENS OF SCORES, MANUSCRIPTS, ETC. YOU
CAN GO TO THE SPACE THAT I HAVE CREATED FOR GUITAR LOVERS LIKE YOU AND L

WWW.PASIONPORLAGUITARRA.ES



